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THE ONE-MINUTE INTERVIEW 


Janet Langsam on the 
revival of the BCA 


Janet Langsam, president and chief executive officer 
of the Boston Center for the Arts (BCA), departs the 
sprawling South End arts complex on February 1 to 
become executive director of the Council of the Arts in 
Westchester, New York. Since Langsam took over the 
BCA’s top post, in October 1987, the center has 
undergone a revival. Focusing on the work of local and 
regional artists, Langsam has sponsored large-scale 
programs such as MassachusArts, an exhibition of work 
by commonwealth artists who've received grants from 
the Massachusetts Cultural Council, and the Boston 
Drawing Show. She’s made inventive use of the BCA’s 
historic Cyclorama building as an exhibition and 
performance space. And she’s overseen the renovation 
and restoration of what was only recently a 
dangerously dilapidated arts facility. Langsam says she 
leaves the BCA with some regrets, coupled with a 
sense of accomplishment. 

“I feel good about the fact I've opened the doors of 
the BCA to artists from all over the state and beyond, 
and helped make it a place where people can see their 
work and where artists are treated with artistic integrity 
and professionalism. 

“Living artists, not just dead artists whose work 
hangs in museums, are important to a city and its 
cultural life. They bring energy, spirit, vitality. The BCA 
is a place that encourages individual artists at the 
beginning of their careers and in mid career. Its 
existence says the city of Boston cares about living 
artists. 

“There needs to be more of a demonstration of that. 
It needs to be bigger. And artists need to be better 
supported.” 



















SCHWARTZ SHINES 


City Councilor James E. Byrne 


The beginning of a recession is about the worst time 
to start talking about softening tenant protections from 
rent-gouging and eviction. But Boston City Councilor 
James. E. Byrne, the ol’ grinch, went ahead and did it 
anyway. He recently introducing two amendments to 
the city’s rent-control laws that would wreak havoc on 
renters. 

Under current law, buildings with three units are 
exempt from regulation if a/l of the owners live in it — 
a loophole aimed at giving a break to, say, the couple 
who rents out the top two floors of a triple-decker. One 
of Byrne’s amendments, however, would exempt those 
same buildings if just one of the owners lives there. For 
starters, that would allow a group of 10 investors to 
buy 10 triple-deckers, each occupy one unit, and 
exempt the additional 20 units. From there, it’s an easy 
leap to straw owners, finagled deeds and trusts, and a 
host of other abuses. 

Byrne's other amendment also could have some 
disturbing consequences. In short, it would redefine 
how the city counts rental units: two side-by-side 
triple-deckers with the same owner, for example, are 
counted as one six-unit building. Byrne’s change 
would clearly separate those two. But critics fear that 
the ordinance would enable property owners to easily 
“subdivide” other buildings, splitting, say, a four-unit 
building into a pair of exempted two-unit ones. 

The good news is both of those plans are on 
temporary hold, pending negotiations between Byrne 
and tenant advocates. Let’s hope the talks can convince 
the councilor that both ideas, especially now, are bad 
news for tenants who can least afford to hear it. 


MARK MORELLI 













VILLAIN OF THE WEEK 






















The American Society of Composers, Authors and Publishers 
awarded Phoenix classical-music critic Lloyd Schwartz the 
ASCAP-Deems Taylor Award for Music Criticism. He received 
the honor in recognition of his work for the Phoenix and for 
the liner notes published by Bridge Records with its release 
Elliott Carter: The Vocal Works. Schwartz is a three-time winner 
of this award, having previously been honored in 1980 and 
1987. 

“I'm not a professional musician or a musicologist. I don’t even 
play an instrument,” Schwartz said. “The thing that I play is the 
stereo. It’s very gratifying that people I admire take what I write 
seriously.” 

Schwartz has contributed to the Phoenix since 1978. He is also a 
professor of English at UMass/Boston, the director of its creative 
writing program, and the classical-music critic for National Public 
Radio’s Fresh Air. 
































Davis-Mullen: captain of the Titanic 





JOHN NORDELL 


TALKING 
POLITICS 


The Greatest Search. 
on Earth 


by Ric Kahn 


ast Tuesday night, the Boston School Committee 

started handing over buckets to bail out its Titanic 

effort to hire a new school superintendent, voting to 
expand the semifinalist pool from six to 10. 

When we last visited the ship of fools, the search had 
been officially declared sunk, given the announcement 
that the semifinalist crew consisted of two hometown 
candidates, Charlie Gibbons and Michael Fung, neither of 
whom meet the minimum criteria spelled out in the 
national advertisements; a guy from Georgia, Cecil Carter, 
who'd been fired from his last job; a black prospect from 
South Carolina, David Sawyer, who has one minor 
drawback — he happens to be white; and a nationally 
recognized superintendent, Maryland’s John Murphy, 
who withdrew after he got a whiff of life under the 
Boston School Committee big top. 

In other words, things have proceeded precisely as 
most observers expected. “The search process,” says one 
source, “is nothing but a microcosm of the air of Court 
Street. It’s filled with intrigue and backstabbing and 
people scratching other people’s backs and a wink here 
and there.” 

Not even the most veteran tea-leaf readers could make 
their way through the labyrinth of cushy-and-pushy 
relationships being spun on the 29-member search 
committee. But there are enough clues of historic alliances, 
hidden agendas, and World-Wrestling-Federation-type 
grudge matches floating around to suggest that the search 
process — even as it proclaims itself back on board — 
remains as kosher as a send-off meal of ham-and-cheese 
on white, topped by a glass of milk. 























































Process, schmocess 

Five months after it had hired him as the search 
consultant, the school committee was ready to ship 
“Don't Call Me Laval” Wilson Riles back to Sacramento, 
California. Riles’s first screw-up concerned the simple 
placing of an ad for wanna-be Boston supers. 

The committee’s efforts back in June to deliver the 
bottom-line criteria for national ads had hardly been a 
breeze. Members had engaged in a seven-motion battle 
fought along racial fault lines. That the conservative 
whites wanted someone with “three years urban 
administrative experience” over the black-backed prior 
experience as an “urban superintendent” was seen by 
some as an attempt to open the door to some white 
insider candidates. 

The prerequisites that ultimately emerged were: a) 
earned doctorate; b) three years urban administrative 
experience in a school system with 20,000-plus students; 
¢) any exception to the criteria to be approved by the 
school committee. 

Wilson Riles must have been suffering from jet lag. The 
language in the ad he concocted was decidedly different 
from what the school committee had specified. “Earned 
doctorate preferred. Three (3) years experience as district 
superintendent, assistant superintendent, or equivalent 
position in an urban school system with an enrollment of 
20,000 or more required.” 

The omission of part c, observers say, meant that local 
candidates would have a leg up: those minus some points 
knew the school committee could waive qualifications; 
outsiders in the same boat wouldn't even bother 
applying. 

This porous execution of process, observers say, gave 
an opening to search-committee members, if they so 
chose, to design their own Machiavellian mosaics. Some 
scenario spinmeisters say that the semi-finalist list 
intentionally came up soft on black candidates to help 
roll out the carpet for a white school superintendent. 























The folly of her ways 
Don’t think of the superintendent search process as an 
See SCHOOLS, page 15 
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DON’T 
QUOTE ME 


“Don’t Quote Me” 


by Mark Jurkowitz 
T he ethnic inferno generated by Alan Dershowitz’s 








challenge to judicial nominee (now appointee) Paul 

Mahoney is finally cooling, but one of the embers 
has sparked its own blaze, which now threatens to engulf 
Dershowitz and Mike Barnicle, the man who rushed to 
defend Mahoney and his patron, Billy Bulger. 

Dershowitz — famous for high-profile battles — insists 
that Barnicle made up a sexist and racist quote attributed 
to him in a December 6 column and is now threatening 
Barnicle and the Globe with a menu of actions ranging 
from litigation to an ad campaign. 

“He sat there and calculated “What is it that I can put in 
Dershowitz's mouth that could do him the most damage,’ ” 
responds the noted attorney. “I want an objective forum to 
sit down and listen to him and listen to me — and to 
declare him a liar.” 

The columnist and the paper, for now, are lying low 
and hoping that, in Barnicle’s words, the whole affair is 
“yesterday’s news.” So far, however, one back-channel 
effort to ease tensions between the two men has failed, 
and if Dershowitz remains determined to press his case, it 
may only take one to tango. 

At issue is the Barnicle column published the day after 
Bulger publicly excoriated Dershowitz and fellow attorney 
Harvey Silverglate for uttering a few discouraging words 
about the judicial nomination of Mahoney, thereby 
igniting an “ethnic tribalism” furor in the process. That 
column — a vintage Barnicle effort that attacked 
Dershowitz as a shameless, overhyped self-promoter (he’s 
not the first to level that charge) — contained one 
particularly loaded comment. “He told me and a friend as 
we stood by the Out-Of-Town News stand that, in Al's 
exact words, ‘I love Asian women, don’t you? They're. . . 
they're so submissive,’ ” Barnicle wrote. 

Needless to say, that quote — rolling sexism, racism, and 
Neanderthalism into one neat package — has caused 
serious problems for Dershowitz, who as a public figure has 
stood out as a bastion of progressive values. And though 
Barnicle and the Globe seem very eager, almost desperate, 
to bury the episode, Dershowitz seems very determined to 
make sure it is on the front burner until he is convinced that 
the public believes Barnicle cooked the quote. 

Right now there are two versions of the story 
circulating: Dershowitz’s version of Dershowitz’s story; 
and Dershowitz’s version of Barnicle’s story. But when 
contacted by the Phoentx, the columnist declined to offer 
a rebuttal, saying only that he stands by his story and that 
Dershowitz is “a good guy, he’s a smart guy. . . . He’s 
entitled to say what he wants.” (That isn’t quite the'tone he 
took in the December 6 column.) 

Dershowitz’s story begins with a phone call sometime 
before the column appeared. Shortly after he first began 
publicly questioning the wisdom of Mahoney’s 
appointment, his office received a call from Barnicle 
asking to discuss “whatever Alan wants to talk about.” The 
two men have never been members of a mutual- 
admiration society (Barnicle has made Dershowitz a fairly 
frequent target, and the lawyer has publicly blasted the 
columnist for the way he wrote about the Stuart murder 
case), and Dershowitz adds that this was the “first time he 
ever called me.” The call was not returned. It’s not clear 
what Barnicle wanted, but the two didn’t speak before the 
column appeared. 

As for the Out-of-Town News (OOTN) téte-a-téte that 
he says represents the only meeting of the two men, 
Dershowitz recalls that it happened about eight or nine 
years ago when he was in the Square with his son Jamin. 
He remembers being introduced to Barnicle by OOTN 
owner Sheldon Cohen, who knew the two men weren’t 
fond of each other. He says that Barnicle was alone and 
that the conversation was essentially “an exchange of 
salutations . . . could not have taken more than 30 or 60 


seconds, and did not include anything substantive.” And 
as for the Asian-women quote, Dershowitz asserts that “if I 
had any sexual fantasies, I wouldn't be telling them in 
front of my son to a total stranger.” 


See QUOTE, page 4 


Dershowitz: another high-profile battle : 


JEFF THIEBAUTH 
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REVIVING THE NIGHT by Maureen Dezell 

Signs of economic recession are everywhere in Boston, but in the southern sector 
of Midtown, an area that bas led an economic half-life during much of the past 
two decades, something is completely different. An entertainment center is 
Slourishing there. 

BURYING DR. DEATH by Matt C. Zaitchik 

James Grigson, a forensic psychiatrist, testifies for district attorneys. They call on 
bim- because of bis uncanny ability to convince jurors to vote for death. But after 
be became the issue at a murder trial in Colorado, will prosecutors be lt on 
him again? 

LOAN WOLVES by Jon Keller 

No part of the state is sheltered from mortgage fraud, but there is every reason to 
believe that poor neighborhoods are bearing a disproportionate burden. Yet 
during a time when those vulnerable folks have most needed shelter from the 
wolves, state government has consistently taken a walk on even the most basic 
consumer-protection measures. 
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This week, we dedicate Boston's Bulletin Board to volunteering during the 
holidays. From organizations that need your stuff to soup kitchens that need your 
time, a guide to belping out. 

PARTIES WITH A CAUSE by Timothy Gower 

What's the best way to celebrate in these, our Pee times of need? 
Throw your own, personalized fund-raiser. 

A JOURNEY HOME by Michael Brennan 

A recovering beroin addict, Michael Brennan ended up last spring on the streets 
of Boston. He didn't know the city, be didn't know anyone in tt, and be bad 
nothing more than the clothes on bis back. In this first-person account, be tells 
how be landed on the streets and bow he found bis way bome. 

THE STRAIGHT DOPE by Cecil Adams 

AID & ACTION compiled by Gail Mandel 

DINING OUT by Robert Nadeau 

Mike’s Greasy Spoon is everything a would-be diner should be. Plus the Phoenix 
restaurant guide and good cheap lunching at the Plough & Stars in Cambridge. 
THE PUZZLE by Don Rubin 
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8 DAYS A WEEK 

If it’s bot, it’s in the Phoenix, so pay a visit to our listings pages before you step out. 
If you're movie bound, turn to “Flicks in a Flash,” Boston’s most inventive film 
guide. For the latest news in the arts world, read up on the “State of the Art.” And 
in “Next Weekend,” Amy Finch interviews Joey Ramone, whose band the Ramones 
plays Citi on December 28. 

FILM 

Peter Keough turns The Bonfire of the Vanities to kindling, and Gary Susman puts 
Brian De Palma, Bonfire’s director, on the hot seat; Charles Taylor swoons over 
the sublime L‘Atalante and finds The Russia House distinguished by its occupants; 
Steve Vineberg praises the Newmans in Mr. and Mrs. Bridge and thumbs his nose 
at Cyrano. Also, in “Trailers,” Kindergarten Cop, Look Who's Talking Too, and 
the “11th Annual Festival of Animation” at the Coolidge Corner. 

THEATER 

Carolyn Clay finds a thoroughly modern Anne Bogart directing Kaufman and 
Hart's Once in a Lifetime at the ART, and she gives Lend Me a Tenor at the 
Colonial due credit; David Barber concludes Paul Harris is not up to Keats; and 
Bill Marx gets boliday chuckles from Beau Jest Theater's A Mall and Some Visitors. 


14 ART 


Rebecca Nemser discovers that “Simple Pleasures,” and an exhibit of pre-glasnost 
Soviet photography, both at MIT’s List gallery, are complex indeed. 

MUSIC 

Jon Garelick opens bis diary to Jazzstage '90 and the Jazz Composers Alliance's 
latest concert; Tim Riley deflates the Led Zeppelin box; Wes Eichenwald talks about 
Roky (Erickson) Aid; Jock Baird witnesses Bobby King and Terry Evans; Ted 
Drozdowski meets Drumming on Glass, 360's, and Ben Blake in “Cellars,” and 
Stepbanie Zacharek tells which Christmas albums ring ber beil. 


28 HOT DOTS 
29 LISTINGS 
36 ART LISTINGS 
38 PLAY BY PLAY 


40 OFF THE RECORD 
41 FILM LISTINGS 
42 FILM STRIPS 


COMING NEXT WEEK 


Our annual year-end issue. In Lifestyle: Caroline Knapp recaps 1990, reviewing the political insurgence, shameful 
events, and despicable people that made it a revolting year. In Arts: a look back at 1990, as the Phoenix picks the 
best in film, art, dance, television, and music. Also, features on censorship, AIDs and the arts, and what the year’s 
most popular music indicates about the state of the Union. Plus, the Phoenix's Guide to First Night. 


Credits: Bob Priest (with News) and Jim Deacon (with Lifestyle) 
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Quote 


Continued from page 3 

Once the column appeared, Dershowitz 
dutifully marched through the Globe 
bureaucracy. The first call went to 
ombudsman Robert Kierstead, who 
suggested Dershowitz call managing editor 
Tom Mulvoy, who has oversight 
responsibility for Barnicle’s weekday 
columns. Dershowitz contacted Mulvoy, 
who told him he had not asked Barnicle for 
back-up on the quote in question. “I don’t 
know what else an editor would do if you 
have a member of the staff saying these are 
his exact words,” Mulvoy told the Phoentx. 
He did tell Dershowitz Barnicle had tried to 
reach him three times. (Dershowitz’s office 
has a record of only one call but 
acknowledges it’s conceivable that others 
came in.) 

Several days later, at the suggestion of a 
third party who was apparently acting as 
peacemaker, Dershowitz says he called 
Barnicle. He claims that when pressed on 
the Asian-women line, Barnicle said, “Al, I 
think it happened.” He also asserts Barnicle 
said that when he'd called Dershowitz, it 
was not to check the veracity of that quote 
since the incident didn’t pop into his head 
until later, when he was writing the 
column. Dershowitz asserts that Barnicle 
said one of his witnesses to the OOTN 

conversation (a man named Tommy Gill) 
was dead and that he would check with the 
other witness and contact Dershowitz 
again. (That person remains a mystery.) He 
also states that Barnicle acknowledged that 
his son Jamin had been present but had 
been inside the kiosk picking up basketball 
tickets at the crucial moment of the 
conversation. 

Dershowitz recounts one other crucial 
element to the phone call. Barnicle asked 
him, he recalls, “If he was going to pursue 
this any further.” 

The immediate answer came with the 
Globe's December 13 publication of 
Dershowitz’s letter to the editor, in which 
he noted that “Barnicle is either a 
categorical liar or a very bad fiction writer.” 
A few pungent passages were edited out. 

Dershowitz has produced two witnesses. 
His son Jamin, now working as a public 
defender in Manhattan, recalls the meeting 
between Barnicle and his father as lasting 
no more than 30 seconds and says he was 
present the entire time. “It was a tension- 
filled shake of the hand —a hello. It was a 
very nothing thing ... one of the least 
remarkable meetings you’d ever have.... 

I certainly know that my father didn’t say 
anything like that [the Asian-women line] 
because it would have stuck out in my 
mind.” He also recalls that Barnicle was 
alone at the time of the meeting. 

In his letter to the Globe, Dershowitz 
states that Sheldon Cohen was “present 
during our entire encounter” and 
“remembers clearly that I never made the 
statement Barnicle attributes to me.” When 
questioned by the Phoenix, Cohen recalled 
introducing the men, but says he can’t 
recollect the conversation. For his part, 
Dershowitz asserts that Cohen “told me 
very clearly that he clearly remembers me 
making no such statement.” 

Right now, the Globe certainly is in no 
hurry to investigate Dershowitz’s charges. 
Mulvoy seems satisfied that the two 
antagonists have at least had a phone 
conversation. And Kierstead, who says, 
“I’ve kept a folder on it; I’ve kept it on 
hold,” declares that “it’s one of these bitchy 
things. . . . It’s Barnicle’s word against 
Dershowitz’s word.” 

But as one who obviously places a lot of 
stock in his word, Dershowitz seems very 





Barnicle at the kiosk: scene of the fateful meeting 


willing to go to the mat on this one. 
Appearing on Channel 56’s Point of View 
program last Sunday, he issued an open 
invitation for anyone “who's had stories 
made up by Mike Barnicle” to call him. As 
of last Wednesday, he says, that plea had 
generated 16 phone calls and unearthed 
one old lawsuit. In it, one Edward 
Schrottman, then the proprietor of a 
Dorchester gas station, had sued for libel 
after a January 30, 1973 column by Barnicle 
that contains, among other things, the line: 
“According to Eddie, life on Blue Hill 
Avenue in 1972... ‘is o.k. if you’re a 
nigger.’ ” Schrottman claimed that he never 
made that statement. The trial judge agreed 
and ruled that the “things attributed to [the 
plaintiff] in the article, in their most 
essential parts, were not said by him.” And 
according to attorney Jack Zalkind, who 
represented Schrottman, the plaintiff 
collected about $50,000. (Globe records 
indicate a judgment of $25,000 plus 
interest, equaling almost $40,000.) 

Dershowitz says he’s contemplating his 
options. One is litigation. Another is to take 
out an ad in major newspapers (including 
the Globe — would they take it?) making 
his case against Barnicle and once again 
soliciting stories from those who feel 
they’ve been treated similarly. And in the 
interim, he says, “I'm writing a column ‘to 
sue or not to sue’ in which I ask readers for 
advice.” (He’s not guaranteeing he'll listen.) 

Right now, it’s one man’s word against 
another. But already Barnicle’s wrong 
about one thing. This episode doesn’t seem 
likely to remain “yesterday's news” at all. 

Dershowitz is a guy who likes a fight. So 
is Barnicle. But he and the Globe may not 
relish the battle that could lay ahead. 

** ft 

By the way, Kierstead is leaving his post 
after nine years, perhaps a victim of battle 
fatigue. This year to date, he has fielded a 
record-shattering 6500 calls and letters. 

s**t 

The Herald hits the beach. The first 
Herald reporter to make his way to the 
Persian Gulf is Ed Cafasso (a very solid 
reporter but a bad mimic; his answering 
machine features a Saddam Hussein shtick 
that makes the Iraqi dictator sound like 
Caesar Romero), not Washington-bureau 
staffer Andy Miga, who is waiting to go 
over on a military flight with a National 
Guard unit. The Cafasso trip, slated to 
commence late last week, is apparently 
connected with the ongoing “Greetings 
from Home” campaign (designed to link 
local families with their loved ones in the 
Gulf), which is co-sponsored by WHDH- 


The hat itself wasnt that 
Cxpensive. Lts the sofware 
tat really gets costly. 
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TV, the city of Boston, the Herald, the 
Lafayette Hotel, and the US Navy. 

According to Lafayette Hotel consultant 
Peter Woloschuk, Cafasso, who got his visa 
in six days with the help of some folks at 
the World Trade Center, will be looking to 
hook up with local servicemen while in the 
desert. Woloschuk also says that he 
believes the Herald is footing the bill for 
Cafasso’s plane fare and suggested that 
Herald managing editor Alan Eisner could 
flesh out the details. 

However, a rather testy Eisner had this to 
say when asked (politely, I might add) to 
discuss Cafasso’s assignment: “I don’t think 
it’s any of your business.” 

This response is further evidence of an 
outbreak of paranoia among some Herald 
editors, who seem to feel that any story is 
fair game except those that involve their 
institution. It also does little to answer 
questions — most of them being asked 
inside One Herald Square — about who 
sent Cafasso abroad and what he’s 
supposed to do there. 

s** ¢ 

Over at the Globe, there’s increasing 
speculation about who will replace Ben 
Bradlee Jr. as political editor now that he’s 
been moved into Greg Moore's vacated 
Metro-editor spot. There’s no real heir 
apparent (departing State House bureau 
chief Bruce Moh isn’t interested in the job), 
and the decision may hinge on who gets 
tapped to be the paper’s next Focus editor. 
Reportedly, the top candidates for that post 
include Charlie Kenney (currently on leave 
and the host of Boston Common), book 
editor Mark Feeney, and assistant Sunday 
editor Julie Michaels. If Kenney doesn’t get 
the Focus post, he becomes a pretty strong 
candidate for the political job. 

s**t 

Starting on January 13, Boston gets a new 
political columnist. TV critic Monica Collins 
begins writing a Sunday column in the 
Boston Herald as part of a plan to 
compensate for the departing Peter Lucas, 
whose slot is not going to be filled — at 
least for the time being. Collins, who did a 
nice job with her political ad-watch 
coverage during the 1990 campaign season, 
says she doesn’t necessarily plan to operate 
as a traditional pundit and will choose 
topics of “my own devising.” A fresh 
approach to politics would be welcome. 

*e £ 

A victory of sorts was achieved at the 
Patriot Ledger when the paper’s editorial 
union dropped its grievances against 
management after the latter agreed to back 
off from four of the 10 originally slated 
newsroom layoffs and offered an improved 
benefits package for those who were let go 
on December 7. The jobs, saved on a 
seniority basis, according to union 
president Rich Cameron, include those of 
two copyeditors, a photographer, and a 
town reporter. Cameron says the deal was 
consummated after the newsroom staff 
proposed some cost-cutting measures, 
including an extra week off without pay. 
“We were in a tough position,” admits 
Cameron, who says the deal did not 
include a promise to avoid future layoffs. 

s*# 8 

And finally, we toll the 10-count for 
grappling meister-turned-political- 
consultant Charles Manning, whose seven- 
year headlock on the Herald's Sunday 
wrestling column just came to end as part 
of the paper’s new austerity effort to ferret 
out freelancers. But you know what they 
say: lucky in politics, unlucky in journalism. 
At least the Hulkster will rest easy now that 
his longtime foe will not be around to 
torment him. Q 
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Reviving the night 


Signs of economic recession are everywhere in Boston, but in 
the southern sector of Midtown, an area that’s led an economic 
half-life during much of the past two decades, something is 
completely different. A small group of talented, entre- 
preneurial, and, in some cases, extremely low-key people have 
been creating and refining this area for years. And the payoff 


now is a flourishing entertainment center. 


acant offices, boarded-up 

storefronts, “spectacular sales” 

and other signs of economic 

recession proliferate in nearly 

every Boston neighborhood 

this holiday season. The 
Midtown Cultural District, the two-square- 
mile, butterfly-shaped area made up of 
Park Square, the Theater District, the 
Combat Zone and Downtown Crossing, is 
no exception. The mega-development 
projects that were supposed to start 
spinning off hundreds of millions of 
dollars in cultural and social amenities in 
the eatyy 1990s are now no more than bits 
and pieces of dreams and schemes from a 
bygone era. The northern half of Midtown 
today looks sad. Seedy. Despite the 
demise of the Combat Zone, some of it is 
still pretty sleazy. 

But the southern sector of Midtown 
(Park Square and the Theater District), an 
area that led an economic half-life during 
much of the past two decades, is 
something completely different. The tacky 
ticket trailer that’s stood for years at the 
intersection of Stuart and Tremont streets 
recently got a new coat of paint. City 
workers are slated .to straighten the leaning 
kiosk — long a symbol of Boston’s 
struggling Theatre District — on the same 
corner. The Wilbur Theater’s marquee 
touts the latest in a series of back-to-back, 
mostly successful, runs. The recently 
refurbished Wang Center is booked with 
eclectic fare through the spring, as is the 
Colonial. People line up regularly at the 
doors of the district’s dance and comedy 
clubs. Local restaurants are lit and usually 
lively. Theatre District Association figures 
show that more people are coming to the 
neighborhood than at any point since 
World War II. And even in the down and 
depressed downtown real-estate market, it 
looks as if a bidding war could break out 
shortly over properties and development 
rights on the “Hinge Block,” bounded by 
Tremont, Stuart, Washington, and 
Boylston, and now distinguished by 
parking lots, dilapidated buildings, and the 
dregs of the Zone. 

Some of what’s going on in the Theater 
District can be chalked up to 
socioeconomics: entertainment tends to 
hold its own in bad economies. Middle- 
class Bostonians may not be able to buy 
new Cars, sell their condos, or take nice 
vacations, but they’ve got to get out every 
so often. And what used to be an unsafe, 
unsavory part of the city suddenly offers 
them a chance to go to dinner and a play, 
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Entertainment tends to hold its own in bad economies. 


or for drinks and a comedy show, or just 
dancing — without breaking the bank. 

But it isn’t only the Big Picture that’s 
providing the bustling backdrop for 
Midtown. The southern wing of the sector 
is home to a flourishing entertainment 
center largely thanks to the efforts of a 
small group of talented, entrepreneurial, 
and in some cases extremely low-key, 
people who've been creating and refining 
this area for the past few years. 

This district’s leading cast of characters 
these days includes Josiah Spaulding Jr., 
president and general manager of the 
Wang Center; Bob Merowitz, realtor, 
entrepreneur, co-owner of the Tremont 
House hotel (home to the Stage Deli of 
New York and the Roxy), owner of the 
Wilbur Theater, and leaseholder on the 
Colonial; Merowitz’s partner in theatrical 
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ventures, Jon Platt; and developer Jack 
McLaughlin of the Cambridge-based 
McLaughlin Company, who as of last 
week had signed agreements to 
purchase approximately 50 percent of 
the Hinge Block. 

These go-go-guys haven’t changed the 
neighborhood alone, of course. They’ve 
been bolstered by a stock company of area 
stars such as Boston’s seemingly 
indefatigable commissioner of arts and 
humanities Bruce Rossley; Midtown 
Cultural District Task Force Chairman and 
Midtown District founding father Larry 
Murray; and Theatre District Association 
executive director Connie Brown, who’s 
widely credited with bolstering the 
neighborhood association and badgering 
the city to keep the area safe, well-lit, and 
clean. 


by Maureen Dezell 


Strong supporting players — people 
such as Sonny Paige of Nick’s, Mike Lyons 
of Zanzibar, Linda Criniti of Bnu, and Dan 
Holmes of the Downtown Cafe, all of 
whom turned lights.on in the area when it 
was a darker, more dangerous place — are 
reaping the results of their pioneer efforts 
and cheering the big-stakes players on. 
Holmes, for one, started out five years ago 
in a La Grange Street hole-in-the-wall 
providing mostly take-out food service for 
the women who offered their services in 
the Combat Zone. Now he’s running not 
just a bustling restaurant but a catering 
operation that provides food for every- 
thing from downscale '90s-style parties to 
a wedding scheduled for New Year’s Eve 
this year at the Wang. 


JOE SPAULDING: THE WANG 


When Time magazine traveled to Boston 
in 1979 to take a look at what in those 
days was a dying cultural capital, it 
pointed to the Wang Center (at that point 
known as the Metropolitan Center, before 
that the Music Hall) as a classic example of 
what was lacking in the city’s then- 
lackluster cultural life. 

The 4000-plus-seat barn of a theater 
was built in 1925 as a movie palace for 
first-run films accompanied by a live 
orchestra. By 1970, its interior, modeled 
after the Paris Opera, more closely 
resembled the inside of a decaying cafe in 
Montmartre. The Music Hall/Metropolitan 
was’ dark more often than it wasn’t. 
Patrons sat in dirty, broken, or creaky 
seats. The acoustics were lousy. The heat- 
ing system was unreliable. The building’s 
splendid murals and gold-leaf decorations 
were gritty, its crystal chandeliers dirty. 
The Music Hall in the 1960s and ’70s, 
whose stage was much too small for all but 
a few select events, served as a movie 
house and a makeshift venue for rock 
concerts, the Boston Ballet, and for touring 
Broadway shows and operas. 

In the mid 1970s, Boston was going 
through its worst economic recession since 
the Depression. Yet the Boston Rede- 
velopment Authority (BRA) and a group of 
performing-arts patrons, led by Henry 
Sears Lodge, decided they could turn the 
dilapidated Music Hall into a local version 
of New York’s Lincoln Center. They raised 
and dropped a few million to reconstruct 
the stagehouse and the backstage for the 
renamed Metropolitan Center. Thev also 
ran out of money, and then went into 
serious debt. 

In 1982, a beam collapsed in the 
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auditorium, and the Metropolitan’s roof 
caved in. Had it not been for the Wang 
family, who stepped in in 1983 with the 
first few of the millions required to save 
the structure, the theater probably would 
have been torn down or turned into a 
nightclub years ago. 

Joe Spaulding, former rock musician, 
record promoter, and concert producer, 
and son of the politically and socially 
prominent Josiah and Helen Spaulding, is 
deferential when he talks about his 
predecessors at the Wang Center — many 
of them, after all, are still on his board. But 
he’s also pretty proud of what he’s 
managed to accomplish in his four years as 
head of the organization. 

“When the Metropolitan Center was 
created, it was created as a not-for-profit 
with a wonderful mission statement — to 
serve as the leading performing-arts center 
in the state and the city. But mistakes were 
made,” says Spaulding. “They needed $7 
million to build out the stage house, and 
they raised only $3.5. They had to borrow 
$5 million. They also felt they could 
operate on ticket sales, and they had no 
endowment — no annual fund. They'd go 
at risk [depending on proceeds from 
tickets to fund a run] with the Metropolitan 
Opera every year, and it would end up 
costing them millions. Even if you sell 
every seat in the house, you'll make only 
one-third of what a production costs with 
opera!” 

The Wang family’s bequest provided 
$3.5 million — $500 million to fix the 
facility’s roof and $3 million to help build 
an endowment. Boston banks also forgave 
the center $2.5 million of its debt. Boston 
Ballet, which had long performed on the 
stage of the former movie palace, began to 
grow bigger aad better.in the 1980s under 
artistic director Bruce Marks. The Wang 
Started attracting more touring companies 
and Broadway shows. But the performing- 
arts center still maintained considerable 
debt. It owed its endowment millions. 
What's more, it was limping along with the 
same wiring, heating, and acoustical 
systems that had served it in the ’20s — 
systems that needed to be fixed. 

In 1986, the Wang board brought in 
Spaulding, who was then helping get 
Great Woods off the ground, as a 
consultant. “They wanted to see if they 
could still fulfill their mission statement,” 
he recalls. “I agreed to come ‘to the center 
for three weeks. I looked at the staff, the 
contracts, the funding sources, and what 
this facility meant to the City of Boston and 
the state of Massachusetts. I came in 
before 7 a.m. and after performances. And 
I told them that, fiscally, they needed to 
get themselves in shape. They had to 
make cuts. They had to do contract 
renegotiations. They needed to improve 
their image, build in outreach programs, 
raise money... . 

“I knew I could change the place to do 
that. I was a leader in performing arts in 
the city. I’m local. I knew the trustees. I 
knew the funding community. And I’m a 
good businessman who knows that even if 
you're a not-for-profit, you can run as a 
business.” 

Spaulding took over at the Wang in 
January, 1987, and retired $2.5 million in 
debt in two years. At the same time, the 
organization managed to pay back $2.5 
million it had borrowed from its endow- 
ment. The Wang has operated in the black 
for three years now. It’s invested $600,000 
in Community-outreach programs such as 
ArtsMart and Young at Arts, aimed at 
drawing local arts groups and city 
residents to the center. And it’s enjoyed 
programmatic success. 

In fiscal year 1987, according to 
Spaulding, 275,000 people bought tickets 
to performances at the Wang Center for 
the Performing Arts, and the theater was lit 
28 percent of the year. By the end of last 
fiscal year, which ended May 31, some 
600,000 showgoers passed through the 
Wang’s doorways. The lights were on 70 
percent of the time. 

But today’s audiences, points out 
Spaulding, are demanding. “They want to 
see something visually and acoustically 
sophisticated. And they want to see it in a 
comfortable environment. 

“Once our initial fiscal and outreach 
goals were accomplished, we realized that 
if we were going to maintain the center as 
the kind of place we want it, we’d have to 
fix it,” says Spaulding. “People held this 
building together with sweat and luck all 
through the ‘80s. All the systems were 65 
years old. We had 14,000 lightbulbs on DC 
power, all of which had to be changed by 
hand!” 

The Wang announced a $10 million 
restoration campaign in 1989, and the first 
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phases of the renovation — enlarging 
what Spaulding calls “the world’s worst 
orchestra pit,” improving sight lines, 
enhancing the center’s acoustical system, 
and restoring its grandiose lobby and 
some of its elegant decor — is now 
completed. Spaulding hopes to close the 
theater next summer, and to finish 
replacing the wiring and air-conditioning 
systems in 1991. 

“The Wang Center,” says Spaulding, 
“enjoys a lot of community support and 
corporate support and is now a place 
people want to come to.” 

The only way to keep it that way, he 
says, “is by being aggressive. You've got 
to book everything — musicals, rock 
shows, things like Jeremy Alliger’s White 
Oaks benefit [for Dance Umbrella]. We're 
doing a classic film series that will attract a 
lot of audiences. When we're lit, and when 
the other theaters are lit, it’s good for the 
restaurant business. It’s good for the 
parking lots. It attracts more hotels, more 
retail, more commercial activity. In a down 
time, the arts are great for the economy.” 


A 


Producer Jon Platt wants to keep his 
name out of the papers. (“Can't you just 
call me a downtown source, or some- 
thing?”) He’s reluctant to discuss himself or 
what he does. (“I find shows. I make deals. 
I present shows. That's all.”) Then again, 
he doesn’t have to talk. Dozens of people 
connected with the commercial theater 
business in Boston are happy to spout off 
about him. 

“There is far more theater coming to 
Boston on tours and pre-Broadway runs 
than there was three years ago, and 
certainly than there was five years ago, 
when three or four of the city’s main 
theaters sat there empty,” notes Markland 
Taylor, New England theater critic for 
Variety. “And the credit for that goes to the 
Colonial and the Wilbur and to Mr. Platt.” 

Adds one knowledgeable industry 
source: “Everyone working in the theater 
community in Boston this year should 
thank God, if there is a God, because John 
Platt has kept them busy. There’ve been a 
total of 40 commercial. stage weeks 
booked in Boston this year, and that 
doesn’t include the Shubert.” 

What Platt has been doing, explains the 
source, “is keeping the Wilbur and the 
Colonial lit with good product, and with 
product that appeals to different segments 
of the audience. The M. Butterfly audience 
is distinctly different from the Sarafina 
audience, which is distinct from the Abbey 
Theatre audience. Plays such as The 
Cocktail Hour and Tru probably appeal to 
the same audience. He’s got enough 
product and creativity that he can also 
bring in someone like Eric Bogosian.” 
(Though that show, unlike the others, lost 
money.) 

Platt is vice president of the Wilbur and 
of 106 Boylston Street, the company that 
holds the lease on the Colonial, where he’s 
been producing plays “pretty steadily since 
1976.” As of last week, he had a show at 
each theater through January — La Béte, 
with Ron Silver, at the 1200-seat Wilbur 
and Lend Me a Tenor at the 1660-seat 
Colonial. The Boston Opera Theater will 
present its already-sold-out local premiere 
of the Peter Sellars/Craig Smith production 
of The Marriage of Figaro at the Colonial 
in January. Penn and Teller follow in 
February. And The Heidi Chronicles is 
scheduled for March. 

“As long as Broadway can keep 
pumping up product,” says Platt, “we'll 
bring it here.” 

The fate of Boston’s commercial theater 
has long been linked to Broadway in the 
local mind, sometimes unduly so. For 
close to five decades after the end of the 
First World War, Boston was a Broadway 
tryout town. Beginning in the ’70s, when 
the costs of putting up tryouts escalated 
and cities like Washington and Baltimore 
began funnelling local government 
support to their commercial theaters while 
Boston offered none, many producers 
became reluctant to debut and doctor their 
their plays here. Boston also suffered 
during the early ’80s from a dearth of 
product on Broadway and a subsequent 
small number of touring shows. 

But as Platt’s and his partner Bob 
Merowitz’s success at running the Colonial 
and the Wilbur in the past two to three 
years has demonstrated, New York can 
hardly be blamed for all of Boston’s woes. 
Local commercial theater is, was, and 
always will be plagued by local problems. 
Until the mid ’80s, the Combat Zone was 

See MIDTOWN, page 20 
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OLORADO SPRINGS — It was 9° 
a.m. on November 30 and James 
Grigson, MD, was preparing to do 
what he has done more than 100 
times. He was going to testify for the 
prosecution in the sentencing phase of a 
capital murder trial. He was going to say 
that the defendant was a sociopath and he 
was going to say that he was “100 percent 
sure” he'd kill again. 

But the trial of Frank Orona being heard 
in Colorado Springs District Court would 
not be business as usual for “Dr. Death.” 

James Grigson seeks death penalties, 
doing whatever it takes, he says, to 
“protect potential future victims.” In the 
process, he ignores the overwhelming 
evidence that predictions of future 
dangerousness are wrong two out of three 
times, at best. 

Grigson lives and works as a forensic 
psychiatrist primarily in Texas but has 
traveled to several other states to testify for 
district attorneys, who call on him because 
of his uncanny ability to convince jurors to 
vote for death. The talent has earned him 
public notoriety. He has been interviewed 
on 60 Minutes and has had several articles 
and editorials written about him, including 
a column in the December 4, 1988, 
Washington Post magazine and, most 
recently, a feature article in the May issue 
of Vanity Fair. Most Americans, however, 
became aware of Dr. Death from the 
movie Thin Blue Line, the story of the 
exoneration of Randall Dale Adams. 
Grigson had predicted that Adams would 
“kill again.” He continues to believe so. 

Grigson’s “road show” has also come to 
the attention of the American Psychiatric 
Association (APA) — from whom he’s 
received two letters of reprimand, in 1980 
and 1982, for violating the Principles of 
Medical Ethics. It was the type of testi- 
mony Grigson gave in two capital murder 
cases, Estelle v. Smith and Barefoot v. 
Estelle, both of which landed in the US 
Supreme Court, that led to those letters. 

In the case of Estelle v. Smith , the Court 
ruled in 1981 that it was unconstitutional 
to allow Grigson’s testimony, which he’d 
given at the penalty phase of the Texas 
trial, because he had not warned the 
defendant that what he said during a 
pretrial evaluation would be used during 
the sentencing phase. (The lapse violated 
the defendant’s Fifth Amendment privilege 
against self-incrimination.) 

In its 1983 ruling regarding Barefoot v. 
Estelle, the Court said that it was not 
unconstitutional for Grigson to respond to 
hypothetical questions in order to state his 
opinion that there was a probability the 
defendant would commit further criminal 
acts. A friend-of-the-court brief filed by the 
APA took issue with Grigson’s testimony, 
stating that it was not possible to predict 
future dangerousness with any degree of 
clinical certainty and that the reliability of 
Grigson’s prediction was even more 
suspect because the doctor had not 
personally examined the defendant. Yet 
though the Court acknowledged that 
predictions of future dangerousness have 
limited accuracy, it did not bar Grigson’s 
testimony because, it wrote, the defense 
had had the opportunity to call opposing 
expert witnesses and the jury was thus 
able to “separate the wheat from the 

chaff.” (in his dissent, Justice Harry 
Blackmun argued that Grigson’s type of 
testimony “equates with death itself.”) 

In Colorado Springs, the defense would 

take the Barefoot decision to heart. 





The Orona case 
Twenty-nine-year-old Frank Orona, 
who has a history of alcohol abuse and 
lesser criminal offenses, was found guilty 
of the first-degree murder of 72-year-old 
John Cook, whom he’d hired to fix his 
roof. During the trial, the defense argued 
that Orona had killed Cook in a “panic” 
after Cook had made sexual advances 
toward him. They pointed to his past as 
evidence that Orona was highly conflicted 


regarding his sexuality — he had 
reportedly been a male prostitute but 
denied that he was gay. 


For its part, the prosecution argued that 
Orona had stabbed Cook 13 times in a 
premeditated fashion. They stated that his 
motive had been to rob Cook and that 
he’d lured the elderly contractor to his 
home for that reason. In fact, Orona had 
taken cash from Cook and attempted to 
use his credit cards after the murder. 

The same jury of nine women and three 


(Matt C. Zaitchik, a forensic psychologist 
for the commonwealth, observed the 
Colorado Springs courtroom testimony of 
James Grigson and the defense experts, 
including Paul Appelbaum.) = 
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Burying Or. Death 


A psychiatrist who lives by expert 
testimony dies by expert testimony 


by Matt C. Zaitchik 





Public defender Brake (right) shows evidence to “Dr. Death.” 
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Orona: beat “Death” 
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men that had found Orona guilty would 
now decide whether he would be sen- 
tenced to death or to life in prison, the 
latter meaning a minimum of 40 years 
behind bars before he would be eligible 
for parole. 

Grigson had not testified during the 
guilt/innocence phase of the trial and was 


..._brought.to Colorado Springs to testify for 





Appelbaum: compelling testimony 


the prosecution. It was the first time he’d 
been called to testify in Colorado and also 
the first time that the two letters of 
reprimand would be entered into 
evidence by the defense. Headed by 
public defender Terri Brake, the defense 
team planned to go after Dr. Death full 
throttle, enlisting the help of nationally 
known forensic mental-health specialists 
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to discredit him in order to tell the jury 
what was wheat and what was not. 


The method to Grigson’s madness 

The Division Two courtroom is on the 
fourth floor of the Colorado Springs 
Courthouse. It is a modern room in a 
modern building, with wall-to-wall 
carpeting and a well-appointed judges’ 
bench. It is also tiny: there are a total of 24 
chairs in the gallery, and by November 30 
several of these had already been reserved, 
per order of Judge Richard V. Hall — three 
seats for deputy sheriffs and “as many as 
necessary” for the media. 

Judge Hall is a stern-looking man, 50-ish 
and rugged. He makes his rulings in 
careful, measured tones and looks directly 
at the attorneys or witnesses only when he 
disapproves of what they’re saying and 
wants them to know it. He’s somewhat 
more cordial to the jury, but his seriousness 
lets them know the enormity of their task. 

Although they’d been surprised by the 
first-degree-murder conviction (“We ex- 
pected murder two,” says attorney Brake), 
the defense team was confident that the 
jury would come back with life. Brake had 
done her homework. She’d gotten a court 
order requiring Grigson to produce the 
letters of reprimand from the APA. She’d 
read everything she could get her hands on 
about Grigson and had lined up five 
experts to rebut his testimony directly. Paul 
Appelbaum, a forensic psychiatrist and 
ethicist at the University of Massachusetts 
Medical Center, in Worcester, was the 
defense’s primary expert witness. 

At 9:05, Judge Hall entered the 
courtroom. The defendant was brought in 
by two deputies, followed shortly after by 
the jury. When instructed to do so, Assis- 
tant District Attorney Linda McMahon 
called Grigson to the witness stand. 

The doctor’s entrance was impressive. A 
tall, bespectacled man with gray hair, he 
strode with assurance toward the bench, 
raised his right hand, and swore to tell the 
truth. As he passed the jurors, he smiled at 
them. Just a country doctor from Texas. 
Specializing in death. 

In a charming Southern drawl, the soft- 
spoken Grigson listed his credentials, 
always looking at the jury, apparently to 
reassure them that he was in control. As he 
earnestly explained what a forensic 
psychiatrist does, he appeared to speak 
directly to two older women jurors sitting 
directly in front of the witness stand. 

“I’ve seen over 1400 individuals charged 
with murder . . . 396 individuals charged 
with capital offenses.” 

The jury listened intently. 

McMahon: “Doctor, can you tell the jury 
what are the characteristics of a sociopath 
or antisocial personality disorder?” 

Grigson: “Yes, ma’am.” [Turning to the 
jurors] “It’s not an illness, disease or defect. 
Most notably, they do not have a con- 
science like the rest of us. They don’t feel 
guilt, shame, or embarrassment. They’re 
only interested in self-pleasure, they con 
and manipulate. They have complete 
disregard for property and a small per- 
centage [nodding almost imperceptibly in 
the direction of Orona] have a complete 
disregard for others’ lives.” 

The “most severe” sociopaths, he went 
on, kill, and treatment “won’t help at all in 
adulthood. . . . As soon as supervision is 
gone, they revert.” 

McMahon: “Doctor, is there any way to 
predict future behavior by past behavior?” 

Grigson: “Absolutely. It’s like a horse 
race. You look at a horse’s background to 
see what it might do in the future.” 

Grigson often gives jurors such simple, 
folksy explanations of complex psychiatric 
concepts. In so doing, he tells them, in a 
way they can understand, that it’s okay to 
sentence someone to death. 

Next, McMahon presented a hypo- 
thetical case whose facts mirrored those at 
hand. When asked whether such a person 
would continue to be a threat regardless of 
what society he was in, Grigson 
responded, “Absolutely.” 

McMahon: “Doctor, on what do you 
base your opinion?“ 

Grigson: “Well, you have a disregard for 
rules. .. . He goes from petty theft to...a 
robbery-type thing . . . evading the police, 
disregard for authority figures, to a violent 
act. And the crime itself was a needless, 
senseless-type killing. The amount of 
money involved doesn’t make a person’s 
life very valuable. It takes a criminal-type 
mind. They might get a job and pay taxes 
like the rest of us, but their mind continues 
to be criminal and they return to kill.” 

Again, simple, folksy. No psychological 
mumbo-jumbo. Grigson’s power is 
enhanced by his ability to lend a scientific 
aura to his opinions. 
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Now it was Terri Brake’s turn, and 
she was determined that cross-examin- 
ation not be tame. But she’d have to 
walk a tightrope, confronting Grigson 
without playing the nasty, pushy 
defense-lawyer foil to his polite 
country doctor. 

“Mr. Grigson, are you ethical?” 

Grigson: “Yes, ma’am, absolutely.” 

Brake, showing him a copies of the 
APA letters of reprimand: “Do you 
follow the Principles of Medical 
Ethics?” 

Grigson: “Except when they are in 
conflict with my religion or the laws of 
the United States of America.” 

A lawyer in the gallery chuckled 
quietly. “He got God and the US of A 
in the same sentence. Amazing.” 

Brake: “Doctor, did you ever inter- 
view or personally examine Mr. 
Orona?* 

Grigson: “No, ma’am. You wouldn't 
allow me to.” 

Brake: “That’s right. You bet. Now, 
when you gave your opinion before, 
you said you were 100 percent sure, is 
that right?” 

Grigson: “Absolutely. I believe my 
opinion. I never said I was 100 percent 
accurate. I don’t know if anyone is 100 
percent accurate about anything. I 
believe in my opinion 100 percent. I 
never said it wasn’t my opinion.” 

An extended period of give and take 
followed, with Brake and Grigson 
sparring about the meaning of the 
Barefoot decision. 

Grigson: “The US Supreme Court 
said I was right.” 

Brake: “They didn’t say you were 
right or accurate, did they? They just 
said you could testify. And the APA 
said you were unethical didn’t they?” 

Grigson: “That was just the group 
that was in control of the APA then. 
They were working with the NAACP 
and the ACLU against the death penalty 
and saying that homosexuality was not 
a disease. They knew I disagreed. It 
was a political thing.” 

Not too much time passed before 
Brake entered into evidence a Vanity 
Fair article, in which Grigson’s tactics 
to win over jurors are laid bare. Brake 
had scored. 

Brake: “Doctor, do you recall telling 
Mr. Rosenbaum, who wrote this 
article, about how you noticed that a 
particular juror in a capital murder 
case seemed to be a holdout, and how 
you worked on her?” 

The jury leaned forward, waiting. 

Grigson: “Yes.” 

Brake: “And during a recess you 
told the prosecutor to look at the jury 
questionnaire on this woman and you 
saw that she had a 14-year-old daugh- 
ter, and so you told the prosecutor to 
ask you, ‘Is this the kind of man that 
would rape and kill 14-year-old girls?’ 
And you won her over, didn’t you?” 

For the first time, Grigson appeared 
rattled. The jurors frowned. Was 
Grigson trying to manipulate them? 

Grigson: “I do what I can to get my 
point across to a jury. If that know- 
ledge helped her to understand what 
was at stake . .. women and children’s 
lives. . . . I never set a trap for anyone 
or deceived a jury. [To the jury] I’m 
under oath. They’re not.” 

Clearly, Grigson’s credibility had 
been tarnished. Some jurors looked 
away. 

To conclude, Brake reiterated that 
Grigson had not personally examined 
Orona. 

Brake: “Are you aware that a 
psychiatrist and a psychologist who 
personally examined Mr. Orona both 
said that he is not antisocial?” 

Grigson: “They missed the boat, 
didn’t they?” 

As Brake turned to go back to the 
defense table, Grigson got in one 
parting shot. Pointing at Orona he 
said, “This is a sociopath over here.” 


Appelbaum for the defense 

Although Brake had demystified the 
process by which Grigson wins over 
jurors, she wasn’t home free yet, Much 
would depend on the strength of the 
defense’s experts, who would testify 
after the weekend. 

On Monday morning, Paul 
Appelbaum, MD, approached the 
bench to be sworn in. The passing of 
two days could not diminish the 
contrast between him and Grigson. 
Appelbaum is a slight, bearded man 
who wears a yarmulke. He looks 
younger than you’d expect, given his 


national reputation. 

Defense attorneys have come at 
Grigson over the years with a parade 
of respected psychiatrists, psycholo- 
gists, and sociologists. But this was the 
first time Paul Appelbaum had been 
called to testify against him. 

Appelbaum’s list of publications and 
awards may outweigh him. True, he is 
a forensic psychiatrist, researcher, and 
ethicist of the first rank. But what 
particularly drew the defense to him 
was his articulate, reasoned testimony, 
motivated by his career-long quest for 
fairness and truth. They were also 
counting on his coolness under cross- 
examination. They got both. 

He began by debunking Grigson’s 
claim that his reprimand by the APA 
had been a politically motivated 
statement by ACLU- and NAACP- 
loving liberals, explaining that any 
complaint is initially investigated at the 
district-branch level. 

Brake: “So, the complaints against 
Dr. Grigson were first investigated by 
local Texas investigators?” 

Appelbaum: “Yes.” 

In responding to Grigson’s state- 
ment that his type of testimony is 
legal, Appelbaum explained to the jury 
the difference between law and ethics. 
“Laws tell us what is legal or not legal. 
Medical ethics determine what doctors 
should or shouldn’t do. Let me give 
you an example. In my state it is not 
currently illegal for a psychiatrist to 
have sex with a patient, yet it is clearly 
unethical and is barred by the 
Principles of Medical Ethics.” 

Engaged, the jurors nodded. The 
assistant prosecutor, Dan Zook, 
exhaled and rolled his eyes. He 
obviously knew that Appelbaum was 
getting through. 

“Dr. Grigson’s type of testimony 
may be constitutionally admissible, but 
it is clearly unethical to diagnose 
someone without examining him or to 
predict future behavior with 100 
percent certainty,” Appelbaum con- 
tinued. “The problem is_ that 
psychiatric diagnoses and opinions 
can often have enormous conse- 
quences for people, so psychiatrists 
are obligated to be as reliable as 
possible.” He went on to synopsize the 
relevant literature on predictions of 
dangerousness, adding, “The reliability 
of diagnoses made without ever 
examining the person personally is 
very low . . . just about nil. The very 
terms he [Grigson] used indicate that 
he can’t even use his own criteria. For 
instance, he stated that having no 
conscience was a factor in predicting 
future behavior. Whether or not a 
person has a conscience is in- 
ordinately difficult to know, but it cer- 
tainly can’t be answered from a piece 
of paper or a hypothetical question in 
court. You need direct, face-to-face 
evaluation.” 

Brake: “Doctor, what is Dr. 
Grigson’s reputation in the psychiatric 
community?” 

Appelbaum: “He is an embarras- 
sment to psychiatrists around the 
country. . . . He puts a medical seal of 
approval on his personal opinion that 
a particular person deserves death.” 

Brake’s strategy to have her experts 
discredit Grigson was having an effect. 

When asked his personal opinion 
about the death penalty, Appelbaum 
responded: “I am not personally 
opposed to the death penalty.” 

The jury looked impressed. The DA 
was not smiling. Dan Zook took a 
crack at Appelbaum. 

“Doctor, wasn’t your argument 
rejected by the US Supreme Court?” 

Appelbaum: “I’m not making a 
constitutional argument. I’m making 
an ethical nt.” 

Zook had made a bad choice in 
splitting legal hairs with Appelbaum. 
The jury already knew that Grigson 
had not done anything illegal, just 
unethical. But Zook continued this line 
of questioning for several minutes 
before noticing that some jurors were 
yawning and turning away, unin- 
terested. He tried another tack. 

Zook: “Doctor, didn’t the person 
described in the hypothetical pre- 
sented earlier meet the diagnostic 
criteria for antisocial personality 
disorder?” 

Appelbaum: “You’d need to rule out 
other possible causes for behavior and 
you need to examine the person 
before you can do that. Otherwise you 
could make a diagnosis by mail.” 
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Appelbaum was followed by Henry 
Steadman, a well-known sociologist 
who has conducted some of the best 
research in the country on predictions 
of dangerousness. He offered a brief 
summary of two of his larger research 
projects, concluding that clinicians 
have a “generally consistent tendency 
to overpredict future violent behavior” 
and are wrong “two out of three 
times.” When asked how Grigson 
could claim to be 100 percent certain 
of his opinion, Steadman responded, 
“There is no empirical evidence to 
support that any person can do that. 
The belief that you’re right isn’t the 
same as the fact that you are.” 

Also testifying for the defense was 
James Marquart, a sociologist and 
professor of criminology at Sam 
Houston State, in Huntsville, Texas. 
He was also a prison guard in Texas 
for two years. 

Marquart has conducted follow-up 
studies on Death Row inmates (some 
of whom Grigson had predicted 
would kill again) who for various 
reasons have had their sentences com- 
muted to life in prison or been 
paroled. He testified not only that 
murderers with life sentences make 
good inmates (“They adapt to peni- 
tentiary life. That’s the only life they 
have and they want to make it as good 
as they can.”) but also that his research 
indicates that former Death Row 
inmates have lower rates of assault 
and murder while in jail than other 
prisoners. He reiterated Steadman’s 
opinion that predictions of future 
violence are “iffy at best.” 

The final defense expert was 
Michael Radelet, a University of 
Florida sociologist currently on sab- 
batical at the University of New 
Hampshire. Radelet has conducted 
numerous research studies on the 
death penalty, including its effect as a 
deterrent and public opinion regarding 
it. He pointed out that if given life, 
Orona would not be eligible for parole 
until he was 69 years old. He then 
cited actuarial statistics, noting, “The 
probability that a 69-year-old man will 
behave violently is almost zero.” 

After court recessed for the day, 
Judge Hall rode the elevator to the first 
floor. He was tired and he exhaled 
slowly. “I guess this is what they had 
in mind with the Barefoot decision,” 
he said. Then he asked, “Is this the 
first time a defense has gone after Dr. 
Grigson like this?” he asked. No, he 
was told, but it might be the most 
effective job yet. 

In the days that followed, the 
defense called a number of witnesses 
who spoke about Orona’s good 
character and how unlikely it would 
be for him to act violently again. 


The verdict 
Still, at the fulcrum of this life-or- 
death decision sat the experts. On 
Tuesday, December 11, a spokesman 
from the Colorado Springs Public 
Defenders’ Office called me at UMass 
Medical Center with the verdict. 

“The jury was out for a while,” he 
said, “but they came back a hung jury. 
We don’t know how many held out, 
but in Colorado you only need one to 
get a verdict of life. When we spoke to 
them afterwards, it seemed they were 
about evenly split. They said they 
didn’t believe a word Dr. Death said, 
and they said that the expert testimony 
was crucial for them in reaching their 
decision.” 

Grigson returned to Texas 
immediately after testifying and 
meeting with the press. As a rule, 
forensic psychiatrists are reticent about 
publicity. But, as usual, Grigson was 
extremely outgoing with the media 
and praised everyone in the court- 
room from the defense attorney (“I 
think she’s brilliant”) to the judge 
(“one of the finest jurists I've had the 
privilege to testify before”). 

I caught up with him outside the 
courtroom and asked what he would 
say to those critics who claim that he 
has been inaccurate in his assess- 
ments, that there are people who he 
said would kill again but have not. 
Grigson smiled and said, “Well, let’s be 
realistic about time here. We’ll see. 
Out here the price of a life might be 
$350. But they’re going to do the same 
thing in the pen over a pack of 
cigarettes.” 

Then Grigson excused himself to do 
a local television interview. O 
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Fri., January 25 » 18+ 


THE MIGHTY MIGHTY 
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RAMONES 


One Show Only! Friday, Dec. 28th ¢ CITI 
All tix for Thurs. 12/27 must be exchanged at point of purchase before Dec. 28 
Doors at 6 Show Promptly at 7pm Tickets $13.50* advance, $14.50* day of show 





The Boston "Junior" Bruins Benefit 
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The Scotch 'N Sirloin 
77 N. Washington Street 
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Boston Bruin <n atties’ — mentary Hors'D'Oeuvres 
Danci oclal Door Prize 
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2 tickets to Boston Bruins Game. 
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J We will attend. Enclosed is a check. 
I VWe will attend. We will pay at the door. 
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ADDRESS: 
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Greater Bos ior Bruins, Inc. 
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Cambridge's 
Newest 
Tradition... 
Christmas 
Dinner at 
The Charles 


Join us Christmas Day as our chefs serve up a 
sumptuous holiday feast. 

In Benenett St. Cafe: 

Breakfast 6:30am - 9:00am for early elves. 

A la carte brunch 9:00am - 1:00pm. 
: Glorious Holiday Buffet 1:00pm - 6:00pm 
in the Featuring: 
Duck Raviolis with Artichokes 
Wood-Smoked Pork Loin with Sundried Cherries 
Lamb Brochettes with Pumpkin Basmati Rice 
Sole Paupiettes with Fine Herbs and Shrimp 
Roast Holiday Turkey with Wild Mushrooms 
Plus pates, smoked fish, seasonal salads and an 
endless array of festive desserts. 

$26.50 per person 

In Rarities: 

Serving 1-6pm our new winter menu-is coupled 
with an exciting prix fixe Christmas menu 
featuring: a selection of two first courses as well 
as either Fresh Baked Ham with Winter Fruit or 
Christmas Goose with Chestnut Stuffing. 
$36.50 per person. 
Reservations suggested. 


HAPPY HOLIDAYS! 
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in Charles Square 

One Bennet Street 
Cambridge, MA 02138 
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Yamin: “People are looking for quick money.” 
HOTOS BY ERIC ANTONIOU 


Loan wolves 
For the poor, the 


disadvantaged, and the 
_ financiz ily naive, 
mortgage fraud hits home 
by Jon Keller 


y his Own account, 82\year-old John Storms, of 
Dorchester, isf ly urisophisticated and suffers 
from failing memory and concentration. 

Accordirig toa $50,000, 22-count civil complaint filed by 
Storms in Suffolk Superior Céuit; those vulnerabilities 
(combined with what Storms’s lawyer, Donald Brown, — 
describes as his*client’s obsession with repairing the 
crumbling Uphams Corner home he shared with his 
ha ed foster daughter): ded Storms-into some 

; “dectsi@ns. “And“his: 
ris may ‘be yet another 
victim of a ‘troubling phenomenon: the exploitation of the 
financially. naive by unethical mortgage. brokers who 
operate unhindered by loophole-ridden government 
regulation. 

Between the spring of 1985,ewhen Storms first ordered 
repair work on the Magnolia Street triple-decker he owned 
outright, and August 1990, when he defaulted on the 
$80,000 mortgage he’d taken out on the house to cover 
repair bills, Storms claims he was victimized by a feeding 
frenzy of unscrupulous home-improvement operators and 
their questionable -financing-schemes. Storms alleges one 
vinyl-siding company coaxed him into signing a blank 
loan-application form that was later filled in with false 
information to obtain a $13,400 bank loan for repairs. A 
window-replacement firm purportedly pulled the same 
blank-form con to secure a $9980 loan. Yet another loan 
was allegedly “arranged” for Storms by a third vendor using 
the same dubious technique — getting Storms to sign a 
blank form certifying his ability to afford the mortgage, 
then later filling in questionable data about his income 
without Storms’s approval. 

Then the big-time sharks allegedly picked up the spoor. 
In December 1987, a local mortgage company consolidated 
all Storms’s loans into one $70,000 note, a “deal” that 
ballooned Storms’s monthly nut from $616 to $1004. By 
early 1989, the unpaid bills were piling up for Storms, a 
retiree who's the sole supporter of his bedridden daughter. 
In stepped Northeastern Mortgage Company, of Boston, 
which Storms claims convinced him to sign a blank 
application for an $80,000 consolidation loan. Northeastern 
allegedly turned around and sold the loan — which 

See MORTGAGE, page 12 
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40th 


Anniversary 


The Cure * Tracy Chapman 
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dock ¢ John Eddie ¢ The 
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& ver the course of 


the past 40 years, 
Elektra Entertain- 


cy that ranges from the 
Doors and Phil Ochs to the 
Eagles to Anita Baker and 


Metallica. For the past18 


months, the artists record- 
ing for Elektra today have 
explored the label's heritage 
and helped define its 
future. 


“ The culmination of this 
effort is a two-record set 
entitled Rubdiyét: Elektra’s 
40th Anniversary. Rubdiydt 
presents the contemporary 
Elektra artist roster re-inter- 
preting 38 songs from Elek- 
tra’s past. In every case the 
artists chose a song or an 
individual that inspired 
them musically or cast 
some light on their. particu- 
lar view of the label’s rich 
tradition.” 


CD 
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Continued from page 10 

committed Storms to paying a total of $276,978 over the life 
of the loan — to Marine Midland Bank. (A Northeastern 
spokesman declined comment on the Storms suit.) 

Left behind was the financially shattered Storms, unable 
to make payments on a loan he'd never have received if 
the blank application he’d signed hadn't allegedly been 
filled in with absurdly false information. Storms’s attorney 
points to numerous discrepancies, alleging that his client's 
income consists of $422 a month in retirement benefits and 
that the loan application listed it as $5000 a month; that he 
paid $7500 for his house at a government auction and that 
the form stated he paid $100,000; that the Northeastern 
application even. listed Storms’s age as 62, some 20 years 
shy of the truth. 

Storms’s mortgage has been foreclosed on, he and his 
daughter have moved into subsidized elderly housing, and 
his civil suit is barely into the interrogatory stage. A sad 
tale, indeed, and, unfortunately, seemingly typical of the 
human toll taken by allegedly fraudulent mortgage hustles. 

Brown, an Uphams Comer attorney, says he’s had four 
other victims alleging similar mortgage flim-flams walk into 
his office in recent weeks, three of them people with 
handicapped foster children. A stream of similar horror 
stories has ensued from the collapse of Lowell’s ComFed 
Savings Bank, once the state’s biggest mortgage lender, 
now gone bust, in part because of what federal regulators 
who seized the bank on December 14 termed “insufficient 
underwriting, inadequate loan documentation and poor 
appraisal practices.” 

Although financial-industry experts say no part of the 
state is sheltered from mortgage fraud, there seems every 
reason to believe that poor neighborhoods such as 
Uphams Corner are bearing a disproportionate burden. 
According to information developed by the Phoenix, the 
Northeastern loan officer named by Brown as the culprit in 
the Storms case, Fran Lord, had in recent years written, by 
his own account, more than 650 loans worth up to $90 
million to minority residents of Dorchester and Roxbury 
during 1988 and 1989. 

Yet during a time when those vulnerable folks have most 
needed shelter from the wolves, state government has 
consistently taken a walk on even the most basic 
consumer- ion measures. 

About 90 percent of the state’s mortgage lenders — 
primarily banking institutions — are monitored in some 
way by state or federal authorities (including University 
Bank, which owns Northeastern Mortgage). The problem is 
that the rest — such as independent mortgage brokers — 
go totally unregulated, subject to not even the minimal 
licensing standards the state requires of hairdressers or 
restaurateurs. Loan officers at mortgage companies that are 
subsidiaries of banks, while in theory held to the same 
scrutiny as employees of their parent company, in reality 
often function more like the free-lance brokers. Twenty 
percent of the state’s mortgage loans are written by 
independent brokers, who this year generated an estimated 
$1.5 billion to $2 billion in loans. Only a small percentage 
of those brokers are believed to engage in fraud, but 
they’re still turning over some serious money. 

And money seems a sure part of the explanation why, 
for the seventh straight year, a bill establishing the state’s 
authority to license independent mortgage brokers was 
buried at the end of the just-completed legislative session. 
Money like the $83,000 spent over the past two years alone 
by two mortgage-industry trade groups, the Massachusetts 
Lenders Association and the Bay State Mortgage 
Association, on well-connected State House lobbyists 
James Hurrell and John Serino — more than double the 
amount spent on lobbying by the Massachusetts Mortgage 
Bankers Association (MMBA), staunch supporters of the 
licensing bill. 

“In Massachusetts there is this network of mortgage 
brokers who operate completely unsupervised and without 
any regulation whatsoever,” says MMBA President Peter 
Milewski. “To be in a state where you need a license to sell 
hot dogs in front of Fenway Park, but to make a $200,000 
mortgage and collect $5000 in fees doesn’t require 
licensing, that just doesn’t make sense.” 

Adds Paul Bulman, state banking commissioner from 
1983 to 1987 and the originator of the licensing bill: “If that 
had been in place all this time, a lot of hurt could have 
been avoided.” 


Fran Lord’s gold mine 

Just as the real-estate boom of the 1980s evoked greedy, 
reckless investment behavior from scores of savings-and- 
loan institutions, so too did it spur newly-aggressive 
behavior within the formerly staid mortgage industry. In 
the early 1980s, soaring interest rates left many banks in the 
business of issuing traditional long-term mortgages to 
home-buyers and commercial interests holding 
undervalued paper. As a result, many bankers began 
selling their mortgages to the so-called secondary mortgage 
market. 

The kingpins of this fast-growing market are two 
independent mortgage packagers, the Federal Home Loan 
Mortgage Corporation (Freddie Mac) and the Federal 
National Mortgage Association (Fannie Mae). Independent, 
but, like the discredited S&Ls (who hid behind Congress's 
skirts), sheltered somewhat from the bottom line, Freddie 
Mac and Fannie Mae are exempt from state and local taxes 
and enjoy the safety net of a statutory line of credit at the 
US Treasury. 

Like most other financial sectors, the secondary 
mortgage market thrived during the boom years, as did a 
relatively new sub-species of the industry — the mortgage 
broker, a modern-day matchmaker who puts lender and 
borrower together in exchange for a fee. His overhead is 
low, his tools simple — a storefront, a desk, a phone, and a 
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grasp of the wide variety of ways to play the market are all 
that’s required. During the 1980s, in the overheated, Petri- 
dish environment of ever-rising property values, brokers 
prospered and multiplied. And the willingness of Freddie 
Mac and Fannie Mae to buy mortgages with few questions 
asked — particularly loans to low-income people, which 
Congress requires the two institutions to make in exchange 
for their favored status — created a perfect opportunity for 
hustlers to make a killing. 

Enter Fran Lord. A native of Philadelphia, Lord came to 
Boston after graduating from college in the mid 1980s and 
worked for a small mortgage company before joining 
Northeastern Mortgage, then among the state’s 10 most 
active mortgage lenders, as a loan originator in 1985. In a 
March interview published in “The Mortgage Generator,” 
an industry newsletter, Lord said he was drawn to 
Northeastern by the “independence” the company 
provided him. 

“They gave me the chance to run my own show,” said 
Lord. “It’s like being a mortgage broker but having the 
support of a big company. University Bank, which owns 
Northeastern Mortgage, is a very entrepreneurial 
company.” 

In the interview, Lord ed that before he came to 
Northeastern, he’d been frustrated by delays in the loan 
process caused by appraisers, lawyers, and others who, 
under normal industry practice, independently review 
aspects of the transaction before it can be approved. But at 
Northeastern, he claimed, “we have the ultimate control of 
everything from the legal, the appraisal, the credit report. 
Every single one of these people answer to me.” 

(in the late 1980s a US House of Representatives 
committee report cited “client advocacy appraising” — in 
which rubber-stamp appraisals are used to justify loans — 
as a significant problem within the lending industry. 
University Bank general counsel Saletan declined 
comment on the Lord interview or the integrity of 
Northeastern’s mortgage-lending practices.) 

For Lord, the arrangement was a gold mine. In 1989 
alone, by his own account, Lord closed 604 loans worth 
$80.6 million; 90 percent were in turn sold to Fannie Mae. 
(According to multiple industry sources, an outstanding 
loan officer at a comparable institution might, in a good 
year, generate $16 million worth of loans.) Lord’s estimated 
income from his year’s labors: about $640,000. 

Two-thirds of Lord’s loans were “minority business,” he 
said in the “Mortgage Generator” interview. “They’re real 
hard-working people, and it’s rewarding to see them get a 
shot at getting a home. . . . The area I work is an area 
where there's a lot of violence and crime and a lot of 
people didn’t want to go down there. But it’s a very 
conventional territory, where rate is not the most important 
thing and where knowledge plays out. It’s just finding your 
niche. If you’re sharp and you know the rules, there's a lot 
of transactions going on. More important than rate is 
whether they can'get the mortgage or not. My knowledge 
of the guidelines is my most important strength.” 

And according to those most familiar with cases of 
alleged mortgage fraud in poor neighborhoods, it’s the 
combination of savvy broker with financially naive 
borrower that often leads to trouble. That knowledge 
discrepancy creates an uneven playing field which isn’t 
levelled by any form of meaningful regulation. 

The discrepancy “is a major problem in this part of 
town,” says Jim Yamin, neighborhood director for the 
Uphams Corner Neighborhood Housing Service, which 
recently conducted a survey showing Northeastern to be 
the second-most-active lender in the area, trailing only the 
now-defunct First American Bank for Savings. “By 
definition, those who own property in low-income or 
minority neighborhoods are most likely to be in financial 
distress because of the economic climate and the failure of 
banks to do marketing and outreach here. People are 
looking for quick money, easy money, and I think they’re 
intimidated by going to a bank, intimidated by how little 
they know about financing. Some of these lenders will give 
people the perfect out — they require minimal information 
from the homeowner, they assure a very quick approval 
for a loan, and often downplay or outright lie about the 
terms of the loan and the consequences of accepting it.” 

Absent some form of licensing and heightened consumer 
awareness, there appears to be nothing to deter 
unscrupulous brokers and loan originators from continuing 
their way of doing business. The small percentage of 

See MORTGAGE, page 14 
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Mortgage 


Continued from page 13 

mortgage brokers who are believed to 
engage in fraud apparently do so at little 
personal risk. In Massachusetts’ under- 
regulated environment, there is nothing 
preventing an independent broker who 
gets caught acting unethically from simply 
closing up shop and reopening elsewhere 
under a new business name. 


Trouble at Northeastern 

But the consequences of questionable 
lending practices can’t be avoided 
indefinitely, even when such behavior is 
merely alleged. Recent woes at 
Northeastern Mortgage suggest the kind of 
troubles even a mortgage-lending 
superstar can experience when litigation 
and industry eyebrow-raising reach a 
critical mass. 

In early December, Freddie Mac, in the 
past one of the biggest customers for 
Northeastern’s loans, suspended 
purchases from Northeastern pending a 
review of the company’s internal lending 
practices. (On December 10, in a national 
bulletin to its customers, Freddie Mac 
announced policy changes in response to 
what it called “trends in the market that 
call for more stringent mortgage-lending 
practices.” Among the’ changes: 
discontinuing the sale of loans requiring 
little verification of a borrower's income 
and rescinding permission for the sale of 
certain loans with minimal down 
payments, two types of loans Lord once 
boasted of specializing in.) Late last week, 
Fannie Mae also suspended Northeastern, 
effectively crippling the company’s ability 
to compete independently in the 
secondary market. 

“I have no reason, from a financial 
standpoint in terms of the health of the 
company or the behavior and operations 
of the company, to believe it’s anything 
like ComFed,” says Saletan. “I just want to 
Stress that any customers and any 


borrowers in process should be 
unaffected.” 

Fran Lord left Northeastern and the 
Boston area just days before 
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Northeastern’s nasty run of suspensions. 
“As of a couple of weeks ago, Fran Lord 
resigned,” says Saletan, who describes 
Lord as “one of the higher-producing 
originators for the company” yet adds: “I 
am not aware of Fran Lord’s activities in 
terms of his work one way or the other for 
the company.” An earlier call to Lord’s 
Northeastern office was answered by a 
male employee who said “he is no longer 
with us. He is no longer working in the 
industry.” Some area lenders are still 
buzzing over the scene at a Freddie Mac 
focus-group meeting with area lenders 
held in Boston in September, at which 
Lord reportedly stunned the group with a 
proud description of his operating tactics. 
“If I get a negative appraisal [of the value 
of a property],” he’s said to have told the 
gathering, “I just call another appraiser.” 

But it does appear that chickens of 
some sort are coming home to roost at 
University Bank. In October, the bank shut 
down another of its mortgage subsidiaries, 
Phoenix Mortgage Company, after two 
Phoenix Mortgage employees were 
indicted for fraud allegedly committed 
while they were working for their previ- 
ous employer, ComFed Mortgage. And in 
a suit filed by ComFed last fall, it’s alleged 
that Phoenix Mortgage, Northeastern 
Mortgage, and University Bank conspired 
to drive ComFed out of business by 
stealing away former ComFed employees 
and their clients. “Defendants cynically 
named the new enterprise ‘Phoenix’ due 
to its mythological symbolism of rebirth,” 
states the ComFed complaint. “The 
defendants touted their new mortgage 
company as one ‘raising [sic] from the 
ashes’ they intended to make of ComFed.” 
The newspaper Banker and Tradesman 
reports as many as three dozen former 
ComFed employees may have been hired 
at Phoenix and Northeastern Mortgage as 
part of the alleged conspiracy. 


Where are the watchdogs? 
Although the recent Freddie Mac 
bulletin suggests the secondary-mortgage 
giants’ heightened concern over fraud at 
street level, there’s no reason to think 
priority will be given to looking out for the 
interests of poor or minority borrowers. 
(Spokesmen for Freddie Mac and Fannie 





University Bank: closing subsidiaries 
ERIC ANTONIOU 


Mae declined comment for this article.) 
“The basic problem here is that neither 
Fannie nor Freddie considers minority 
housing to be part of their function,” says 
New York-based financial journalist Martin 
Mayer, author of a new book about the 
S&L disaster. “The Congress makes them 
do it; it’s part of the price they pay for the 
government security blanket they enjoy. 
So these are throwaway loans — the more 
loans you give, the better a guy you are. 
And since it’s not strictly supported by the 
shareholders, there’s not much pressure 
on these people to protect the interests of 
Fannie Mae.” Indeed, Fannie Mae has just 
petitioned Housing and Urban Develop- 
ment Secretary Jack Kemp for permission 
to begin making acquisition-development- 
and-construction loans, a highly risky type 
of real-estate lending that was a major 


~ burying ground for S&L investments. 


As fraudulent practices and their poten- 
tial for damaging the entire mortgage 
industry’s reputation have become better 
understood in recent years, most trade 
associations have joined the chorus for 
licensing and monitoring of mortgage 
brokers. But not all. “We are not against 
licensing, but this [the licensing bill that 
died at the State House] happens to be a 
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badly written bill,” says Melvin Drapkin, 
owner of Madison Finance Corporation 
and president of the Massachusetts 
Lenders Association, which paid lobbyist 
Serino $15,000 in the first half of 1990 for 
work on this and other bills. “The people 
who are trying to regulate, they feel it’s a 
whole other bureaucracy they can build 
up. We don’t believe there’s any wide- 
scale fraud. We think our industry supplies 
a real need — there are people who fall 
between the cracks and for some reason 
or other can’t get credit, so it’s helpful to 
have people like us.” 

Drapkin won’t have to worry about . 
licensing for the foreseeable future. The 
1990 version of the mortgage-broker 
licensing bill, which breezed through the 
legislature’s banking committee in late 
April, didn’t make it out of the House 
Ways and Means Committee until 
November and was referred to the Senate 
Ways and Means Committee on December 
13. There, it died, even as the legislature 
squabbled long into the night of its last 
session over matters of less apparent 
relevance to the financial security of an 
unwitting public. 

In what-may be testimony to the legal 
and financial ignorance of the typical 
victim of mortgage fraud, few complaints 
from individuals against mortgage brokers 
have been received by the Office of the 
State Attorney General. And observers 
believe there will be little incentive for 
law-enforcement authorities to devote 
precious resources to what, on a case-by- 
case basis, are relatively small-money 
crimes. “Unless you've got a Keating/S&L 
thing, where it’s so blatant and so massive, 
they don’t want to get involved,” says 
Milewski, of the MMBA. 

Given constraints on the cops and 
regulators, the subterranean nature of 
mortgage fraud, and the shamelessness of 
unethical practitioners, there’s little hope 
for relief from what Storms’s lawyer terms 
“the bottom-feeders” of the mortgage- 
fraud racket. Unless of course, they listen 
to Lord’s prophecy. Asked in “The Mort- 
gage Generator” interview what changes 
he foresaw in the business over the next 
three-to-five years, Lord replied: “You're 
going to see more licensing requirements 
of loan officers.” 
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Schools 


Continued from page 2 

attempt to lure a grade-A superintendent 
to Boston. Think of it as a Fellini film. “If 
you’re looking at a Fellini film,” says a 
school source who delivered the Fellini 
analogy, “you'll see what looks like a lot of 
confusion. But if you study it closer, you'll 
notice there’s a lot of order to the 
confusion.” 

Take, for example, the first bizarre act: 
school-committee president Dan Burke’s 
selection of committee member Peggy 
Davis-Mullen to head the search mission. 
Burke’s choice of the Southie schoolie 
drew pained expressions in minority 
quarters: why would the prez elevate the 
inexperienced anti-Wilson woman from 
South Boston to find a replacement for the 
city’s first black superintendent to lead a 
system that is 78 percent kids of color? 

The answer that whipped through 
school circles was that a Burke/Davis- 
Mullen deal had been cut even before 
Wilson was given his walking papers. 
“People were planning the funeral before 
he [Wilson] even had a sniffle,” says a 
source. In exchange for Davis-Mullen’s 
backing Burke in his January ’90 bid for 
the school-committee presidency, sources 
say, Burke would tap Davis-Mullen to 
direct the search committee, a perch from 
which she would then launch a campaign 
for Boston City Council. 

Let the record show that Burke won the 
presidency after a 19-ballot barn-burner, 
with Davis-Mullen voting for him on the 
last 13 ballots; Burke has stood by Davis- 
Mullen even in the face of heavy heat from 
the communities of color seeking her 
ouster; and Davis-Mullen indeed is 
seriously mulling a run at an at-large city- 
council seat. Davis-Mullen and Burke deny 
any such deal was struck. 

The lax semifinalist line-up that 
emerged from the search committee was 
the handiwork of a Davis-Mullen-shaped 
résumé work group — the venue, 
observers say, in which the search process 
took its fatal U-turn into darkness. During 
a November 21 meeting, with no stenog- 
rapher present and secret ballots used, 





Lam: strained relations with the black community 


observers say, a trash-talk period ensued, 
when aspiring supers were blown out of 
the water instead of qualified candidates 
being dropped in the pool and qualms 
about them being raised during follow-up 
interviews. “People tried to pick a super- 
intendent, rather than come up with a 
pool,” says résumé work-group/school- 
committee member John Grady. “It flawed 
people’s perspectives.” 

Perhaps one major reason for the 
skewed view derives from the group’s 
make-up. Faced with too many search- 


JOHN NORDELL 


committee people wanting to serve on the 
powerful subcommittee, Davis-Mullen 
pared the roster herself. (In a Phoenix 
interview, she said she strove for a non- 
school-committee majority of 7-6. Davis- 
Mullen’s math prowess may earn her a slot 
in Chapter 1 arithmetic-remediation class. 
In fact, there are but 11 résumé work- 
group participants making up a 6-5 school- 
committee show of force.) 

As a result, the group is largely estab- 
lishment white. There are only three 
blacks (school-committee members John 
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O’Bryant and Jean McGuire, and Citywide 
Parents Council executive director Hattie 
McKinnis); one Asian (Dang Pham, 
representing the Asian Parents); and seven 
whites (Mayor Flynn’s education adviser, 
Ellen Guiney; David Herlihy of the 
Chamber of Commerce; Robert Sperber, 
director of the Boston Higher Education 
Partnership and special assistant to Boston 
University president John Silber; and a 
school-committee contingent of Robert 
Cappucci, Marian Ego, John Grady, and 
Rita Walsh-Tomasini.) 

John Grady unsuccessfully tried to get 
the school committee to add to the 
semifinalist list three people he says were 
rapped during the résumé work-group get- 
together: Boston’s East Zone Superinten- 
dent Cliff Janey; Chelsea Schools Superin- 
tendent Diana Lam; and New Haven 
Superintendent John Dow. (Sources 
maintain Grady, who's running for an at- 
large city-council berth, is in Janey’s 
corner. Grady says: “I have no person.”) 


Charlie company 

One by-product of the Davis-Mullen 
maestroship was that Charlie Gibbons, 
former community superintendent in 
Boston, ex-principal of the Quincy School, 
and current executive director of the 
business-backed Boston Plan for 
Excellence, was immediately installed by 
some as the frontrunner in the race for 
superintendent. 

Gibbons is perceived as the candidate 
of the conservative white school-com- 
mittee members (Dan Burke, Rita Walsh- 
Tomasini, Marian Ego, Peggy Davis- 
Mullen), all of whom were ready to kick 
butt after the disastrous reign of Laval 
Wilson. More important, around 26 Court 
Street he is seen as Peggy’s boy. After all, 
he is a Southie soldier — born in South 
Boston, raised in Dorchester, graduate of 
Boston public schools. His father was the 
chief court officer in South Boston District 
Court for 42 years. 

Davis-Mullen hasn’t hidden her admira- 
tion for Gibbons. In March 1989, Laval 
Wilson had reconfigured his administra- 
tion, replacing the community-superin- 
tendent system with zone superintendents. 
Gibbons lost out in the reshuffle. 

See SCHOOLS, page 16 
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that takes the news seriously. 


WBUR, 90.9 FM. 
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0) 
JANEIRO 
. Spirit of Reo 

JANEIRO, is a Cachaca 
Ka-shah-sa), 
imported from Brazil. It owes 
its name to Rio de Janeiro, 
discovered in 1502 by the 
Portuguese sailor and explorer, 
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Gibbons: Peggy's boy? 


Schools. 


Continued from page 15 

When Wilson presented his retooling plan at a March 
14, 1989, school-committee meeting, Davis-Mullen couldn't 
contain herself: “I can’t fathom why — I’m sure the 
superintendent has the best interests of the system at heart, 
but I can’t understand why Charles Gibbons, who has 
been, in my opinion, one of the best and brightest people 
in this entire system, is going to be removed from a zone 
that, from day one, people have been talking about how 
it’s weak, being the East Zone, how it needs strength.” 

Davis-Mullen now says about the notion of favored 
status: “Peggy Mullen has never once mentioned to 
anybody that she felt she had a preference for any one 
candidate.” 


Off the Cliff 

Davis-Mullen is not the only one with an apparent bias. 
Rita Walsh-Tomasini, it’s safe to say, is not buddy-buddy 
with Cliff Janey. After all, education advocates note, in 1985 
her husband, Ray, had applied for the headmastership at 
the Hubert Humphrey Occupational Resource Center. That 
post, however, went to Cliff Janey, despite the fact that 
Walsh-Tomasini had voted against his appointment. She’d 
also cast a no vote on Janey’s promotion in ’86 to District B 
community superintendent. And she’d given thumbs down 
to Wilson’s package of zone superintendents in ’89, which 
included Janey. Then, last June, Ray Tomasini applied for 
the principal’s position at the Cleveland Middle School, 
education advocates say. Tomasini was passed over by the 
selection committee. The head of that group: Cliff Janey. 

(Rita Walsh-Tomasini did not return a Phoenix phone 
call.) 

John O’Bryant reportedly also has some problems with 
Janey. “If John wanted him in there, Janey would be in the 
pool,” says one source who, like others, heard that O’Bryant 
had bad-mouthed Janey in the résumé work-group 
gathering. Some education activists say the perception is 
that Janey hasn’t paid proper homage to O’Bryant, the 
titular head of the school department's black professionals. 
Janey, they. note, is a notorious non-ring-kisser. 

“If you pardon my expression, that’s bullshit,” O’Bryant 
says of that line of thinking. If Janey had made the cut, 
O’Bryant says, he’d be viewed as John O’Bryant’s guy. 
Now that he’s out, it’s O’Bryant’s fault. “You’re damned if 
you do, damned if you don’t,” says O’Bryant, who wouldn’t 
divulge whether he’d voted for Janey. 

Also peeved at Janey has been résumé work-group 
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| member Robert Sperber. According to education advo- 
‘| cates, last school season Janey and his East Zone office 
,| tried to cut through the bureaucracy in implementing the 


first year of a three-year $600,000 federal grant to improve 


| students’ math skills. Janey, advocates say, wanted to deal 
'| directly with the math experts at Northeastern University 


rather than go through the paper work of Sperber’s Boston 
Higher Ed Partnership, the consortium of colleges and 
universities providing services to the Boston Public 
Schools. Advocates say Sperber was not too pleased with 
the move, which would have deprived the partnernship of 
its eight percent middleman commission, not to mention 
any attendant glory. Sperber and Janey declined to 
comment. 


On the Lam? 
More obvious is O’Bryant’s disdain for Diana Lam. First, 


| there was the well-publicized complaint filed against Lam 


when she was principal of the Mackey Middle School. A 
school-department investigation found that Lam had 
counseled a group of children, most of them black (they 
were considered behavior problems and not the greatest 
students), not to return to the Mackey for the ’86-’87 school 
year. Nevertheless, Wilson, reportedly under pressure from 
the Hispanic community, promoted Lam to the position of 
District A community superintendent. 

Less well known is Lam’s alleged backstab at the Ellis 
School, in Roxbury. According to since-retired principal 
Florence Hadley, as she was on her way out, Lam, her 
superior, told her she could choose her successor. Hadley 
says she recommended a black male, in part because she 
felt he would be a good role model for the children. 


| Hadley thought things were all set until the summer of ’89, 


when, she says, Lam called her while on vacation to nix 


| that notion. The Ellis was going to be led by a white 


female. Hadley got hot. She says she called on a few 
See SCHOOLS, page 18 
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Continued from page 16 

people she knew downtown (the black 
school-committee members, et al.), and 
they talked to Laval Wilson. The Ellis 
ultimately got its man, though not the one 
Hadley had originally proferred. Still, the 
hard feelings remain. 

“Her candidacy was dead on arrival,” 
one source says of Lam. “There would 
need to be a revolution before Diana could 
get by the blacks.” 

O’Bryant voted against Lam’s '86 
appointment as District A community 
superintendent. He was absent for the vote 
on her ascendency to North Zone superin- 
tendent in ’89. 

Sperber, by the way, was on the panel 
that chose Diana Lam as superintendent of 
Chelsea schools and is on the BU team that 
manages the Chelsea system. Should he be 
sitting in judgment on Lam’s Boston 
superintendency application? Or that of 
Gibbons, who was a finalist for the Chelsea 
post? 

In the wake of the résumé work-group 
misadventures, school-committee member 
Stephen Holt dispatched a memo that, even 
by school-committee standards, was 
loaded. Among other things, Holt asked the 
résumé group: “As you read through the 
application packages . . . were you certain 
that there was no woman candidate whose 
qualifications were equal to or greater than 
any one of the six men whom you 
selected?” Likewise, “Were you certain that 
there was no Hispanic candidate whose 
qualifications were equal to or greater than 
any of the six men whom you selected?” 

Minus the gobbledygook, Holt is 
essentially asking: dammit, why didn’t a 
Hispanic woman (read: Diana Lam) make 
the semifinalist cut? (Of course, this has 
nothing to do with the fact that Holt’s wife, 
Meg Campbell, is a longtime ally of Lam’s, 
worked for Lam when she was North Zone 
superintendent in Boston, and is currently 
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employed as Lam’s special assistant in 
Chelsea.) > 


Blame City Hall 

Also caught in the search-process fallout 
is City Hall. With Mayor Ray Flynn having 
one hand in the search process and the 
other in an attempt to overthrow the 
school committee, some have cast his 
educational adviser, Ellen Guiney, in the 
role of mayor’s rep and agent provocateur 
carrying a triple agenda. 

One, push the candidacy of John 
Murphy. It’s no secret that Flynn dined 
with Murphy in Washington, convincing 
him to apply for the job. But Guiney says 
the mayor also huddled with Hubie Jones, 
dean of the BU School of Social Work; she 
met with San Diego superintendent Tom 
Payzant; and City Hall called two other 
potential candidates. Only Murphy threw 
his hat in the ring. “If the mayor en- 
courages you to file an application for 
school superintendent of the city, that tells 
you it’s a done deal,” says one education 
advocate. “If it’s a done deal, then you 
don’t need a process.” Although Murphy 
has withdrawn, he says he may reconsider. 

Two, support Michael Fung as City Hall’s 
fall-back choice and a compromise can- 
didate of color. 

For her part, Guiney points out that 
during the résumé work group it was she 
who raised serious concerns about Mur- 
phy’s candidacy, given, for example, his 
heavy reliance on standardized tests. But 
this has only fed the minds of the con- 
spiracy-watchers, who say her objections 
played into the mayor's third and ultimate 
goal: to create chaos in the search process, 
thereby easing his takeover of the school 
committee. 

“I’m taken aback by that,” says Guiney, 
denying any such scheme. “I took the 
process very seriously.” 

Just about the only group that hasn't 
been muddied by the search lurch has 
been the system’s students. Maybe the 
children ought to take over the helm. The 
adults have long since lost their compass. 
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MONDAY, DECEMBER 31, 1990 
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Midtown 


Continued from page 7 

livelier than the Theater District, and its 
denizens tended to spill into, if not 
dominate, nightlife there. There was next 
to no commercial activity in the area, as 
the state Transportation Building had yet 
to open. The Kevin White administration 
drew up plans to turn the neighborhood 
into a kind of theater theme park (depen- 
dent on a nonexistent abundance of New 
York product) and encouraged debacles 
such as the Metropolitan Center to go 
forward. And while the Flynn administra- 
tion has lent talent, laid ambitious plans, 
and enacted zoning rules that will 
eventually help the area, Boston is one of 
the chintziest of US cities when it comes to 
supporting the arts. 

Before Merowitz bought it in 1989, the 
Wilbur hadn’t been booked regularly for 
years. Former Wilbur owners Charles 
Parker and the late Richard Bader spent 
much of the time they held title to the 
beautiful building (an historic landmark) 
not programming the theater. Instead the 
two were busy fighting with the city over 
whether they had the rights to build on the 
vacant lot owned by the BRA next door 
(not that they had the money), arguing 
with tenants of what used to be a 
restaurant in the basement of the theater, 
and enlisting the support of prominent 
local and national theater figures to help 
them pressure the city to allow them to 
keep the Wilbur a theater, rather than 
selling it to someone who would incor- 
porate it into some other commercial 
venture. 

In 1987, Parker and Bader tore out some 
of the orchestra seats in the Wilbur and 
turned the area into a cabaret. The 
following year, they tried to introduce a 
nightclub act on the theater stage, but 
when theatrical unions picketed, the show 
closed. 


Merowitz, exhaustive 


following 


negotiations with Bader and Parker, 
bought the Wilbur for $3.1 million and 
spent $800,000 renovating it as an off- 
Broadway house. He turned the Wilbur 
basement into Duck Soup, a comedy club 


Holmes: opened when this was a more erous e 
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ISRAEL 's oN THE LINE 


THAT’S WHY YOU SHOULD CALL 


(1-900-969-2784 9 


FOR UNDISTORTED NEWS, DIRECT FROM THE SOURCE. . 


¢ If you want to keep in touch with Israel and the Middle East, 
call 1-900-963-2784 and listen to 4 summary of the major 
news events as reported in the daily Israeli newspapers, 
television and radio. 


¢ No other news source informs, explains and updates you so 
~ completely on Israeli and Middle Eastern current events. 


¢ Available 24 hours a day, 7 days a week, and updated daily 
or more often as important news breaks. 


A service of Telekol Corporation 


AGTORS/AGTRESSES 


If you're looking for auditions, classes, workshops, or 
rehearsal space, check the Boston Phoenix Music and 
The Arts section in the Phoenix Classifieds. 


To place your ad, 


Call 
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whose proceeds help offset any losses 
from the less profitable upstairs venture. 

The Wilbur is turning a profit and the 
Colonial is holding its own, says Merowitz, 
who sports a blond, Buster-Brown-like 
haircut and who, in his customary jerseys- 
and-jeans business garb, looks more like a 
stagehand or a director than a realtor. 
When asked why Bruce Rossley calls him 
“the savior of Midtown,” Merowitz shrugs 
and says: “I guess because I run it like a 
business. I let people who know what 
they’re doing run the theatrical end of 
things, and I run the business.” 

For all his laid-back affect, Merowitz is a 
hard-driving, hands-on businessman. He 
can explain, for example, exactly why the 
rye bread and bagels at his Stage Deli are 
among the best in Boston. (“We buy 5000 
pounds of half-baked:rye bread at a time 
from the best pace in New Jersey. We bake 
it off here at 350 degrees in our oven... . 
We bring in all our bagels from the 
Brooklyn Bagel Co.”) 

He hires people who perform well — 
like Platt — and gets rid of those who 
don’t. Under his original agreement with 
the Stage, for instance, the New York 
restaurant was supposed to run the Boston 
operation in Merowitz’s Hotel Tremont. 
“Well, they did a lousy job,” he says. “And 
I started getting calls at home from people 
who'd had bad sandwiches. So I took it 
back. I brought my Swn people in, and it’s 
doing much better.” 

Merowitz is also keeping close tabs 
these days on what’s pending for the 
Hinge Block, which will affect any plans 
for the site next to the Wilbur, and will 
determine how fast and how soon any 
development in the northern section of 
Midtown goes forward. And much of what 
happens there hinges on what happens in 
the next two weeks to another quiet 
Midtown player, Jack McLaughlin. 


“fie ine BEGER 


In those heady days of less than two 
years ago, when Robert Campeau was 
going to turn Downtown Crossing into 
New England’s largest and most upscale 
retail mall, and F.D. Rich and A.W. Perry 
planned to transform Washington Street 

See MIDTOWN, page 22 
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Midtown 


Continued from page 20 
between West Street and Essex into a 
hotel/retail/theater complex, few people 
who were planning Midtown paid much 
attention to the Hinge Block. 

“We assumed that the Rich and Perry 
project would spin off down lower 
Washington Street, getting rid of the four 
adult-entertainment use spaces that are left 
there, and the Theater District would 
continue to expand up Tremont Street on 
the other side,” sdys Rossley, who spent a 
cold morning last week striding through 
the Midtown area, taking notes on vacant 
storefronts and-properties and empty 
windows he figures he can fill with public 
art. “The Hinge Block was going to get 
developed last.” 

With the Campeau and Rich/Perry plans 
dissolving, things have changed. Major 
real estate players have expressed interest 
in developing major projects on 
Washington Street, according to Rossley. 
But they’re skittish. They want to see 
something else happen before they do. 

x Enter developer Jack McLaughlin, who’s 
better known in arts circles (he put 
together the Brickbottom Artists Con- 
dominium complex in Somerville and the 
Habitat in South Boston) than in the 
Boston real estate world. McLaughlin, a 
small player in a:slow market, has been 
snapping up parcels and properties no* 
one was paying much attention to on the 
Hinge Block over the past six months. He’s 
also managed to interest European 
investors in putting up the money to 
develop the block as a hotel/museum/re- 
tail complex that would feature the work 
of Boston artists and craftspeople in both 
the hotel and the stores. 

McLaughlin, who’s presented his plan 
to the BRA and the Midtown Cultural 
District Task Force, has signed agreements 
on nearly all the properties he needs, and 
expects to have-the money lined up to go 
forward with this project by the end of the 
holiday season. And he’s making other 
would-be developers of the Hinge Block 
— including New England Medical Center 
and the Leong Development Company, 
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who were hoping the area would lie 
fallow until they were ready to move on it, 
post-recession — nervous. 

Both those groups have presented 


. Slapped-together counter-proposals to the 
“Midtown Task Force and the BRA. And 


"several sources close to the Midtown 


< planning process expect to see a sudden 


flurry of bids and counter-bids on Hinge 
Block properties if McLaughlin’s money 
does indeed come through. 

“Task-force head Larry Murray, for one, is 
bullish on McLaughlin’s plan. “Tremont 
Street has gone through a rebirth because 
of the commercial theaters and the 
Majestic, and there’s a possibility that that 
can be transferred, via the Hinge Block, to 
Washington Street,” he says. “To do so 
requires an innovative development 
scheme like Jack McLaughlin’s and. some 
imagination to do things like link the 
visual-arts component of this project with 
Newbury Street and South Street as well as 
the theaters. His formula, unlike the 
others, is based on a lot more than office 
development and medical development 
and condo development.” 

Whatever happens with McLaughlin's 
money in,the coming days, one thing 
is certain: his movement in a moribund 
section of Midtown is bound to bring 
more of it alive much sooner than if he 
hadn't been around. BRA director Stephen 
Coyle, eager to take advantage of inter- 
est in the area, wants to designate a 
developer for the Hinge Block as quickly 
as possible. Midtown may soon have 
another hero. 

And that makes Dan Holmes, who’s 
held his own in his small spot on the 
Hinge Block, happy. “What the increase in 
theater business means to me is that you 
don’t have the cruising, you don’t have 
women being harassed, and you have a 


higher quality of person all around in this 


neighborhood than you did five years 
ago,” Holmes says. “There are no rats, the 
subway system is better, the police treat us 
with respect, and Connie Brown spends 
her days going from city department to city 
department making sure people down 
here have a decent place to live and work 
and go out. 

“Anything more is just going to make it 
better.” Q 
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AMERICAN-STANDARD INVITES 
YOU TO TAKE A BATH. 
BUT NOT JUST ANY BATH. 





eae ee WHIRLPOOLS 


‘There's nothing better than an American-Standard luxury Suite. Unless it's 


an American-Standard luxury suite with an American-Standard whirlpool Aurican 
bath. A swirling caress, a bubbling massage will relax you, refresh you and S ; é f 


change your style of bathing forever. So the next time you take a bath, take a 
PURE LUXURY 


whirlpool too. It's a turn for the best. 


YOURS FROM AMERICAN-STANDARD AND 


A.J. FELZ Co. 


56 Ramsdell Street 
Newton Highlands, MA 
Rte. 9 - 1 mile east of Rte. 128 


. Toll free 1-800-626-3700 or call 244-8100 
Visit our showroom 
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This Plane ks File 
Were Having Oe Heck OF Day. 


At The Trump Shuttle, we have the largest fleet of back-up planes in the shuttle business. Which 
means if our 8:00 flight fills up, you'll still get a seat on our 8:00 flight. So fly The Trump Shuttle to Boston or 
Washington. We'll make sure you get on the flight you want. No matter how many planes it takes. 


DD” THE TAUMP SHUTILE 


For more information call your professional travel agent or 1-800-247-8786. For information on Trump Pak™ small package service, call 1-800-869-8472. © 1990 The Trump Shuttle, Inc. 
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Last spring, after a year- 
long relapse into heroin 
addiction, 30-year-old 
Michael Brennan hit the 
streets of Boston, fresh 
from two weeks of detox at the Bridgewater 


Addiction Center. He didn’t know the city, 
and he didn’t know anybody in it. He had 








no place to stay, no job, no friends. He had 


nothing, really, but the clothes on his back, 
half a carton of cigarettes, and a 10-year 
history of doctors, lawyers, cops, judges, 


prosecutors, jails, institutions, streets, — 


drugs, and crime. Here, he tells his story. 
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HELPING 


Toy drives 

Every: kid loves,toys, but 
not every kid is lucky enough 
to have them. You can help: It 
doesn’t take much. Here are 
just a few of the organizations 
around town that could put 
your old — or better yét, new 
— toys to great use. For infor- 
mation on other locations, 
contact your local Salvation 
Army or United Way chapter. 

e Casa Myrna Vasquez, 425 
Shawmut Avenue, South End. 
Call Alba at 262-9581. 

e Finex House, Jamaica 
Plain. Call Donna Henderson 
at 288-1054. 

e Harbor Me, Chelsea. Call 
Liz Roberts at 884-8974. 

e Log School, 222 Bowdoin 
Street, Dorchester. Call Rose 
Potter or Joe Carpenito at 288- 
6683. 

e St. Andrew's Family 
Shelter, Jamaica Plain. Call 
Bonnie McFarlane at 524- 
6332. 

e St. Paul Housing and 
Homeless Program, St. Paul 
AME Church, 85 Bishop Allen 
Drive, Cambridge. Call Jewel 
Russell at 661-1110. 

e Shelter, Inc., 656 Mass 
Ave, South End. Call Juanita, 
Lulu, or Elizabeth at 267-8081. 

© Transition House, 
Cambridge. Call hotline at 
661-7203 to arrange dropoff 
times. 

¢ Concilio Hispano, 16 
Cherry Street, Cambridge. 
Call Alejandro Rivera at 661- 
9406. 

e Children’s AIDS Program 
at Boston City Hospital. Call 
Deanna Forist or Sylvia Fohlin 
at 534-5903. 

e Project Care and Concern, 
Pilgrim Church, 540 Columbia 
Road, Dorchester. Call Joyce 
McMullen or Eva Wilson at 
288-2372. 


=— Mark Leibovich 
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Where to donate 
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JIM DEACON 


It’s hard to talk about helping those in need during the holiday season without lapsing into platitudes. But so what? The stakes are high. 
And here’s one that rings particularly true, especially if you talk to enough people struggling to operate food-and-shelter programs for the 
needy during these tough times: a little donation — be it of money, food, goods, or time — can make a big difference. 

For instance, Gail Basten, director of the York Street Shelter for women (40 York Street, Cambridge; call 868-6756) says her operation 
could use some flannel nightgowns, mittens, backpacks, women’s underwear, towels, robes, and subway tokens. Barbara Duffy, director 
of the Boston Family Shelter (656 Mass Ave, Boston) says the place needs highchairs, bed linen, canned food and juice, kitchenware, and 
a VCR. And Paul Coccovillo, executive director of Kingston House (29 Kingston. Street, Boston; call 482-8819), says the shelter needs 


list. 


‘paper products, toiletries, new socks, gloves, mittens, and office materials (pens, pencils, pads of paper). Everyone, it seems, has a wish 


For a booklet listing 53 organizations around Greater Boston, what services they provide, who they serve, and what they need, send 65 
cents and a large, self-addressed stamped envelope to Jim Norris, c/o GC&A, 334 Boylston Street, Boston 02116. 

In addition, here are some phone numbers to keep close by: the Boston Shelter Commission (725-4507); the mayor’s 24-hour service 
line (725-4500); the Project Bread Hunger Hotline (523-7010); the United Way of Massachusetts Bay (482-8370); and the Massachusetts 


Salvation Army headquarters (542-5420). 


= Mark Leibovich 
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THE HOMELESS 


The extent of the problem 


. .Homelessness is nof just an issue. It’s a crisis that thousands 


of men, women, and children get caught in every night across 
Massachusetts. 

* Over the course of a year, 18,000 to 24,000 people seek 
emergency shelter statewide. Three-quarters of these are in 
families (usually single mothers and their children). 

¢ On any given night, 2200 individuals and more than 600 
families seek emergency shelter across the state. 

e The average age of a homeless person in Massachusetts is 
six. 

e The daily low temperature in December averages 27 
degrees in Boston. 

According to Sue Marsh of the Massachusetts Coalition for 
the Homeless, the recent cutbacks in the state budget are only 
making matters worse. So if you want to help the homeless 
this holiday season, she says, one of the best gifts you can 
give is a phone call to your legislator expressing your con- 
cern. 
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Ways to make your purchases count 

Here are a few ways to shop for a better planet — locally. 
House Pins, small tile brooches made in various images of 
homes, are being sold by organizations throughout the US to 
raise money for local programs that serve the homeless. Each 
of the colorful pins is unique and handcrafted and costs $10, 
$4 of which goes to programs for the homeless. Since the 
summer of 1988, more than $300,000 has been raised nation- 
wide for the homeless through the sale of House Pins. 
Organizations selling the pins in the Boston area include 
Catholic Charities, for the York Street Shelter for women (call 
625-1920); Temple Israel, for Sunday’s Bread soup kitchen 
(call 566-3960); and the Better Homes Foundation, for home- 
less families across the country (call 800-962-4676). For more 
information, call Lucinda, Inc., in Maine, makers of House 
Pins, at (207) 799-6116. 

BBK Advertising and the Friends of Boston’s Long Island 
Shelter are raising funds this year through the sale of holiday 
greeting cards. Proceeds will benefit Long Island’s three 
emergency shelters — which together serve more than 600 
homeless individuals each night — and a transitional-housing 
program. Most of the cards we saw were in bold colors with 
crisp graphic designs. Each carries a statement which indi- 
cates that profits from its purchase are donated to the Friends 
of Long Island Shelter. You can buy the cards for $10 per box 
of 15 at Samuel Narcus Stationers (227 Washington Street, 
Boston). 

And hand-decorated wood spoons are being sold ($1 to $5 
apiece) again this year at Filene’s Basement stores across 
Massachusetts to help Project Bread raise money for — and 
awareness of — hungry families. 
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THE HUNGRY 


According to The Dictionary of American Food and Drink, 
the US Army first used the phrase “soup kitchens” to describe 
its mess tents in the mid 19th century. But during the 
Depression, when the poor and unemployed lined up outside 
the kitchens of charitable organizations to be served soup and 
bread, the phrase took on a whole new meaning — one as 
relevant today as it was 60 years ago. 

' Even if you’re short on cash this season, you can still make 
an important contribution to a food-service program by volun- 
teering your spare time to help prepare, serve, and clean up 
meals. (Of course, if you can offer money, food, clothes, or 
kitchen equipment, all the organizations listed would wel- 
come those types of generosity as well.) 


e Women’s Lunch Place, Arlington Street Church, 351 
Boylston Street. Open Monday through Friday from 8:30 a.m. 
to 1 p.m.; volunteers are needed from 8 a.m. to 3 p.m. The 
Lunch Place asks volunteers to commit to a minimum of eight 
hours per month for six months and to attend an orientation 
session. Call Sue Smith at 267-6803. 


© St. Francis House, 39 Boylston Street. This is a day shelter 
that offers a lunch program. Volunteers are needed in a variety 
of capacities, but those wishing to help serve and prepare 
meals can work from 9 a.m. to 1 p.m. Call the volunteer coor- 
dinator at 542-4211. 


e¢ Mass Ave Baptist Church, 146 Hampshire Street, 
Cambridge. Volunteers are needed on Monday and Friday 
from 3:30 to 7:30 p.m. Call Howard McLendon at 868-4853. 


e First Parish Unitarian Universalist, 3 Church Street, 
Cambridge. Volunteers are needed on Tuesday from 5 to 7:30 
p.m. Open on Christmas Day. Call 876-7772, or just show up 
and ask for Fred and Kathy Fisher. 


¢ Pilgrim Congregational Church, 35 Magazine Street, 
Cambridge. Volunteers are needed, especially during holidays, 
from 5 to 8 p.m. Call Norm Bendroth at 354-4385. 


© Metropolitan Baptist Church, 16 Beech Street, Cambridge. 
Lunches are served on Saturday from noon to 2 p.m.; there are 
also hot showers and a clothing program. Volunteers are 
needed in all capacities. Call Diane Pettit at 547-5257. 


© Salvation Army, 402 Mass Ave, Cambridge. The Salvation 
Army serves meals Monday through Friday from 10 a.m. to 1 
p.m. Call John Nabora at 547-3400. 


¢ Project Soup, Somerville-Multi-Service Center, 1 Summer 
Street, Somerville. Dinners are served on Wednesday from 4 to 
6 p.m.; a Thursday dinner may be added as well. Volunteers 
are also needed to work in the food pantry, which is open 
Monday through Friday from 10 a.m. to 4 p.m. Call Sandy 
Harris at 776-5931. 


e My Brother's Table, 67 Union Street, Lynn, is open 
Monday through Friday from 5 to 8 p.m. and on Saturday and 
Sunday from 2 to 5 p.m. Volunteers are needed at serving time 
and during meal preparation at noon every day. Open on 
Christmas Day. Call Sharon Messar at 595-3224, preferably 
between 9 a.m. and 1 p.m. 


e Bristol Lodge Soup Kitchen, 730 Main Street, Waltham. 
Volunteers are needed every day to help prepare meals at 
‘about 1:30 p.m. and to serve dinner at 5 p.m. The need for 
help is especially acute on weekends. Open at noon on 
Christmas Day. Call John Forbes at 894-1611. 


— Timethy Gower 
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Celebrating with 
a conscience 


Parties in the post-Reagan era 


by Timothy Gower 
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n early 1989 Susan Schrader heard about a 
women’s shelter in Chelsea called Harbor Me 
that had had its coffers eviscerated by state 
budget cuts. A few days later, while on a ski lift in 
Stowe, Vermont, Schrader had one of those flashes 
of inspiration reminiscent. of Mickey RooneyJudy 
Garland movies. “I was sitting there, talking with 
my friend Beth, and suddenly I said, ‘Hey, we 
could throw a party and raise a lot of money for 
them,’ ” she recalls. 

Before long, Schrader, a marketing manager at 
MCI, and an extended group of friends had formed 
PWAP — Party with a Purpose — an organization 
that for the past two years has staged benefits for 
local charities with cash-flow problems. This year, 
PWAP’s event was held in a ballroom at the Westin 
Hotel; the group charged $20 a ticket, ($25 at the 
door), raffled off dozens of donated gifts, and, 
after covering its , sent a check for more 
than $17,000 to Literacy Volunteers of 
Massachusetts, the chosen recipient of its largess 
this year. 

PWAP is a large, well-coordinated group — it is 
incorporated as a not-for-profit organization, and it 
elects chairpersons and issues newsletters — but 
it's by no means the only grassroots-fundraising, 
party-throwing group to have sprung up in the 
Boston area in the past few years. This new style 
of charity ball has become part of the changing 
face of beneficence, and it isn’t difficult to under- 
stand why. Given the choice between responding 
to a direct-mail solicitation from a charity, a pledge 
break in the middle of a favorite public-TV pro- 
gram, or an invitation to a swinging party with 
good friends, what do you suppose most people 
would rather do? If you have your doubts, consider 
this: PWAP sent out nearly 4000 invitations to its 
fundraiser this year and more than 800 people 
bought tickets, a response rate of about 20 per- 
cent. By comparison, any direct-mail campaign is 
considered a success if two percent of the targeted 
audience sends back a contribution. 

These grassroots efforts work on other levels as 
well. As.local and national charities compete for 
the dwindling supply of the public’s disposable 
income, the trick has become to trigger the right 
emotion without relying on standard heart- 
wrenching techniques. Fundraising parties, then, 
are the perfect way to inspire contribution in the 
90s. Rather than guilt-tripping possible donors 
with images of starving and homeless unfortu- 
nates, a homemade fundraiser lets those who lived 
through the Reagan era rationalize a little pleasure. 
After all, with the decade that gave us the phrase 
“Greed is good” behind us and the economy firmly 
entrenched in a recession, materialism and osten- 
tatious displays of wealth have become either 
passé or unfeasible. Expensive restaurants have 
been forced to down-scale their menus. Theater 
and movie prices keep climbing. Even bleacher 
seats at Fenway are beginning to seem a little 
steep. 

So for the partygoer, the knowledge that he or 
she is aiding a worthy cause helps soften the blow 
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‘this happen.” 
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partythrower, the leap into organized philanthropy 
is usually an easy one, as though the pleasure 
impulse were somehow: linked to.the generosity 


' instinct. Last year Kathleen Gilroy, a video-telecon- 


ferencing consultant from Cambridge, got 175 peo- 
ple to come to her Brazilian dance party and 
samba the night away while benefitting the 


- Alliance for Young Families. “I give a lot of parties 


anyway, so it was easy to go the next step by ask- 
ing my guests to make a donation when they 
came,” she says. “Besides, it’s a nice way to give a 
party a theme, a dimension of social activism.” 

Shepley Metcalf, a freelance public-relations 
professional, is part of a group of Hampshire 
College alums who have also turned a fun-loving 
spirit into a spirit of generosity. “We love to have 
parties with a lot of dancing,” she says, “so we fig- 
ured, ‘Why not do this for another purpose besides 
having fun?’” In the past few years, Metcalf and 
friends have staged three fundraisers, the most 
successful being a benefit featuring the funk band 
Mozamba at the VFW hall in Cambridge. They 
took in $2000 for the Nature Conservancy, which 
used the money to buy several acres of rain forest 
in Panama. “We didn’t know what we were doing,” 
Metcalf says, “but it shows the power of what you 
can do. Four hundred people can get together and 
dance, and it results in trees being saved.” 

Some Samaritans say there are a few cynics out 
there who question their motivation: skeptics 
argue that a night of dancing, drinking, and min- 
gling is no way to focus attention on a societal ill, 
and that sponsors of such events just want to 
party with a clear conscience. PWAP, like many 
party sponsors, makes sure that each event's mes- 
sage isn’t lost amid the festivities by distributing 
literature from the organization they're féting. 
And smaller, more intimate affairs can focus more 
on education than entertainment. Rick 
Weissbourd, a writer and research fellow at the 
Kennedy School of Government, has had a num- 
ber of house parties with 15 or 20 people in atten- 
dance to benefit various needy groups. Typically, 
a representative from the group will give a talk 
about his or her cause, followed by a Q-and-A 
session. “Most of the people we invite to these 
parties are interested in the organization but 
aren’t going to give money unless they can ask 
questions,” says Weissbourd. “That's not the kind 
of thing you can do at a fundraiser with 800 peo- 
ple.” 

Other cynics might suspect that these purposeful 
parties are a passing fad. Well, Bill Sherman, of 
Sherman’s department store on Bromfield Street, 
and his wife Faye have been staging a Christmas 
Eve bash at the Lenox Hotel — with an open bar 
and huge buffet — for more than a decade. Each 
year the Shermans raise a hefty sum for a different 
organization that combats homelessness — last 
year, they collected $18,000 for the Massachusetts 
Coalition for the Homeless. 

And when asked whether PWAP will persevere, 
Susan Schrader is emphatic. “Absolutely,” she says. 
“There'll always be a core of people who'll make 
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HOMELESS IN THE OLD BURYING GROUND, CAMBRIDGE 


“ANY SLEEP YOU CATCH, ON A PARK BENCH, OR A SUNLIT PATCH OF GRASS, 
YOU’ RE ALWAYS GOING TO HAVE THIS PRESSURE OF KNOWING THAT YOU’RE 
NOT ALONE, THAT PEOPLE ARE WALKING RIGHT BY YOU, THINKING 
YOU’RE DRUNK, OR JUST A BUM.” 
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guy I used to know in AA was big on 

the idea of “life on life’s terms.” I liked 
the sound of that, and I liked the way 
this guy lived his life. I thought it’d be 
a good thing to try. some day. 

I made a few aborted stabs over the 
years, but I guess the first real 
concerted effort I made in that 
direction came on Memorial Day, 
1990. That was the day I hit the streets 
of Boston, fresh from two weeks 

detox at Bridgewater Addiction Center. 

Looking back, I don’t recall a lot of planning 
involved in this new endeavor. Mostly it just came 
down to’“Don’t do drugs, and see what happens.” 
Articulated in a different way, I suppose that could be 
translated as “life on life's terms.”- 


This Saiiee\ pity used 16 Yel te that Galva good place . 


to be, the not knowing. Not knowing if you were 
going to make. it, not knowing. what was what, not 
knowing what was gonna come your way minute to 
minute, day to day — just not knowing,.« _ 

He used to talk about humility, too, but I confused 
that with abasement, or falee- humility and said 
“screw.” 

But on that Memorial Day, as I walked down 
Herald Street. towards the Fort Point Shelter in South 


Boston, I thought, “Well, maybe I can afford’a little : - 


humility.” 

I mean, it wasn’t too tough. Walking past the 
broken vodka bottles, the guys passed out beneath 
the bridge, all I had to do was take stock of my 
present circumstances, or look back over the past 
decade. 

Starting with the here and now, I had a couple 
bucks in my pocket, a half a carton of cigarettes, and 
the clothes on my back. I didn’t know Boston, and I 
didn’t know anybody in it. I had no place to stay, no 
job, and being only two weeks clean from a year- 
long relapse into heroin addiction, I felt like shit. I 
had the attention span of a fetus, the health of Elvis, 
and the cadaverous good looks of Keith Richards. In 
short, I was one dandy piece of work. 

This was a far cry from my beginnings. I started life 
better off than 99 percent of the rest of the human 
race. I grew up in Connecticut, in a white, upper- 
middle-class American family with three brothers, 
three sisters, and parents that loved me. But 

between the 10-year-old altar boy I used 
to be and the 30-year-old junkie I became, I started 
making choices that greased the skids for self- 
destruction. 

There wasn't any specific event or single episode I 
can point to today and say, “Ah, that’s where it all 
began.” By all standards, my school years were pretty 
unremarkable. Classes. Hanging out with friends. And 
from age 13 on, a lot of getting high. 

By the time I was 21, I had fallen into an easy, 
predictable pattern, pushing a hack in my hometown 
because I liked the work, the money was good, and I 
could always buy drugs if I was so inclined. That 
pattern held for the better part of the next decade’ 
interrupted by a couple of stints in jails and 
institutions — about two years in various facilities, all 
told, mostly on possession of narcotics or petty 
larceny. 

Why I persisted in this kind of life when the 
payback was so grim is another story. It had to do 
with surrender, a concept I was acquainted with 
pretty early on from practicing meditation and 
looking into different spiritual teachings. As a kid I 
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liked to read about guys on the edge — St. John, the 
Sufi poets Rumi and Kabir, the Christian mystic 
Meister Eckhart, Lao-tse, and others. They seemed 
heroic figures, and they all reinforced my own sense 
that the way to really grow was to get the hell out of 
the way, to let go so that something larger — life, 
with all its beauty and grit — could express itself. 

The problem was, I wasn’t terribly good at letting 
go. Looking back, I suppose I was afraid of the things 
all normal adolescent kids are afraid of: forming 
relationships, being vulnerable, forging an identity. 
And while drugs may have started out as an 
experimental thing, a way to launch some kind of 
Vague spiritual search, ultimately, they became an 
excuse, a way to obscure any real experience 
(including pain, feelings, vulnerability) and to fend 


 off.the much more frightening business of growing 


up. In a very concrete way, jails became a reflection 
of the clampdown I'd placed on my feelings. 

~ Eventually I suppose I'd gotten myself to the point 
where I was creating massive chaos in my life as a 
sort of self-administered shock therapy. Every time I 
got in a jam — ended up in jail, or got kicked out of 
the house by my folks, or woke up in a car because 
I'd run out of money or been evicted — the reality of 
where my life was (or wasn’t) going smacked me in 
the face. In retrospect, I suppose the idea was to 


‘make things so intolerable, so painful, . so 


monumentally stupid that I'd have to finally say, “I've 
had enough — time to change.” 

So when I hit the streets of Boston, I guess I was 
primed. I realized that however valid my 
explanations for how and why I'd gotten to this point 
seemed, they were just plain excuses for not doing 
what I had to do: accept life on life’s terms. 

And I believe that’s when I first said, “Cut the crap, 
just do it.” 

If I'd had my druthers I would have chosen a city 
like Spokane, or Albuquerque, or Jackson Hole for 
this new start. The Wild, Wild West, and all that. But I 
wasn’t a young man anymore, and the cops had 
repo’d my horse a long time ago. 

So all I had to go on was the advice of my 
compatriots at Bridgewater. 

wae to Fort Point, buddy” they said, pointing the 
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Fort Point Shelter is housed in a squat brick 
structure that rises like a grimy smokestack above the 
tangle of of highway bridges and exit ramps flowing 
off the Route 93 expressway. It takes its name from 
the bilge-water channel that laps against its east side, 
rising and falling to the flow from Boston Harbor, and 
further out, the Atlantic. 

At low tide, the gray bricks and foundation rocks 
wear a slimy beard of seaweed and algae, and in the 
channel, visible from the upper-story dorms, a 
decrepit army of weathered pilings jut from the 
muddy water like the ribs of an old shipwreck. 

The building once housed Rapid Service Press, and 
the logo still caps the rooftop in burnt-out red neon. 
Its present incarnation as a men’s shelter began in 
1986, as an adjunct to the Pine Street Inn. 

It’s known as a “wet shelter”; that is, if you're not 
drunkenly belligerent or ravingly incoherent or 
incontinent you can usually get a bed. 

When I get there that first day, I open the door and 
the rumble of trucks on the bridge overhead is almost 
matched by the roar of chair legs scraping, bodies in 
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motion, and shouts, mumbles, low-key 
conversations, all of it swept up and bouncing off the 
walls like a flock of panicked sparrows. 

There’s a staff member standing just inside, with 
latex gloves on. This is the 1990s, after all. She gives 
me a thorough and searching pat-down. 

A uniformed cop is leaning back in his chair 
behind the front desk, watching a portable TV. Every 
once in a while he cups his hand beneath his armpit, 
snaps his elbow down quick. An amazingly loud fart 
erupts, and he sighs, “Ahhh.” 

Welcome to Fort Point. 


Weeks go by, and I settle into the routine: up at 
5:30, breakfast, and out the door. Back in around 5 
for dinner. When I’m there at night I-spenid“my time 
reading, or daydreaming, or talking to different guys. 
I like to hear stories, lies, boasts, and even a few True 
Tales. 

The ambiance is basic jailhouse, and while it wears 
on me at times, it also summons up a certain 
sauntering integrity, a defensive mix of jaded 
wariness and hail-fellow aggressiveness. 
Conversation is easy if you're in the mood. 

I get to know a few guys. Most of them, I don’t see 
us being soulmates for life. But we recognize each 
other enough to”cadge cigarettes off one another, to 
say hey, to ask how it’s going, and to listen to the 
answers. 

Pete made rock candy in Lowell for 20 years. I see 
him at AA meetings, so I can figure what happened to 
that career. He’s been sober two years now, and he’s 
in his late forties. He looks just like Allen Ginsberg. 
When I tell him so, he doesn’t know who Ginsberg is, 
but he’s enough of a wit to say, “Did anybody ever 
tell him he looks like me?” 

Another guy, Mel, was at Bridgewater when I was 
there, wrapping up a long bid. When I was in the 
infirmary I watched him come in and take the old 
guys, the ones that the state forgot, incontinent, wet- 
brained, in shit-stained pajamas, and wheel them 
down to the showers for a scrub. He did it without 
complaining, without cracking jokes at their expense 
like some of the younger punks did, and he knew all 
their names. It wasn’t part of his mm but he did it 
anyway. 

I was too miserable to do much talking at that 
point, but I'd watched him, and appreciated. So when 
we run into each other one day at the Fort, I catch his 
eyes and they light up with recognition. We 
commiserate: good to see ya, how’s it going?, staying 
Outta trouble?, and so on and so on. 

Later, we ride to an AA meeting together, and I tell 
him I thought it was a good thing he did back there at 
Bridgewater, with the old guys. 

“I used to watch you,” I say, meaning, J thought 
there was something to learn. 

He grins, pleased that someone noticed. “Yeah?” 
he says, “No kidding?” 

I nod, Yeab, no kidding : 

“Yeah, well, I had a lot of time on my hands, 
y'know? It seemed like the thing to do.” 

I haven't seen Mel for a while, but the last time I 
did he still had that healthy flush of a guy just 

breathing fresh, free air for the first time 
in a while. He was two months sober, down on 
Herald Street, talking about this job interview he was 
going to. 

A job, I think. Too bad there’s some things you 
can't put on résumés, like acts of compassion. 
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Other guys at the shelter, I just watch them. 
I get to know faces, routines. Some guys go 
off to work every day. One guy sells papers 
on the corner. Another does security. This 
one guy, he looks like Little Richard, he 
works on a dragger down the waterfront, 
comes and goes every couple days. 

These are all working stiffs, 9-to-5 Joes. 
They should have lunchboxes, and a 
couple kids waiting for them at home. 
How’d they wind up here, at Fort Point? 
Where I come from, you’re homeless, 
you're most likely a junkie or an alkie. But 
these guys. . . 

The answers come like a litany of 
modern woes: evictions, illnesses, born into 
a cycle of poverty and never getting out of 
it, domestic disputes, high rents, low 
wages, laid off, fate, just plain bad luck. . . 
It’s a revelation to me. My own experience 
was always, “I’m on the streets — it’s my 
own fault.” It was the same thing with other 
guys I saw in my hometown, sleeping in 
cars, fields, abandoned houses, We did it to 
ourselves. 

There’s guys here like that, but I’m 
learning to cut everybody a little slack. In 
the process, some compassion filters my 
way, and I tell myself, “Hey, I'm not so bad 
either.” 

I figure whether this condition comes 
from a bad disease or bad choices, the net 
result is the same: tired souls and. worn-out 
bodies, beaten up by life. Every morning I 
go out, 7 a.m., there’s these guys gathering 
beneath the overpass 100 feet from the 
door. Only George Thorogood likes to 
drink alone. If they’re lucky they’ve got 
their wake-up bottles stashed in the 
bushes, to ward off the shakes. By 11 a.m. 
they look like road kills, sprawled out on 
the tarmac, drunk. 

Some other guys at the shelter, maybe 
they’re a little crazy. You see them downing 
pills at the water fountain, and you wonder 
Haldol? Placidyl? Thorazine? Maybe they 
take it some days, maybe they don’t, out 
here on the streets it’s their decision. But it 
makes you wonder about how much they 
hurt inside. One day, a guy gets his foot 
stepped on accidentally. Sure, it hurts, but 
he screams about it for an hour, literally. 
You have to figure his pain goes a lot 
deeper than what he’s yelling about. 


hat’s what it’s like. Some guys 
come, some guys go, some you see 
every day. One part of me likes the 
anonymity, the freedom to just get a 
sense of myself, by myself. Another 
part hungers for some connection. I have to 
figure, my circumstances and all, the 
loneliness is going to get to me sometimes. 

So whattya gonna do? There’s. nothing 
unique about this kind of thing. 
Somebody’s always got it worse. 

When I was serving time for possession 
of narcotics in Connecticut, I'd look at the 
six months stretching ahead of me, and 
there was no denying it was a bitch. But 
then I’d look around, and I’d count my 
blessings. There was a guy there, he puts 
his wife through a woodchipper, and they 
catch up with him, lock him up. He’s 
working the library when I get in, and we 
get to talking, what’s good to read, 
jailhouse scuttlebutt, and so on. One day 
his second trial’s approaching, and this time 
it doesn’t look like he’ll be lucky enough to 
get a wild card in the deck to hang up the 
other eleven jurors. I ask him, “So Rich, 
whattya gonna do?” 

He's got a tight littlé smile, and a squint, 
and he uses them both when he answers. 

“Time” he says, simply, and that’s what 
he’s doing now, for the rest of his natural 
life. 

When the loneliness gets real bad, I just 
look around, Measure other people’s pain, 
and count my blessings on that scale. The 
idea is to gain a little perspective. Some- 
times it works, sometimes it doesn’t. 

So then, it doesn’t work — what the fuck 
are you going to do about it? Grin and bear 
it, cry and bear it, the bottom line is it’s just 
a condition, like the weather. 

I see guys all around me, drowning the 
pain. It’s definitely a possibility, sometimes 
even an reasonable sounding solution, 
always a temptation. But I’ve got this new 
mantra, “Don’t do drugs, see what 
happens, don’t do drugs, see what 
happens...” 


. 

You look around at Fort Point and you 
see these people running around like 
chickens with their heads cut off, and you 
think: overworked, understaffed, and 
underpaid, 

There’s 20 per shift, trying to administer 


| to 300. There’s talk of cuts in benefits, and 


| sure enough, suddenly the staff is paying 
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for their meals, the same stuff we eat. A 
buck a day for basic institutional fare. 

One day I come into the Fort and 
Caroline is gone. She was Anglo, but she 
spoke fluent Spanish, with a lilt, like gentle 
music. Her tone was genuine, her interest 
real, and when she smiled at something the 
old men said you could tell she wasn’t 
faking it. Sometimes she held their hands. 
Always she had time, it seemed like. 

Lee tells me it was the stress, the low pay, 
the politics. “She stuck it out for a long 
time,” he says. “It’s too bad she’s gone, she 
was good. . .” his voice trailing off. 

Lee’s a piece of work himself. He runs 
around like the rest of the staffers, trying to 
do three things at once, but still, he’s 
always got time to sit down. We talk about 
different things, and sometimes the topic 
comes round to recovery. He’s been clean 
two years now, working at Fort Point for 
about half that. 

Sometimes he just asks me how my day 
went, and listens. He buys me a Coke while 
we sit, or slips me a couple bucks in the 
morning if he sees me without cigarettes. 
His little kindnesses go a long way, pro- 
viding me some sanity on days when I’m 
barely holding together. 

I talk to another guy, a counselor with an 
outreach agency in Cambridge. “I’m leaving 
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after December 31,” he says, shrugging. 
“I’m burnt out, and the federal funds are 
drying up anyways.” He pauses for a 
moment, reflecting. “A friend offered me 
this sales position a while ago, but I turned 
it down ‘cause I’d committed to this job 
through the end of the year. But I’ve got a 
kid, and 50 percent of my pay goes to child 
support. I just can’t take the stress of it, 
trying to make ends meet, knowing I'll 
never be able to afford a house, and an 
education for my kid on this week-to-week 
shit. So now I'll have an 85K base salary, 
and I won't have to worry about that 
anymore.” He looks out the window, silent 
for a moment. “Y’know, it pisses me off, it 
really makes me angry, that I live in a 
society that'll pay me more than twice as 
much to sell. . . things than to just help 
people. It’s a lousy deal, y'know?” 


* 

Like any good addict, I know about 
tricyclics, about neurotransmitters, about 
better living through chemistry. It was 
something I'd always avoided in the past, 





getting clean and then taking anti- 
depressants so I could feel better. It seemed 
a rather ironic solution to a drug problem, 
to take more drugs. I vacillate for a long 
time, talk it over with people in AA, with 
staff members, with social workers. 
Basically, I find I can get whatever answer I 
want. Then I start waking up in the 
morning, feeling like I can’t get out of bed. 
I make a call to a psychiatrist who’s been 
recommended by a staffer at Fort Point, set 
up an appointment, knowing the plan has a 
junkie’s logic to it — put something in to 
take away the pain. 

The next day I walk in the guy’s office. 
The door’s open, the floor is carpeted, 
whisper-quiet, and the guy’s leaning back 
in a chair, reading the New York Times. I'm 
10 feet from him and he still doesn’t hear 
me. I go, “Uh, excu—” 

Scares the shit outta him. He almost falls 
out of his chair he’s so startled. Auspicious 
beginning, I figure. He quickly regains his 
composure, and then we get on with it. 

The first day it’s mostly biographical 
facts, past and present. At the end of the 
session he tells me what he thinks I should 
do: see him every day, get on welfare and 
Medicaid (which will pay for the sessions), 
and take drugs. 

Well shit, boy, sounds sensible to me! 


Who am I to argue with an MD? 

“And here,” he says on my way out, 
sticking about 40 cards in my hand, “I can 
always use referrals.” 

The next day I go back. Maybe I’m a 
cynical bastard, but now I’m feeling a 
return of the suspicions I'd always 
harbored about this talking-it-out-process. 
He starts it off with, “So, tell me what 
you’re thinking,” so I tell him some of what 
I think went wrong, maybe why it went 
wrong, things I tried to do about it, what I 
hope he can do for me, and so on. 

We're about $60 into the session by now, 
and his entire feedback has consisted of 
“And then?,” used to prompt me when I 
come to a lull. It’s starting to wear on me. 
He does it again. “And then?” 

“And then what?” I finally go. There’s 
nothing left for me to say. 

“And then what comes to mind,” he says, 
mildly. 

Jesus. I think for a minute, say, “Well. . . 
and then. . . nothing does. I guess I’m 
waiting for you to tell me what you think.” 

He gets garrulous, risking two whole 
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sentences. 

“Ah, well, I thought you understood how 
this process works. I let you talk, because if 
I interrupt you it disrupts your train of 
thought.” 

I give him a look. He’s serious. Jesus, 
doesn’t this guy know it was my “train of 
thought” that derailed me in the first place? 
I guess not, because he gives it a second, 
then hits me with his two-syllable mantra 
again. “And then?” 

I give him another look, to confirm the 
fact that that’s all he’s going to offer. It is, so 
I answer, “Well. . . and then I’m thinking. . . 
if that’s how this process works. . . then I 
could as well be talking to an empty room 
and save somebody 90 bucks.” 

The session ended soon after that. 
Perhaps I put my mental health at risk, but 
I never did return for that third ap- 
pointment. The drugs, well, I dredged up a 
phrase from my past for that idea, and said, 
“just for tomorrow,” figuring there was 


always time to get high, legally or other- |- 


wise. 


y day-to-day activities in Boston 
vary. Like any human being who. 
has no immediate prospects, no 
discernible pattern to stitch their 
life into, I find myself looking for 
some meaning, or at least consistency. 

Common sense suggests a 12-step 
program as a start, so that’s where I go. 
Morning and evenings, like bookends 
binding together my days, I say, “My name 
is Michael, I’m an alcoholic and addict. . .” 

Writing adds another stitch to the daily 
pattern I’m developing, providing me with 
some passion in an otherwise dreary time. 
It’s about the only thing besides driving a 
cab that I really enjoy doing, so I figure I 
should give it my best shot, see where it 
leads. It brings in a little money, and some 
connections, but it’s clear it won’t bring 
home enough bacon to live on. . . 

So I go looking for more bacon, and 
here’s how it goes. 

It starts out, you pick up an application 
to take with you. No sense sticking around, 
taking a chance the manager might want to 
interview you right then, in your less-than- 
GQ wardrobe. You. figure you can get some 
decent duds later, somewhere. 

The application asks for a phone number. 
You give the number of the pay phone at 
Fort Point, knowing how it'll be answered: 
“Fort Point Shelter. . .” sounding like it’s 
coming from a gymnasium,.or a jail. 
Sometimes you leave it blank, figuring, “I'll 
call you, don’t call me.” 

Then you get to job history, and that’s 
where the psychological weariness really sets 
in. For 10 years, you drove a cab. The guy 
who ran the place makes Louie De Palma 
look like Gandhi. He was always happy to 
lease you a cab for $90 a day, but forget 
about a recommendation. When an 
employer calls him, he’s just gonna tell them 
what he knew when he put you on the road: 
“Ah, the kid’s a no-good junkie. . .” 

So you review the other things you've 
done, for maybe six months at a clip, tops: 
landscaping, delivery, housepainting, 
commercial fishing. You put together a 
pastiche that looks reasonable, halfway 
chronological; maybe you stretch a date 
here and there, to show some kind of 
persistence. You leave out the floor-buffing 
gig you did in prison, even though you 
never missed a day of work. 

Then they ask you about convictions, and 
you know they’re not talking about strong 
beliefs. You realize you’d need another 
page to list them all. So you out-and-out lie: 
nope, never been arrested. You think to 
yourself, “That was then, this is now, gimme 
a shot and I'll prove it to ya.” It all tends to 
wear you down, and you're already in the 
gutter anyway, emotionally: You wonder if 
you could even make it through an eight- 
hour day, let alone a 40-hour week. You tell 
yourself, “Two arms, two legs, what’s the 
problem, pal?” You try the perspective 
thing, looking around at guys in the same, 
or maybe worse circumstances, and see that 
they just crack down, do what they have to 
do. 

So why can’t you, you ask yourself? 

I do what I can, is what it comes down to. 

I work at Fort Point some nights, 
handing out scrubs and towels to the guys 
passing through the showers for $2 an 
hour. I do some temp labor a couple days, 
$4 an hour, in a warehouse. 

I talk to some staffers at the Fort who 
have done paid medical studies. Given my 
circumstances, they sound perfect: live-in 
situations for a week or two, and checks 
ranging up to $1500. 

I spend weeks tracking these testing 
places down — Brigham and Women's 
Hospital, the USDA Nutrition Center, 
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MTRA. Nothing pans out except endo- 
scopies: $100 a clip for a procedure that 
involves taking cell cultures from my lungs. 
Not the B&B gig I’d hoped for, but it keeps 
me in cigarettes and coffee. 

Some other days I hand out flyers. It’s 
good practice for getting rejected. 

Another time I sign on to a commercial 
fishing boat, a dragger. The engine that 
hauls the net quits two days out, and we 
steam back to port. No fish, no pay, that’s 
the way it goes. 

I sell the Globe, but I’m in front of a 
working-class donut shop, and everybody 
buys the Herald from the vending machine. 
I make $2.70 for three hours, plus a five- 
dollar stipend that I never bother to pick 


up. 


part of me has always liked the 

uncertainty inherent in life. That's 

why, despite the difficulties and 

pain I experienced while on the 

streets of Boston, I was none- 
theless able to squeeze from the experience 
a sense of exploration and adventure. I felt, 
at times, like a pilgrim, like around the next 
bend lay. . . what? Who knew, and that was 
where the thrill came from. Whether I was 
walking towards monsters or treasures, at 
least my nerves confirmed the fact that I 
was alive. That was a far cry from waking 
up each morning dope-sick, knowing only 
that I had to get a bag of heroin. 

Eventually my wanderings took me across 
the Charles River into Cambridge, and at the 
time it seemed like stepping into a new 
world. For two months I had never left 
Boston; indeed, when the T stopped at 
Harvard Square I thought I was still in 
Boston. But when I stepped off the escalator 
and was met by the sight and sound of 
Imbaya Indians dancing a slow and stomp- 
ing circle in the Square, their heraldic music 
filling the air, I knew something was 
different. I definitely wasn’t in South Bos- 
ton anymore, that was for sure. 

Further exploration — of the Harvard 
campus, of the street-music scene, of the 
bookstores and the cosmopolitan swirl of 
people — convinced me that this was where 
I wanted to stay. After wandering all day and 
night, I finally curled up on the soft grass of 
the Old Burying Ground, exhausted, falling 
into the sleep of the dead. 

I slept there for about two weeks, 
returning to Fort Point every few days for a 
shower and shave. And while the job 
prospects seemed worse in Cambridge than 
Boston, I at least had a lead. While I was 
still at Fort Point I had been given the name 
of a woman who I was told could help me. 
Her name was Macy DeLong, and she had 
been homeless herself for a year, sent 
reeling onto the streets by a severe 
depression that even the Harvard biology 
labs, where she worked as a research 
technician for 18 years, couldn’t cure. 

Rather, it was the support of the 
homeless community that “cured me of my 
depression,” she said with a shrug and a 
grin when we finally connected. Powered 
by this, she helped found Homefront, a 
homeless empowerment group, and started 
working 60-hour weeks running the 
Furniture Bank. The Furniture Bank picks 
up and delivers donated furniture to 
recently relocated homeless families. As the 
idea behind it is to empower the homeless 
community as well as help it, the 
employees are all homeless themselves. 
Schlepping sofas and beds up and down 
three flights of stairs is not my. first choice 
of jobs, but it’s available, so.I jump in. At 
five dollars an hour and 15 or 20 hours a 
week, it’s hard to get ahead financially; still, 
I’m able to start saving a little money, and 
buying some simple items like sneakers 
and decent clothes. 

Just when waking up alongside grave- 
stones is starting to get to me, I hear about 
a seven-week transitional shelter that is 
being set up by some Harvard students 
associated with the Phillips Brooks House. 
I apply for residency and am accepted. It’s 
located: at the St. James Church in Porter 
Square, and is limited to 20 beds. No drugs 
or alcohol use is allowed on or off 
premises, and the atmosphere is like 
another world compared to Fort Point. The 
food comes from the dining halls of 
Harvard, there’s a place to store posses- 
sions, a small lounge, a regular phone, and 
other amenities that aim to humanize what 
can be an otherwise dehumanizing ex- 
perience. 

Another positive connection I make 
while in Cambridge lies with an outfit 
called Bread and Jams, which serves two 
meals per week, on the Boston and 
Cambridge commons. Like Homefront, the 
group is based on the premise that there 
shouldn’t be a distinction between helper 


affordable day care, 
and it tends to shut 


- or already engaged 


and helped, and to that end the meals are 
prepared by individuals who either are or 
were homeless. It’s a non-hierarchical, 
grassroots organization, and rhetoric takes 
a backseat to simply doing — to serving 
good, healthy food. It’s the kind of politics 
I can swallow, and before long I find 
myself showing up on Sunday afternoons 
to lend a hand. It seems only fair, as it was 
Bread and Jams that fed me one of my first 
meals after my release from Bridgewater, 
on the Boston Common. Finding them 
several months later, serving food on the 
Cambridge Common, with a loose coalition 
of drummers, guitarists, and tie-dyed 
Deadheads for backup, was a treat. These 
Sunday afternoon jam sessions offer me an 
open-air respite from the accumulated 
pressures of the past three months. 

So the tensions lesson, but I never forget 
that I’m on the streets. Simply being 
outside all the time takes its toll. You're 
feeling a little sick, or maybe you've been 
moving furniture all day and you want to 
lie down after work, or maybe you just 
want to be alone for a while, by your- 
self. 

It just doesn’t happen out there. You can 
never get away from the crowds, and any 
sleep you catch, on a park bench, or a 
sunlit patch of grass, you’re always going 
to have this invisible psychological 
pressure of knowing 
that you’re not 
alone, that people 
are walking right by 
you, in your bed- 
room, so to speak, 
looking at you, may- 
be thinking you’re 
drunk, or just a bum. 

It wears you 
down, but what can 
you do? You deal is 
all, knowing it could 
be worse. You turn 
over the paper 
you’ve been sleeping 
on, read a Bella Eng- 
lish or Mike Barnicle 
column about some- 
body 10 times worse 
off than you, and 
coping without com- 
plaining. You read 
about single working 
mothers who have to 
go on welfare be- 
cause they can’t find 


VIRTUE 


up the whining you 
were contemplating, 


in. 
And then, just 
when you think 
you’ve maybe 
learned the lesson 
from down under, 
life comes along 
with another angle, 
says yo, check out 
the view from bere. 


t goes like this. 

I’m staying at 

the St. James 

Shelter in 

Porter Square, 
and one of the Har- 
vard students there 
steers me towards a 
delivery job. But I 
lost my Connecticut 
license months ago 
and have to go back to the registry in my 
hometown to replace it. My plan is to 
make it a hit-and-run mission, do my 
business quick then get outta Denver baby, 
go go... 

Instead, it turns out like stuck in Mobile, 
with the Memphis blues again. 

I’m at the Greyhound station, waiting for 
the bus back to Boston, contemplating the 
irony of coming all this way to find the 
Motor Vehicle Department doors closing 
an hour early. Then a different kind of 
irony walks in the door, dressed in blue. 
My belly tightens, but I know that I'd 
already called them to check on the 
warrant that I'd skipped out on. Nope, they 
said, hasn't been served yet. 

Silly me, I'd forgotten the Golden Rule: 
never trust a cop. This one says to me, “Mr. 
Brennan, ya wanna step outside?” Well, 
isn’t that special? He even remembers my 
name. 

The ritual is as old as the Roman cen- 
turions, and just as casually brutal: spread 
‘em, pal, cuffs on, into the back seat, listen 
to the cops up front. oking, drinking their 
coffee. The one who pinched me turns 
around with.a smirl-on his face, says, “You 
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shoulda stayed outta town, heh heh.” 

All the times I've been arrested, I never 
had a beef with the cops. Ninety percent of 
them were decent guys, doing a job. I 
broke the law, they caught me, what's the 
problem? I’m no idiot. Jig’s up, that's all. 

But this guy, and his comments, and the 
shock of it all, being yanked straight from a 
new life back into the old one, it makes me 
wanna kick the grillwork down between 
us, grab him in a scissor lock, smash him in 
the face. All the rage, at myself, at him, at 
my lousy luck, comes roiling into my belly 
like a tsunami. I just want to smash, 
scream, do something, but all I can do, 
cuffed in the backseat, is mutter, “Go fuck 
yourself, asshole” under my breath. 

The call home is the worst part. Two 
hours ago I'd left my family with a hug and 
a kiss, and assurances that this time, for 
real... 

I saw the hope in their eyes, side-by-side 
with the uncertainty, and the age-old 
question, “Was it we did?” They 
knew better, but it didn’t lessen the pain 
any. Their son, after all, and the ties that 
bind. 

I hear all the heartache, the weariness 
and pain in my Dad’s voice as he says, 
“Well, you've been through it before, you 
can do it again. . .” 

I muscle up, say, “Yeah, please don’t 
worry, I'll be okay. . .” 
but then it slips out, 
like a plea, knowing 
it'll double the pain 
for him, knowing he 
can only say no, but it 
comes anyway, “Dad, 
listen, this time’s a 
little different, I was 
doing good and all, 
do you wanna change 
the rules a little, go 
my bail. . . ?” 

I leave the question 
hanging, feeling like a 
punk, like a crybaby, 
a shitheel for making 
him say the only thing 
he can say, “No Mike, 
you know I can’t do 
that, I_wish I could, 
it's a tough break for 
you and all, I know 
things were starting to 
come together, but 
it’s something you 
have to deal with 
yourself. . .” 

The cop is impatient 
for me to get off the 
phone by now, and 
really, there’s nothing 
left to say except “I 
love you”, and the 
reply, “Yeah, I love 
you too.” 

Later I’m sitting in a 
cell. There’s one guy 
on one side rattling 
his cage, incoherent 
with rage, and the guy 
on the other side is 
drunk, yelling to the 
cops over and over 
again, “Hey. I need. 
My. Catheter. I gotta- 
takealeeaakk. Hey, I 
need. . .” He keeps it 
up all night. 

I'm sitting in a cage, 
-listening to these 
guys, thinking, “This 
is what you chose for 
yourself, this is the 
price you pay, this is the environment 
now.” 

There’s nothing quite like a jail cell for 
bringing it all home, the what-you’ve-done 
and the where-you're-at. It’s as real as the 
slam of metal on metal, and just as hard. 

I pass the night caught between 
frustration and tears, By dawn, I've settled 
for resignation, catching a few hours sleep. 

My expectation is that I'll be down for 
awhile, schlepped from court to court as 
they sort the whole mess out. It’s not the 
seriousness of the charge that'll keep me 
down — it’s just a misdemeanor larceny 
charge — but the glacial speed of the 
courts, and my Top 40 record has me 
worried. I figure I'm looking at some time, 


"anyway. 


I calm down, muscle up, breathe deep; 
and settle in for the wait. 


® 
So, you tell a story, it generally has an 
ending. I suppose this one could quit with 
the fact that the judge banged the gavel 
down a lot sooner than I expected, said, 
“Time served,” and I hopped on a bus 
back to Boston, feeling like a cat with eight 
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down, one to go. 

Or it could do a slow-fade into an 
epilogue a few months later, with me 
finding a little consistent work, saving 
enough money to afford a house-sharing 
situation in November, and getting on with 
my life. We'd wrap it up with the fact that 
I’m a Joe Lunchbox guy now, going to 
work, coming home, got my weekends to 
play with. You watch the commercials, 
they tell you this is it, the life, the way to 
be, baby. . . 

But to me, in and of itself, this kind of 
life is just another boring routine, as 
predictable as waking up in the morning 
knowing you've got to hustle up a bag of 
dope. Scoring a paycheck or scoring some 
drugs, what's the difference, in the end? At 
least on the street you're never really sure 
what the score’s going to turn out to be, so 
there’s a little excitement, a little un- 
certainty, some joie de morte to let you 
know you're alive as you run pell-mell 
towards the grave. If all this life-on-life’s- 
terms deal that I'd heard about had to offer 
me was a choice between the two, I'd 
probably choose the streets, figuring they’d 
get me off this miserable treadmill that 
much faster. 

But I'd had an inkling six months ago, 
when Id first hit the bricks of Boston, that 
life could offer something a tad more 
sublime, and a smidgen more genuine than 
that kinder, gentler 9-to-5 nation I saw 
advertised on TV, or that romantic gangster 
life I'd dreamed up from some Jimmy 


‘Cagney movie. I mean, hell, this isn’t a 


kinder, gentler nation, and there isn’t 
anything romantic about jail, about sitting 
across from a guy in khakis, whose mother 
never taught him to shut his mouth when 
he was eating, day in and day out. 

So what's left then, if both the straight 
path and the crooked highway are only 
variations on a treadmill to the grave? By 
my figuring, the virtue of the straight path 
is its honesty, and the virtue of the crooked 
road is its excitement. And as I begin to put 
my life into some kind of order it seems a 
sensible solution to try and work a little bit 
of both qualities into the equation. Beyond 
that, the real adventure — the meat and 
potatoes of life — comes for me in striving 
to bring a little grace to the whole process. 
Simple, admittedly, but then what more 
does a poor boy need? 

It’s funny how this lesson ends up 
coming full circle for me, back to where I 
began. I mean, all my life I’ve got these 
two people right in front of me whose lives 
are a daily articulation of the honest 
schlepping that love — which is what I’m 
striving for, after all — both consumes and 
transcends, and I was too busy shucking 
and jiving to catch it. My Dad kept it pretty 
simple, he’d just say, “There is no fast 
buck,” but I'd have go out and try to steal it 
anyway. Then I’d get pinched, and my 
Mom would say, “There is no easy way 
out,” but I'd do my damnedest to find a 
loophole. Mostly they didn’t say much at 
all though, they just did what they had to 
do. And, finally, I figured I could do what I 
had to do, too. 

When I was 16, I slid down the crum- 
bling clay slopes of the Badlands in South 
Dakota, climbed the crimson buttes of 
Utah, rafted the white waters of the Snake 
River in Colorado: all I wanted was to be 
free. When I was 26, I walked through the 
open-air pharmacies of New York City’s 
Lower East Side, nodding out: all I wanted 
was to be free. When I was 30, sitting in a 
Connecticut jail cell, all I wanted was to be 
free. 

All that time, and I finally figured it out 
that nothing comes for free in this world, 
least of all freedom. The kind of liberation 
I was after cost the dearest, and the 
payment, I'm told, comes in blood, sweat, 
and tears. Realizing that, finally, I weighed 
the cost against the gain, and saw that the 
gain was life itself. Not life as some 
romantic illusion, or cynical disillusion, but 
the real thing, stripped of both pretension 
and despair. 

And between the grunt of the daily 
work, I find that life itself, for all its 
sometimes lousy terms, is, after all, 
astonishingly sublime, even heart- 
breakingly beautiful, and remarkably 
resilient. And the same creative force that 
brought me squalling into this world lives 
within me still. And for all my trying over 
the years, for giving it the best of my worst 
efforts, I still couldn’t diminish it a whit. 

So, really now. What, exactly, are you 
going to do, after you've given it the best 
of your worst? 

Me, I just shrug, kind of sheepishly after 
all this time, and tell myself that I’m beat, 
that the war's over, that I can quit fighting 
now, and surrender. 

And then I head home. Q 
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THE OFFICIAL 1990-1991 
BOSTON BRUINS YEARBOOK 


The 1989-’90 Boston Bruins skated into the 

, Stanley Cup Finals, and this year's edition 
could take that extra step toward the NHL 
championship. Be a part of that effort and 
that team with cit onl 's copy of the Official 
Boston Bruins 1 "91 Yearbook. This full- 
color glossy publication is a must for all 
Bruins fans, and includes biographies, 
statistics, and action photographs of all the 
members of this year's team. You'll also get a 
# full-season schedule, a look at some of the 
Bruins’ future stars, and special features that 
are bound to make this year’s edition a 
collector's item. Don’t miss out on your 
chance to be a of another great Bruins’ 

5 season. The Official Bruins Yearbook will keep 
} you rinkside as the Black and Gold begin their 
quest for the Stanley Cup. 

You can reserve a copy of this year’s edition 
for yourself or as a gift for other special 
Bruins fans. Just use the attached order form 
to reserve your copy and skate with the 
Bruins throughout the 1990-’91 season! 
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-a masterpieces 


It's easy to fill shelves with thousands of 

titles, but we didn't earn our reputation by 

doing things the easy way. Our buyers and 

staff take the time to find and stock a high 

quality selection for a demanding audience. We 
have more kinds of books, in greater depth, than any 
other book store in New England. 

At street level you'll find a large, diverse collection of 
well-known (and not-so-well-known) hardcovers and 
paperbacks in every field. You'll also find a wonderful 
selection of remainders at amazing prices. 

Venture downstairs and you'll discover thousands of used 
paperbacks at 50% off and used textbooks at 25% off. 

Stop by Harvard Book Store today. And add a masterpiece to your 
library. 


The hoolistore for those who appreciate the difference. 


1256 Massachusetts Avenue (Harvard Square) ¢ Cambridge MA 02138 ¢ (617) 661-1515 





THE OFFICIAL 1990-1991 
BOSTON CELTICS YEARBOOK 


Another exciting season of Celtics basketball 
is just around the corner, and your chance to 
be a part of all the action on and off the 
parquet is available now — with the 
. publication of the 1990-'91 Official Boston 
Celtics Yearbook. This year's edition will 
undoubtedly become a collector's item, 
containing full-color photos, biographies, and 
statistics of every member of the team. In 
ap a you'll meet the new coaching staff 
an in-depth interview with Celtics 
Proubiont Red Auerbach. If that isn’t enough, 
this year’s Celtics Yearbook will also include a 
full season schedule, interesting facts and 
"§ figures about the team and its history, and 
— ~ much, much more. 
= 8 x Here is your opportunity to be a part of the 
Nats Celtics’ 1990-’91 season right from the 
f opening tap. You can reserve a copy of this 
year’s edition for yourself or as a gift for other 
Celtics fans you know. Just use the attached 
order form to reserve your copy of the 1990- 
"91 Official Boston Celtics Yearbook today! 
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Fight winter's chill. Get Cablevision plus 
HBO or Cinemax and warm up to big savings 
on your connecticn. 


HBO turns up the heat with box-office 
hits like The War Of The Roses and Stee! 
Magnolias. Plus comedy superstar 
Roseanne Barr in concert. Family fun 
with Babar. And much more! 


Cinemax cooks with over 120 movies 

per month! Blockbusters like Tango & Cash. 
Little gems like Enemies, A Love Story. 

Plus music and comedy speciats that are 
decidédly different. 





Tango & Cash 


When you order Cablevision with HBO 
and/or Cinemax, you also get Family Cable: 

- Over 25 channels of quality programming the 
whole family can enjoy. Like Cable News 
Network, SportsChannel; Nickelodeonand 
USA Network. 


Save with $9.95 standard connéction!* 


Order Cablevision now with HBO andor Cinemax 
and get $9.95 standard connection* Save.up to 
$40! But hurry! This offer ends'soon: 





Call 787-8888 today and wihterize your 
home entertainment. 


MICABLEVISION 


28 Travis Street. Allston, MA 02134 





Steel Magnolias 


“Offer available on standard installation in serviceable wired areas only. Standard installation is 150 feet or less of aerial 
construction. Plus sales tax where applicable. Some restrictions may apply. 
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® 
by Cecil Adams 


We've beard that when you're cold, your basal metabolism kicks into bigh gear and 
your body burns calories faster. Does this mean you can lose weight by keeping the ther- 
mostat down? Also, is there a “good” time of day for stoking up on more munchies? In 
other words, is there a point during the day when your metabolism is really cranking and 


the calories from an extra dessert will fust go up the flue rather than around your waist? 
T. and S., 


Chicago 


If half the ingenuity the Teeming Millions waste on trying to avoid dieting and exercise 
could be devoted to something constructive, we'd cure cancer in a week. Let me start by 
laying down the two basic axioms of fat science. Axiom 1: there is no good way to lose 
weight that does not involve eating less or exercising more. Axiom 2. if the choice is 
between eating less and exercising more, choose the latter. 

Now for the specifics. You do burn up calories faster when it’s cold, though after a while 
your body adapts and the effect is reduced. Not that it matters much. Unless you exercise 
at the same time, you're not going to be burning the right calories. When your metabolism 
is in “rest” mode, you burn mostly glucose, the simple sugar found in your blood. Your fat 
cells remain untouched, and you don’t lose any weight. But when you engage in sus- 
tained, strenuous (i.e., aerobic) exercise, your system shifts gears and you start metaboliz- 
ing body fat. This typically occurs about 15 or 20 minutes into your workout, when you 
experience the familiar phenomenon known as “hitting your stride.” Suddenly, things 
seem easier. That’s because fat is a more efficient fuel — it provides 18 times more energy 
than glucose. Working out in the cold (within safe limits, of course) will burn even more 
fat, though so will working out in the heat — your body uses up a lot of calories trying to 
keep you cool, too. Once fat metabolism gets started, it takes at least an hour, and maybe 
as long as four or five hours, before your body switches back to “rest” mode. So you can 
safely eat a big meal after working out and be confident you'll burn it off pretty fast. 

Which brings us to question two. Your metabolic rate does fluctuate during the day, 
peaking out around midday. Studies indicate that a load of calories taken at night will 
result in more weight gain than the same amount taken in the morning. So if you must 
make a pig of yourself, do it before noon. Morning is also the best time to exercise if you 
want to lose weight. One study indicated that two-thirds of the calories you. burn up:in the 
morning come from fat, whereas in the afternoon less than half come from fat. 
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SLUG SIGNORINO 


A couple of other interesting factettes. Whatever you do, don’t try to lose weight simply 
by knocking off eating altogether. If you do, your bod simply shifts into “starvation” mode. 
Your metabolism slows down in order to conserve your energy supply and you work off 
fat very slowly. Also, the act of eating itself kicks up your metabolic rate 5 to 30 percent. 
This has led some nutritionists to suggest that you ought to eat lots of little meals during 
the day rather than one or two big ones. Knowing human nature as he does, however, 
Cecil fears the Teeming Millions will regard this as license to munch out all day on 
Snickers bars, which needless to say is not the idea. Try Cecil’s Experimental Do or Diet 
instead. 7 a.m.: fruit on high-fiber cereal with low-fat milk. Gets the blood sugar up, 
inereases mental alertness. 10:30 a.m.: half an hour of vigorous exercise, ¢.g., running, 
cycling, swimming, or handball. 11 a.m.: the big meal of the day. Preferably it shouldn't 
be that big, but if you must pork out, now is the time to do it. Include fish several times:a 
week. 3 p.m.: optional snack, such as fruit, veggies (raw carrots especially recommended), 
trail mix. For a change, try popcorn (lightly salted, no butter), a good fiber source. 7 p.m.: 
light supper. Cecil prefers salad with French bread and candles. 8 p.m.: vigorous lovemak- 
ing with the party(s) of your choice. Good for the disposition, and burns off ugly fat, too. 
Three months from now. report your findings to Cecil, especially if this whole thing works. 
You'll have the satisfaction of contributing the betterment of mankind, and I'll get the 
Nobel Prize. 


How does gas affect one’s weight? After a prolonged episode of expulsion, will one weigh 
less? A 

Just another anal compulsive 

Van Nuys, California 


Your question undoubtedly arises from a deep-seated spiritual sickness, Annie. 
However, you have opened up an interesting line of inquiry, inasmuch as there is some 
reason to believe that after a good toot you weigh: more — slightly. Two of the principal 
components of flatus are hydrogen and methane, which are both lighter than air. Thus it is 
conceivable that when you deflate, as it were, you lose buoyancy and add poundage. On 
the other hand, it is not clear what the ambient pressure of gas in the intestines is — a criti- 
cal factor, since even a light gas under sufficient compression weighs the same as or more 
than air. In hopes of expanding the pitiful reaches of human understanding, therefore, 
Cecil offers the following proposition to the research community: you provide a practical 
experimental design and a willing vict — er, subject; I'll supply the beans. 


If it’s the Straight Dope you want, Cecil can give it to you. Write Cecil at the Boston 
Phoenix, 126 Brookline Avenue, Boston 02215. 
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FRIDAY 
SECULAR ORGANIZATION FOR 
SOBRIETY sponsors recovery support 
groups at 8 p.m. tonight at the Arlington Street 
Unitarian Church, 351 Boylston St., Boston, and 
at 7 p.m. on Sun. at First Church Unitarian, 2 
Church St., Cambridge. Free; call 945-2379. 
WOMEN’S CENTER offers an Incest 
Survivors Anonymous meeting at 6:30 p.m. 
and a meeting for women who have surren- 
dered a child to adoption at 7 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
BOSTON BEANSTALKS TALL CLUB 
sponsors a social hour for men over 6’2” and 
women over 5’10” at 5:30 p.m. at Christopher's, 
1920 Mass Ave, Cambridge. Free; call 482-8255. 
BOSTON LIVING CENTER presents a 
Christmas party featuring the film White 
Christmas, popcorn, caroling, and egg nog at 7 
p.m. at 140 Clarendon St., 7th Floor, Boston. 
Free; call 236-1012. 
EMIN UNIVERSITY OF LIFE offers 
“Illuminated Readings by Candlelight,” includ- 
ing talks on astrology, graphology, and palm- 
istry, at 7 p.m. at the First Parish Church, 3 
Church St., Cambridge. Admission $12.50; call 
499-1911. 


SUNDAY 


ART AND FAITH WORKSHOP begins at 
2:30 p.m. at Song of the Turtledove, 11 
Montague St., Cambridge. Donation $5; call 
492-6512. 

BOSTON ALLIANCE OF GAY AND 
LESBIAN YOUTH drop-in center opens at 2 
p.m. today. On Wed.: a general meeting begins 
at 7:30 p.m.; a new persons’ meeting begins at 
6 p.m.; Men’s‘and Women’s Issues groups meet 
separately at 6:45 p.m. All take place at St. John 
the Evangelist Church, 35 Bowdoin St., Boston. 
Open to those 22 and younger. Free; call 523- 
7363. 

SECULAR GRGANIZATION FOR 
SOBRIETY. See listing for Friday. 


MONDAY 


JEWISH FAMILY CHILDREN’S SER- 
VICE offers a group discussion for interfaith 
couples at 7:30 p.m. at 31 New Chardon St., 
Boston. Admission $12, $20 per couple; call 
227-6641. 


WEDNESDAY 


SECULAR ORGANIZATION FOR 
SOBRIETY sponsors recovery support 
groups at noon and 7 p.m. at Memorial Hall, 
Harvard University, Cambridge. Free; call 945- 
2379. 

MANIC-DEPRESSIVE AND DEPRES- 
SIVE ASSOCIATION holds its weekly sup- 
port-group meeting at 7 p.m. at the deMarneffe 
Cafeteria, McLean Hospital, 115 Mill St., 
Belmont. Free; call 855-3665. ° 

WOMEN’S CENTER offers a lesbian Al- 
Anon meeting at 6:30 p.m., a support group for 
battered women at 7 p.m., a writer’s support 
group at 7:30 p.m., and a video on local 
women politicians at 8:30 p.m., all at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
BOSTON ALLIANCE OF GAY AND 
LESBIAN YOUTH. See listing for Sun. 


THURSDAY 
WOMEN’S CENTER offers an open dis- 
cussion for incest-survivors at 7:30 p.m. at 
46 Pleasant St., Cambridge. Free; call 354- 
8807. 

WOMEN’S EDUCATIONAL AND 
INDUSTRIAL UNION offers drop-in 
advice for women and men aged 40 and over 


compiled by Gail Mandel 


on résumés, strategies, and employment con- 
cerns at 11:45 a.m. at 356 Boylston St., Boston. 
Free; call 536-5657. 

BOSTON BEANSTALKS TALL CLUB 
sponsors a social hour for men over 6'2” and 
‘women over 5’10” at 6 p.m. at Las Brisas, 70 
East India Rd., Boston. Free Mexican hors 
d’oeuvres and dancing. Call 482-8255. 


FRIDAY 


WOMEN’S CENTER offers an Incest 


Survivors Anonymous meeting at 6:30 p.m. at 
46 Pleasant St., Cambridge. Free; call 354-8807. 


PROJECT OUTREACH provides free 
intensive outpatient treatment for IV-drug 
users. Services include drug-free detox 
groups, individual counseling, recovery 
groups, medical screenings, and AIDS coun- 
seling and testing. Project Outreach is located 
at the Macht Building at Cambridge Hospital, 
7 Camelia Ave., Cambridge. Call 547-1147. 
GAY AND LESBIAN HELPLINE pro- 
vides support, information, crisis intervention, 
and referrals. Sponsored by the Fenway 
Community Health Center, the helpline is open 
Mon. through Thurs. from 6 to 11 p.m. and on 
Fri. and Sun. from 6 to 8:30 p.m. Free; call 267- 
9001. 

PROJECT CARE/AIDS offers anonymous, 
confidential, and free counseling and HIV-anti- 
body testing in Wareham, New Bedford, 
Plymouth, Hyannis, ‘and Martha’s Vineyard. 
Call (800) 696-2437. 

THE MENTAL HEALTH ASSOCIATION 
OF CENTRAL MIDDLESEX offers a 24- 
hour helpline to provide assistance on any per- 
sonal problem. Call (508) 263-8777 or (508) 
486-3130. | 

CAMBRIDGE HOSPITAL offers indi- 
vidual and group treatment for stress disor- 
ders, panic/anxiéty. attacks, chronic 
headaches, hypertension, bulimia, chronic 
pain, weight problems, smoking, and obses- 
“Sive-compulsive disorders. Call 498-1520. 
COMMUNITY PROGRAMS AGAINST 
SEXUAL ASSAULT offers hotline counsel- 
ing, medical and legal advocacy, referrals, and 
free counseling for women who have been 
raped or sexually assaulted and their families 
and friends, Call 536-6500. 

COMMUNITY ACCESS LINE FOR THE 
PHYSICALLY CHALLENGED is spon- 
sored by Spaulding Rehabilitation Hospital. 
The access line offers information on recre- 
ational activities. Call 720-6659. 


INNER POWER DEVELOPMENT | 


CENTER OF BROOKLINE offers classes 
in psychic development, stress: management, 
dream workshops, and more in Brookline and 
Quincy. Call 696-2375. 

LEUKEMIA SOCIETY HOTLINE offers a 
toll-free number for the public to request, infor- 
mation and brochures about leukemia and 
other related diseases. Call 1-800-955-4572. 
PROJECT RACHEL offers confidential coun- 
seling and sacramental reconciliation for 
women and men experiencing grief due to a 
past abortion. Call 783-5480. 

SHYNESS SUPPORT GROUP offers help 
for people wishing to increase their confidence 
and risk-taking ability, and improve conversa- 
tional skills. Call 232-9699. 

WORKSHOPS FOR MENTAL-HEALTH 
PROFESSIONALS on treating adult children 
of alcoholics are offered at McLean Hospital, 
115 Mill St., Belmont. Call 855-3361. 

YOUTH INITIATIVE provides 
free business training and financial assistance 
to Greater Boston residents ages 18 to 30. Call 
338-0815. 


The Urban Eye section carries a weekly listing of events, sup- 


port groups, 
other activities. 
Editor, the Boston Phoenix, 


health and counseling services, 


Please send listings to: 


lectures, and 


Urban Eye Listings 


126 Brookline Avenue, Boston 


02215. The deadline is two weeks before date of publication. 








THERAPIST 


FINDER | rrtt 


Group and Individual 


Contact: 

Noel P. Keane, 
Director 
Infertility Center 
of New York 

14 East 60th 
Street, Suite 
1204 

New York, NY 
10022 


1-800- 
521-1539 
or 

1-212- 
371-0811 


you may 
call collect. 


All responses 
confidential. 


. 
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Privacy Integrity Experience 
617-782-7600 


1-800-649-CRIT 


Care - Mastercard, 
college insurance plans & Medicaid accepted The 
10 Perthshire Road Boston, MA 02135 Critt enton 


HASTINGS HOUSE 


Coping with the 
Overall 


Pregnancy/Parenting 
Experience 


Individual and family counseling for: 
® pregnancy St-PartumM issues 
° coun to dad xs 
° S kvl issues . 
Sst pet decision-making 
parenting 


Support and Group Counseling 


For more information and for service requests 
call: COPE 647-357-5588 
530 TREMONT STREET, BOSTON, MA 02116 











Live to your Fullest Potential 
HYPNOTHERAPY/PSYCHOTHERAPY 


The Inner Power Development 
Center continues to offer the successful 
combination of modern/traditional 
psychotheraputic treatment with hypnosis 
to aid in the elimination of negative 
thoughts that lead to anxiety, depression, 
low self-esteem and unwanted behavior 

patterns and substance abuse. 


call: 696-2375 for Brookline 
or Milton appointment 


Days or Evenings 
Sliding Fee Scale 

















Joyce Dolberg Rowe 






Director of continuing 
Education for the 
Massachusetts 
Hypnosis Society 


The Brookline office has rental 
space available for therapist. 






WE'RE HURTING. 


Saving lives can be very expensive. The 
costs of our disaster relief and other 
humanitarian programs keep Soupting. 

And we can't afford to come up s 


Please help. 


| American Red Cross 


ee eee ee 
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- EE Mike’s Greasy 


Washington Street at Mass Ave, South End, Boston, 536-1234. 


Open seven days from 6 a.m. to midnight. No credit cards. No 
liquor. Sidewalk-level access, accessible bathrooms. 





hile Boston’s credit 
crunch limits the num- 
ber of new fancy 
restaurants, it actually opens up a 
window of opportunity in the 
back-to-basics and ethnic mar- 
kets. Mike’s Greasy Spoon spotted 
that opening and drove the 
proverbial Mack truck right 
through it, grabbing a terrific 
parking place a long block from 
Boston City Hospital. Foodwise, 
the Spoon (its alternative name) is 
ing the Blue Diner wishes 
it could be, and the location 
assures a mix of all races and col- 
lar colors. Thus far, that mingling 
happens mostly at breakfast and 
lunch, with the after-dark crowd 
more cautious of the neighbor- 
hood and prone to take-out. But 
it’s only a matter of time before 
Mike’s works its way up from the 
“Five-&-Dine” columns to the 
national magazines. 
Even the yuppiest foodie needs 
a Best Hot Turkey Plate in his/her 
collection, and let me be the first 
to tell you: this is the one. And if 
you’re having only one fried 
boneless-chicken sandwich this 
year, make it at Mike’s. Miss those 
belly-busting meat-loaf platters 
from the 50s? Or did you miss 
them in the first place, on account 
of not being born yet? Either way, 
the Spoon is for you. Pizzas, 
chowders, burgers, grilled muffins 
— you will be amazed. 
Even what comes out mediocre 


“The rewards were substan- 
tial: well prepared, slightly 





DINNER 


Sun.-Thurs. 5:00-10:00 









ee ee ee ee ee 


RPA 
HADNT SUTE EE 


WITH THIS COUPON 
Your Choice of: 


2 for 1 Dinner Special 


VALID ANYTIME 
(except Sunday Brunch) 


Gift Certificates Available For Christmas 


a ee a ee 
v 


Siamese Kitchen 
PARTY ROOM AVAIL- 
ABLE 


Fri.-Sat. 5'00-10:30 p.m. FREE PARKING AT DINNER 
45 1/2 Mt. Auburn St. Harvard Square 354-1718 


is mediocre in exactly the right 
ways: steam-table peas with meat 
loaf, powdery mashed potatoes 
under tasty brown gravy (in con- 


“trast to the Blue Diner’s real-tast- 


ing mashed potatoes under taste- 
less gravy), rubbery spaghetti with 
bland meatballs in a fairly good 
Bolognese sauce. 

Even if most of the menu were 
mediocre — which is emphatical- 
ly not the case — Mike’s would 
still be admirable for one practice. 
All the turkey at Mike's is cut from 
birds roasted on the spot. This 
makes something special not only 
out of hot turkey plates ($5.50) 
and sandwiches ($3.75, $4.50), 
but also club sandwiches ($4.95), 
and even chef salads ($3.25), 
which also feature’ real ham (but 
miserable processed cheese). 

One of the oddities about 
Mike's Greasy Spoon is that it isn’t 
exactly named that. The front- 
window sign is “Mike’s Greasy,” 
followed by a drawing of a spoon. 
This pidgin-rebus is also used on 
the take-out menu, along with 
“The Spoon.” The sit-down menu 
has “Mike’s The Spoon.” 

Fully deserving of its name, 
though, is the seafood chowder 
(Fridays only, $1.75, $2.95). It’s a 
typical mix of chopped clams, 
fish, and potatoes in a notably 
atypical broth with a strong 
seafood flavor. If Boston had any 
memory about chowder, this 
would win every prize in town. 







"... Strikes us as a small 


miracle. It is by far the "Fine Dinners & Light Meals, with old world charm." wy Se 
restaurants near HBS." Itallah Cuisine and Wines’ 445 SOMERVILLE AVE. ete fle Fema ti flee 
The Harbus News SOMERVILLE, MA 
Faneuil Hall Marketplace * (617) 367-9114 








LUNCH 


Mon.-Sat. 11:30-3 p.m. 


Chili ($1.75, $2.50) is a spicy win- 
ter warmer full of kidney beans 
and beef. Although I personally 
oppose the use of tomatoes and 
onions in chili, I thought this one 
hit the spot. 

The specialty of the house, 
though, is the hot turkey plate 
($5.50), especially in its all-dark- 
meat variant (all-white is $6.50). 
The meat of either color is tender 
and delicious — one forgets that 
turkey still has that game-bird fla- 
vor, when it’s not overcooked. A 
big square of sweet cornbread 
makes a fine side dish, as do 
those tasteless potatoes with the 
classic brown gravy. The stuffing 
has the right parts — Wonder 
Bread, giblets, sage, celery. And 
the vegetable — well, get a salad. 
I had steam-table peas and carrots 
one day, a canned vegetable mix, 
another. The salads ($2.25, but 
included in many blackboard spe- 
cials) aren’t yuppified either, 
being iceberg lettuce, pink toma- 
toes, and so on. But at least they 
aren’t overcooked. 

A meat-loaf plate ($4.95) was 
an oversized portion of sliced, 
bland meat loaf. A bit of sausage- 
type seasoning adds intrigue, as 
does that ’50s gravy. A black- 
board-special rib dinner ($6.25) 
brought four huge, meaty spare- 
ribs. By the moist, tender meat, I'd 
guess they were baked or braised, 
then finished with a good brand 
of barbecue sauce. 

Ribs. remind me of fried chick- 
en, and Mike’s does an excellent 
job with that. We took out a fried 
boneless-chicken sandwich 
($3.25, 3.95), and it was excellent, 











MON THRU SAT «= TAKE OUT 
Hout 10m SON 


135 MERIDIAN ST, EAST BOSTON 567-2500 or 567-4461 


You and your guest are invited to enjoy 1 complementary entree 
when a second entree of equal or greater value is purchased. — 


This coupon cannot be combined with any other offers. 


Expiration date ic 





RIS TORANTE ITALIANO 
853 Main Mt. Commbridge 
676-4162 




















CAFE & RISTOR 
“Fine Italian cuisine served 


ANTE 


628-8111 


not oily, with a crispy, corn-meal 
crust and some Italian herbal fla- 
vor. A fish-and-chips special 
($5.75) applied the same coating 
to a large piece of pollack, with 
equally good results. French fries, 
which we had twice, aren’t as well 
crisped, but they have some fla- 
vor. 

Mike’s major concession to the 
90s is pizza (individual, $2.75 
plus 50 cents per topping; regular, 
$5.75 plus $1 per topping; large, 
$7.50 plus $1.50 per topping; a 
combo special is an individual 
pizza with one topping and a 
soup or salad, $3.99). The 15 top- 
pings include the traditional 
(mushroom, sausage) and the 
novello (salsa, sun-dried toma- 
toes). The crust is thick and 
bread-like. The sauce needs work, 
as I noted both a telltale metallic 
tomato-paste note and promising 
chunks of whole tomato. On the 
other hand, a plate of spaghetti 
and meatballs had a smoother 
sauce that had obviously been 
simmered longer. It was otherwise 
a lunch-counter classic: rubbery 
noodles and two bland baseballs 
of meat, with French bread on the 
side. 

Mike's coffee has that wonder- 
ful aroma found only in places 
with octagonal tile on the floor at 
the entrance, The decaf is thinner 
and doesn’t have the aroma — 
strictly for wimps. Canned soda is 
another option. 

Desserts go in and out of sup- 
ply. On three visits they were out 
of all six desserts on the menu. I 
did have a superb piece of sweet- 
potatd ‘pie ($1.75); filled tather 

























ZUMA 


48 Boylston St. (Rt.9) Brookline 


“Southern Pit” 
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Spoon 
Everything a would-be diner should be 


by Robert Nadeau 


simply with mashed sweet pota- 
toes, unthickened with starch or 
custard, and better-tasting for that. 
Homemade muffins are a break- 
fast item that linger into the day. 
Mike’s six flavors are all based on 
corn muffins, and they grill up 
with a nice crust. 

Service at Mike's varies. We had 
two heart o’ gold, attentive wait- 
resses and one slow and confused 
waiter. It didn’t seem to be a func- 
tion of busyness. The staff, like 
the customers, are a complete 
United Nations, and act as if they 
enjoy working in such a good 
place. One shouts, “Customer 
wants to know does the tuna have 
onions in it?” A cook shouts back, 
“No, do you want onions?” 

A certain amount of smoke and 
noise goes with the format. The 
background music is tapes, mostly 
50s oldies like Elvis and the 
Coasters. Some of the evening 
staff like Sinatra. One problem is 
that the single front door lets in 
powerful drafts. 

Decor is clean and functional, 
and mostly avoids the kitsch of 
revival diners. The one period 
piece, a reproduction clock 
haloed with orange neon, shines 
all the brighter. I’m always reluc- 
tant to rave about a place like 
this, because it’s a shame to skip 


' the neighborhood-institution 


stage and make the Spoon a 
tourist attraction. Against that, I 
balance the chance that other 
restaurateurs will imitate the real- 
food part of Mike’s success, and 
open clones of Mike’s Greasy 
Spoon, maybe even in my neigh- 
borhood. Q 














DOWNTOWN JCAFE 
12 La Grange St_ 





Dinner for Two ‘12.95 
338-7037 
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Wrap up the year bere! 
Join our New Year’s Eve celebration with party favors, a fabulous 3-night 
Killington ski package give-away and more. 

A Steak In The Neighborhood 
39 Dalton Street at the Sheraton Boston Hotel. (617) 262-1822 
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This directory is not like 
other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 


listed is recommended as 


being among the best of its 
type in its area. 

The date appearing at 
the end of each entry indi- 
cates the year and month 
of review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless fol- 
lowed by “ac,” indicating a 
la carte. Bear in mind some 
menus change seasonally. 





RECENTLY REVIEWED 
The Blve Diner, 178 Kneeland St., 
Boston Leather District, 338-4639. Mon.- 
Wed. 7 a:m.-11 p.m.; Thurs.-Sun. 24 hours. 
AE, MC, Visa. Beer and wine. Up two steps 
from sidewalk level. $6-10 (all night, break- 
fast, $5-$7). 

Fun, revival diner, but the unique feature 
is the all-night scene on weekends. Food 
loses its footing between diner classic and 
diner mod, but no one can argue with the 
great French fries and fritters — in fact, any- 
thing fried — the real, lumpy mashed pota- 
toes, and the superb line of pies, especially 
buttermilk. Pancakes are popular, but they 
won't get the trucker trade until there’s 
more grease in the homefries and the hash. 
And maybe the coffee too. Great chocolate 


milk. (9/90) 

on Tremont, 569 Tremont 
St., South End, Boston, 424-8577. Daily 
11:30 a.m.-11 p.m. AE, MC, Visa. Beer and 
wine. Access up a few steps from street 
level. $6-$13. 

Less a sequel to the successful St. 

Botolph restaurant than a '90s grazeteria. 
Entrees are held down to pastas and grilled 
pizzas so appetizers can go wild and crazy. 
Addictive focaccia bread, fine fried cala- 
mari, sweet-potato fries — even duck ravio- 
li with hoisin buerre blanc is good to eat, 
better to talk about. Italian flavors keep 
things focused. It's loud, it’s fresh. Dress for 
a white room with black chairs and red 
cushions, (8/90) 
Chef Chow's House, 354 Chestnut Hill 
Ave., Brighton, 566-2275. Sun.- Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m. -11 
p.m. $4-$10. 

Not a top-notch Mandarin-Szechuan 

restaurant, but rather good for the suburbs, 
and a big step up for Coolidge Corner. Go 
for steamed ravioli, spicy dishes, and Gen- 
eral Gau's chicken with its tasty croquettes. 
Our reviewer advised against greasy noodle 
dishes and most fried food. (8/90) 
The Grille at 1700, 1700 Beacon St, 
Brookline, 277-3400. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 
p.m.; Sun. noon-10 p.m. AE, MC, Visa. Full 
bar. Sidewalk-level access but up two steps 
to most tables. Sidewalk café tables at 
lunch. $6-$13. 

Until the Italian food is improved, I’m rec- 
ommending the Greek dishes here, such as 
fried calamari (kalamarakia, in its soul), vari- 
ous kebabs, and moussaka. Also broiled 
bluefish and a nice, oversize line of burgers. 


geriatric crowd and attract the yuppie ele- 
ment. The strategy is better food at moderate 
prices, and it should prove a winner. (6/90) 
Jimy Mac’s Southern , 300 
Beacon St., Somerville, 547-1770. Tues.-Sat. 
11 a.m.-11 p.m.; Sun. 11 a.m.-10 p.m. No 





credit cards. No liquor. Up two steps from — 


sidewalk level. $4-$20 (most $6-$10). 

The most authentically Southern of the 

revival barbecues, with huge, starchy side 
dishes; large, creamy desserts; and vast por- 
tions of pit-barbecued ribs, spicy fried 
chicken, and such. Expansion to @’ sit-down 
festaurant has brought on more desserts, 
more fried fish, a Sunday brunch with grits 
and country ham, and some Cajun-style 
dishes, notably a fine jambalaya. Great fries. 
Pit master Butch Harris is the classic 
grouchy character often associated with bar- 
becue. (9/90) 
Le Grand Café, 651 Boylston St., Boston, 
437-6400. Mon. 8 a.m.-7 p.m.; Tues.-Thurs. 8 
a.m.-11 p.m.; Fri. and Sat. 8 a.m.-midnight; 
and Sun. 9 a.m.-6 p.m. MC, Visa. Beer and 
wine, Sidewalk-level access with bathroom 
down one full flight of stairs. $6-$9. 

Sound salads, honest soups, straight 

sandwiches, several kinds of roast chicken, 
and huge desserts amid the tourist traps of 
Boylston Street. Despite the French decor, 
the taste is American and the danger is 
creamy blandness. Avoid that with 
fried calamari, grilled-eggplant pizza (with 
real pesto underneath), and anything 
chocolate except the frozen yogurt. Or go 
for it with chicken pot pie topped with real 
mashed potatoes. An informal but very nice 
and extremely useful place. (8/90) 
The Leading Zone, 150 Kneeland St., 
Boston Leather District, 695-0087. Daily 8 
a.m.-11 p.m. AE, CB, DC, MC, Visa. Full bar. 
Ramped access. $10-$14. 

Talk about frame-breakers. You're down 
by South Station, you go into this late-"70s 
industrial-style magazine-layout room, then 
your table is a work of art under glass, and 
the food is Southern barbecue. Some of it 
— salads, smoked sausage, ribs, okra pop- 
corn, hush puppies, grilled tuna, pulled 
pork — is first rate, if not perfectly authen- 
tic. You've got a lot to talk about, but it’s 
loud. Go in costume, you'll fit right in. 
(8/90) 


Bosten Chicken, 111 Harvard St., 
Brookline, 739-3900. Daily 11 a.m.-10 p.m. 
No credit cards. No liquor. $4-$5. 

Six tables sneak this roast-chicken take- 
out into the restaurant category. As such, it’s 
a no-frills, no-service bargain in gourmet 
fast food. Why go to some national chain 
when you can have rotisserie chicken, fine 
chicken pie, real mashed or boiled pota- 
toes, and a choice of yuppie salads and 
cookies for a few dollars more? Bring your 
favorite barbecue sauce from home, (10/89) 
Cactus Club, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-$11. 

Plenty of decor and a trendy Southwest 
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menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbe- 
cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30 a.m.-1 a.m.; Sun.. 11:30 
a.m.-10 p.m. AE, MC, Visa. Beer. $5-$8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything fanci- 
er, our critic found fault. Build your dinner 
around the brews. A loud setting with a 
pretty sedate, MIT-ish crowd, so far. (7/89) 
Cambridge Deli and Grill, 90 River 
St., Cambridge, 868-6740. Mon.-Fri. 11 a.m.- 
8 p.m. No credit cards, no liquor. Access up 
one bump from sidewalk level. $5-$7. 

A clean and pleasant Cambridgeport 
grilled-sandwiches kind of place that attract- 
ed my attention with a fine order of barbe- 
cued ribs, They are finished on the gas grill, 
and though this isn’t authentic Kansas City 
practice, it makes a nice order of ribs, 
cheap, and with some parking in the area. 
Take out, or inhale them right there. (6/90) 
Cottenweed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun./ 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.,; Fri. 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. AE, 
MC, Visa. Full bar. $14-$20. 

At last, Southwest American nouvelle 
comes to Boston. The basic flavors of corn, 
chile peppers; smoke, and cilantro -over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouill- 
abaisse-like fish stew with hot pepper. Reg- 
ular Mexican food much better than we 
usually get. (3/89) 

Jake and Eari’s Dixie Barbeque, 

1273 Cambridge St., Cambridge, 491-RIBS 

Daily 11:30 a.m.-11 p.m. No credit cards. No 

liquor. Access up one bump from sidewalk 
level. $4-$8. 


neon branch of the East Coast Grill 
set up with five stools but decorated like a 
roadside museum of Southern shlock cul- 
ture and rib religion. North Carolina pulled 
pork made the reputation of the place, but 
I'm imptessed with the Memphis dry-rub 
ribs, which feature a thick but never burned 
crust of incredible caramelized pepper fla- 
vor. Great sauces and cornbread, too. The 
jerked chicken is, like, look out there. Other 
ECG favorites, Caribbean desserts, sneak in. 
Tone is-late hippy. Wear your thickest 


drawl. (6/90) 

Porterhouse Café, 2046 Mass Ave, 
Cambridge, 354-9793. Tues.-Sun. 5-10 p.m. 
No credit cards. Full bar. Access up two 
bumps from sidewalk level. $6-$10. 

Texas heaven in the booths of a Porter 
Square bar. No atmosphere but incredible 
background mix of real old Chicago blues 
and real even-older country-and-Western 
music. Food is heavily smoked, Texas style, 
so start with the pulled chicken and various 
beef components, Hot barbecue sauces, 
and the legendary El Yucateco red-pepper 
sauce on every table. Great fries, too, and 
no-tomatoes chili, as it ought to be. Vegetar- 
ians can eat the grilled fish, or just the 
French fries. (6/90) 


CHINESE 
Beijing 111, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-$12 (ac). 

Another sequel, satisfying the middle- 

brow taste for generous platters of aptly 
fried food, inexpensive. The specialities are 
scallion pancake, General Gau'‘s chicken, 
and sesame beef. Don’t order anything arty 
and you will be mightily pleased. We all 
agree that dry, sautéed, spicy green beans 
=— my favorite item here — aren't arty, 
right? (9/89) 
Bernard’s Chinese Gourmet 
Peking, the Mall at Chestnut Hill, 969- 
3388. Daily 11:30 a.m.-4 p.m. and 5-9:30 
p.m. AE, MC, Visa. Beer and wine. Street- 
level access. $6-$13. 

An. unusually good Chinese restaufant 
for the suburbs despite the only-average 
deep-frying, usually the sine qua non of 
suburban Chinese food. The strengths here 
are more authentic: dumplings, noodle 
dishes, seafood, crisp vegetables in soups 
and stir-fries, and the semi-dietetic steamed 
dishes. Leans Mandarin. Only concession to 
the mall environment is otherworldly acous- 
tics, but the joys of Bloomingdale's and first- 
rate Peking ravioli under one roof are 
already extraterrestrial. (4/90) 

Restavrart, 460-464 Mass Ave, 
Central Square, Cambridge, 576-1550. Sun.- 
Thurs. 11 a.m.-10:30 p.m.; Fri. and Sat. 11 
a.m.-11 p.m. AE, MC, Visa. Beer and wine. 
Sidewalk-level access. $4-$13. 

A lengthy menu with important concen- 
trations in spicy Szechuan dishes, seafood 
in all provincial styles, and cold appetizers. 
Of that last, don’t miss jade pea pods, which 
is actually a dish of cold garlicky shtimp 
with snow peas. Splendid red-sauce (“hong 
shill”) eggplant, too. Overiong menu means 
stick with their speciaities and what is sell- 
ing briskly, or I'm not responsible. (6/90) 
Heng Kong Cuisine, 27-29 Beach St, 

Continued on page 14 





Spirit of Reo 


One way to 
experience 
RIO with JANEIRO: 


CAIPIRINHA 
(Ky-pe-ree-nya) 
2 oz. JANEIRO 
1 Lime 
2 fo 3 teaspoons 

, to taste 
1 scp conhed io 
Quarter the lime and 
squeeze into a highball glass. 
Add JANEIRO and sugar. Stir, 
fill with ice, stir again. Garnish 
with another 


quarter of lime. 
Try one today 


LIFE IS DIFFERENT IN Rio. 
So ARE THE REFRESHMENTS 





Austin Nichols & Co., inc. 
New York, N.Y. 


gow A VOl tao) 


For reservations or more i 


JAPANESE NOODLE RESTAURANT 


End-of-the-Year 
December 27th - 


% 


- Traditional Japanese - 


Foods 
Decorations 
Toys for the Children 


1 Kendall Square, Building 100, Cambridge, Massachusetts 02139 
sheet call (617) 577-9595 





Our Reputation 
Is Always At Steak. 


In 1938 our specially trimmed Filet Mignon, cut from select choice beef 
and charbroiled to the customers’ wishes was the jeast expensive in Boston. In 
1990, our Filets are still of the Highest Quality and the most reasonable in Boston. 


Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 


50 Back 
remy ee ive (t Newt St) 906-0104 


Open Noon-Midnight Seven Days 


hborhood Restaurant 





TOSHIKOSHI SOBA 


the tradition of eating noodles to usher in the New Year 
Join us for ays anese 


ebration! 


31st 





Celebrate 
the New Year 


with Memorable 


"Old style, gutsy 
Italian dishes in an 
informal cheery sét- 
ting...One of the 
few bastions where 
it is still possible to 
enjoy old-world 
Italian dishes at 
reasonable prices" 


--Gus Saunders 






Boston Herald 


LaGroceria 


RISTORANTE ITALIANO 


853 Main Street (near Central Square) 
Cambridge 876-4162 
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Boston Chinatown, 451-2006, 451-2647. 

| Daily 8:30 a.m.-11 p.m. No credit cards. No 

| liquor. $6-$11 (ac). 

Strictly authentic from the first sausage 
bun in the morning to the last steamed fish 

of the evening. Dinner menu leans toward 

poultry and pork, but there's also an out- 

standing salt-and-pepper squid-a' 

hot pot. Even a Szechuan dish, General 

Gau's chicken, is full of strong flavors, cor- 

rectly balanced. (4/89) 

79 Restavrant, 640 Washington St., 

Boston, 451-9772. Daily 9 a.m.-10 p.m. MC, 

Visa. No liquor. Up one full flight of stairs, 

no wheelchair access. $3-$11. 

And now, in the heart of the Combat 

Zone, a peaceful and well-isolated (second 
floor) restaurant combining Vietnamese and 
Mandarin-Szechuan and Cantonese dishes. 
So you can have Vietnamese spring rolls 
and soup, General Gau's chicken, the chow 
foon of your pasta-mad dreams, and a Viet- 
namese fruit milkshake for dessert. And 
should. All of it good, but my nod to the 
Mandarin-Szechuan dishes, which are 
among the best of their ilk in greater China- 
town. (3/90) 
Taiwan Cuisine, 63 Beach St., China- 
town, Boston, 451-5222. Sun.-Thurs. 11 
a.m.-midnight; Fri. and Sat. 11 a.m.-1 a.m. 
No credit cards. No liquor. Up one small 
step from sidewalk level. $5-$12 (ac). 

Wow! Cantonese seafood and Taiwan- 
| Mandarin dishes on the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
| fries, including a peppery Szechuan orange- 
| flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of gar- 
lic. (6/89) 


| INDIAN 

| indian Glebe, 474 Mass Ave, Central 

Square, Cambridge, 868-1866. Daily noon to 

| 10:30 p.m. MC, Visa. No liquor. Sidewalk- 

| level access. $6-$9. 

| Not the first, or the fifth, Indian restaurant 

| in Central Square, but a good one: cheap 

| even by Indian-restaurant standards, with 

| good tandoori, a number of vegetarian cur- 
ries, a variety of breads, fine fried appetizers, 








| and excellent chutneys and pickles. Desserts, 


| 

| soups, and the lamb dal piyaza of our night 
were undistinguished. Informal and already 

| popular with a young crowd. (2/90) 

| Reyal india, 1215 Comm Ave, Allston, 

| 787-2141. Mon.-Sat. 11:30 a.m.-3 p.m. and 

| 5-10:30 p.m.; Sun. 5-10:30 p.m. MC, Visa. 
No liquor. $6-$10. 

New management is a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 
the one-asterisk dishes in Thai places. Some 
disappointments on the tandoori menu, and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, gen- 
erous, and inexpensive. Don't miss the 
Moglai murgh (chicken and mushrooms) 
and watch for blackboard specials. (10/89) 
Taj Make! at Kenmere, 484 Comm 

| Ave, Kenmore Square, Boston, 247-8181 or 

| 247-7266. Daily 11 a.m.-11 p.m. AE, MC 
Visa. No liquor. Access down seven steps 
from sidewalk level. $4-$13. 

The Taj Mahal took over the space from 
the Oasis at Kenmore, but the great, mari- 
nated beef kebabs and the rest of the Mid- 
die East menu linger on and even con- 
tribute to the mixed-tandoori platter. The 
Indian staff is associated with India Pavil- 
ion, a Central Square favorite, and shows a 
subtle hand with rich, spicy North Indian 
stews and fried appetizers. All the two 
cuisines have in common is that this restau- 
rant does both well and prices them tempt- 
ingly. (6/90) 


ITALIAN 
Davie’s Café, 204 Washington St., 


11:30 a.m.-3 p.m. and 5-10:30 p:m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 


from sidewalk level and most dining space’ ! 


up a full flight of stairs. $11-$20. 
Remarkably good north Italian food in 4 

converted Irish pub: gourmet pizzas, salads, 

veal chops, braised lamb shanks, rib steaks, 


a vegetable garnish like a Renaissance’ 


painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Pastavine, 75 Park Plaza, Boston, 482 - 
0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AE, DC, MC, Visa. 
Full bar. $8-$22. 

Homemade pastas, fine salads, and 
| desserts at moderate prices; well-selected but 
high-priced wines. A basically familiar and 
delicious menu with exotic Italian names. 
The whole thing inside walls of mirrors. 
What you see is how an upscale trattoria 
looks where Pastavino began: France. (4/89) 
Rine’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-$12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the shaker. (4/89) 
Sfexzi, 300 Boylston St. (the Atrium), 
Chestnut Hill, 965-7707. Sun.-Wed. 11 a.m.- 
3 p.m. and 5-11 p.m.; Thurs.-Sat. 11 a.m.-3 





SECTION TWO 


p.m. and 5 p.m.-1 a.m. AE, DC, MC, Visa. 
Full bar. Street-level access to most tables 
via garage and elevator to mall; one full 
flight below street level from Boylston St. 
Free parking under the mall or valet park- 
ing, $3. $12-$19. 

An outstanding grill in a good North Ital- 
ian restaurant set in a dismal grotto with 
ugly decor, poor lighting, and blasting disco 

background music. Given the shortage of 
good restaurants in the near suburbs, dress 
up, bring earplugs and a flashlight, and 
feast on grilled asparagus and portabella 
mushrooms, grilled red snapper with 
lemon-caper vinaigrette, and even grilled 
anise cake. Super grilled bruschetta, lobster 
salad, and decent pasta, too. (3/90) 


JAPANESE /K' 
Geemon Japanese Noodle, 1 
Kendall Square (Building 100), Cambridge, 
577-9595: Mon.-Thurs. noon-9:30 p.m.; Fri. 


> and Sat. noon-10 p.m.; Sun. noon-8 p.m. 


AE, MC, Visa. Full bar. $4-$8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
downi restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Green-tea ice cream more 
controversial. If it seems exotic, just order 
tempura and you've got fine fried food in a 
real restaurant at fast-food prices. Noodles 
pei 's most popular fast food. (7/89) 

Seshi Nagoya, 426 Harvard St., Brook- 
line, 731-5500. Mon.-Thurs. noon-10:30 
p.m.,; Fri. and Sat. noon-11 p.m.; Sun. 4-9:30 
p.m. MC, Visa. Beer and wine. $5-$16. 

Excellent sushi, much of it intended for 
take-out. Also good tempura, appetizers, 
‘respectable soups,.and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 


“are basic but warm-hearted. (4/89) 


Tekyo, 307 Fresh Pond Pkwy., West Cam- 
bridge, 876-6600. Mon.-Fri. noon-2 p.m. and 
5-10 p.m.; Sat. noon-2 p.m. and 5-11 p.m.; 
Sun. 4:30-9:30 p.m. All credit cards. Full bar. 
$6-$19. 

What's new and different is the yakitori 
bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion 
go down especially well, with.or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 


LATIN AMERICAN/ 
CARIBBEAN 


5.B. A Rendez-Veus, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No.credit cards. No liquor. $6-$8. 

Cambridge's second Haitian restaurant. 
Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 

Sub Shop, 169 Harvard St., Cam- 
bridge, 661-3910. Mon.-Fri. 10 a.m.-8:30 
p.m.; Sat. 10 a.m.-8 p.m. No credit cards. No 
oo up one step from sidewalk 

. $3-$6. 


Cheap, plentiful, and clean dinners in a 
somewhat bland Puerto Rican style, which 
therefore favors the soups. A big case of 
fried savories for the nostalgic and a really 
large and fun selection of imported soft 
drinks at honest prices. Some dishes and 
drinks from Jamaica and the Dominican 
Republic as well as Puerto Rico, all in an 
eight-table luncheonette that respects all 
comers in its mixed-immigrant neighbor- 
hood. (5/90) 
hes Palmas, 162 Park St. (corner of Cen- 
tral and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 


. $5-$10, 
‘ Brookline Village, 738-4810. Stn: -Thurs- 


To hell with cocaine — Colombia should 

export festaurants. If Las Palmas is typical, 
Colombian cooking is mild flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
The Tree, 890 Mass Ave, 
Arlington, 646-5999. Tues.- Sat. 5:30-11 p.m. 
MC, Visa. No liquor. No bathroom. Access 
up one bump from sidewalk level. $8-$12. 

Ten tables of delightful and authentic 

(though none too spicy) Jamaican (mostly) 
delights. Exotic flavors run through trim- 
mings like the corn breads with caraway, 
fice and beans with coconut milk, and fried 
plantains. I also maximally recommend the 
clear-broth Grenada conch chowder, any- 
thing “jerked” or barbecued, and the escov- 
eitch fish. And don't fill up on “festivals,” 
the addictively sweet fried corndodgers. 
(4/90) 
7.3.6 Taqueria, 690a Washington St., 
Brookline, 734-8226. Mon.-Sat. 11:30 a.m.-9 
p.m. No credit cards, no liquor. Sidewalk- 
level access. $2-$5. 

Slightly yuppified, take-out version of a 
Mexican fast-food stand, with most of the 
spirit and corn/chile flavors but perhaps too 
little grease. I thought the machaca (beef 
and egg) and carnitas (chopped pork) were 
the most Mexican tasting of the seven fill- 
ings, and I recommend them on tostadas for 
the most corn taste. Where something miss- 
es, it's mostly because the ingredients are 
too good. Don’t skip the soups. About eight 
seats make this a restaurant, almost. (5/90) 
Tijweana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 








FIVE 


The Plough & Stars 


ambridge’s Plough & Stars, where the men are men and the 

Guinness flows freely, is already on the cusp of legend as 

one of the area’s best places to sit, drink, and people-watch. 
Home to the formidable intellectual and black-leather sectors of 
Harvard and Central Squares, the Plough’s loyal neighborhood fol- 
lowing has echoed the crowded walls with “Ay, I'll have another” 
regularly since 1968. And as the professed purveyor of “the best 
pint in town” celebrates its 22nd birthday, its midday lunch is fast 
developing the cultic following of its midnight bitters. 

The lunch menu changes with the many whims of a culinary 
alchemist named Yassman Healy. “I like to mix things up,” says the 
mastermind of the Plough’s daily feast, “and it’s impossible to pre- 
dict what I'll whip up from day to day.” One thing Yassman can say 
— there are three lunchtime Options daily: one meat dish, one 
chicken, and one vegetarian or fish (which cost $5 to $6); and a 
soup of the day too ($2.75 and $3.25, or $4.00 and $4.50 with 


salad). That’s the menu. 


On a recent cold Tuesday in December, my options were as fol- 
lows: 1) half a roast Cornish game hen with cranberry sauce and 
grilled polenta cakes ($5.50); 2) Guinness beef stew ($5.50); or 3) 
fettucine with fresh tomato, broccoli, basil, and rosemary with gar- 
lic-butter sauce ($5). I went, after careful and serious deliberation, 
for the hen and a small bowl of soup (beef barley). Good choice. 
The soup was thick with vegetables (potatoes, cabbage, mush- 
rooms, and many others) and big chunks of beef. The hen was 
sweet and succulent. The Guinness was cool and smooth. (I heard 
this secondhand, of course, it being lunchtime.) Lazy talk of every- 
thing from the weather to finding a pitcher for the Sox to the latest 
British soccer developments cut the air all afternoon. 

Lunch is served Monday through Friday from 11:30 a.m. to 2:30 
p.m., on Saturday from noon to 3 p.m., and on Sunday from noon 
to 3:30 p.m. Turkey, tuna, ham, and whatever else can be stuck 
between two pieces of French bread can be had for three bucks 
from about 3 p.m. on, Pints o’ Guinness, lest we forget, go for 
$2.80. The same is true of Harp, Bass, and Black and Tans. Bud 


pints go for $1.75. 


The Plough & Stars is located at 912 Mass Ave in Cambridge. 
Everything on the menu ts available for take-out. Call 492-9653. 
Mark Leibovich 


Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-$13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clientele. 
The Tex-Mex food is mediocre, except for 
good chile con carne. Try the funkier and 
Southerner dishes such as jalisco tamale, 
puerco adobado, molotitos, or the no-spice 
fried dishes like pollo a la tijuana done up 
in corn flakes. Chelsea is cheaper and has a 
little more sabor but both have uniformed 
mariachis playing and singing Friday 


through Sunday, and they're a trip. (8/89) 
LUXURY 


Bike, 272 Boylston St., Park Square, 
Boston, 426-7878. Mon.-Thurs. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-10 p.m.; Fri. 
7-11 a.m., 11:30 a.m.-2:30 p.m., and 5:30-11 
p.m.; Sat. 5:30-11 p.m.; Sun. 11:30 a.m.-3 
p.m. and 5:30-10 p.m. All credit cards. Full 
bar. $16-$24 (ac). 

Hard to call this Boston's best restaurant. 
Because it is so novel and large spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods\done as never 


but it’s all tremendous fun. Don’t be over- 
awed, be happy. (9/89) 

Jasper’s, 240 Commercial St., Boston 
523-1126. Dinner Mon.-Fri. (reservations 
only). AE, CB, DC, MC, Visa. Pull bar. $20- 
$37. 

Luxurious and very expensive but a chal- 
lenging stew for those who equate quality 
with refinement. Old flavors contend with 
top-quality ingredients and techniques. All 
the great meals are illuminating — this one 
makes you define your own taste. Entrees 
ask questions like: “Lobster is a luxury food 
and you've paid to have it cooked in the 
best and most difficult way, but aren’t pep- 
per and smoke where it’s really at?” (8/89) 
Merten’s, 1 Exeter Plaza (Boylston at 
Exeter),-Boston, 266-5858. Mon.-Fri. 11:30 
a.m.-2:30 p.m. and 5:30-11 p.m. AE, DC, 
MC, Visa. Full bar. $13-$23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 

Veronique, Longwood Towers, 20 
Chapel St., Brookline, 731-4800. Tues.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. 11:30 a.m.-11 
p.m.; Sat. 4-11 p.m.; and Sun. 4-10 p.m. AE, 
CB, DC, MC, Visa. Full Bar. Wheelchair 
accessible via garage and lobby. Validated 





parking, two hours free. $10-$17. 
Beautiful room in a mock-Tudor castle 
with old-fashioned classic French food, but 
done in a style of geriatric blandness. Good 
wine list and simpler dishes will get you 
through to dessert, where there is a good 
selection. Dress up and let the romantic 
atmosphere carry you along, or plan to go 
with aging parents, who will love this 1950s 
notion of a luxury restaurant. (7/90) 


NEW AMERICAN CAFES 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri. 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 p.m; 
Sun. 9 a.m.-3 p.m. and 5-9 p.m. No credit 
cards. No liquor. Access over two 
bumps from sidewalk level. $7-$11 Gunch 
$3-$5). - 

Headquarters for the fringes of Jamaica 
Plain's bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Entrees like Thai chick- 
en are funky but filling. Lunches, such as 
the holdover “Blackbird sandwich,” and the 
homemade desserts are the real treats, as 
are the overheard conversations. (8/89) 
Zeme, 7 North Market St., Faneuil Hall 
Marketplace, Boston, 367-9114. Sun.-Thurs. 
11:30 a.m.-10:30 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m. AE, CB, DC, MC, Visa. Full bar. 
Wheelchair access via elevator only. 

The newest thing in Quincy Market 
offers tourists and local prom-nighters 
rather good tropical-beach food, in a rather 
awful mock adobe-deco setting. Hearty 
soups, novel salads, basic grilled entrees 
with innovative side dishes, excellent pasta 
platters. Don’t graze, dig right in. Fancy 
beers appropriate to the food, “neon mar- 
garitas” less so. (5/90) 


OTHER 
Dali, 415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen 
to 10:30 p.m., tapas to midnight). AE, MC, 
Visa. Beer and wine. $8-$16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. (5/89) 
Kereem’s, 600 Mt. Auburn St., Water- 
town (Cambridge line), 926-1867. Mon.-Fri. 
11 a.m.-9 p.m.; Sat. 8 a.m.-2 p.m.; Sun. 8 
a.m.-1 p.m. No credit cards. No liquor. Up 
three steps from sidewalk level. $5-$7. 

Cheap and delectable. Also authentically 
homemade with real lemon juice in every 
dish, and plenty of red pepper and garlic. 
No atmosphere, but you may never lift your 
face from outstanding platters of felafel, 
kibbeh, humous, marinated kebabs, and a 
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powerful sautéed chicken. Authentic foul 
medammas, an Egyptian bean stew, is only 
one of several dinners, Not open 
weekend nights, but a good opportunity to 
shop the Armenian specialty stores in the 
neighborhood. (2/90) 
Treyke, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor: Access up seven steps from side- 
walk level. $3-$7. 
Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 















Besten Sail Loft, 1 Memorial Dr., 
Kendall Square, Cambridge, 225-3888. 
Mon.-Wed. 11:30 a.m.-10 p.m.; Thurs. and 
Fri. 11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full 
bar. $5-$12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobster in town. (12/88) 

Seafoed Restaurant, | 
Appleton St., South End, Boston, 695-1229. 
Sun.-Thurs. 11:30 a.m.-11 p.m. and on Fri. 
and Sat. 11:30 a.m.-midnight. AE, MC, Visa. 
Beer and wine. Sidewalk-level access. Valet 
parking. Reservations accepted. $9-$15. 

Sharky’s is a larger, slightly gentler ver- 

sion of the Village Catch, still at its best with 
fried calamari, grilled shrimp, fish likewise, 
and al dente pasta. Everything else, even 
simple Italian sauces, is secondary and tastes 
like it. The only sharks are in the aquarium 
at the entrance. Some people won't be 
happy until you can get fried squid on every 
streetcorner in greater Boston, and I am one 
of those people. (5/90) 
White Dove Seafood Restaurant, 
410 Providence Highway, Dedham, 326- 
1553. Tues.-Thurs. 4-10 p.m.; Fri. 11:30 
a.m.-11 p.m.; Sat. 4-11 p.m.; Sun. 4-9 p.m. 
MC, Visa. Full bar. Access two steps up from 
sidewalk level. Parking lot on Washington 
St. off the rotary. $6-$11. 

Another recession dividend: people are 
again starting the kind of cheap, generous, 
hyphenated-ethnic roadhouses that provid- 
ed what dining-out fun we had in the "50s. 
This one offers an expanding menu of sim- 
ply fried or broiled ‘seafood (including spe- 
cials on monkfish and halibut), loss-leader 
lobsters, and some standard Italian fare. The 
ethnicity is Greek, and we had a hyper-gar- 
licked baked lamb we'd have welcomed 
downtown at triple the price. Three-genera- 
tion groups set a family, informal tone. (5/90) 


ASIAN 

Bengkek Bistre, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-$10. 

Crisp, stylish Thai café with generally 
excellent food, though not so 
as the very best Thai places. A few novelties 
such as stuffed, wrapped, fried “Bistro 
ary Topnotch satay, pad thai, stir-fries, 

and a powerhouse chocolate cake. (3/89) 

Phe Hién Vweng, 682 Washington S., 
Boston, 482-7467. Mon.-Thurs. 8 a.m.-11 
p.m.; Fri.-Sun. 9 a.m.-midnight. No credit 
cards. No liquor. $3-$5. 

Pho Hién Vuong serves nothing but 

























































































out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 

Phe Pasteur, 8 Kneeland St., China- 
town, Boston, 451-0247. Daily 9 a.m.-9 p.m. 
No credit cards. No liquor. Access up three 
steps from sidewalk level. $3-$5. 

Superb specialist in noodle soups, 'beef 
or chicken based, with a variety of mix-ins. 
Also a line of drinks and desserts, and some 
like “avocado juice” (actually a luscious 
milkshake) that are both. Small, homy, clean 
place serving food like mama used to 
make, if your mama was Vietnamese. (9/89) 

Hewse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-$13. 

decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 
Thal Classic, 92 Harvard St., Brookline 
Village, 731-3239. Sun.-Thurs. noon-3 p.m. 
and 5-10:30 p.m.; Fri. noon-3 p.m. and 5- 
10:30 p.m.; Sat. 5-10:30 p.m. MC, Visa. Beer 
and wine. Street-level access. Private park- 
ing lot. Lunch $4-$6, dinner $6-$12. 

Not a classic, but a reliable Thai restau- 
rant that does a lot of things well, focusing 
on seafood. Don't miss the satay, tod mun, 
curries laced with coconut milk, fish choo 
chee, or Phuket lobster. (7/90), 









THE HOT AND SOUR LINE 


If you bave had a bad experience 
with one of the restaurants listed, let 
us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 
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#738 
Reoriented 





THE 


PUZZLE ee 


Each of the origami figures at the right is a traditional or 
modern Oriental design, reoriented (i.e., upside down, on its 


side, etc.). 














See if you can match them up with the descriptions below. 

Lainie, CHORE ____ penguin 
___ “racoon dog” parakeet 
___ kangaroo ___. ghost 

Santa Claus __ crow 

“See no evil” cicada 
—__... Seal eagle 

“ 

____ Arab ___ buffalo 

bantam hen ele frog 


SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSESSESOSSEESEE 


1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix office 
(addressed to Puzzle #738, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, December 28. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 
page. 

Name 

Address 

City/Zip 

T-shirt size (S, M, L, XL. 


SSCSSSSHSSSSSSSSSSESHESSESSSHESSSHESSSSESSSSSESESESSESSSESOSESESSEEESS 


Solution #736. 


Yikes! Another piece of cake. Our mailbox runneth over. 
For those of you who couldn't face the music, or so to speak, 
the solution to “Blow Up” ‘was Ludwig’ van Beethoven. 








. T-shirts to the following: 


1) Diana Lu, Boston 
2) Ken Provencher, Lawrence 
3) Cathy Merican, Somerville 
4) William J. O’Keefe, Woburn 
5) Michael Robson, Brighton 
6) Tom Egan, Binghamton, NY 
7) Thom Seymour, Boston 
8) Kathy Kirkpatrick, Roslindale 
9) Andy Hong, Somerville 

10) Tim Franc, Cambridge 
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122 Boylston Street 
a e+ 02116 815 Boylston Street 267-8267 260 Washington Street (near Schoo! St.) 367 
61 . 423-9050 (opposite Prudential) — Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 
(617) , Sunday 12-8, Monday-Friday 7:30-11 85 Franklin Street (near Filene's) 451-0233 
Hours Saturday 8:30-6 13 Congress Street (near State St.) 367-2738 
M-Sat. 10-6 601 Boylston Street 267-7448 + Monday-Friday 7:30-10, Saturday 9-5. 
Wed & Thurs till 8 (Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 451-1566 
Su * Monday-Friday 7:30-9 101 Summer Street (near High St.) 350-7084 ‘ 
Saturday 8:30-5 Cue Basson Girost e(on 9 Pomont St.) 227-3164 
‘at . 
BROOKLINE ravers Mondayefiday 730-9, Saturday 9-5. aptyndt 
Beacon Street ° International Ptace 330-8880 
(Coolidge ppt Monday-Friday 8-6 





Gnday } Friday 7:30-11 
Sey SO ey? CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 
See our ad in the (opposite Star Market) 731-1909 
NYNEX Yellow Pages Sunday 12-8, Monday-Friday 7:30-10 a 


Saturday 9-5. 


FAST PICK-UP & DELIVERY 



















THE PLAZA SUITE. 


FOR THOSE WHO DON’T UNDERSTAND 
THE MEANING OF COMPROMISE. 










\ 


American-Standard believes that your bathroom should be just as ° 
luxurious as any room in your home. That’s why we've introduced the Plaza” 


Suite, a new and unique grouping of design-matched luxury fixtures COM 
for the bath. The lavatory, toilet, bidet and whirlpool have been Sfandard 
crafted with sleek and contemporary lines and a perfect attention to detail. 

The Plaza Suite. It’s the bathroom for today. And tomorrow. PURE LUXURY 


YOURS FROM AMERICAN-STANDARD AND 


A.J. FELZ CO. 


56 Ramsdell Street 
Newton Highlands, MA 
Rte. 9 — 1 mile east of Rte. 128 


Toll free 1-800-626-3700 or call 244-8100 
Visit our showroom 
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BEN BLAKE 


VIVA LOCAL 


PHOTOS BY ERIC ANTONIOU (BILLY SKINNER AND SHOCK EXCHANGE), AND JULIE KRAMER (360's) 
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FILM. Sean Connery and 
Michelle Pfeiffer star in The 
Russia House (Copley Place, 





HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're going 
to get the seats you want — here are some 
events you might consider buying tickets for 
in advance. You can get details by calling 
the numbers below; you may also be able to 
obtain tickets from the various agencies 
around town (remember that they charge a 
handling fee), Just don't say we didn't warn 
you. 

The Christmas Revels, featuring the Dmitri 
Pokrovsky Ensemble, through December 30 
in Harvard's Sanders Theatre: call 621-0505. 
Boston Ballet presents The Nutcracker, 
through December 30 at the Wang Center: 
call 964-9070. 

La Béte, through January 19 at the Wilbur 
Theatre: call 423-4008. 

The American Repertory Theatre presents 
Harold Pinter's The Homecoming, directed 
by David Wheeler, through January 19, and 
George S. Kaufman and Moss Hart's Once 
in a Lifetime, directed by Anne Bogart, 
through January 26: call 547-8300. 

The Huntington Theatre Company at the 
Boston University Theatre presents Brian 
Friel’s The Aristocrats, through January 
27: call 266-7900. 

The Wailers, December 26 at the Channel: 
call 451-1905. 

The Ramones, December 28 at Citi: call 
931-2000. 

Mike MacDonald, December 31 at Catch a 
Rising Star: call 661-9887. 

First Night, December 31 at various loca- 
tions ($6 in advance; $7 after December 25). 
A First Night button provides general admis- 
sion (first come, first seated) to most indoor 
programs and supports the cost of outdoor 
events. Tickets ($10) are required and pro- 
vide guaranteed, unreserved seating for the 
performances of the Mozart Requiem by 
John Oliver Chorale at Trinity Church (see 
Classical Music listings). Buttons are avail- 
able in Massachusetts at all Purity Supreme, 
Heartland, and Angelo's Supermarkets, all 
Star Markets, participating Christy's Markets 
and Convenient Food Marts; in Boston at 
BayBanks, Center Mall Atrium level Gift 
Certificate Booth at Copley Place, Bostix 
Booth, the information Booth at Faneuil Hall, 
and visitor-information booths at Boston 
Common and Prudential Center; and in 
Cambridge at BayBanks and Out of Town 
News and Ticket Agency at Harvard Square. 
Tickets are available through Ticketron (720- 
3434), Bostix, the visitor information booths 
at Boston Common and Prudential Center, 
and Out of Town News. From December 27 
through 30, buttons, tickets, posters, and 
masks are available at the Information 
Trolleys at the Park Street MBTA Station and 
Copley Square. On December 31, buttons 
are available at most indoor-performance 
sites a half-hour before and between perfor- 

























































at various spots around Boston Common, 
City Hall Plaza, Copley Square (from noon to 
11 p.m.), Hynes Convention Center (from 1 
p.m. to 11 p.m.), and the visitor-information 
booth on Boston Common (from 8:30 a.m. to 
11 p.m.). For more information call 542-1399 
or 242-5642. 

Banchetto Musicale — First Day Gala, 
January 1 in Sanders Theatre: call 876- 
7777. 

The Boston Opera Theater presents the 
Peter Sellars/Craig Smith production of 
Mozart's The Marriage of Figaro, January 
23, 25, 27, 31, and February 2 at the 
Colonial Theatre: call 266-8989. 
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Fresh Pond, Chestnut Hill, sub- 
urbs), Fred Schepisi’s film of the 
John le Carré novel. Connery 
plays a dissolute British publisher 
pressed into service by British 
intelligence to discover whether 
a document containing Soviet 
nuclear secrets, compiled by 
Pfeiffer’s physicist lover, is gen- 
uine. Tom Stoppard adapted the 
novel and Klaus Maria Brandauer 
co-stars. Another novel, Tom 
Wolfe's The Bonfire of the 
Vanities (Paris, Janus, Chestnut 
Hill, suburbs), comes to the 
screen, directed by Brian De 
Palma and starring Tom Hanks, 
Melanie Griffith, and Bruce 
Willis. And Arnold 
Schwarzenegger stars in 
Kindergarten Cop (Cheri, 
Cinema 57, Fresh Pond, Circle, 
suburbs) as a cop who goes 
undercover as a pre-school 
teacher. Pamela Reed co-stars. 

The Godfather, Part III 

(opens on Christmas at the Cheri, 
Cinema 57, Harvard Square, and 
the Chestnut Hill and in the sub- 
urbs) is the third and final film in © 
Francis Ford Coppola’s trilogy. Al 
Pacino returns as Michael, trying 
to bring the Corleone family busi- 
ness to legitimacy, and Andy 
Garcia is the nephew he clashes 
with. The large cast includes 
Diane Keaton, Eli Wallach, 
George Hamilton, and Bridget 
Fonda. Gérard Depardieu stars as 
Cyrano de Bergerac 
(Nickelodeon, Harvard Square) in 
the new adaptation of the Rostand 
play. 

It’s inevitable — you’re bound 
to see It’s a Wonderful Life 
(1946) again before the gifts are 
unwrapped, so it might as well be 
on the big screen and not the 
tube. A sentimental favorite, and 
deservedly so, Capra’s classic also 
has a dark side: just wait till 
Jimmy Stewart gets pissed off on 
Christmas Eve. And though the 
film finally does deem life won- 
derful, it’s not without taking a 
glimpse at the alternative. At the 
Arlington Regent Theater tonight 
through Sunday; call 643-1198. 


Za 


THEATER. The East Coast-pre- 
miere run of Search and 
Destroy , Howard (Boys’ Life) 
Korder’s new play, concludes 
with tonight’s 8:30 p.m. perfor- 
mance. It‘s an intermittently bril- 
liant but always brutally sardonic 
black comedy about the 
American cash nexus that mar- 
ries David Mamet’s macho mania 
to Don DiLillo’s metaphysical 
paranoia. It‘s at the Yale 
Repertory Theatre, 222 York 
Street, New Haven, Connecticut. 
Tickets are $19 to $26; call (203) 
432-1234. 
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FRIDAY: “Awon Orisa: The Gods/Africanism in the Americas,” an exhibit at 
the MIT Museum, vibrantly extols the strength of the human spirit. Guest- 
curated by Reginald Jackson, the show chronicles the way the Yoruba people 
of Nigeria and Dahomey kept their religion alive in the face of slavery and 
forced migration. Called orisha, this religion took firm hold in Brazil, where 
its practices became known as “Candomble.” Jackson has gathered orisha arti- 
facts and photographs to illustrate the durability of African culture for the pur- 
pose of better understanding the African-American experience. The show has 
just been extended through January 20; call 253-4444. (In photo: one of 
Jackson’s works.) é 








SOCSSSESSSSESSHESSSSESSSSSSSSSSSSESSSHSSSSHSSSSSSSHSSSSSSHSSESSHSHSSSSHSSSSESOSSSEHSSSSSESSESESEEE 


FRIDAY: Groucho: A Life in Revue is based on the life, loves, and laughs of 
Groucho Marx, as written by his son Arthur Marx and Robert Fisher. Groucho 
impersonator Les Marsden adroitly captures all the physical idiosyncrasies of 
the cigar-waving, moustached lech, from the upwardly averted eyes, all baby- 
boy innocence masking dirty-old-mannishness, to the loping crouch walk and 

antic dancing. The first act is a delight, but the second could go a little easier 


on the mawkishness. Still, it'd be a prime way to pass a few hours. It continues 
its run at the Theatre Lobby; call 227-9872. 
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The Yuletide marathon enters 
its final lap this weekend at vari- 
ous area theaters: Larry 
pasar: deft teeerion ofA 

Christmas Carol wraps up at 
the Nickerson Theatre West. This 
production finds the wretched 
miser portrayed by Nickerson vet- 
eran Scrooge Niels Miller and it 
boasts some delightfully spooky 
special effects, as well as strong 
acting by the whole ensemble. 
Verdict: mostly humbug proof. 
Curtain is at 2 and 8:30 p.m., and 
tickets are $15 to $18. Call (508) 
443-1776. 

MUSIC. Making music, listen- 
ing to music, sending music. 
Tonight you have a chance to do 
all three with Barrence 
Whitfield and the Savages at 
the Channel. The club and 
WBCN are collecting audio tapes 
at the show tonight to send to 
US troops in the Persian Gulf. 
Bring a pre-recorded cassette of 
any length in an envelope 
addressed to: Any Service 
Member, Operation Desert 
Shield, APO New York 08984- 
0046. The show is free when 
you bring a tape. Appearing 

.| with Barrence are Parade, 
Awake & Dreaming, Cool 
McCool, and Facts About Life. 
The Channel is at 25 Necco 
Street, Boston. Call 451-1050. 


Lu 


THEATER. Tonight is your final 
chance to see Black Nativity, the 
gospel song play based on 
Langston Hughes's retelling of the 
birth of Jesus. This is the 21st 
annual production, and it’s as glo- 
rious and moving as ever. The 
National Center of Afro-American 
Artists’ Elma Lewis and John Ross 
supervised the nearly 200 children 
and adults who lend their voices 
to the tale. Presented by the — 
NCAAA, it’s at the Opéra House, 





539 Washington Street, Boston. 

Curtain is at 3 p.m., and tickets 

are $12 to $15. Call 720-3434. 
Huntington Theatre Company 

stalwart Munson Hicks makes a 

dour, funny, and self- 

Scrooge in the North Shore Music 


up its run today. This version of 
Dickens's story bills itself as a 
“ghostly tale,” and indeed it is 
long on spookiness and period 
pageantry, though plot and char- 
acter sometimes take a back seat 
to wassailing up the wazoo. 
Curtain is at 3 p.m., and tickets 
are $20 to $26.50; call (508) 922- 
8500. 

Or, if you prefer a bit of fast- 
and-furious hubbub with your 
Scrooge, check out Adrian Hall 
and Richard Cummings’s whirl- 
wind adaptation of Dickens’s 
novella, at Trinity Repertory 
Company (201 Washington 
Street, Providence, Rhode Island). 
This one features Timothy Crowe 
as Scrooge, a role Crowe pumps 
full of genuine, fearful, lip-quiver- 
ing anguish. But it is Jonathan 
Fried’s narration that really adds 
the requisite dark buttressing to 
the holiday frivol. The show’s 
final curtain is at 2 p.m., and tick- 
ets are $22 to $30. Call (401) 351- 
4242. 

Touché: The Wit and 
Whimsy of James Thurber, 
James Valentine’s “critically 
applauded” one-man show 
about the irascible American 
humorist, closes after today’s 5 
p.m. performance. It’s at the 
Gloucester Stage Company, 267 
East Main Street, Gloucester. 
Tickets are $12 to $15; call (508) 
281-4099. 

MUSIC. Metal thrashers 
Maelstrom have been celebrat- 
ing their new CD, Step One 
(Taang!). They're at the Channel 
this afternoon for an all-ages 
show with Leeway, Gorilla 
Biscuits, Super Touch, Said and 
Done, and Kingpin. Doors open 
at 2 p.m. Call 451-1905. 
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MERRYMAKING. For those of 
you looking for yet another 


FLICKS IN A FLASH 


excuse to let loose, think unleav- 
ened bread — the fourth annual 
Matzo Ball, sponsored by the 
Society of Young Jewish 
Professionals, kicks off at 8 p.m. 
at Citi and Venus de Milo (18-plus 
version). Besides all the usual 
music and dancing, the soirée 
Continued on page 4 
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FRIDAY: On the heels of the film 
Reversal of Fortune (in which he 
played Claus von Biilow’s lawyer, 
Alan Dershowitz), Ron Silver 
comes to town to star in La Béte, a 
new Broadway-bound comedy of 
manners by David Hirson. It’s set 
on a French country estate in the 
17th century and is directed by 
Olivier Award-winning Brit 
Richard Jones and produced by 
Stuart (1. Butterfly) Ostrow and 
Andrew Lloyd Webber. It just 
opened at the Wilbur Theatre; call 
423-4008. 
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KATHERINE YEZERSKI 

SATURDAY: Attention, procrastinators out there: “Paper Prayers,” a very spe- 
cial installation at the Howard Yezerski Gallery, closes today. Inspired by the 
Japanese custom of offering painted strips of paper as prayers to sustain good 
health and to cure the sick, the show features paper pieces created anony- 
mously by Boston artists who wish to affirm the spirit of commitment to HIV- 


infected people. Viewers are encouraged to take home a prayer, and to make a 
donation to the Boston Pediatric AIDS Project. Call 426-8085. 
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from page 3 
introduces a new interactive dat- 
ing directory for people curious 
enough to have their photograph 
taken and entered into a national 
dating directory. Both clubs are 
on Lansdowne Street, Boston; 
tickets are $15 in advance, $20 at 
the door. Call TicketMaster at 931- 
2000, or for more information call 
782-4100. 
RADIO. Jonathan Winters is 
one of those rare comic gems 
who can be hilariously funny on 
cue, improvising without the 
slightest flicker of strain. So 
what would the guy who 
brought us treasures like Ma 
Frickert be like giving a reading 
of Dickens’s A Christmas Carol? 
We can hardly wait to hear this 
NPR broadcast, at 8 p.m. on 
WBUR/90.9FM. 
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FILM. Not muchhappensin | 
Meet Me in St. Louis (1944), but 
seldom has nothing much hap- 
pened in a film as lushly, melodi- 
cally, or warmheartedly as in this 
classic musical by Vincente 
Minnelli. It’s 1903 in a gorgeously 
technicolor St. Louis and every- 
one is singing the title song in 
anticipation of the World's Fair. As 
excited as anyone else is the 
Smith family, for whom four sea- 
sons pass of gentle family crises 
gently resolved. Making this all 
magical and real is a cast includ- 
ing Judy Garland, who soars on 
such Ralph Blane-Hugh Martin 
numbers as “The Trolley Song,” 
and Margaret O’Brien as her kid 
sister Tootie, who concludes 
Garland’s haunting rendition of 
“Have Yourself a Merry Little 
Christmas” by smashing all the 
snowmen in the front yard. 
Playing with the quintessential 
Garland classic, The Wizard of Oz 
(1939), through Thursday at 
Arlington’s Regent Theater. 
Programmed by Running Arts. 
Call 648-2222. 

THEATER. Anne Bogart comes 
back to Cambridge, after her tem- 
pestuous year as artistic director 
of Trinity Rep, to helm Once in a 
Lifetime, Kaufman and Hart's 
period comedy about what hap- 
pened in Hollywood when 
“talkies” supplanted “silents.” It’s 
presented by the American 
Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge, in repertory through 
January 26. Curtain is at 8 p.m., 
and tickets are $17 to $35. Call 
547-8300. (See review in this 
issue.) 
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FILM. Jacques Tati elevated 
physical comedy from the slums 
of pratfalls and pies in the face to 
the lofty realm of architecture. In 
Mon Oncle (1958), he plays an 
inept free spirit who dwells in a 
labyrinthine old house in the city 
while his very bourgeois sister 
lives in a stark, gadget-addled 
monstrosity in the suburbs. 
Naturally, his sister’s son is drawn 
to the absurd uncle, who before 
the film is over has reduced his 
sister’s house and his brother-in- 
law’s factory to chaos. Subtle, 
sweet, and a very shrewd critique 
of the middle class. Winner of the 
Academy Award for Best Foreign 
Picture. At the Brookline Public 
Library,361 Washington Street, 
Brookline. Call 730-2368. 


EP g 


FILM. Vincente Minnelli must 
have studied every French 
Impressionist from Boudin to 











Vuillard for the look of Gigt 
(1958), but his Academy Award- 
winning masterpiece is anything 
but static. His impeccable integra- 
tion of song and dance into narra- 
tive makes this one of the most 
effervescent musicals ever. Also 
one of the most intimate, as the 
Lerner and Loewe songs serve as 
melodic soliloquies, especially in 
the case of Louis Jourdan’s rendi- 
tion of the Oscar-winning title 
tune. Leslie Caron is Gigi, a coltish 
schoolgirl bred to be a bauble for 
rich men. Jourdan is a bored aris- 
tocrat who notes that Gigi is a 
woman, not a child, and the only 
breath of innocence and spon- 
taneity in lush, brittle, fin-de-sié- 
cle Paris. Maurice Chevalier 
makes a canny turn as a charm- 
ing old lecher who gives bad 
advice. At the Rabb Lecture Hall, 
Boston Public Library, Copley 
Square. Call 536-5400, extension 


295. 

THEATER. Anna is an aspiring 
writer who has lost contact with 
her family and is locked into a 
sour relationship with an alco- 
holic husband. As the holidays 
approach, she works up the moti- 
vation to write an autobiographi- 
cal short story and enters it in a 
newspaper contest. The process 
of writing, she discovers, brings 
her problems into sharper focus 
and strengthens her relationships 
with people around her. Such is 
the storyline of The Gift, 
Rosemary ings’s drama 
based on her short story of the 
same name, which won first prize 
in the Boston Herald's 1988 
Christmas Memory Contest. The 
Back Alley Theater revives the 
work tonight through January 5 at 
1253 Cambridge Street, 
Cambridge. Curtain is at 8 p.m., 
and tickets are $15, with discounts 
for students and seniors. Call 491- 
8166. 
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THEATER, Brian Friel’s 
Aristocrats is the bittersweet tale 
of an Irish Catholic family torn 
between holding on to their old _ 
way of life and moving ahead. It’s 
set in the ’70s, in the dilapidated 
family mansion on the night 
before the youngest daughter’s 
wedding. The script won 
London's Evening Standard Best 
Play of the Season Award two 
years ago and received glowing 
reviews when it premiered in 
New York. The cast includes Kate 
Burton and Vincent Dowling, who 
directed the recent Abbey Theatre 
production of ‘be Playboy of the 
Western World. It opens tonight, 
presented by the Huntington 
Theatre Company at the Boston 
University Theatre, 264 
Huntington Avenue, Boston. 
Tonight’s curtain is at 8, and tick- 
ets are $18 to $32. Call 266-7900. 
Kasimir and Karoline isa 
rarely staged drama by Odén von 
Horvath, who was a talented con- 
temporary of Brecht. Horvath 
wrote the play in 1931, as Nazi 
Germany was starting to pick up 
momentum, and set it “in the 
grotesque world of the Munich 
Oktoberfest, where the romance, 
anger, and unspoken rebellion of 
a young generation is studied.” 
Allen Zadoff directs this produc- 
tion, at the American Repertory 
Theatre Institute for Advanced 
Theatre Training, Loeb Drama 
Center, 64 Brattle Street, 
Cambridge. Curtain is at 7:30 
tonight through Sunday (there’s 
also a 1:30 p.m. matinee on 
Saturday). Tickets are $7, $5 for 
students; call 547-8300. 
MUSIC. On the cusp of the new 
year, "Til Tcesday are still going 
strong. Check them out at the 
Paradise (965 Comm Ave, Boston) 
tonight, where they play an 18- 
plus show. Call 254-2053. 
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SATURDAY: If it still doesn’t feel quite like Christmas, perhaps a visit to the 
Lyric Stage can work up a spark of magic. A Child’s Christmas in Wales, Dylan 
Thomas’s tender ode to past Christmases and all the cranky uncles, eccentric 
aunts, and many feline friends therein, plays through today. Call 742-8703 for 
more information or to make reservations. (In photo: Ron Ritchell, Renee 
Miller, and James L. Walker.) 
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WEDNESDAY: The Summer of Aviya (1988) first made a local splash at last 
year’s Boston Jewish Film Festival. Set in Israel in 1951, it’s Eli Cohen’s touch- 
ing story of 10-year-old Aviya and her mother, Henya, a survivor of the 
Holocaust. Henya has been left traumatized by her experience but does her 
best to care for her daughter in the face of villagers’ ridicule. Aviya sorely 
misses her father and begins to fantasize that he didn’t die at Auschwitz after 
all. Their tender, delicate relationship forms the crux of the movie, which is 
based on the autobiographical book of the same name by Gila Almagor. It’s at 
the Museum of Fine Arts through Friday; call 267-9300, extension 446. 





FRIDAY THE 28TH: Ucho (the 
Ear) documents the growing fear 
felt by a government bureaucrat 
and his wife that Big Brother is lis- 
tening in on them. Czech filmmak- 
er Karel Kachyna’s tightly wound 
tale of suspense takes place over 
the course of one night, beginning 
when the couple arrive home to 
find a door unlocked and their 
electricity cut off. Finished just 
before the squashing of Prague 
Spring, the film was shelved until 
this year. It has its Boston pre- 
miere tonight and plays through 
Sunday at the Institute of 
Contemporary Art; call 266-5152. 
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Starlight Express, Andrew Lloyd Webber's rootin’- 
tootin’ roller-skating extravaganza about a cross-coun- 
try train competition, is coming to the Wang Center 
from January 8 through 13. Lloyd Webber’s “Cinderella 
story about trains” features laser lights, video, 50 tons 


of stage apparatus, and a cast who zip around at speeds 
sometimes breaking the 20mph mark. Call 482-9393. 











SECTION 


4% 


Debra Winger (in' photo) comes to the Poets’ Theatre on 
January 12 to take part in “The Words and Music of Paul 
Bowles,” at which she reads selections from Bowles’s 

- ‘writings; as well-as a short story written by Jane 
Bowles. Accompanying her are 12 Boston musicians 
performing rarely heard songs and short musical 
pieces written by Bowles, whose 1949 novel, The 
Sheltering Sky, has just been made into a movie by 
Bernardo Bertolucci with stars Winger and John 
Malkovich. For tickets call (800) 382-8080. 
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No matter what your musical bag, the cusp of 1991 
offers tasty pickings. The Middle East Café is bring- 


ing in the Jazz Passengers (in photo) and Les 
Misérables Brass Band (call 354-8283); Bunratty’s 


is featuring a thrash-metal extravaganza with Seka, 
Zug Zug, Chloé, and the Eels (call 254-9804); the 
Channel has the Neighborhoods, the Titanics, and 
the Bristols (call 451-1905); Powerhouse gospel- 
jazz singer Lee Genesis holds forth with a quintet 
at Scullers (call 783-0811); the Lyres and Voodoo 
Dolls are at T.T. the Bear’s (call 492-0082); Dead- 
head jammers Phish and funk rappers 
Chucklehead are at the World Trade Center (call 
923-8833). 


a 


The Ramones. 


enough has been said about that, so out with the basics. 

Some 16 years ago, four pimply-faced musicians from 
Queens named themselves Joey, Johnny, Dee Dee, and Tommy 
Ramone and decided that their scrappy, much-despised band 
(suburbanites didn’t connect with their three- 
chord blitzkrieg bop) might do okay playing 
at a new East Village dive called CBGB's. “It 
was just a nice environment,” Joey explained 
over the phone recently, “and we felt maybe 
we could crezte a scene there.” 

In the beginning, “Dee Dee was playing 
rhythm guitar and singing. But he couldn’t 
sing and play the guitar at the same time, so 
when he’d sing he wouldn't play.” 

So drummer Joey took up vocal duties, Dee 
Dee wound up on bass, Johnny on guitar, 
and Tommy on drums. Then Tommy quit, 
started producing the band, Marky joined as 
drummer, then quit, Richie replaced him, 
quit, Marky came back, Dee Dee quit last 
year, and CJ came aboard as bassist. Revolving-door-membership 
policy be damned, the band are more potent than they've ever 
been, according to Joey. “It's never been more fun being in the 
Ramones than it is now. There’s a whole new vitality in the band. 
With Dee Dee, at the end, there was a lot of hostility and’a lot of 
crap and it was becoming a real bore. The band, in a lot of ways, 
reminds me of sort of how it was in the beginning, ’cept it’s bet- 
ter. CJ's a real strong bass player. He’s real enthusiastic, he’s got a 
great attitude. It’s brought us closer together, too; we're all real 
tight now.” 

Which is nice to hear, particularly in light of an article Dee Dee 


T:: Ramones tore up our notions about rock and roll. But 
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wrote for Spin magazine not too long ago in which he gave a dis- 
mal account of inter-Ramone animosity. Of that article, Joey says, 
“It’s a lot of bullshit for the most part, I think it’s evident that it’s 
sour grapes. We wish Dee Dee the best. I hope he pulls himself 
together, because every time we hear about Dee Dee, it’s about 
him being busted for dope, or getting busted for a joint in 
Washington Square Park, which is pretty pathetic. He quit, but 
nobody wanted him back: I think he thought we were going to 
beg him to come back, but we didn’t and 
that’s it.” 

Dee Dee just missed out on a breakneck 
run through Europe and Japan, a 24-show, 
four-week tour that Joey says was the band’s 
most successful ever. But touring pressures 
don’t seem to have sapped the Ramones’ 
energies — last month Joey even launched his 
own. radio show. Called Joey Ramone’s Radio 
Rampage, it’s a monthly program that airs on 
a New York AM station. 

“I try to make it a fun, exciting, and construc- 
tive show,” he says. And though he gets to turn 
kids on to music they might not otherwise hear 
(MC5, Stooges, etc.) and interview people like 
John Lydon and Lemmy from Motédrhead, a 
focal point of the show is politics. The premiere episode of Rampage 
found Joey leading an anti-censorship discussion group. It aired 
around election time, and, as Joey says, “These kids are voters.” 

The Ramones have also resumed their.movie career — all of 
them perform in a club scene for the upcoming Canadian film Car 
54 (inspired by the '60s TV show, it stars David Johansen and was 
directed by Tapebeads Bill Fishman), and Joey plays himself in 
Roadkill, which won the Best Film Award at the 1989 Toronto Film 
Festival. Both are due for US release next year. 

The Ramones play at Citi on December 28; call 931-2000. 

— AF 
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New 
England 
Film and 
Video 
Festival 


The New England Film and 
Video Festival is about half a year 
away, but entry deadlines are 
quickly approaching — February 
1 for independents, February 8 for 
students. The festival includes the 
categories of 16mm, Super 8, and 
video; works in the genres of nar- 
rative, documentary, animation, 
and experimental will be accept- 
ed. To receive an application and 
more details, write to the New 
England Film and Video Festival, 
Arts Extension Service, Division of 
Continuing Education, 604 
Goodell Building, University of 
Massachusetts, Amherst 01003. Or 
call (413) 545-2360. 














Art on 
the cheap 


The Critics Choice Club, a 
group for people with a steady 
eye on their budget, was recently 
formed to offer its members plays 
and other entertainment at cheap- 
er-than-usual rates. Barbara 
Rugen, a former marketing and 
PR director at Merrimack 
Repertory Theatre, has organized 
the club, and she plans to help 
theatergoers’ decision-making by 
publishing a monthly newsletter 
that includes reviews and back- 
ground information about plays, 
directors, and casts. 

Many area theaters, performing 
arts centers, and dance companies 
— both non-profit and commer- 
cial — can be enjoyed through 
the club. Recent and current 
examples include the Abbey 
Theatre production of 7he 
Playboy of the Western World, at 
the Colonial Theatre; Kaufman 
and Hart’s farce Once in a 
Lifetime, at the American 
Repertory Theatre; “Africa Oyé,” 
presented by Dance Umbrella at 
the Opera House; A Christmas 
Carol at Trinity Repertory Theatre 
in Providence; Lend Me a Tenor, 
at the Colonial; Starlight Express, 
at the Wang Center; and Brian 
Friel’s The Aristocrats, at the 
Huntington Theatre. 

Club members are guaranteed 
orchestra seating and discounts 
ranging from 10 to 50 percent off 
regular prices. Members can also 
take advantage of various low- 
cost trips, from London theater 
excursions to educational pack- 
ages for young people. 

Individual membership, which 
offers unlimited reduced price 
tickets for family and friends, is 
$20 a year, or $35 for two years. 
Corporate memberships are also 
available and offer unlimited tick- 
ets to employees; these member- 
ships cost $100 for companies 

with under 50 ernployees, $250 for 
companies with 50 to 200 employ- 
ees, and $500 for companies with 
more than 200 employees. 

For more information, contact 
Critics Choice Club, Box 1446, 
Westford 01886, or call (508) 692- 
4115. 


— AF 
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Tom Hanks and Bruce Willis: a comic vision worthy of a cancelled sitcom 


Anybody got a match? 


This Bonfire of the Vanities fails to ignite 


by Peter Keough 


THE BONFIRE OF THE VANITIES. 
Directed by Brian De Palma. Written 
by Michael Cristofer based on the 
novel by Tom Wolfe. With Tom 
Hanks, Bruce Willis, Melanie Griffith, 
Kim Cattrall, Saul Rubinek, Morgan 
Freeman, and John Hancock. A 
Warner Bros. release. At the Paris, the 
Janus, and the Chestnut Hill and in 
the suburbs. 


here are many things that can go 

7 wrong in adapting a complex, 

controversial, and literate bestseller 

for the screen. And Brian De Palma 

demonstrates all of them in The Bonfire of 

the Vanities, which is easily the most 
disappointing film of 1990. 

The problem with — or perhaps the 
distinction of — Tom Wolfe’s novel was 
that it not only lampooned every racial, 
ethnic, and class grouping in America but 
did so with exquisite wit, style, and 
accuracy. Wolfe’s book wasn’t prejudiced 
against anyone; it was prejudiced against 
everyone — a bubbly black masterpiece of 
misanthropy. And misanthropy, like 
unhappy endings, doesn’t play well in 
Hollywood. 

More than most directors, De Palma has 
shown nerve and skill in retaining his 
perversity in the face of studio pressure; 
maybe that’s what he thought he was 
doing this time. He has conceived Wolfe’s 





tautly plotted and archly told neo- 
naturalist epic as both a sloppy black farce 
and a treacly moral fable, and by so doing 
he undermines both the comedy and the 
tragedy. He has tried to dull the book’s 
acerbic portraits by broadening them into 
stereotypes, and by doing so has only 
made them more offensive. He has tried to 
translate Wolfe’s razzle-dazzle prose into 
pyrotechnical camera work, indulging in 
more 360-degree spins than Katarina Witt, 
but he succeeds only in underscoring the 
film’s vacuousness with gratuitous 
mannerism. In the practical details of 
compressing Wolfe’s 700-odd pages into 


¢ 
two hours of film, he has some success, 


but even so the plot sags with 
inconsistencies, gaps, implausibilities, 
inertia, and a general lack of inspiration. 

There is some inspiration, both 
stylistically and structurally, in the film’s 
opening sequence, a long tracking shot of 
sodden journalist Peter Fallow (Bruce 
Willis) weaving through the bowels of a 
hotel to receive a Pulitzer Prize. It’s a 
clever tour de force, though less adroit 
than a similar shot in Martin Scorsese’s 
GoodFellas. 

More important, it introduces Fallow as 





the voice-over narrator, a device that, if 
properly used, could have given the film 
the taut coherence and lacerating irony of 
the original. But with the first pompous 
words, it’s clear that Wolfe’s thorny 
moralism has been reduced to platitudes, 
and Willis’s commentary has all the 
scintillating wit and insight of his spiel in 
Look Who's Talking. “What does it profit a 
man,” intones Fallow, “if he gain the 
whole world and lose his soul? This is the 
story of such a man...” 

That man, presumably, is Sherman 
McCoy (Tom Hanks), a Wall Street bond 
trader and self styled “Master of the 
Universe” who wants more out of life than 
his multi-million-dollar Park Avenue 
home, his gelidly beautiful wife, Judy (Kim 
Cattrall, who brings to the part’s potential 
melancholy and mystery all the appeal of a 
yapping Pekingese), or the power to alter 
the economy with a phone call. What he 
wants, apparently, is Maria Ruskin 
(Melanie Griffith), a sexpot Southern belle 
who can show him how to have fun 
without a power tie on. 

After setting up a $600 million deal in 
the office, Sherman picks Maria up at the 
airport. But en route to their downtown 
love nest, distracted by Maria’s gropings, 
Sherman takes the wrong turn and ends up 
in a South Bronx full of blazing cars, 
pimps, prostitutes, lunatics, and most 
significantly two toughs who try to mug 


“If we can feel sympathy for him because of what 
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him, until one of them is run down by 
Maria at the wheel of his Mercedes. 

They decide not to tell the police — 
after all, they hadn’t done anything wrong, 
had they? Unfortunately, the incident 
proves a windfall for a number of people 
even more unscrupulous, ambitious, and 
stereotyped than either Sherman or Maria. 

The man they hit, Harold Lamb, is 
hospitalized in a coma, and Reverend 
Bacon (John Hancock), a Jeri-curled Al 
Sharpton clone whose bug-eyed 
pronouncements are accompanied by 
croonings from a gold-robed gospel 
chorus, wants to use the “hit and run” to 
stir up the black community for his own 
advancement. District Attorney Weiss (F. 
Murray Abraham in an uncredited 
performance), a ferrety political hack with 
an eye on the mayor's office, sees the 
McCoy case as his ticket to every minority 
vote in the city. And then there’s Fallow 
himself, for whom the whole tragedy of 
errors is a story with which he can salvage 
his booze-soaked career. Formerly a 
master of the universe, now a pawn, 
McCoy recognizes all as vanity and 
consequently achieves redemption. 

Or so he would have, had De Palma not 
brought to the project a comic vision 
worthy of a canceled sit-com. The 
debasement of the book begins with the 
casting. As the unfallen McCoy, Hanks 
brings less authority and rabid vanity to 
the part than he brought to the treacly 
child-man of Big. McCoy has nowhere to 
fall to — he’s as pathetic and mealy- 
mouthed at the beginning of the film as 
when he pisses in his pants in lock-up, 
and when he finally prevails, he’s not 
redeemed, only smug. As Maria, Griffith is 
compelled to emphasize one of her least 
attractive qualities — her Betty Boop voice 
— with a phlegmy Southern accent. She's 
not helped by lines such as “Don’t think, 
fuck!” and “I’m a sucker for a limp dick.” In 
the end she swaps her role as sex object to 
become a scapegoat. ; 

Perhaps the most controversial castin 
choice is Morgan Freeman as Judge White 
— a black substitute for the novel’s |: 
formidable Jewish judge who lays down 
the law in McCoy’s case. It’s an obvious 
attempt to whitewash Wolfe’s unabashed 
foray into the ugly ambiguities of racial 
conflict.. And the ploy isn’t likely to deter 
charges of racism, not when every other 
black in the film would, feel at home in 
Griffith's Birth of a Nation. 

Freeman does bring more than just his 
color to the part — he’s one of the few 
actors with the substance to pose as a 

movie’s moral voice and center. But not 
even he can pull off the film’s concluding 
homily, a lengthy, stunningly ludicrous 
courtroom appeal for “decency.” Maybe 
the word De Palma was thinking about 
was complacency — the state of mind in 
which the film was made, and the only 
state in which an audience can watch 
it without being bored, irritated, or 
offended. Q 








De Palma’s vanity 


Bonfire’s director chastizes his critics 


Hees — Bonfire of the Vanities director 
Brian De Palma is no stranger to controversy. 
During last spring’s shoot, when Bronx 
community leaders threatened to derail the production 
of what they feared would be a racist and unflattering 
depiction of their borough, De Palma dismissed their 
charges, just as he consistently dismisses charges of 
misogyny that have hounded him for films from Dressed 
To Killto Casualties of War. 

Now that it has reached the screen, De Palma’s adap- 
tation of Tom Wolfe’s bestseller is outraging two more 
groups: readers of the novel, who find likable comic 
actors Tom Hanks and Bruce Willis unsuitable for the 
roles of haughty Wall Streeter Sherman McCoy and tab- 
loid journalist Peter Fallow, and De Palma fans, who find 
the film tamer than the director’s usually fearless fare. 

“Everybody’s got an image of what the characters are 
like. Whoever you cast, they’re going to be unhappy 
with them,” De Palma says. “Because it’s a satire and a 
black comedy, I wanted to use actors that are comedic. I 
cast right down the line that way.” 

Indeed, the film’s tone may strike the novel’s readers 
as unexpectedly lighthearted. De Palma goes on, “I’m 
amazed at how serious people think this book is. Try 
reading the book aloud. Get the cassette of this book. 
Listen to John Lithgow reading this prose. Very funny. 
It’s like a farce. There are these larger-than-life 
characters. It’s like an old Frank Capra picture. 
Everybody’s posturing about things. All the political 
people are selling everybody out.” 

Has De Palma turned into Capra? Is that why his 
Sherman and Fallow are more scrupulous than their 


literary counterparts? Does that explain such 
sentimental, redemptive moments as the film’s climax, in 
which Sherman is acquitted (of a hit-and-run accident 
that hospitalized a black youth), as the stentorious judge 
(Morgan Freeman) calms the bloodthirsty crowd with an 
earnest, un-ironic speech about how the law is for 
everyone, even rich white men, and how “decency is 
what your grandmother taught you”? 

“This has a little redemption in it, but not like Capra. 
Sherman does lie and get off. When you’re dealing with 
a corrupt system, what are you supposed to do? Tell the 
truth?” 

Has De Palma softened the story by making the 
characters more appealing? “We have more likable 
characters, yes. Because with a movie, it’s better, if 
you’re going to put the audience through the fall of 
Sherman McCoy, that you care about him more than you 
do in the book. The book is filled with one gargoyle 
after another. It’s like The Sweet Smell of Success. 
Everybody is manipulating and climbing over everybody 
else to get to the top. That’s a hard movie to make.” 

Hanks says he doesn’t think the film has prettified the 
characters at all. “I don’t see any more sympathy in 
Sherman McCoy, other than the fact that I played him,” 
he explains, overlooking the possibility that De Palma 
cast him precisely because he brings pathos even to 
comic roles. “If we should feel any sympathy for him, it’s 
because at the beginning he has no soul, no moral fiber. 
He’s an empty, narrow-minded man who is living under 
a delusion that he’s got everything and nothing can 
happen outside his sphere. I see that as a great flaw in 
his character. 


happens to him, it’s because no one deserves to be the 
scapegoat for all of society's ills. What in the world was 
he guilty of? Guilty of having a mistress? Guilty of having 
a horseshit job that creates no product other than his 
own wealth? He didn’t run that kid over. He’s guilty 
because he listened to this woman, and this lawyer, and 
these cops, and the media. 

“Sherman's motivation throughout all of this is to do 
the right thing. He has this vision of what the right thing 
is. He’s thinking it every moment. Over and over again 
until the right thing is . . . to play this tape in court so 
that the truth can be told. If that makes him sympathetic, 
then okay. I see it as this incredible fault that he couldn’t 
do that from the beginning.” 

Hanks acknowledges that his Sherman achieves a 
redemption that escapes him in the book. “He has an 
empty heart at the beginning of this story. It’s not until 
he loses everything that he’s able to make the 
connections that really count in life. Those are the 
human bonds with other people. In this case, he starts 
off with his dad. 

“If there’s a point to the whole exercise, of both 
Wolfe’s book and our film, it comes from the voice of 
the judge, who says, ‘Be decent, for crying out loud!’ 
Maybe it does come off a bit more . . . Meet John Doe- 
ish.” Here Hanks echoes De Palma’s Capra comparison. 
But he adds, “This is Meet Jobn Doe on Dexedrine. 
Sentimental? I don’t see this being sentimental at all.” 

De Palma also defends the speech. “I think it works. It 
was in the Rolling Stone serial articles Tom Wolfe wrote, 
not in the book. The judge was always a man of 
integrity. We just made this change in the movie.” 

It’s a change that will outrage many, but the often 
confrontational De Palma doesn’t mind. To those who 
disapprove, especially since the judge is no longer a 
feisty old Jew but a dignified black, he says, “Fine, you 
direct the movie.” 

— Gary Susman 
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The mists 


of love 


L’Atalante sets 
romance alight 


by Charles Taylor 


L’ATALANTE. Directed by Jean Vigo. 
Written by Vigo and Albert Riéra. With 
Jean Dasté, Dita Parlo, Michel Simon, 
and Louis Lefévre. A New Yorker 
Films release. Opens Friday December 
28 at the Coolidge Corner. 


most, are stored in our memories like 

treasures that we unearth again and 
again. Thanks to video, we’ve gotten so 
used to re-seeing movies at our whim that 
we forget how memory can embroider 
favorite moments — or invent ones that 
never existed in the first place. 

L’Atalante, the only feature film Jean 
Vigo made (he died in 1934 at 29, a few 
weeks after the movie, mutilated by its 
producer, had opened in Paris), is a film 
particularly suited to having its individual 
moments savored, since it’s more poem 
than narrative, a collection of scenes and 
images held together by Vigo’s theme, the 
joys and tribulations of a newlywed 
couple. Vigo assembles the movie like 
someone rummaging through trunks of 
plain and extraordinary bric-a-brac, 
putting together, one by one, a string of 
glowing lights. 

For years the available prints of 
L’Atalante, taken from the mostly com- 
plete version assembled in 1940, have 
been in terrible shape, with scratchy, 
darkened images and an almost inaudible 
soundtrack. The restored version of 
L’Atalante, which opens December 28 at 
the Coolidge Corner, was put together 
from a nitrate print found; miraculously, in 
the archives of the British Film Institute, a 
print that contains nine minutes cut from 
Vigo’s version. If you've seen L’Atalante, 
it’s enough to say that this restoration 
makes the film as luminous as it has 
always been in méthory. If you haven't, 
one of the great movie experiences of a 
lifetime is awaiting you. 

Explaining just why L’‘Atalante is great 
can be difficult, though, since it’s exactly 
what you don’t expect a great movie to be: 

‘casual, unassuming, messy. The simple 
story is about Jean Jean Dasté), the 
captain of L’Atalante, a river barge that 
passes by port towns. In one of these 
towns he marries Juliette (Dita Parlo), a 
young woman who has never left her 
village. She goes to live on the barge, 
whose other inhabitants are Pére Jules (the 


Nosebleed 


Depardieu gets 


miscast in Cyrano 
by Steve Vineberg 


CYRANO DE BERGERAC. Directed by 
Jean-Paul Rappeneau. Screenplay by 
Rappeneau and Jean-Claude Carriére, 
from the play by Edmond Rostand. 
With Gérard Anne Brochet, 


S== movies, the ones we cherish 


Orion release. Opens , Decem- 
ber 25, at the Nickelodeon and the 
Harvard 


Square. 


dmond Rostand’s play Cyrano de 

Bergerac is a historical oddity. It’s the 

most celebrated and most often 
revived example of theatrical romanticism, 
but it was written in 1898, long after the 
eclipse of the romantic age, so you could 
call it a conscious attempt to reclaim a dead 
era. Maybe that’s why, for all the charm of 
its poetry and its verbally dexterous, long- 
nosed hero, there’s something uncon- 
vincing at the heart of the play; it feels 
created by an act of will, like Cyrano’s 
assertion that he not only knows Don 
Quixote, he lives it. (Don Quixote, after all, 
satirizes its chivalric protagonist.) And I 
suspect that the play’s self-consciousness, 
its aggressiveness about pulling against the 
tide of modernism and offering a romantic 
model who rebels against the world’s 
readiness to accept mediocrity over 
personal initiative, is largely responsible for 
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Dita Parlo and Jean Dasté as the young honeymooners 


magnificent Michel Simon), an odd, crusty 
old sailor, and a Cabin Boy (Louis 
Lefévre). As L’Atalante continues on its 
journey, Juliette, who yearns to see Paris, 
becomes disenchanted with the sameness 
of life on the barge; she fights with Jean 
and leaves after they arrive in Paris. When 
she returns next morning, Jean, out of 
spite, has left port, and Juliette wanders 
the city before the two are finally reunited 
and reconciled. 

What makes L’Atalante so special is the 
combination of Vigo’s freshness, his ability 
to distill the movie’s emotions into images 
so natural they seem to have been 
stumbled upon, and yet so delicately 
realized they’re what poets dream of. The 
film moves you as simply, profoundly, and 
unexpectedly as seeing the face of a 
woman you love in a certain light and 
becoming suddenly, newly aware of how 
beautiful she is. 

Even in the context of the en plein air 
French films of the ’30s, L’Atalante is 
unconstricted by convention. Vigo is as 
committed to freedom as the anarchic 
schoolboys of his Zéro de condutte (1932). 
He opens his film’s senses to sunshine and 
fog and sea breezes, and with Boris 
Kaufman's beautiful uncluttered photog- 
raphy, we seem to be breathing the same 
air as the characters. And Vigo allows 
himself the narrative freedom of tangents 
— songs, divertissements, scenes thrown 
in for his own amusement, like the 
marvelous sequence where Pére Jules 
(who as played by Simon is both mis- 
chievous child and grizzled codger, 
endearing and frightening, heroically 
oddball) amuses Juliette with the toys and 





Depardieu as Cyrano: a boisterous peasant 


its popularity. You can always revive 
Cyrano, it never really belonged to any 
time or place. 

The praise for the new Cyrano flim, 
starring Gérard Depardieu and directed by 
Jean-Paul Rappeneau (he and Jean-Claude 
Carriére prepared the screenplay, which in 
its subtitled version employs the Anthony 
Burgess translation), suggests that people 
are, once again, responding to the play’s 
appeal, because the movie itself is drab, 
top-heavy, inept, and entirely misguided. 


gadgets and mementoes crammed in his 
cabin (including the hands of a departed 
friend, preserved in a jar of formaldehyde), 
finally displaying his tattoos and playing 
the accordion. 

It’s freedom that both scares and attracts 
Juliette. Parlo, who's heartbreaking, is 
blonde and fair, with a face that can be 
both open with wonder and heavy-lidded, 
aged with disappointment. Near the 
beginning there’s a haunting shot of 
Juliette in her wedding gown, standing 
alone, out of place on the the deck of the 
ship as it moves down river; when Jean 
comes to her, she’s so unsure of the life 
she’s gotten herself into that when he lifts 
her into his arms and takes her to their 
cabin for their wedding night, she’s more 
frightened child than expectant bride. The 
next morning, when.she emerges, the two 
of them embrace and nuzzle, blind to 
everything else.’ 

Vigo shows how Jean and Juliette are so 
close, so focused on each other, that fights 
inevitably flare up, and how, when they 
make up, there’s a desperate quality in the 
way they hold onto each other, as if they 
were clutching a fragile vase that has 
dropped and somehow not broken. In one 
scene, Jean, wandering the deck while the 
barge is enveloped in a fog, calls for 
Juliette, frantically unable to locate her. 
When he does, he embraces her as if he’d 
been lost at sea and she were his home 
port, emerging from the mist. 

It’s Juliette who has your sympathy for 
most of the movie. Jean has no patience 
with her and little idea of the depth of her 
desire to see the big city. Your heart goes 
out to her when she hangs on every word 


The production values — the costumes and 
decor, the elaborately staged (but almost 
completely irrelevant) battle sequences, the 
nearly impenetrable fog the photographer, 
Pierre Lhomme, lathers on both interiors 
and exteriors in the first half-hour, the 
sweeping camera movement — suffocate 
the poor play, which is supposed to be 
about how little appearances count in 
comparison with wit. 

When Depardieu’s Cyrano confronts a 
pompous boor who's insulted his nose and 
deflates the fellow by suggesting a dozen 
more imaginative ways of framing the same 
putdown, the camera swings around so 
much you can’t get your focus, and you 
miss the point of the speech (the most 
famous one in the play). When Cyrano’s 
cousin Roxane (the angular-faced, swan- 
necked beauty Anne Brochet) — whom he 
worships but, terrified of rejection, woos 
only in print, and under the guise of the 
handsome young officer (Vincent Perez) 
she has her eye on — receives the first, 
exquisite communication of his love, her 
response is upstaged by a laughing lunatic 
in the street who spears it and makes her 
run after him to retrieve it. And in the 
balcony scene, where Cyrano protests his 
love under cover of the night and she 
thinks it’s her beloved Christian speaking, 
the clumsy staging and baffling camera 
placement keep you almost as much in the 
dark as they do Roxane. 

A deft Cyrano can redeem even a clunky 
version of this material; José Ferrer did in 
the 1950 movie he won the Oscar for, and 
in the early '70s, Christopher Plummer, 
with a marvelously funny Québecois 
accent, scored a triumph in an otherwise 





of the radio fashion news from Paris, or 
burrows sadly in the eider down while 
Jean navigates during a storm. But Jean 
wins your sympathies by the capacity to 
suffer that he reveals when the two are 
separated. He’s fraught with worry about 
his new wife and in a constant state of self- 
reproach over his own pig-headedness. 
There’s a gorgeous scene where Jean, 
who had laughed at Juliette’s superstitious 
belief that when you immerse your head 
in water you can see your true love, dives _ 
into the river and sees an image of her, in 
her wedding gown, dancing and laughing 
in front of him, an image that dissolves 
when he reaches for it. And there’s an 
even lovelier scene where Jean and Juliette 
— both asleep, he in the barge, she in a 
shabby rooming house — dream of 
making love to each other as Vigo 
dissolves from one to the other, showing 
each moving in a dream embrace, their 
hearts commanding their bodies to do 
what they can’t in their waking hours. 
What's finally so moving about 
L’Atalante is its portrait of a young couple 
at the beginning of life together, reckless 
and brave enough to have faith that their 
love will sustain them through the 
adventure ahead. When Jean and Juliette 
are at last reunited, knocking each other 
down in a passionate embrace, the slow- 
motion shots of the shimmering river that 
Vigo ends with tells us that they’ve found 
the confidence to face the uncertainties of 
life. The fog in which they groped for each 
other has lifted, and though they don’t 
know where the river is leading them, they 
can look out at their course knowing that 
they’re fated to chart it together. Q 


unmemorable Broadway musical 
adaptation. But what Ferrer and Plummer 
had (not to mention the best Cyrano I’ve 
ever seen, Steve Martin in the 1987 movie 
Roxanne): sly high style, physical and vocal 
agility, speed and precision — aren't the 
qualities you would ever look for in Gérard 
Depardieu. 

Depardieu can be a great actor, but he’s 
miscast here: he plays Cyrano as a 
boisterous peasant rather than the monarch 
of wit Rostand invented. And though 
Rappeneau seems to think he’s making a 
swashbuckler, Depardieu isn’t Errol Flynn, 
either. He does have energy to burn, his 
commitment to a role he’s too bulky for (in 
every way) must have convinced the jury 
that awarded him the Best Actor prize at 
Cannes that he’s really doing something 
extraordinary up there. (Physically, at least, 
the late Patrick Dewaere, who partnered 
Depardieu in Going Places and Get Out 
Your Handkerchiefs, would have been a lot 
closer.) 

Vincent Perez isn’t too bad in Christian's 
early scenes: he has a sense of humor, and 
he holds onto it as long as the part allows. 
One member of the cast does undercut 
Rappeneau’s cannonball approach to 
getting laughs: in his brief few scenes as the 
baker Ragueneau, who’d rather hear a 
poem than sell a pastry, Roland Bertin is 
lively and funny without milking the 
audience. But the movie’s a crashing 
period-piece bore; I had to get up and stroll 
into the lobby a couple of times to clear my 
head. Simple-minded and literal-minded, 
this Cyrano is strictly Jean de Florette 
league: if you think art should always be 
soporific, you'll love it. Q 














Connery and Pfeiffer: impulses that governments can’t comprehend 


The spy who loved her 


Connery and Pfeiffer bring The Russia House fo life 


by Charles Taylor 


THE RUSSIA HOUSE. Directed by Fred 
Schepisi. Written by Tom Stoppard, 
from the novel by John le Carré. With 
Sean Connery, Michelle Pfeiffer, Klaus 
Maria Brandauer, James Fox, Roy 
Scheider, John Mahoney, J.T. Walsh, 
and Ken Russell. An MGM release. At 
the Copley Place, the Fresh Pond, and 
the Chestnut Hill and in the suburbs. 


lever, subtle, gravely elegant, The 
i Russia House is a harmonious 

interaction of director Fred Schepi- 
si’s images and screenwriter Tom Stop- 
pard’s words, a collaboration that works as 
a reflection of the John le Carré novel with 
its theme of the interplay between rhetoric 
and action. From moment to moment, 
you're aware of how smartly everything 
has been worked out, yet you relax 
because you know you're in the hands of 
pros. 

There’s no gunplay or chases or steamy 
sex in this thriller. The suspense, and the 
pleasure, lies in the sophistication of the 
espionage. Because of the superb perfor- 


mances of Sean Connery and Michelle 
Pfeiffer, however, the film is more than 
spy playing. Connery and Pfeiffer give the 
film a solid emotional core; and Schepisi 
uses his stars, and their tremendous 
audience rapport, to show that people are 
more important than the abstractions of 
country and ideology. 

The novel was unusual in that le Carré 
didn’t use its irony as an occasion for 
cynicism or bleakness. He had written 
about the men who had spent their lives 
shoring up the battlements of the Cold 
War for too long to believe that they 
would allow glasnost to change their 
habits. But though he saw grand acts of 
good will as doomed by the workings of 
that shadow world, he took heart in the 
smaller-scaled acts of individuals, even 
failed acts, to exemplify the humanity that 
bureaucrats find irrelevant. Schepisi and 
Stoppard have distilled that cautious 
optimism into something shrewd and 
clear-eyed yet hopeful, and as simple as a 
hero who, without a trace of sentimen- 
tality or self-pity, discovers that there’s 


Mr. and Mrs. 


Woodward and Newman save Bridge 


by Steve Vineberg 


MR. AND MRS. BRIDGE. Directed by 
James Ivory. Written by Ruth Prawer 
Jhabvala, from the novels Mrs. Bridge 
and Mr. Bridge, by Evan S. Connell. 
With Paul Newman, Joanne 
Woodward, Blythe Danner, Kyra 
Sedgwick, Robert Sean Leonard, and 
Margaret Welsh. A Miramax release. At 
the Nickelodeon and the Harvard 
Square. 


aul Newman is amazing. In his mid 

’60s, when you might expect him to 

settle for less strenuousness, to 
bask in the pleasure we still take in his 
burnished good looks and his sexy sense 
of irony, he elects instead to take roles that 
appear to be out of his range and then 
stretch himself to play them, making a 
virtue of the offbeat casting. 

I wouldn't have thought of him for Earl 
Long, the sly, raucous, Louisiana governor 
in Blaze, but somewhere in the middle I 
fell in love with his performance, when the 
elegiac touches began to seep through the 
outsize physical and vocal apparatus. And 
who would have guessed he’d seize the 
chance to play Walter Bridge, the 
repressed upper-middle-class Midwestern 
hero of Evan S. Connell’s books Mrs. 
Bridge and Mr. Bridge, who discovers (on 
the last page) that he can’t remember ever 
experiencing joy. 

It doesn’t take half of Mr. and Mrs. 
Bridge (the latest of director James Ivory 
and screenwriter Ruth Prawer Jhabvala’s 
literary adaptations) for Newman’s 
performance to take hold. He’s remarkable 
in his first scene, when Walter's daughter 





Ruth (Kyra Sedgwick) asks him to help her 
rehearse the balcony scene from Romeo 
and Juliet for a high-school audition and 
he stands, respectably stiff, the book thrust 
in front of him, and recites. The love lines 
are preposterously ill-fitting, of course, but 
Newman shows something stirring behind 
Walter’s spectacles: unacknowledged 
desire for Ruth (whose languid, un- 
disguised sexuality chafes against his 
prudishness), and unsuspected longing to 
connect with the sentiments in the verse, 
which have always baffled and eluded 
him. 

_In a movie derived from a pair of 
strange, anecdotal novels where the two 
central characters are revealed in snapshot 
flashes of puzzlement and desperation, 
Newman gives a pointillist performance: 
it’s all dots of light, tiny flourishes with 
streams of suffocated feeling coursing 
underneath them. You see Newman's 
preening Cheshire Cat smile when he 
presents his wife, India Joanne Wood- 
ward), with an airline ticket to Europe for 
her birthday, and you understand 
suddenly how their relationship works. He 
makes the decisions, even about what 
ought to make her happy, and she not 
only acquiesces but scurries about trying 
to find ways to affirm his self-satisfac- 
tion, 

His comically troubled expression as he 
stands awkwardly before a nude in the 
Louvre, the way he licks the comer of his 
mouth delicately as they watch Folies- 
Bergére dancers, tells us worlds about 
buried lust and lost youth. Showing his 
World War I souvenirs to his son Douglas 





something he cares about enough to risk 
himself for. 

Barley Blair (Connery) is the boozy 
head of a small London publishing house 
who tends to his rickety business when he 
isn’t playing his soprano sax or escaping 
to his Lisbon flat or using his minor Soviet 
business contacts as an excuse to fly to 
Russia and bask in the warmth of a people 
he prefers to his chilly countrymen. It’s on 
one of those visits, during lunch at a 
writer's colony where Barley is drunk on 
vodka and the attention paid him as an 
emissary from the West, that he speaks 
grandly of the need to do anything 
necessary to foster the changes at work in 
the USSR. 

One of those listening, a leading 
physicist (Klaus Maria Brandater), takes 
Barley at his word and has a document 
detailing Russia’s nuclear capability 
smuggled to the West, in the hope that 
Barley will publish it. But British in- 
telligence gets hold of it first and presses 
Barley into service to return to the USSR 
and ascertain, through the physicist’s 





Woodward and Newman: wonderful 


(Robert Sean Leonard), who’s dying to join 
the Army (it’s World War ID, he confesses, 
with his usual dry bluster, that he’s been 
having heart trouble but stops short of 
expressing the terror and the love that are 
fueling both the nostalgia and the 
confidence; the quick, grasping motion 
with which he retrieves the helmet 





contact and lover, Katya (Pfeiffer), 
whether the document is genuine. 

In the movie's scheme, the intelligence 
men who monitor Barley (they’re played 
by James Fox, Roy Scheider, John 
Mahoney, J.T. Walsh, and the director Ken 
Russell, whose flamboyance is, for once, 
amusing) are stuck in endless variations 
on an old, tiresome game, even though 
they know how ridiculous it’s become, 
and that if they lose there’ll soon be a 
rematch. The physicist, whom they 
nickname Dante (and who, as played by 
Brandauer in an intense, rich performance, 
is the canniest of dreamers), is the 
visionary whose direct attempt to end 
East/West conflict threatens to cafcel the 
game altogether. 

Barley is caught trying to satisfy both 
sides’ objectives. But it’s Katya who 
becomes most important to him; and his 
determination to protect her, though it 
means betraying both sides, is a commit- 
ment to the beliefs that drew Dante to him 
in the first place, a belief that what binds 
people to one another is stronger and 
more precious than any grand scheme. 

Stoppard — whose plays are puzzles, 
postulations, what-ifs — is right at home 
in the world of these intelligence 
operatives, and he gives their dialogue, 
much of it taken from the novel, a playful 
quality it didn’t have there. It’s not hard to 
see why a writer would be drawn to the 
novel. Dante’s plan is the writer’s fantasy 
of being able to change the world by 
putting pen to paper, and Barley’s 
odyssey, which starts because of his 
drunken proselytizing, is a lesson in the 
consequence of words. Yet Stoppard 
knows words aren’t much good unless 
they’re backed up by actions. Not only 
does Barley finally have to prove he 
believes in what he said, but the most 
crucial developments in the movie take 
place without words, they’re left to 
Schepisi’s camera and his actors to convey. 

Working with his usual cinematog- 
rapher, the brilliant Ian Baker, Schepisi 
transmits the meaning of the material 
visually in almost every scene. There are 
stunning deep-focus vistas of Moscow, 
and Connery and Pfeiffer aren’t dwarfed 
when they’re shot against them because 
Schepisi is emphasizing their flesh-and- 
blood reality against that vastness, 
showing how it makes them hold fast to 
one another. We keep seeing them against _ 
windows that frame imposing views, or in 
long hallways or open streets, always in 
the midst of space that threatens to 
swallow them. 

Baker’s camera is barely ever stationary; 
it circles rooms in slow, graceful arcs, 
tilting slightly, floating when it appears to 
be standing still, reminding us of the 


Douglas has been handling is the shape of 
his emotional retreat. (This scene is 
heartbreaking.) 

The books bring us closer to India than 
to Walter; this woman, who lives her life to 
meet other people’s expectations of her 
but has moments of feeling “almost 
engulfed by a nameless panic,” whose 
chronic trouble is “I wish I knew what to 
do, but I just don’t understand,” is really 
the protagonist of Connell’s tragedy of 
manners. But in the movie it’s Walter 
who’s the center — mostly because 
Jhabvala’s ordering of the incidents, which 
seems arbitrary, frustrates any attempt to 
understand India’s inner life until late in 
the picture. (The scene where, 
unprovoked, she presents herself to her 
husband in tears and demands a divorce 
— until he soothes her and talks her out of 
it — is thrust into the screenplay so early 
on that it makes India look a little idiotic.) 

The problem certainly isn’t Joanne 
Woodward’s acting: she’s charming and 
imaginative, and she takes India’s grief 
over a friend’s suicide into such 
unexpected deep corners that you figure 
she could have played anything the 
filmmakers asked of her. Most of the time, 
though, she’s a comic figure — partly 
because of the dowdy, old-fogy costumes 
Carol Ramsey puts her in. (The women’s 
outfits in this movie are among the worst 
and most uncomfortable period costumes 
I've ever seen.) The comedy between her 
and Newman is wonderful, though. 

It’s lucky that one or both of the 
Newmans are on screen in every scene, 
because the movie would be a complete 
dud without them. The Bridge books 
(written a decade apart, in 1959 and 1969) 
join the apparently unending list of literary 
works Ivory and Jhabvala think they 
should film but don’t really understand; if 
they did, the film wouldn’t end with an 
American Graffiti-style afterword about 
the characters that violates the rueful tone 
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unseen presence of the intelligence 
spooks. We eavesdrop on the story as they 
do (through Barley, who’s wired for 
sound), and when a plan that excludes 
them goes into action, we have to watch 
Connery and Pfeiffer for clues to what's 
happening. 

Katya’s survival depends on her ability 
to conceal from the Soviets her 
involvement in Dante’s scheme; yet she’s 
played by an actress who can’t help 
revealing her emotions, and that 
combination makes you fear Katya will 
give herself away. Pfeiffer, who’s simply 
luminous, is at times so delicate that each 
emotion glissades across her face, but 
there’s something rooted and determined 
about her. She even uses Katya’s Russian- 
accented English to express the character’s 
inner workings: when telling Barley that 
his questions aren’t proper, the words 
come out of her in a rich, surging, 
voluptuous tumble, an outlet for what 
she’s bottled up. 

I don’t think it’s too much to say that 
Connery is one of the greatest screen 
actors ever, or that he’s as pleasurable to 
watch as anyone in the movies. He’s so 
believable, so real, so solid, that he seems 
as much a force of nature as an actor. His 
Barley begins as a sly, messy boozer, but 
as he gets in ever deeper, and as he falls 
for Katya, he’s like a blurry man pulling 
himself into focus. The messiness falls 
away and what he feels for her fills him 
up. 

In the almost overwhelming scene 
where he tells Katya that he loves her with 
the first selfless love he’s ever felt, Barley 
has bloomed, he glows, though there’s 
nothing soft or flowery in the 
performance. And when, going to bed 
with her for the first time, he says, “You're 
my only country now,” Connery’s line 
reading is so direct and full that you feel 
your heart expand in your chest as you 
hear it. This is the deepest acting he’s ever 
done. 

The Russia House is certainly a 
testament to the power of stars, but the 
glamor of Connery and Pfeiffer doesn’t 
obscure the issues of the movie — their 
humanity brings those issues into focus. 
By giving us the happy ending that le 
Carré only implies, Schepisi and Stoppard 
aren’t only refusing to give into the 
political-movie cliché of individuals 
destroyed by faceless governments, they're 
pointing out that in.an era when Eastern 
Europe can change by the sheer will of its 
people, such optimism has already been 
justified. The Russia House says that there’s 
more strength in character than in massed 
anonymity, and that there’s something 
glorious in the impulses that governments 


can't regulate or comprehend. Q 


of the material and goes against the grain 
of Connell’s revelations about them. 

What's extraordinary about the books 
(especially Mrs. Bridge) is that the 
anecdotal form is not just a brilliant 
strategy for looking into the characters — 
peeping through a series of apertures, 
rents in the cautiously woven fabric of 
their designed-to-be-perfect lives. It also 
approximates the way they (especially 
India) gain their rare moments of insight 
into themselves, as well as the sporadic, 
piecemeal way India connects to art and 
literature and music. (They represent 
something marvelous that’s going on 
outside her existence: it draws her, but she 
can’t rearrange herself to dig into it.) The 
filmmakers replicate this idiosyncratic 
style unthinkingly, as if its formality were 
cute, like a fragment of an earlier era 
detached from its original purpose. 

The larger set pieces (parties, restaurant 
scenes) are stiffly staged, and they look 
like badly processed rotogravure photos: 
you stare at the shiny exteriors and the 
shiny hair and try to figure out what the 
extras are thinking about — lunch? Except 
for bits by Austin Pendleton as a pathetic 
art instructor and Simon Callow as a shrink 
(Callow swings a preposterous Viennese 
accent around like a lasso), the supporting 
cast are straitjacketed. 

Even the phenomenally gifted Blythe 
Danner, as India’s misfit friend Grace 
Barron, the embodiment of India’s 
unexpressed dissatisfaction (Grace 
corresponds roughly to the rebellious Paul 
Riesling in Sinclair Lewis’s Babbitt, 
probably Connell’s inspiration), is 
practically crucified on her hairstyle and 
her wardrobe, and shot so badly it’s 
impossible to tell whether her 
performance could have worked in 
another context. The only reason for Mr. 
and Mrs. Bridge to exist is as a vehicle for 
Newman and Woodward — but it turns 
out to be a damn good reason. 
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Schwarzenegger in Kindergarten: where the action is 


Trailers 


KINDERGARTEN COP 
rnold Schwarzenegger’s Christmas 
Avteice Kindergarten Cop, seems 
at first not so much a warmhearted 
comedy as a partial recall of his previous 
celluloid bloodlettings. A paid informant is 


gunned down by a pony-tailed psycho- - 


path. Arnold the cop shows up, and failing 
to get the cooperation of the dead man’s 
girlfriend, who witnessed the killing, he 
handcuffs her to the corpse. “Don’t go 
anywhere,” he tells her. 

It’s not bad advice. Despite the carnage 
and cheap jokes at the beginning and some 
cutesy humor along the way, Kindergarten 
Cop has a few twists in its curriculum worth 
waiting for. By putting the former 
Terminator in charge of a roomful of pre- 
schoolers, Schwarzenegger not only gently 
parodies his image but slyly probes the 
reasons for its appeal, and the appeal of 
the whole cop-action genre. It’s a fluffy 
comedy with enough edge and irony to be 
a learning experience. as well. 

The lesson starts for Arnold when he’s 
assigned to go undercover as a kinder- 
garten teacher to find the estranged wife 
and child of the killer in the opening scene, 
in order to get them to testify. His partner, 
Phoebe (Pamela Reed), herself a former 
teacher turned cop, was supposed to take 
the job but comes down with food poi- 
soning (Phoebe’s food preoccupation is a 
lame running gag not even Reed’s talents 
can salvage). : 

As with Twins (1988), this film seems at 
first a one-joke premise: Arnold’s lethal 
bulk stymied by tiny, malevolent beings — 
precocious imps who say adult words like 
“vagina” and “divorce” and have to go to 
the bathroom. Neither does the direction 
the plot takes seem all that promising: 
Arnold gets the hots for one of the other 
teachers (Penelope Ann Miller), whose son 
is a pupil in his class, and who turns out to 
be the number one suspect. 

But there is a dark side to these antics: 
violence a lot more disturbing than the 
film’s occasional offhand shootings, 
beatings, and drug overdoses. It first 
appears in the bruises Arnold spots on the 
back of one of his more withdrawn 
students; it becomes manifest when we 
discover that the killer himself may be the 
victim of child abuse. The solution offered 
looks a little simplistic: Schwarzenegger 
punches out or blows away the bad dads 
while Reed takes a baseball bat to the evil 
mother — and is rewarded with the best 
line of the movie. 

Some insight into the origins and futility 
of violence must sink in, though. “By the 
time they get to me,” disillusioned cop 
Arnold muses, “it’s too late to do anything 
for them. Kindergarten is where the action 
is.” This is not exactly a brainstorm, but for 
an action hero like Schwarzenegger, it’s a 
start. At the Cheri, the Cinema 57, the Fresh 
Pond, the Circle, and in the suburbs.. 

— Peter Keough 


LOOK WHO’S 
TALKING TOO 


inseltown’s mutant version of 
babyhood — one-year-olds who 


channel 4000-year-old jokes — 


spreads across the screen like a bad case of 





diaper rash in Look Who's Talking's sequel. 
Yes, Mikey’s back, as are the talking egg 
and sperm (“Ooh, red hot mama let me 
in”), and the bird’s-eye view of the womb 
complete with coarse commentary (“I just 
hate it when my head gets stuck in the 
placenta”). The one-liners from the cradle 
are delivered by the new addition to John 
Travolta and Kirstie Alley’s family, a lardy 
tot saddled with the voice of Roseanne 
Barr. 

But this time around, you’ve also got to 
contend with enough non-stop ca-ca and 
pee-pee jokes to keep a nursery school in 
stitches, as well as a bout with an animated 
“Mr. Toilet” and a stream-of-consciousness 
tour of Mikey’s pea brain with John 
Lennon’s “I’m Just a Jealous Guy” playing in 
the background. What with all the screen 
time the kids get, as well as the outhouse 
level of the script (somebody says “doo- 
doo” every 30 seconds), I wouldn’t be 
surprised to learn that two-year-olds wrote 
and directed this hymn tc regression. 

As for Travolta and Alley, they dance 
with toilet seats, break up for no logical 
reason, get back together for no ostensible 
reason, and barely interact with actors like 
Olympia Dukakis and the horrid screech- 
monger Gilbert Gottlieb, both of whom 
seem to be in their second childhoods. 
Film historians should note that the film 
makes use of a craven melodramatic device 
that would have shamed D.W. Griffith. 
While Alley’s psychotic brother is chasing a 
burglar out of the apartment and Travolta 
and Alley are reaffirming their love in a taxi 
in the street below, the deserted two tots 
wander about in a kitchen that’s burst into 
flame. 

Still, you can’t say the poop-obsessed 
Look Who’s Talking Too is guilty of false 
advertising. The original was a number one 
and the follow-up is definitely a number 
two. At the Copley Place and the Fresh 


Pond and in the suburbs. 

‘ — Bill Marx 
THE THIRD ANIMATION 
CELEBRATION 


an anthology of about 20 brand 
new cartoons culled from.around 
the world by Expanded Entertainment, the 


T he Third Animation Celebration is 


Travolta in Talking Too: doo-dooing what they done before 


company that also produces the Inter- 
national Tournées of Animation. Animation 
fans who saw the 22nd Tournée at the 
Coolidge Corner last spring will find this 
fare more satirical and less experimental. 

Many of the cartoons here also have a 
socially conscious streak. Personality 
Software links our obsessions with 
technology and trendy self-help tech- 
niques. Snowte and the Seven Dorps, about 
a girl who becomes a maid for seven 
Hollywood agents, bills itself as a fairy tale 
for the ’90s, with its parody of current pop 
psychological gobbledygook. The Hungari- 
an Zeno Reads a Newspaper and the 
American New Fangled both take shots at a 
number of current issues as well as the 
media overload that force-feeds them to 
us. 
As usual, some of the most intriguing 
cartoons are from Eastern Europe. Dark- 
ness, Light, Darkness, a typically disturbing 
piece of surrealism from Czech animator 
Jan Svankmajer, takes a deconstructive 
look at both the human body and the 
human tendency toward aggression. 
Welcome, which can be read as an parable 
satirizing the Soviet system, is based on a 
Dr. Seuss tale about a softhearted, overly 
hospitable moose, who lets a forestful of 
freeloading animals move into his spacious 
antlers. Animator Alexander Petrov (best 
known here for The Cow) tells the story 
with a beautiful, impressionistic oil-on- 
glass technique. 

Still, the jazziest, most vibrant cartoons 
come from the good old US of A. Among 
these are several striking pieces of com- 
puter animation, an animated version of 
The Star-Spangled Banner crammed with 
visual puns, and John Kricfalcusi’s Ren 
Hoek and Stimpy in “Big House Blues,” a 
bold, Tex Avery-style gagfest about two 
hairball-hawking animals trapped in the 
pound. 

And what would an animation fest be 
without some shorts from Bill Plympton? 
The anamorphic animator weighs in wiih 
The Wiseman, a spoof of New Age philo- 
sophy, and a series of very short (10 sec- 
onds each) Plymptoons, offering more 
savage vignettes of everyday chaos. Check 
‘em out. At the Coolidge Corner, opening 
December 25. 

— Gary Susman 
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Mark Zeisler, Candy Buckley, Christine Estabrook: smart cookies 






RICHARD FELDMAN/AMERICAN REPERTORY THEATRE 


Look who’s talking 


Listening to the Kaufman-and-Hart beat of America 


by Carolyn Clay 


ONCE IN A LIFETIME, by George S. 
Kaufman and Moss Hart. Directed by 
Anne Bogart. Musical direction by 
Douglas Johnson. Set designed by 
Loy Arcenas. Costumes by Catherine 
Zuber. Lighting by James F. Ingalls. 
Sound by Maribeth Back. With Robert 
Stanton, Candy Buckley, Mark 
Zeisler, Gustave Johnson, Christine 
Estabrook, Becky Mode, Steven 
Skybell, Jayne Amelia Larson, 
Thomas Derrah, Julia Pearlstein, 
Celeste Ciulla, Bronia Stefan Wheeler, 
Alvin Epstein, Jeremy Geidt, and 
pianist Douglas Johnson. At the 
American Repertory Theatre, in 


repertory through January 26. 


he question is, once in whose 
} lifetime? Given the more recent 
vintage of mine, George S. 
Kaufman and Moss Hart’s slapdoodle 
satire of Hollywood — written in 1930, 
before Robocop was even a gleam in the 
Keystone force’s eye — seems gentler than 
George Bush’s America. The comedy, 
regarded as merrily vicious in its time, is 
just piffle to piranha when set against the 
poolside castration and shit-eating of 
Arthur Kopit’s The Road to Nirvana, or 
even the macho-speak movieland 
maneuverings of David Mamet’s Speed-the- 
Plow. Kaufman and Hart’s oldtime 
Hollywood, though money-mad, is more 
idiotic than venal. 


On the other hand, director Anne 
Bogart’s way of making theater, out of 
equal parts Music Hall and Robert Wilson, 
seems very much of our era. Even her 
homages to the corniest forms of American 
theater, from vaudeville to the Broadway 


Theater 


musical, are propelled by an avant-garde 
sensibility that can, for all its fascination, 
be her worst enemy. So, am I more 
interested in what Bogart’s done to 
Kaufman and Hart than in what they did to 
Hollywood? You bet your Lifetime. 








Bogart’s peripatetic treatment of Once in 
a Lifetime (which was rough-drafted in 
1988 in Woodstock, New’ York; slated to 
open the 1990-91 Trinity Rep season in 
Providence; and then picked up by the 
American Repertory Theatre when 
Bogart’s artistic directorship of Trinity 
exploded) is at once stripped down and 
overlaid. It eliminates the play’s lavish 
scenic element (replacing it with a 
disembodied reading of the stage 
directions!) but interpolates the show 
music of Kaufman and Hart’s era 
(including some ditties by Hart’s sometime 
collaborator Irving Berlin). The ART 
production ends with a fluidly staged, 
lushly performed medley of Gershwin, 
Berlin, and Cole Porter that makes you 
wonder, with such icing, who needs cake? 

Kaufman and Hart will serve the stuff 
up, though, layering satire-soaked slices of 
abject improbability, zingers, and spoof 
into quite a spectacular trifle. The play, 
written before either of the playwrights 
had even been to Tinseltown, centers on a 
trio of vaudevilleans, down on their luck 





Opera spoofa 


Lend Me a Tenor gets credit 


by Carolyn Clay 


LEND ME A TENOR, by Ken Ludwig. 
Directed by Jerry Zaks. Setting 
designed by Tony Walton. Costumes 
by William Ivey Long. Lighting by Paul 
Gallo. Sound by Gary Stocker. With 
Ron Holgate, Barry Nelson, Valerie 
Leonard, Michael Waldron, D’Jamin 
Bartlett, Patrick Garner, Kate Skinner, 
and Justine Johnston. At the Colonial 
Theatre through December 31. 


ies van der Rohe said that less is 
Me But in Lend Me a Tenor, 

Ken Ludwig’s Tony-nominated 
farce set in the world of opera, Moor is 
more. The central character in Verdi's 
Otello is running around in duplicate — 
not to mention blackface and purple tights 
— wreaking all kinds of personal, 
professional, and sexual havoc, as the 
Cleveland Grand Opera Company, circa 
1934, tries to celebrate its 10th anniversary 
with a jobbed-in performance by the 
Pavarotti of the time, a notoriously 
overindulging Italian-stallion star known 
to the cognoscenti as I] Stupendo. 

Trouble is, by the end of the first act, Il 
Stupendo has entered II Stupor. And the 
desperate opera-company manager, who 
thinks the star dead (and would like to kill 
him for the inconvenience), persuades his 
nebbishy assistant, an amateur tenor 
named Max, to stand in. What takes place 
post-performance, with Max and the 
recovered Stupendo gotten up in matching 
Moorish regalia (in carnival colors) and 
slamming so many doors you’d swear 
Verdi had called for percussion assistance, 


is pretty hilarious. Unfortunately, the first 
act of the comedy, which precedes the 
gala outing at the opera house, is 
somewhat lacklustet. 

Maybe it’s just that I had heard this play 
(which debuted, as Opera Buffo, at the 
American Stage Festival in Milford, New 
Hampshire) was really funny — and from 
people with entire frontal lobes. Those 
who saw the Broadway staging — for 
which Philip Bosco, in the role of the 
apoplectic manager, won a Tony — say it 
was a good deal more manic and spit- 
shined. Certainly Barry Nelson, who 
assumes the Bosco role in the national- 
touring production, stops short of bravura; 
though he drop-kicks wax fruit with 
stiffish aplomb, he’s more an exasperated 
than a volcanic buffoon. 

And while we're on the subject, what is 
the story with Nelson’s blow-dried, 
disintegrating helmet of aging-lounge- 
lizard hair — which is at least as absurd as 
the Captain-Hook-of-Color pompadours 
sported by the Otellos? This guy doesn’t 
look like a fragmenting Midwestern 
impresario of the '30s, even one trying to 
resemble Diaghilev. On his knees, begging 
Max to don the operatic Halloween 
custume and out-stupend Stupendo, he 
looks like Yoda in a wig. 

Ron Holgate, on the other hand, 
reprising his role in the Broadway 
production, is a riot — an imposing 
persona with appetites as big, and as well- 
greased, as his voice, but also the eager, 
galumphing emotionality of an overgrown 
baby. The operatically trained Holgate’s 





Patrick Garner: eager beaver 





MARTHA SWOPE/COLONIAL THEATRE 








‘ 


wei oi 


disap 


(and on the down side of the circuit), who 
decide to ditch legit and go Hollywood. 
The time is 1927; the release of the first 


talkie, The Jazz Singer, has thrown the — 


burgeoning film industry into gilt-edged 
pandemonium; and our heroes and 
heroine assume they can cash in by 
teaching the stars, too many of whom look 
like Jessica Rabbit but sound like Minnie 
Mouse, to talk. 

Since two of the team are smart cookies, 
and everyone else in Hollywood is 
dumber than their idiot-savant of a straight 
man, it all works out — if not exactly as 
planned. Wiseacre May Daniels (Candy 
Buckley), as Rudyard Kipling might say, 
keeps her head about her when others are 
losing theirs. Partner/fiancé Jerry Hyland 
(Mark Zeisler) sells out but buys his 
integrity back in the end. And haplessly, 
hopelessly earnest George Lewis (Robert 
Stanton), who stumbles into big-dealdom 
by being too dumb to know better, almost 
blows his chance at Hollywood mega- 
success by making the wrong movie. No 
matter: an inane, badly lighted botch 
starring his thespian train-wreck of a 
girlfriend (Becky Mode) and punctuated 
by the sound of his own habitual nut- 
cracking, it’s a big hit, and George is 
proclaimed “the new genius of the films.” 
(The nut-cracking’s compared by one 
reviewer to the underlaying of tom-toms in 
The Emperor Jones.) 

Ignoring Kaufman and Hart’s call for a 
dizzying hotel-lobby and movie-studio 
sumptuousness that’s a far cry from the 
“cheerless and utterly uninvitin’ ” New 
York room from which the trio go west, 
Bogart has staged Once in a Lifetime in a 
vast, bare, Deco-punctuated space; the 
voice of ART honcho Robert Brustein 
provides the playwrights’ often droll 
evocations of what's scenically meant to 
be, including sight gags. The trouble with 
this is that Brustein’s uncredited narration 
is so deliberately background, even 
throwaway, that it jars with the precision 
of the production. Moreover, it’s often 
drowned out by the accompanying 
hubbub. (There are artful moments, 
though, as when the mobbed arrival of 
movie mogul Herman Glogauer is 
breathlessly described on the loudspeaker 
as Alvin Epstein’s apoplectic little tyrant is 
borne on, seemingly riding a surging wave 
of beseechers, by three or four extras.) 

Bogart has also taken literally the report 
of one character that the denizens of 
Hollywood behave in a “fantastic” manner. 
Here they’re a community of wild-haired, 
Brechtian caricatures — led by Epstein’s 
dictatorial dandy of a Glogauer (read: 
Louis B. Mayer, malapropping like Sam 
Goldwyn); Jeremy Geidt’s der Fiabrer of a 
German director named Kammerling 
(read: Erich von Stroheim); and Christine 


acting is as broad as he is tall; yet there is 
four-square and about 
his Stupendo, in whom grandiosity is 
mixed with genuine good nature. And 
done up as Otello, he looks like a 
Polynesian Elizabethan — which makes 
the Chef Boyardee-isms coming out of his 
mouth, along with the Verdi and the 
proudly burped American slang (“Ah fil 
like 10 bucks”), irresistibly incongruous. 

When Holgate’s bad-boy superstar finds 
himself inexplicably offered not one but 
two scantily clad ingenues, like sundaes 
somehow sneaked past mother, the look 
on his swarthy face — of bewildered but 
nonetheless game lust (“I want to bear your 
children,” screams one girl, to which he 
replies amiably, “Please do”) — is side- 
splitting. But it’s topped by the crescendo 
of shock that plays across his features as 
the hottest casting-couch potato in 
Cleveland (the uncharacteristically 
predatory Desdemona of the evening, 
played with down-to-business vampiness 
by Kate Skinner) lists for him her 
“professional” achievements, without 
making it clear that the professional to 
which she refers, though venerable, is not 
the oldest in the world. 

There are in the second act of Lend Me a 
Tenor, in addition to the Comedy of Errors- 
like furor kicked up by the Double-moor 
twins, a couple of hootingly virtuosic riffs 
of double entendre and a few great comic 


‘exchanges. One teddy-clad tartlet, asked 


who she is by Il Stupendo’s Anna Magnani 
knockoff of an enraged wife, replies 
smartly, “I'm a friend of the family — who 
are you?” To which the inevitable response 
(etched in cracking ice by D’Jamin 
Bartlett’s spitfiry Mrs. S.) is, “The family.” 
But in the production at the Colonial, the 
first act, though spiffily staged by Jerry 
Zaks, has more longueurs than Il Stupendo 
after he’s been slipped a prescription 


Estabrook’s archly affected filmland 
columnist, Helen Hobart (read: Louella 
Parsons) — against which May, Jerry, and 
even the sincerely dim George are meant 
to stand in bold, sympathetic relief. The 
irony is that May, at least, is herself an all- 
American movie-made stereotype: the 
smart, , Eve Ardenish dame 
who gets the great lines if not always the 


guy. 
But Bogart has even these three behave 
exaggeratedly — for example, in the train 


scenes going east and west, the banquettes - 


are skewed rather than facing each other, 
so that the characters have to declaim right 
into the face of the audience, or into the 


ether, rather than speak to one another. As . 


a result, though the talented Buckley and 
Stanton do their damnedest (she retaining 
a-rue beneath the snap, he a charming 
childishness), the only character in the 
play who registers as “real” is the 
hysterical playwright Lawrence Vail, who, 
having been lured to Hollywood and then 
given nothing to do, is encamped in the 
studio reception room, waiting for a 
glimpse of Glogauer as if he were Godot. 
The part, played in the original Broadway 
production by Kaufman and later by Hart, 
is here milked for both outrage and pathos 
by Thomas Derrah. 

Actually, a lot of the stylization is quite 
dazzling — particularly Estabrook’s 
bravura take on the power-broking 
journalist (who refers to her “col-yoom” as 
if she were some glamor goddess and it 
were Holy Writ). The mostly black and 
white costumes by Catherine Zuber are 
both stylish and funny (best being the 
after-five get-up of Glogauer’s ditz of a 
secretary, who mans the phone in a black- 
velvet formal, carrying a duster). And 
Bogart’s choreographic sense is uncanny; 
she has her cast of 15, some of whom play 
multiple parts in the same scene, scooting 
about in patterns that suggest both bedlam 
and ballet. But the director, by her own 
admission, is a sucker for slapstick. And in 
such a streamlined production, the 
lovingly rendered visual puns, bad jokes, 
pratfalls, and double takes sometimes play 
as if they were being performed under 
water. 

In the end, I fear those who love the old 
Kaufman-and-Hart broadside, the first play 
the two wrote together, will resent 
Bogart’s intrusion on the madcap period 
flurry. Those, like me, who think the satire 
pretty innocuous will wish the director had 
done as much trimming as interpolating. 
But, characteristically, Bogart won’t snip a 
hair on the head of Once in a Lifetime, 
preferring to festoon its zany ’30s bob in 
an artsy modern headdress. And for the 
playgoer, it’s like watching A Night at the 
Opera, and a night at the opera, at the 
same time. Q 


mickey. Ludwig’s play is billed as a com- 
edy, but it really is a farce — and a farce 
can’t take half its length to rev up. Oh, 
Holgate is funny in the first act — especially 
in the goofy scene where he teaches 
diffident tenor Max how to free the caged 
bird of his talent. “Shake-a-youself,” he tells 
the aspiring singer, and the two proceed to 
shimmy and sing with a vengeance. 

And Michael Waldron’s Max, once he 
Starts pumping Verdi and testosterone, 
takes on a High Noon flamboyance with 
which his fading nerdiness interacts 
amusingly. But before that, he’s pretty 
nondescript, and the scenes among him, 
fulminating sadsack Nelson, and Valerie 
Leonard (as the manager’s daughter and 
Max’s halfhearted girlfriend, with a 
sacrificial-virgin-butting-to-the-front-of-the- 
line yen for I] Stupendo) can seem 
belabored — especially when Patrick 
Garner’s singing bellhop gets his eager- 
beaver larynx into the act and people start 
playing musical lairs in the bathroom and 


- Closets. 


Zaks, of course, is the Lincoln Center 
talent behind the stylish; powerhouse-cast 
revivals of The House of Blue Leaves and 
Anything Goes. It’s possible that he made 
Lend Me a Tenor, which is certainly stylish, 
look more uproarious than it is, especially 
in the reportedly crackerjack Broadway 
rendition that won him the Tony, Drama 
Desk, and Outer Critics Circle awards for 
directing. In the touring production, Zaks’s 
flair shows most in the frantic, jack-in-the- 
box tour-de-force of a curtain call — in 
which the actors not only promenade for 
our applause but re-enact the whole show 
as if it were a flashback set on fast-forward. 
Here the play’s snowballing silliness moves 
with a verve and precision that should 
have been on the plate from the beginning 
and not just served up as an after-dinner 


sprint. QO 
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Pencil drawing of Keats by Charles Brown (1819) 


Poetic injustice 


Harris doesn’t measure up to Keats 


by David Barber 


KEATS, written and performed by 
Paul Harris. Directed by Stephen 
Warden. Presented by the Poets’ 
Theatre at the Agassiz Theatre. 
(Closed.) 


Core oP that John Keats was the 


runt of that dashing litter of 

hothouse visionaries better known 
as the Romantic poets. A mere slip of a lad 
who barely topped five feet, he must have 
looked the part too. But none of his 
illustrious contemporaries was a match for 
his sheer excitability, and none quaffed the 
heady spirits of the age quite as zealously. 
This is no trifling detail: had Keats’s energy 
been less volcanic, his plunge into the 
arms of poetry less headlong, or his 
ambition less self-exalting, chances are his 
oeuvre would have been a footnote to the 
Romantic movement rather than its 
pinnacle. 

For Keats, precocity was a matter of 
some necessity. He was well along in a 
promising medical career before he 
published his first sonnet at 21 and would 
contract his initial symptoms of tuber- 
culosis three years later. Keats’s meteoric 
development and blaze of 
accomplishment between the years 1817 
and 1820 would appear to offer enough 
natural drama to hold its own against even 
the most uninspired treatment. 

Sad to say, British actor Paul Harris’s 
ham-handed Keats finds a way to boil 
down the poet’s life story into a 
slumgullion of cliché and sentimentality 
bound to leave the impression that the 
boy wonder of English poetry was little 
more than a simpering wanna-be with a 
quill. The one-man show, which recently 
made its American debut in Cambridge 
under the auspices of the Poets’ Theatre, 
wants badly to be a heartfelt hagiography, 
but so curdled are Harris’s sympathies 
that all you come away with is a case of 
heartburn. 

The play’s most credible moment is right 
when the lights go up. Give Harris credit at 
least for getting the look down: his Keats is 
every inch the high-strung, whey-faced 
sprite that verisimilitude recommends. 
(Neither is he an inch taller, it would 
appear.) Persuasive too are the preening 
airs and lofty effervescence Harris gives his 
young poet, a man who by all accounts 
wore his every passion on his floppy 
Byronic sleeve. The pleasures of 
resemblance quickly begin to fade, 
however, as Harris's Keatsian monkey- 
shines fail to translate into anything 
remotely approaching that fabled Keatsian 
vitality. You’d scarcely guess from the 

that this was one jackanapes 
who could roll up those dandified 
sleeves and pour himself into the life of 
art with what must have been savage 


ferocity. 

The first of the short play's two acts is 
set in the poet’s Hampstead lodgings 
shortly after Keats abandoned his career in 
medicine, at around age 20; the second 
finds him near death in Rome, some five 
years later. Coming and going, Harris 
burdens us with a great deal of bio- 
graphical minutiae, as if eager to prove 
that he’s done his homework and boned 
up on the great bard. One wouldn’t so 
mind this didactic strain if Harris were 
capable of showing that by the end of his 
brief life Keats had developed a powerful 
set of aesthetic convictions and not just a 
nasty cough. As it is, we learn of Keats’s 
sensuous nature by way of his fondness 
for claret and shapely minxes, but nothing 
of how this temperament led him to 
cultivate a poetry that must be “proved 
upon our pulses” and a theory of art that 
took its cues from “the holiness of the 
heart's affections.” 

These touchstone phrases are among 
the many that can be gleaned from Keats’s 
renowned letters, which typically find him 
regaling his friends and family with 
rambunctious speculations on the nature 
of the imagination and the duty of the 
poet. Although it’s clear Harris has 
combed through this fertile corres- 
pondence to round out his Keats, he 
unfortunately prefers the gossipy bits over 
the impassioned pronouncements on 
poetry. This is more than a tactical blunder 
— it betrays a glaring failure to 
comprehend Keats beyond his cheap 
tabloid appeal as a tragic figure. The Keats 
we come to know through the poems and 
letters is at pains to portray his love for 
poetry as an extravagant intoxication. As 
interpreted by Harris, he’s more tipsy and 
dippy than obsessive, a doomed chatter- 
box who seems strangely unencum- 
bered by any pressing obligations to his 
muse. 

Harris is not an untalented actor, and he 
manages to project a flash or two of 
poignancy on the strength of his delivery 
alone. He’s at his best with the puckish 
side of Keats: the smart-ass kid dishing 
Byron and Wordsworth, the half-pint 
charmer rhapsodizing over his inamorata, 
Fanny Brawne. It would be agreeable to 
report that the writer/actor overcame his 
own jejune script to bring a full-blooded 
Keats to the Agassiz Theatre stage, steps 
away from the Harvard library where the 
world’s largest surviving collection of 
Keats manuscripts reposes. But in his 
eagerness to milk Keats’s bio for maximum 
bittersweet effect, Harris winds up 
trivializing his hero — his is a portrait of 
the artist as a handwringing pipsqueak. 
Don’t go looking for Keats’s soul in Keats. 
It would be like trying to find a Grecian 
urn among the markdown crockery. QO 
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Call of 
the Mall 


A pleasant visit 


from Beau Jest 
by Bill Marx 


Beau Jest Theater. Directed by Davis 
Robinson. Lighting by Jack O’Connor. 
With Robinson, Elyse Garfinkel, Karen 
Tarjan, Steve Herson, Lisa Tucker, Josh 
Hilberman, Julia Boynton, and Alfonso 
Vilallonga and the Cabaret Rose. 
Presented by Beau Jest Theater at the C. 
Walsh Theatre through December 22. 


earning for some respite from the 

: relentless cheer and merrymaking 

of the Christmas season doesn’t 

make you a grinch. It only shows you’re 

human. And for those whose high spirits 

are already beginning to crumple like used 

wrapping paper, there’s the Beau Jest 

Theater's latest romp — one of the best 

gifts you’ll get that’s mot under the tree or 
stuffed into a stocking. 

Iconoclastic without being really nasty, 
A Mall and Some Visitors is a gentle and 
clever send-up of what’s frying your mind 
while the chestnuts are roasting over an 
open fire: the platoon of stage Scrooges 
getting their spirits lifted, the gaggle of 
commercials hawking electronic tongue 
depressors and football-shaped phones for 
those hard-to-please loved ones; the 
irritating guests who aren’t going to leave 
until New Year’s. A Mall and Some Visitors 
is a kind of non-denominational prophecy 
— no matter what your creed, this is what 
your post-holiday depression will be like. 

Of course, the Beau Jesters, expert 
mimers all, manage to turn pain into 
pleasure, satirizing the manic winter 
zeitgeist in a series of short skits and scats 
bridged by snippets from a futuristic lec- 
ture about the evolution of the season’s 
pagan and Christian rituals. The spiel ends 
by describing the eventual ascension, and 
final triumph, of the mall as God — man- 
kind is left staring at the television yuletide 
log, which will bur into infinity. 

Three wise men, one of them called 
Casper (Davis Robinson, flapping about in 
a white sheet), start the show off with a 
pilgrimage to the concrete mecca of mer- 
chandise; what they see includes a ballet 
of shopping carts that turns into a demo- 
lition derby; greedy kids pointing at every- 
thing in the store; frantic shoppers barter- 
ing their wedding rings to pay for all their 
purchases. Not only does shopping get 
some welcome kidding, but the pope 
comes in for a tweak in a bit about what 
would have happened if Christ had been 
born a girl (*E Pluribus Unum, Coitus 
Interruptus”). And in my favorite show-biz 
strawberry, two cutesy-pie tap dancers on 
The King Family Special run out of sugary 
steam and fall over like broken tops. 

Maybe the dancers (an exuberant Josh 
Hilberman and Julia Boynton) are pro- 
grammed to get cramps in their hoofs, but 
the Jesters, led by the wonderfully low-key 
Robinson and feisty Elyse Garfinkel, have 
plenty of good moves — whether they’re 
performing a soft-shoe in the snow or 
clumping about as pagan peasants farting 
out their festive hymns. And the entire cast 
excels in a too-quick putdown of Christmas 
TV programming, giving a well-deserved 
thumb of the nose to overexposed 
tearjerkers like It’s a Wonderful Life and 
witless children’s entertainment. The latter 
features Robinson, using a ga-ga Scan- 
dinavian accent to wheeze out an incom- 
prehensible holiday tale to bleary-eyed tots. 

Theater critics are accused of being 
grinches all year round, so I should keep 
my reservations to myself, but Karen 
Tarjan, who plays the lecturer, shouldn’t 
sound as if she’d barely looked at the 
script. And at 50 minutes, A Mall is too 
short for an evening — which explains 
why the first act features Alfonso 
Vilallonga and the Cabaret Rose, an act 
that won “Boston’s 1989 Encore Award.” A 
Julio Iglesias gone punk, the performer 
loves himself a /ot, though his music and 
lyrics (“I'll meet you on the other side of 
your eyes”) hardly warrant the idolatry. 
Vilallonga fuels my suspicion that the so- 
called boom on the city’s cabaret scene is 
dreamed up by a mutual admiration 
society of self-promoting critics and 
producers. Let’s hope that next year Beau 
Jest will keep all the jesting to itself. QO 
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Piganov’s portrait of a woman’ s face is battered but beautiful. 


Pleasure and pain 


List exhibits make sly statements 


by Rebecca Nemser 


“(not so) SIMPLE PLEASURES” and 
“THE MISSING PICTURE: ALTER- 
NATIVE CONTEMPORARY PHOTO- 
GRAPHY FROM THE SOVIET UNION.” 
At the MIT List Visual Arts Center 


through February 3. 


asami Teraoko’s paintings look 
Mi traditional Japanese wood- 

block prints — but their subject is 
disturbingly contemporary. The samurai in 
Picnic at Iris Pond is wearing a digital 
wristwatch and reading a fax that informs 
him his lover is infected from AIDS. Her 
ghost materializes out of a package of 
Ninja-brand condoms and spills a vial of 
AZT into a pond where wild purple irises 
grow. 

Joyce Scott’s delicately wrought neck- 
laces are made from hundreds of tiny 
sparkling beads. At first glance, they look 
like fanciful handmade jewelry — but a 
closer look reveals that they tell a story of 
urban terror and violence. Scott made The 
Caller after being plagued by a series of 


Birt 


obscene phone calls; the necklace shows a 
man standing at a phone booth. A yellow 
stream of words pours into a woman's 
ears, and she screams “Help!” “Leave Me 
Alone.” 

Welcome to “(not so) Simple Pleasures,” 
a show organized by Dana Friis-Hansen, 
curator of MIT’s List Visual Arts Center. 

“We have a reputation for being the ugly 
gallery or the unpleasant gallery,” Friis- 
Hansen explains. “The public seeks art 
that is pleasant — but here at the List, we 
believe that art is an intellectual activity. 
Artists are influenced by feminism, 
psychoanalysis, linguistic and political 
theory. Artists respond to the world in an 
intelligent way and their language is art. 
There are visual pleasures in this show. 


lot of the work here is beautiful on the 
surface but disturbing when you get close. 
It’s a healthy investigation of what's really 
going on.” 

Alexis Rockman’s oil paintings look like 
old botanical illustrations, with lovingly 
painted details of plants and insects. But a 
closer look reveals that the subject is 
bizarre predator-prey relationships in the 
natural world — a corpse-flower that 
smells like rotting flesh to attract flies, a 
pitcher plant that traps small organisms in 
a ‘pool of rainwater, and gets its nutrients 
from their decomposing bodies. “I see 
them as allegories for human relation- 
ships,” says Friis-Hansen. “He’s such a 
romantic painter — the way he paints the 
scent — the humidity — it just bovers. It's 
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all about seduction and decep- 
tion.” 

Ronald Jones’s smooth bronze 
sculptures mounted on wooden 
columns look like Brancusis — 
but their shape is really that of an 
HIV virus. Michael Banicki’s 
paintings look like abstractions in 
the style of Mondrian’s Broadway 
Boogie-Woogie — but they are 
actually five-color graphs rating 
the artist’s opinions about birds, 
cities in Quebec, and artists. 

Judy Bamber imbues seem- 
ingly innocuous words and 
images with an underlying threat 
of sexual and emotional terror. 
Her tiny paintings are lusciously 
rendered images of squeamish, 
vulnerable things — a mussel, a 
canned cherry, a dead baby bird 
— with hostile, bullying titles: 

‘Tl Give You Something To Cry 
About,” “What Are You Lookin’ 
At?” 

“The roots of this art began in 
the ’80s,” says Friis-Hansen. “It’s 
a response to the Reagan era — 
the era of photo-opportunities 
and yuppies and conspicuous 
consumption and the gap 
between classes. You can't open 
a magazine without seeing 
BMWs — and you can’t walk 
down the street without seeing 
homeless people. This art 
addresses these dreadful contra- 
dictions. The surface. The facade. 
The idea of turning your head 
and turning away.” 

Ken Lum’s Unttiled Furniture 
Sculpture is two couches pushed 
together with no space in 
between. “This is one of a series 
of furniture pieces which 
exclude the viewer, purpose- 
fully. Ken Lum came to 
Vancouver from China with his 
parents when he was a child, 
and he used to look-at the 
furniture ads in the newspaper 
and see all those happy families 
and he thought that they were 
real. Then one day he realized 
they were just photo set-ups. 
Later he began to see them as a 
kind of installation art. They 
give you something — but they 
leave you out. It’s a dream home 
— but the conversation pit is 
closed.” 

“(not so) Simple Pleasures” is 
Friis-Hansen’s swan song at the 
List; he is leaving for Japan in 
January. We will miss his lively 
presence in the Boston art scene. 

* * #* 

“The Missing Picture” is a show of. five 
contemporary photographers from the 
Soviet Union — underground artists who 
pursue various strategies of distancing, 
obscuring, or undermining their photo- 
graphed images as a way of expressing 
the painful dissonance between their 
romantic and utopian dreams and the 
grim realities of everyday life in the Soviet 
Union. 

Vladimir Kupreanov’s family portraits 
are veiled by. crumpled-up pieces of thin 
white paper. Maria Serebrjakova’s roman- 
tic Russian vistas are interrupted by pins or 
strips of gauze — like scars on the land- 
seape. Alexey Shulgin’s rephotographed 
archival photographs from a 
Moscow construction company 
show birch trees, men in work 
helmets, close-ups of machines 
and other staples of official 
Soviet photography — but with 
a dark, even tragic edge. 

Boris Michailov compiled 
photographic albums from 
photographs — his own and 
other people’s — that he altered 
by cropping or hand-coloring. 
Most poignant is a group of 
erotic pictures of his wife, which 
were printed on such poor 
quality paper that they are 
already faded — they have a sad 
and dreamlike feeling now. 

Kupreanov's Memory of A. 
Pushkin is a series of portraits of 
grim-visaged factory workers 
juxtaposed with some lines from 
Pushkin: “A southern land, a 
land enchanted/My heart with 
longing filled, I see before me 
Mex.’ 

Ilya Piganov’s portrait of a 
woman's face, printed on torn 
and folded paper, looks bruised 
and battered — but still 
hauntingly beautiful. QO 
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Mozamba: redeeming fusion at Jazzstage ’90 








McKinley: his concerto was a gem 
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| » » Peacock: a star bassist 
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Local j jazz hits its stride 


Jazzstage ’90, JCA offer winning, varied fare 


by Jon Garelick 


he jazz business isn’t exactly 

booming in Boston’s clubs these 

days, but the past couple of weeks 
have brought plenty of music to town for 
those who were willing to leave the house 
for it. Ron Carter, the Lounge Lizards, 
Mario Bauza, and the Dave Holland 
Quartet all made appearances; meanwhile, 
neophytes and veterans of the local scene 
dug in with Nightstage’s two-week 
Jazzstage ‘90 festival and the Jazz 
Composers Alliance celebrated its fifth 
anniversary with guests Richard Stoltzman 
and Gary Peacock. 

Thursday, December 13, was the grand 
finale of Jazzstage 90, consolidating all the 
“winners” from the previous nights’ 
categories — mainstream, fusion, 
experimental/avant-garde, and Latin. But 
David Bryant, guiding light of the avant- 
garde trio Shock Exchange, summed up 
the evening best when he said that 
“recognition for one group in this area of 
the avant-garde is a victory for everybody.” 
Considering the current jazz-scene 
economics, the same could be said for the 
winners in all categories. 

Mili Bermejo’s Jazz Quartet Nuevo lived 
up to the leader’s reputation for gutsy 
individuality. Bermejo doesn’t fall into any 
easy traditional Latin niche — folk, salsa, 
or bossa nova. Born in Argentina, raised'in 
Mexico, and working in Boston, she 
crosses all genres easily and, with her 
smoky vocals, forges them into her own 
sound. Singing in Spanish and English or 
scatting wordlessly, she sets her voice to 
modern jazz compositions like Keith 
Jarrett’s “Lucky Southern” or Chick Corea’s 
“You're Everything,” as well as interpreting 
the work of modern Latin composers like 
Silvio Rodriguez. 

What’s more, ensemble interaction 
makes Quartet Nuevo a real jazz group 
and not simply a backing band for a 
singer. In pianist Tim Ray’s arrangement of 


“You're Everything,” Bermejo sang unison 
scat with bassist Dan Greenspan while 
drummer Fernando Martinez’s .sticks 
sizzled on hi-hat. In the most affecting 
song of the set, Bermejo turned Hampton 
Hawes’s “Rain Forest” into a ballad about 
her own life of multiple expatriation. 

The Billy Skinner Double Jazz Quartet 
walked away from mainstream night’s 
heady competition — the Jay Brandford 
Septet, the Matt Gordy Sextet, and the 
Either/Orchestra. Thursday night, though, 
their aggressive, fast-and-loose approach 
verged on disarray. 

The band’s spare, piano-less sound and 
the edgy intonation of their three-horn 
front line gave the opening fanfare ‘of 
Thelonious Monk’s “Four in One” the 
effrontery and exultation of the early 


Music 

Ornette Coleman Quartet. Supported as 
they were by the driving, colorful work of 
drummer Bobby Ward, there seemed’ no 
place this band couldn't go. 

Including into the audience for New 
Orleans-style marches. This is a great 
strategy for opening up a tune with a 
celebratory final chorus or coda.’ \But 
Skinner had his band play Benny Golson’s 
“Blues March” and his own “Star Dancer” 
almost entirely from the four corners of the 
room, dispersing the solos and any gense 
of ensemble cohesiveness. He also’ sang 
the delicate “Round Midnight” as a blues 
shout — a novelty, perhaps, but more 
annoying than revealing; Skinner's 
adventurous writing and the strong 
playing of his bandmates have better 
heard on the group’s LP, Kosen Rufu 
(Accurate). 

Shock Exchange, in the tradition of the 
greatest avant-garde ensembles, showed 
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how far out you can take the music and 
still keep it together. Bryant occasionally 
works with Ornette Coleman, and he likes 
to build tunes out of catchy Ornette-like 
melodies. He’s also probably the world’s 
only musician to translate Ornette’s 
harmolodic theories of tonality to the 
keyboard. 

But all that most of us need to know is 
that Shock Exchange can play like hell. 
Bryant works with two keyboards, an up- 
to-the-minute Korg Sampling Grand and 
an ancient Mini-Moog synthesizer. During 
the most furious moments of the set, he 
would send each hand scurrying in 
opposing single-note runs, or he’d rise 
from his piano bench and pummel up and 
down the Korg with a flurry of karate 
chops. On one tune, he split himself in 
two, his crisp, tart runs on the Korg 
answering the bending, swooping oddities 
from the Moog. Meanwhile, drummer 
Chris Bowman ran all over his kit with a 
frantic but steady pulse time and bassist 
John Turner pushed a very fast and 
flexible 4/4. 

Which isn’t to say that Shock Exchange 
are all wrecking-crew thrash. What was 
really remarkable in their set was the 
variety of moods and textures, and their 
sympathetic knack for listening and 
responding to each other. Exchange is 
valued as much as‘shock. The band, who 
have been together since 1984, are set to 
release their second LP in a couple of 
months. It should be an event. 

Fusion always gets a bad rep from jazz 
purists, but Bob Moses and Mozamba 
restore its good name. Fusion in this case 
means world music as well as electric 
funk, and Moses likes to carry his dance 
rhythms through a broad spectrum of 
orchestral colors. 

Thursday night there were vibrant solos 
from trumpeter Mike Pipeman and 
saxophonist Stan Strickland, guitar work 


from Jim Peterson that went from cop- 
movie funk to Sunny Adé Afropop, and 
clear, soulful vocal work by Alvin Roberts, 
especially as he moved across the snaky 
bass line of “Sacred Sex”: “I lost my 
way/The other day/You put me back on 
track/With your sweet lovin’.” 
* * a’ 

At B.U.’s Tsai Performance Center, the 
Jazz Composers Alliance assembled its 
usual large smorgasbord of its own works 
and that of a guest composer, in this case 
William Thomas McKinley. 

Through the years the JCA has taken its 
knocks for its overlong programs filled and 
everything-but-the-kitchen-sink 
compositions. But these ambitious, 
hardworking composers have been 
learning a lot about programming, and a 
lot about writing. 

JCA’ers Darrell Katz and Ken Schaphorst 
seem to have found some solutions to 
another eternal jazz question — that of 


‘ maintaining the difficult balance between 


writing and improvisation, especially in 
extended orchestra pieces. The concert 
started with a saxophone-quartet version 
of “Jingle Bell Rock” and segued naturally 
into Schaphorst’s “Yes and No” with a 
figure that rose from the a cappella saxes, 
was underlined by bass, then set the entire 
band into 4/4 swing with tenor and 
trumpet solos. 

Susan Calkins’s “Out of a Fall” and Andy 
Hurlbut’s “Five Good Reasons Why Not” 
showed typical JCA compositional 
industriousness. Calkins alternated 
opposing sections — a long-lined ballad 
for soprano saxophone and muted brass 
set against a more driving rhythmic 
ensemble. Hurlbut’s piece began with Cris 
Woods's rich ostinato bass, then moved 
through shifting themes, harmonies, and 
rhythms. 

Crafted and genial as these pieces were, 
it was Katz’s “EMS #9” that created a 
satisfying sensation of tension and release, 
suspense and resolution. (Katz also has a 
sense of humor; his piece is named for a 
critic’s descriptive barb: “Episodic Mini- 
Suite #9.”) Conducting, Katz got strong 
solos from trombonists Bob Pilkington and 
Dave Harris and a swinging Jay Brandford 
alto solo that was beautifully buoyed by 
the ensemble. A traditional stop-time 
chorus might bring a section to climax; an 
atonal figure set to a tick-tock beat was 
used as a transitional device. Meanwhile, 
there were typically bizarre timbres and 
assaults from guitarist John Dirac. In the 
JCA’s early days, this 24-minute piece 
would have felt like 40. This night, it 
sounded like 10. 

McKinley’s half of the program was 
curious. Like his mentor Gunther Schuller, 
McKinley has straddled jazz and 
European classical music his whole 
career. A competent jazz pianist, he 
brought out star bassist Gary Peacock (he 
was a stalwart of the ’60s avant-garde and 
lately has worked with Keith Jarrett and 
other ECM types) and drummer Alex 
Deutsch. There was some pleasant but 
mostly nondescript trio work. Then 
classical-world superstar Stoltzman came 
out, tentatively worked his way through 
Thelonious Monk’s “Blue Monk,” and let 
himself loose on the Jarrett-like McKinley 
original “My Friend Dick.” 

After a 40-minute set, Deutsch and 
Peacock disappeared, and the big band 
joined Stoltzman to premiere McKinley's 
Concerto for Clarinet and Jazz Orchestra, 
a through-composed amalgam.of classical 
and jazz conventions that required 
Stoltzman to play his part from several 
yards of sheet music so that he might 
sound as if he were improvising. McKinley 
placed Stoltzman’s bravura technique in an 
assortment of settings — from solo 
cadenza to duet with bass to blues and 
waltz and samba. We got to hear 
everything Stoltzman can do, from 
gorgeous deep chalumé whispers to 
upper-register skitters and weaves. And 
McKinley, at 52, knows a few tricks about 
moving through a big ensemble that his 
younger colleagues — some of whom are 
former students — don’t. 

Could a flawed improvisation by a lesser 
technician than Stoltzman have gotten the 
same results, or even given us a few 
surprises that were beyond Stoltzman’s 
reading — and McKinley’s writing? All in 
all, McKinley’s was an engaging piece of 
work, and it would be carping to complain 
that Bart6k’s Concerto for Orchestra could 
have cut him. But then, so could have 
bands like Orange Then Blue or the 
Boston Jazz Orchestra. As players and 
composers like to say, no matter what you 
call it, it’s all music. At the JCA concert, the 
battle between jazz-as-improvisation and 


jazz-as-composition was a draw. Q 
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THE CONNELLS: 
NO-FRILLS POP 


P= but in alternative-music circles, it means one 
thing: the usual postpunk instrumentation of two 
guitars, bass, and drums, and a tidy sense of song structure 
that depends heavily on crafty melodies and folksy vocal 
harmonies. The Connells are perhaps the most 
straightforward “pop” group in the business. Formed 
around a nucleus of brothers Mike and David Connell on 
guitar and bass, this North Carolina band look and act 
younger than their four albums and veteran status on the 
alternative rock charts would imply. 

The story is familiar — local band grow up with an ear to 
’70s radio and reverence for the right iconic figures (Alex 
Chilton, for one); write tight, catchy, melodic, three-minute 
songs; and parlay good intentions and execution into 
national recognition. At a sold-out Paradise show last 
Friday, the band followed local favorites Big Dipper and 
proved that rock success does not depend on over- 
whelming musical talent, commanding stage presence, or, 
thankfully, gimmicks. - 

The college-age crowd sang and swayed along as Mike 
and David exchanged goofy glances, paced the stage, and 
laid down rhythms behind singer Doug MacMillan and 
guitarist/singer George Huntley. One could easily imagine 
the Connell brothers playing air guitar to a Boston record 
in their den, they looked so delighted to be in a rock-and- 
roll band. Songs like “Speak to Me,” from their latest 
album, One Simple Word (TVT), made the Connell formula 
apparent: MacMillan prowled the stage with his mike stand 
as a crutch while Huntley played the semi-ethnic (Celtic 
airs and Middle Eastern modes) guitar lines that fleshed 
out Mike Connell’s heavy chording. Peele Wimberly’s 
drumming reflected his experience with the Raleigh punk 
band Johnny Quest. 

MacMillan came out with an acoustic guitar for a solo encore 
that segued from his own refrain of “Oh Dana” to Barry 
Manilow’s “Mandy.” This was the band’s nod to junk culture — 
a familiar reference point for postmodern rock bands. In fact, 
though, the quartet were far more effective at putting their own 
songs across with simple earnestness and charm. MacMillan 
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LEO SMITH: 
URBAN QUIETUDE 


ike most other members of the 30-year-old Chicago- 
i based black music collective AACM, compos- 

ler/instrumentalist Wadada Leo Smith (as he calls 
himself these days), creates music that blends composition 
and improvisation in subtle ways. Although most AACM 
musicians of his generation ended up in New York, the 
independent Smith developed his own notational systems 
and theories while living in New Haven between 1971 and 
1987. Nonetheless, his music developed a rural, contem- 
plative quietude that it maintains even though Smith now 
lives in Brooklyn. His conversion to Rastafarianism in the 
’*80s added dance rhythms and a melodic directness to his 
often abstract and elliptical work, but these new elements 
don’t dominate. 

Smith is systematic in exploring musical phenomena. 
Although his approach is scientific, his motives are spir- 
itual. His work is an attempt to reconcile and unite a 
complex heritage that embraces the rational European 
tradition with the African spiritualism of Rastafarianism and 
other non-Western traditions. 

Last Friday at the Genovese Gallery, a’ fourth-floor loft on 
Albany Street near Boston City Hospital, Smith performed 
written and improvised solos and improvised duets with 
dancer Barbara Chang. The music and dance were 
alchemical — equal parts magic, science, and art. 

In a typical Smith performance, a continuously 
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Live and on record 





The most straightforward group in the business? 


was the main deviation from that course, and though his vocals 

— high and with an almost British accent — are perfect for the 

folk-based songs that are the heart of their repertoire, his stage 
seemed a little forced. 

One Simple Word is fleshed out a little more. Mike 
Connell takes the vocal on “Waiting My Turn,” a song that 
features oboe and viola as well as acoustic guitar. The 
production by British impresario Hugh Jones (Echo and the 
Bunnymen, Modern English) tightens up the harmonies 
and smooths the rough edges but leaves the essence of the 
Connells intact. The radio hit “Stone Cold Yesterday” is 
rendered a pleasing confection by MacMillan’s falsetto and 
Huntley’s harmonies and simple guitar lines. The band 
saved this for a final encore (after they. had done their 
obligatory Big Star cover), and fans celebrated their good 


fortune with high fives. 
— Jake Guralnick 





developed theme will float, 
tumble ass-over-teakettle, 
land with a low, earthy splat, 
then pick itself up and | 
scamper off, Another will 
shatter into disjointed pieces, 
seemingly before it gets 
started. Bright sparks of 
sound jump out into the 
audience as other tones 
retreat into a distant softness. 
Notes muddied by noise lie 
side-by-side with pristine 
tones, all shiny and pure. 

He uses the whole African- 
American canon of tech- 
niques, but he doesn’t limit 
himself to them. When he 
plays trumpet or fligelhorn, 
you hear echoes of 
lonesome blues, bop lines 
elongated and twisted into 
new shapes, marching-band 
cadences. And when he 
turns to non-Western instru- 
ments, their special sounds 
imply rhythms and melodies 
that influence his perfor- 
mance without turning it into 
an ethno-musicology lesson. 

This balancing of con- 
trasting, even contradictory, 
events is a feature of each 
work. For instance, Smith 
opened the second, impro- 
vised piece on trumpet but 
ended it on two non-Western instruments played simulta- 
neously — a marimba-like device used in Balinese 
gamelan music and a homemade instrument he calls an 
omniobaraphone. The latter creation consists of a curved 
car spring balanced atop two metal cookie cans. By striking 
the iron automobile part, he got a fundamental pitch and a 
rainbow of overtones. When he rubbed it with a mallet, the 
overtones emerged from a rusty cloud of sound. Smith built 
the performance around the contrasts between sounds 
made by rubbing the omniobaraphone and striking bell- 
like pentatonic melodies on the gamelan instrument. 

Dancer Barbara Chang, with whom Smith has col- 
laborated since last October, performed in tandem with 
him on two selections in each set. They complemented 
each other well. Chang uses stillness and movement in 
ways analogous to Smith’s use of silence and sound. And 
just as Smith uses traditional instruments in new ways, she 
draws on a traditional vocabulary of movement to make 
untraditional dance. In one duet she explored the confined 
space between chair legs while Smith sonically explored 
the limited range of a bamboo flute. The movement and 
sound mirrored each other .as they found variety within 
confinement. 

Smith has never mistaken frantic activity and clutter for 
power and design. His work unfolds at a calm, stately pace 
— quiet, considered, yet forceful. It’s a music in which 
thought and feeling combine into that rarest of elements — 
art. 
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ne way to sound authoritative 
'@ ke discussing culture is to tack 

the prefix “neo” onto something, 
as in neo-classical or neo-punk. That 
means it’s a traditional form that’s being 
updated or re-interpreted (or ripped off, 
depending on your point of view). The 
late ’80s have seen a good deal of renewed 
interest in that classic 60s R&B genre that’s 
come to be called soul, and you could pick 
dozens of recent records that might be 
fairly described as neo-Stax/Volt, neo- 
Motown, or simply neo-soul. 

Bobby King and Terry Evans, best 
known as Ry Cooder’s back-up singers, 
are out with their second album and a tour 
that included a December 12 appearance 
at Johnny D’s in Somerville. And yes, the 
epithet “soul men” will be frequently 
invoked to describe their high-octane 
performance. But forget the “neo” stuff. 
King and Evans drop-kick those three little 
letters through the streets of Memphis. The 
Black Crowes doing neo-Otis Redding? 
Steve Winwood doing neo-Jr. Walker? Hell 
no; this is the real deal. 

First of all, they have Southern-fried 
pedigrees. King hails from bayou country 
— Lake Charles, Louisiana — and Evans 
grew up on the bluffs of Vicksburg, 
Mississippi. Neither is a spring chicken, 
having made records in the mid ’70s and 
been part of Cooder’s extended family for 
at least 15 years. And both have the kind 
of throaty, let-it-rip voices that embody the 
soul-shouter tradition. Put together as a 
duo, they are one more link in the chain of 
epic male soul duos that leads back to Sam 
& Dave and James & Bobby Purify. What's 
unusual is that by being part of the 
Cooder orbit and signed to Rounder 
Records, King & Evans are being allowed 
to do what they do best rather than being 
recast in the latest R&B neo-mold. And 
what they do best is explode. 

King takes the high road, his rough 
tenor ranging all the way up to a 
breathtaking falsetto. Towering Evans 
takes the low road, a kind of Bill Medley 
meets Muddy Waters for shots over at 
Solomon Burke’s house. In the true ’60s 
tradition, both retain their individual 
voices in their vocal harmonies — set 
against the tight harmonies of present-day 
pop, King & Evans’s are delightfully 
sloppy. Their stage show includes lots of 
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Bobby King and Terry Evans: a high-octane performance 


Soulstirrers 
King & Evans rock the house 


by Jock Baird 


one-upsmanship and cornball pitches to 
the ladies. Evans even flashed the old 
peace sign. Hey, these guys are for real. 

And so are the grooves — possibly 
giving rise to the new album’s title, 
Rhythm, Blues, Soul & Grooves. Cooder 
had produced the duo’s first Rounder 
offering, 1988's Live and Let Live/, but this 
time King & Evans produced themselves, 
with separate rhythm sections. 

Evans’s four numbers, and a fifth written 
by Cooder bassist Jorge Calderon, were 
tracked by Cooder on guitar, the 
redoubtable Chuck Rainey on bass, 
session king Spooner Oldham on 
keyboards (no synths, thanks), and Tina 
Turner sideman Jack Bruno on drums. 
Bobby King opted for Bruno, ex-Paul 
Butterfield guitarist Buzzy Feiten, Reggie 
McBride on bass, and Memphis legend 
William “Smitty” Smith on keys. (Cooder 
also appears on two of the King tracks.) 
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The musicians Evans chose seem to 
have a little more pure propulsion, with 
Cooder’s stately slide ripping up “Where 
Do We Go from Here” and “I Fancy You” 
and applying Stonesian touches to “I 
Wanna Be with You.” The album’s opener 
and best cut, Calderon’s steamy “One Way 
Ticket to Memphis,” is further ignited by a 
hugely fat horn section. 

The band King assembled, led by 
Feiten’s agile, aggressive guitar style, 
seems to have more of a modernist bent, 
especially on the Neville-esque “We'll 
Always Be Together” and the mid-tempo 
funk of “I’m In Love.” Both these verge 
into more contemporary musical territory 
for some welcome variety. Feiten also 
squeezes sparks out of King’s two tradi- 
tional ballads, “You’re the One” and “You 
and Me,” which have that “Lovin’ You Too 
Long” brand of coiled intensity that King’s 
voice takes maximum advantage of. When 










o 







JOIN WBUR AS BOSTON'S 
HANDEL AND HAYDN SOCIETY 
PERFORMS HANDEL'S 


"MESSIAH" 


UNDER THE 
ARTISTIC DIRECTION OF 
CHRISTOPHER HOGWOOD. 


"eA COMMITTED, 
INFORMED, AND 


I“VWWELY PERFORMANCE" 
SAYS THE BOSTON GLOBE. 


THIS HOLIDAY CELEBRATION, 
RECORDED AT SYMPHONY HALL, 
WILL AIR CHRISTMAS DAY AT 1 P.M. 
ON 90.9 WBUR. 


MAJOR FUNDING FOR THIS BROADCAST 
PROVIDED BY 


—AFMI X59 
Better sound through research. 





DECEMBER 21, 1990 


Cooder joins Feiten on the LP’s scorching 
closer, “Boogie Jam,” the whole party goes 
off the wall and over the top. 

If there’s one shortfall to Rhythm, Blues, 
Soul & Grooves, it’s that the 10 ‘songs are 
drawn out a bit too long. Classic soul 
seems better in a three-minute format than 
the five-minute-plus versions deployed 
here. Other than that, it’s a sensational 
little album, a dark-horse delight. 

The big question for the crowd at 
Johnny D’s was whether these grooves 
would travel, given that King & Evans 
couldn't afford either of the all-star album 
bands for touring. And how would the two 
different band sounds be averaged? The 
solution here was to carry two guitar 
players in the touring group, one of. 
whom, Kenny Scandlan, was to emulate 
Cooder and the other, Jesse Samsel, was to 
add some Feiten electricity. On the whole, 
Samsel’s modernisms worked better at 
Johnny D’s, especially on bluesy ballads. 
Keyboardist Jerry Alzianti ably if unspec- 
tacularly provided piano and organ 
support and covered the horn parts. 

The rhythm section of drummer Michael 
Grimes and bassist Kenny Dew, who are 
closer in age to King & Evans, served up 
acceptable portions of fatback once they 
got loosened up; they also played a 
number of cuts a good deal faster than the 
album versions. This made a bit of sense 
with Evans’s show-stopping “Where We 
Gonna Go from Here,” but on tunes like 
“Boogie Jam” and “I Fancy You,” their 
haste took a lot of the crackle out of what 
you hear on the album. And okay, it’s 
classic soul, but wouldn't it be all right 
to put a /ittle reverb on the voices and 
maybe even a mike or two on the 
drums? 

Still, Bobby King & Terry Evans came to 
sing their throats and hearts out. In 
addition to most of Rhythm, Blues, Soul & 
Grooves, their two-set show included some 
first-album gems like Ry Cooder’s “Bald 
Head” and “Just a Little Bit,” as well as 
straight covers of “When a Man Loves a 
Woman” and “Can’t Turn You Loose,” and 
even a ska version of the pre-disco ’70s hit 
“Rock Your Baby.” King went so far as to 
ask the audience whether they should 
record this for a future album. Let's hope 
they don’t — after all, this is a duo for 
whom no neos need apply. QO 
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oky Erickson cut his teeth on 
R pvveneseta Before his obsessed, 

bearded visage glared out from 
album covers and insane asylums, he was 
a comparatively fresh-faced teenager who 
came out of Houston in the mid ’60s as 
guitarist, singer, and songwriter for the 
13th Floor Elevators. The Elevators, for the 
uninitiated, were a garage-punk band 
distinguished by heavy lysergic overtones 
and Erickson’s own vocals, which ranged 
from a hippie gargle to high-pitched 
screaming. The guitarist (his name spelled 
“Rocky Ericson” on the Elevators’ album 
cover) wrote the band’s only hit, “You're 
Gonna Miss Me,” a typical single from the 
original garage-rock era distinguished by 
Erickson’s enthusiastic yelps. 

The Elevators’ ride ended after Erickson 
was busted for marijuana possession in 
1968. Pleading insanity to avoid jail time, 
he was hustled off to a Texas hospital for 
the criminally insane to sit out Richard 
Nixon’s first term. After his 1972 release, 
things began to get even more interesting 
in Erickson’s mind. Believing himself to be 
a Martian, or at least possessed by one (or 
more), he played in a band called Bleib 
Alien and later one called the Aliens. He 
explored Satanism, demonology, and 
various aspects of the occult. And he did a 
lot of drugs. 

Aspiring to be a sort of renaissance man 
of the underworld, Erickson wrote songs 
about his myriad interests, including drugs, 
zombies, vampires, reincarnation, Abe 
Lincoln, and even love. He recorded for a 
variety of independent labels. Whatever 
his personal demons, he kept his 
songwriting ability together through his 
endless turmoil a lot better than some of 
his contemporaries (David Crosby comes 
to mind). 

Still, Erickson proved to be only human, 
and after decades of mind-altering 
substances, he is currently semi- 
institutionalized, living in a government- 
funded apartment in Austin with an 
assigned caretaker. Which bring us to 
Where the Pyramid Meets the Eye 
(Sire/Warner Bros.), a cover-version 
tribute to the weird genius intended to 
fund his further treatment. : 

The cassette and CD — the tape has 22 
tracks, a few more than the more 
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Soul asylum 
Paying tribute to Roky Erickson 


a ha 


expensive format — is the brainchild of 
Bill Bentley, a senior publicist at Warner 
Bros. in LA. Bentley has been an Erickson 
fan since having his cerebral cortex seared 
by the Elevators in a Houston club a 
quarter-century ago, and Roky Aid, at least 
to Bentley, seemed like an idea whose 
time has come. 

And so it should, if only because 
Erickson’s songs inspire most of the artists 
on the collection to turn up the juice. 
Nobody really goofs on an Erickson song 
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A folkie, a rock-and-roller, and several things in between 


CASEY MONIHAN 


the way they might on Cole Porter, 
though, because it’s hard to top the 
weirdness of the originals. And with 
almost no exceptions (Chris Thomas 
featuring his father Tabby Thomas comes 
to mind, with their dance-oriented 
treatment of “Postures”), psychedelia, 
Texas swamp rock, and plaintive folk the 
way Roky might do it are the styles of 
choice. 

Erickson’s own voice, though nothing 
great, is far from unpleasant, with a high- 
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pitched, almost archaic quality. T Bone 
Burnett, who is a better singer, delivers a 
version of “Nothing in Return” that’s close 
to the original, and performance artist- 
singer Ann Magnuson, of Bongwater, 
delivers “You Don’t Love Me Yet” with a 
quaint folky quality that comes through its 
modern recording tricks. 

Other songs seem to encourage an 
obsessive vocal treatment. Sister Double 
Happiness’s tightly wound “Red Temple 
Prayer (Two Headed Dog)” repeats its key 
phrase as a sort of mantra; Thin White 
Rope’s “Burn the Flames” boasts an 
appropriately haunted vocal by singer- 
guitarist Guy Kyser. 

Overall, though, the feel is more 
mainstream than you might expect. The 
Jesus and Mary Chain and ZZ Top are the 
only bands to cover the same number, 
“Reverberation (Doubt)”; and they sound 
more alike than you'd think possible, 
though the Mary Chain are heavier on the 
buzzsaw. Along with his sons, Doug Sahm, 
fellow Texan and former Erickson 
producer, keeps it in the family with a 
raving “You’re Gonna Miss Me.” R.E.M.’s “I 
‘Walked with a Zombie” is an amusing 
throwaway but segues well into the 
Butthole Surfers’ tour de force “Earth- 
quake” and Lou Ann Barton’s Cramps-like 
“Don’t Slander Me.” 

Not everything is essential. Doing “If 
You Have Ghosts,” the usually engaging 
John Wesley Harding, with Andy Paley 
producing, delivers what amounts to a 
good Marshall Crenshaw imitation. As for 
the Lyres’ cassette-only take on “We Sell 
Soul” — it might be the slowest thing the 
reunited original band are doing these 
days, and it’s also something anyone 
except Lyres completists can live without. 

When you listen to this compilation, 
what seems most remarkable is not just 
that its composer is still living after his trip 
down the Roky road, but the kind of art 
he’s been able to turn out despite — or 
because of — drugs and mental illness. 
Also evident is his versatility: he was not 
only a psychedelic songwriter but a folkie, 
a rock-and-roller, and several things in 
between. It should be interesting to see 
how a clean, sober, and sane Erickson 
takes on a recording studio; let’s hope he 
survives to tell the tale. QO 
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Drumming on Glass: learning to improvise live 


Splendor in the Glass 


pig 360’s turn it around; Ben Blake returns to'Boston 


by Ted Drozdowski 


rumming on glass sounds like a 
dangerous proposition. Hit too 


hard and things shatter, too softly 
and nothing really connects. Boston’s 
Drumming on Glass have the balance 
down, making galloping music that dashes 
to the brink. of chaos and pulls back, just 
before breaking. Like mixed metaphors, 
the dispafate sounds bump beer bellies 
but somehow manage to tell their story. 

The band are out to: update psychedelia, 
on their own terms, and on their own, new 
record: Asparagus Tea (Aurora), their. full- 
length-debut:-Tune into“ WMBR’s Late 
Risers’ Club, or, WFNX’s Boston Rocks 
(where Drumming On Glass recently 
performed live), or. WBCN’s Boston 
Emissions and you'll hear tunes liké “Al! 
the Colors”. (shaded by. Chris George’s 
sitar), the ripper “Thrill of It All,” and the 
delirious “Slippery Slide.” The band hail 
from a distinctive and increasingly popular 
side of the current Boston rock scene — 
one that’s on the nose end of a time line 
trailing from ’60s garage rock to ’70s punk 
to the ’80s fascination with walls of guitar- 
bass-drums churn chipped down to pop- 
songform size. 

True to the punk-garage aesthetic, “the 
band was literally formed by people who 
never had played much music before — 
just a group of friends who wanted to get a 
band together,” says bassist Chris George. 
“I had been playing for a while, but the 
other two were learning how to play as we 
were rehearsing and playing out.” 

Back then, 1986 or so, playing out 
meant mid-week gigs at the Rat, T.T. the 
Bear’s, and other clubs, treading through 
the depression of rocking in front of 
nobody for not much. But hey, stage 
experience is stage experience, and like 
any solid outfit, they grew, developing a 
casually hot-wired stage demeanor and 
tightening their live show. Unlike many 
rock bands, Drumming on Glass have 
learned to improvise live — change solos, 
take bridges in new directions, explore 
their dense voice to its fullest. 

George says the sound of the band is 
now “what it was meant to be” following 
their years of gigging and personnel 
upgrades (“We got people who were more 
competent players”). Yet he’s a bit 
surprised by the attention — most 
specifically, the widespread airplay — 
Asparagus Tea is earning. “We feel like 
we've never had any connections or 
gotten many breaks as far as the local 
scene goes, and now I think it’s kind of 
rewarding to know that after all this time 
of being really persistent, people are 
beginning to pay attention.” 

What choice, given the clarity and 
punch of the band’s careering music? 
Asparagus Tea is aromatic: bitter, cheeky, 
ebullient, and sweeping, with lyrics that 
range from tongue-in-cheek to over- 
whelmed and tongue-tied. Recorded this 
past summer with former Radiobeat- 


soundman Lou Giordano, thé albumAs 
sonically insinuating from the first “What 
_ thé hell’s that?” measures of George’s sitar. 
And his instrument’s not one of those 
cheap electric knockoffs, either. “It’s a 
traditional sitar,” he attests, ‘and I play it 
pretty much in the traditional way, which 
is different from Indian classical music 
only because their experience-is such a 
religious thing. It’s not that_difficult to 
learn. The way of.sittitig.is what you really 
have to get used to, because your whole 
body falls asleep after a while.” Regard- 
‘Yess, ‘his band’s unbtidléed gues is no 
sleepwalk. = 
* * « 
360s’ sound is easy to describe: lush and 
dramatic. But it deserves a more detailed 
description. It’s densely mixed, striped 


Cellars 
starlight 


with layers built from a basic gui- 
tars/bass/drums attack, with husky female 
vocals. Chrissie Hynde is the easy 
comparison for Audrey Clark, but that’s 
not quite right. There’s something darker, 
more wistful, to Clark’s singing — a 
romantic, in the Byronic sense, streak 
never really dampened by a delivery that 
reeks of experience. 

Their new single, “Free,” backed with 
“It,” is in the mold of their debut radio 
tape, last year’s “Tripping with the Angels.” 
On the strength of that tape and strong 
local shows, the band were picked to 
open the 1989 Boston Phoentx/WFNX Best 
Music Poll celebration last April, and they 
later landed a deal with Link Records, 
which has released the single and plans to 
follow that with another (“Texas” and 
“Horror Movie Soundtrack”) in January, 
and a full-length album Ci/uminated) in 
February. WFNX is already playing the 
new tunes, and nationally the Radio & 
Records tipsheet has spotted the release as 


a pick to add. 
As unmistakable as their sound may be 
hereabouts — Clark’s voice woven 


through a polished and raw blend of 
guitars, buffeted by a brisk mid-tempo 
bass-drums thrust that wraps into a dense 
knot of sound (their recordings seem 
almost British in their concentration on 
thick interweaving) — you may not 
associate 360s’ name with their earlier 
work. When “Tripping with the Angels” 
was released, the group were called the 
Bardots. But, according to Clark, Link 
asked the Bardots to change their name to 
sidestep any confusion with the saccharine 
West Coast dance outfit Bardeaux. 

360’s still feel more like the Bardots, 
having first endured the thousand injuries 
a band endure in selecting that name. And 
it was for the Bardots that A&M Records 


studios engineer and Hiisker Di live financed the demo session that produced): 


— 





PETER METLICKA 


“Tripping with the Angéls.” A&M passed, 
and, on a lark, Clark sént the group’s only 
tape of the song to WFNX..The station was 
impressed enough to put-the tape on its 
playlist, and:360’s ‘have been gaining 
speed arid honing skills since: 

“We've developed. out sound just 
through playing,” says Clark.. “I'd only 
been playing guitar for a year and a half, 
so that immediately added a Certain sound 
that’s very rough; and Eric (Russells a 
very good, full-sounding guitar player.” 
Bassist Brian Evans and drummer John 
Grady generate “a really.cookg 
somehow;"when we got $api 





sound together.” And’ tea ate affair: 
Lori Kramer, Clark's sister, ‘ds a poet who © 


contributes lyrics; Julie: “Kramer, another 
sister, takes photos and books 360's. She's 
also married to drummer Grady. And 
finally,. the \band’s mew name; a 
skateboarding term, was coined by Clark’s 
six-year-old son. 


Guitarist Ben Blake’s an old hand 


Ben Blake: back to the song format 
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around Boston. Did I say old? Make that 
seasoned, because Blake,.a véteran of the 
Bosstown sound days, when he steered 
the band Phluph to a deal with MGM, is 
still making lively, vibrant music. His 
recent cassette, Handspeak (Post Road), 
on which he plays everything, is available 
at Tower Records and by mail from Post 
Road Records, 142 North Beacon Street, 
Watertown 02172. Self-produced, it’s a 
delightful showcase of Blake’s fluent 
approach to the fretboard, and its sound 
quality proves that, with a capable captain 
at the boards, an eight-track recording can 
still cut much of what’s being produced in 
the 16- and 24-track underground. 

Hearing Blake tunes like the airy 
“Nightbird” and the driving “Millennium” 
conjures visions of the '70s Pat Metheny 
Group, or Lee Ritenour’s important (to 
contemporary jazz guitarists, ahyway) late- 
’70s/early-’80s fusion. forays. But bite into 
“Savannah” and you'll swear you've caught 
an early Joe Satriani demo. Handspeak 
flips, um, handily between the sweet stuff 
and jazz-pop with tough, determined 
edges. Blake’s solos, often dressed with 
chorus and a light kiss of distortion, 
trundle freely through genres. 

“Jabba Doowah,” for example, slices in 
at a nice scalar lope, Blake accenting notes 
with light bends, brief and tasteful stops, 
and bright little harmonic rings; then he 
eases into a blues feel, extending his 
bends and weinaging outa a-tidy, soulful 
tone. With barely a pause,:the-tape segues 
into “Anomaly,” bruising’thords slicing ov- 
er a pinging ride cymbal and toothy bass 
line until they spread Wing into sdlo flight, 

. winding: long, sinuous, and.stinging lines 
over the song’s extended, -vamping base. 

This: is good stuff — far better than the 
majority of fusion released or distributed 
by bigger labels — that proves Blake is a 
player.who’s come far since the three- 
chord heyday of Phluph. In addition to his 
lead playing,:which has a beauty even 
when it growls, his keyboard work and 
precise arrangements reveal a gift for 
melody and detail. 

After a deal with Spoonfed Records 
failed to produce. any results; Blake left 
Boston for California,: in 1976, “I also 
auditioned for Bonnie Raitt: She was 
moving from being a folk duo with Freebo 
to a full band: They: offered me the gig, 
and I, offeoursey tirnigtisit-dowh because 


“Te always had my own band. Of course, 
,$ix, months later; when’ ‘we got to 


Hollywood, she was playing the Forum in 
front-of 17;000 people.” 
That anecdote’s typical of the near 


brushes with‘motoriety Blake has had with 


Phluph and°as a solo player. During the 
late "70s, he repeatedly won contests on 


thé West Coast with his compositions, 


found steady work in LA’s competitive 
Studio scene,-and auditioned for the 
Crusaders. He also developed an addiction 
problem he overqame.in 1982; which led 
to a burst of composing that hé*says has 
yet to stop. 

He returned to Boston in ’88-and started 
picking up blues gigs. “Some friends told 
me that’s what was happening,” he says. 
“But it didn’t really do it for me. It’s hard to 
get people out to the clubs, and as a style, 
the blues doesn’t really offer me anything 
anymore. It’s really not as open for 
improvisation without playing the 12-bar 
form to death. With Handspeak, I can be 
more adventurous but still work with the 
kind of melodies that lend themselves to a 
pop-song format. The song format is going 
back into what I’m really about. 

“When I was making Handspeak, I 
finally learned how to get good guitar 
sounds through the board. And for these 
songs I can use a much more progressive, 
modern sound — interesting chord 
voicings, nothing formula at all. I like the 
idea of there being a balance between 
structured parts and melody — kind of the 
Way jazz used to be. Now I’m just getting 
ready to get back into the scene with some 
live players, doing new material that I 
think is an extension of the Handspeak 
material. If I can get back into playing 
something this exciting live and get 
people to listen to it, I think I'll be happy.” 
ODDS & ENDS. Friday, December 21: 
Weepin’ Willie and Dave Maxwell play 
blues at Scullers; Ultra Blue, with Beat 
Surrender and May’s Child, at Club II... 
Saturday the 22nd: Left Nut‘at the Rat; 
Barrence Whitfield & the Savages at the 
Channel, with Parade, Awake & Dreaming, 
Cool McCool, and Facts About Rats... 
Friday the 28th: Ronnie Earl, Sugar Ray & 
the Broadcasters at Johnny D’s... 
Saturday the 29th: Laurie Sargent at Necco 
Place with the Brian Washburn Band and 
sclaclasdainedpiaihesietpiratvaniteccnierada 
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Grateful Dead's legendary New Year's Eve concert—live from the 


Tune in at 10 p.m. for seven commercial-free hours of 


Branford Marsalis and Bruce Hornsby. 


Spend this New Year's Eve with ‘BUR and the Dead, 


and just keep truckin’ all night long. 


The Grateful Dead's New Year's Eve Concert on WBUR is made possible in part by The Boston Phoenix. 
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Jimmy Page and Robert Plant in their glory 
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Dead Zeppelin 


by Tim Riley 

Ithough their weakness was the 

thematic long-form album concept, 

Led Zeppelin were never a singles 
band (they released singles only in the 
US). Guitarist and producer Jimmy Page's 
studio sorcery was enhanced by the way 
he strung “album” tracks (a new idea) 
together into mixes that became larger arcs 
of sound and drew attention from the 
band’s main flaw: they didn’t really have 
many big thematic ideas. Theirs was the 
triumph of the aural disguised as the 
thoughtful. 

Even now, after years of Zep-bashing by 
the critics — and years of undiminished 
sales — it still doesn’t look like a bad 
trade-off. As cock rock goes, you can’t 
pack more wrecking-ball ballast than 
Jimmy Page’s chopper squadron of guitars, 
John Paul Jones’s incomparably inventive 
(and invisible) ground support, and John 
Bonham’s bottom-heavy drum patterns — 
he moved through songs like a wayward 
tank, firing at will. 

But the new homonymous boxed set on 
Atlantic (four CDs, six LPs, four cassettes) 
turns the Zep’s mere sleight of hand into a 
Trojan-horse routine. It’s bad enough that 
what began as a fresh style of brazen, 
inventive aural assault has become heavy- 
metal cliché. Now a series of impeccably 
produced, path-breaking individual 
albums has become a bloated box, the 
product of holiday corporate binging. 

As the supposedly authoritative map to 
Zep’s legend, this blockbuster killer-diller 
bombshell begs questions. What is the 
point to this stupendous, unforgettable 
unassailable collection of work by rock’s 
most dinosaur-like dinosaur? How to divvy 
up 54 “album” classics, pack in a couple of 
unreleased goodies, and come off with a 
hype that lures consumers away from the 
original, and superior, 10 albums already 
on CD? Or, more to the point — how to 
sustain your Zep jones through four CDs 
that undermine this band’s strengths 
rather than enriching them? 

The box does point up that the band’s 
glory days, their first four albums, came 
during two over-productive years of 
constant touring, 1969-'71. This stretch is 
top-heavy with juggernauts — riffdom that 
would define rock radio for the next two 
decades. 

But perhaps because of their swift, 
monolithic success, Zep garnered 
hosannas for all the wrong reasons. This 
band pack more than just a heady arsenal 
of titanic licks and Celtic blues 
braggadocio. In terms of rock history, they 
scored big points by indulging in Page's 
loopy, futuristic mixes: the way Robert 


New Led box ts full of hot air 


Plant chases his own double-tracked 
hyena yowls, or the way Page’s echoing 
guitar ripples from speaker to speaker. As 
future fans like Let’s Active’s Mitch Easter 
would declare, Page carried the 
production experiments of the ’60s into 
spacious arena-sized arrangements that 
would have made Jimi Hendrix salivate. 
And as Page has said, to go back and 
remix the whole pile of tracks would coop 
him up at the boards until the next 
century. 

But comparing Page’s spanking clean, 
newly mastered updates to the original CD 
releases doesn’t offer any blinding 
revelations in terms of sonic quality. Even 
on the less assaultive numbers, like Plant’s 
duet with Sandy Denny, “The Battle of 
Forevermore,” the contrast between the 
original CD and this new one is minimal. 
Sure, the new sound is flawless, and there 
are some nuances that peek through that 
you'd miss on vinyl. 

But spotless sound is not what made 
Led Zeppelin godlike to two generations 
of hormones. It was the bigness of the 
sound, and Page’s drug-rush segues. 
Given that layout was one of the things 
that kept his scattered ideas afloat, you 
have to wonder why he insisted on 
trashing some of his — and rock’s — best 
album sequences. Right off the bat, you 
get “Whole Lotta Love,” from the second 
album, a tad sluggish for an opener but 
arguably a thumper that best displays their 
trademark lurch from high-wire overdrive 
to lunatic drum cadenza to lion-tamer 
guitar coda. 

From there, “Heartbreaker” springs the 
set into motion. But at the chopped-off 
end of the track, just as Robert Plant busts 
his gut, you crave the familiar release of 
“Living, Loving Maid (She’s Just a 
Woman).” In Page’s new sequence, you 
get “Communication Breakdown.” It 
works, all right, but it feels like punting on 
third down. When the debut album's 
“Your Time Is Gonna Come” fails to 
dovetail into “Black Mountain Side” Cit 
nudges “Ramble On,” from Led Zeppelin II, 
instead), you come away thinking Page 
has lost touch with what made those 
original sequences work. 

Before this becomes another critical 
diatribe against Zep’s stature, let’s get one 
thing clear. The argument. over Led 
Zeppelin’s critical status is fun because 
they’re a band made up of:musician’s 
musicians, and for that reason their myth 
has always occupied a greater space in 
guitarists’, bassists’, drummers’, and (lastly) 
singers’ minds than it has critics’. 

And despite the critical carping, Zep’s 
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musical stature is sizable. The band have 
taken their jaded time acknowledging their 
debt to Willie Dixon for “Whole Lotta 
Love” and to Bukka White for “In My Time 
of Dying,” and they have yet to own up to 
“Dazed and Confused” (San Francisco 
folkie Jake Holmes). This sloppy attitude 
toward blues heroes didn’t win any points 
with purists, but it was part of how Zep 
played their beautiful loser’s game, and 
the casual rip-off seemed truer to the 
outlaw spirit of the blues. These were 
virtuosos without a cause; they refused to 
be lumped in with all the other over- 
humble English blues acolytes, who 
sometimes worried the style to death 
instead of playing out its ideals of release 
and deathless humor. 

Led Zeppelin even turned the thumping 
they routinely took from critics into a kind 
of debauched pride. Now Zep get the last 
laugh by exposing their contempt for rock 
criticism via their own liner notes. The 
booklet leads off with crusty veteran 
Cameron Crowe, who is reduced to 
drooling over such meaningless quotes as 
Page saying, “The whole search is for the 
unknown, we're always looking . . .” Kurt 
Loder then covers a lot of the same 
background, writing as catatonically as he 
talks, and in maze-like sentences. Finally, 
Robert Palmer, the astute blues critic, 
chimes in and is generous enough without 
sounding absolutely craven. 

But aside from the criticism that still gets 
stuck in the band’s craw, Zep compromise 
themselves by glossing over several 
concerns — lyrics, first and foremost. Who 
the hell knows what “Stairway to Heaven” 
is about? “Who cares,” the multitudes yell 
back. Well»Zep for one. Even before it 
became a radio ritual, and then a bore, and 
then a chore, they had dubbed it a 
mountainous classic, redolent of 
everything the band can do, yada yada 
yada. They act as if “All that glitters is not 
gold” were transcendent mythological 
symbolism. A “bustle in your hedgerow” is 
more like it. 

It’s Plant’s overwrought singing that 
makes such bald philosophical vacuity 
finally laughable. To his credit, Plant 
understood the gift of self-depreciation 
(nobody who cakewalks his way out of 
the rocky 5/4 clomp that is “The Ocean” 
can be all bad). But Zep’s self-importance 
in interviews preceded and finally 
swamped what the music said better by 
itself. When you sound bloated and don’t 
have the requisite brain-heft to back it up, 
you simply sound bloated. 

Plus ¢a change. Then, as now, sounding 
bloated was the same as sounding heavy, 
and Zep made sounding heavy seem 
heavy, and seeming was believing. What 
once blazed through the speakers as a 
torrent of proverbial “heavy metal 
thunder” has aged as near-brilliant 
calculation and effect. They sound better, 
more focused, on almost everything from 
Presence (1976) than they do on Physical 
Graffiti (1975). (On Graffiti’s “In the 
Light,” Jones’s keyboards sound like 
applied hardware.) And even though their 





Page: his drug-rush segues made Led Zeppelin godlike. 


intensity and commitment to their material 
is unmistakable, cleaning up an icon is 
thrilling only if it makes you hear it in a 
new way. 

Compare this Zep job to the recent The 
Byrds (Columbia) box, another four-CD 
extravaganza. To begin with, Columbia 
were gracious enough to use previously 
unissued or out-of-print material for 
roughly one-third of their set, including 
Gram Parsons’s quietly commanding tri- 
bute to Woody Guthrie, “Deportee (Plane 
Crash at Los Gatos).” And you can’t help 
stammering at the way these new mixes — 
atonement for years of poor Byrds CD 
sound — leap out at you, revealing not 
just craft but inspiration: “Mr. Tambourine 
Man,” the vocal epiphany of its era, works 
out to be a duet, not a group sing. It makes 
Dylan’s dance of dialogue and enlighten- 
ment that much more of a metaphoric 
revelation. 

By comparison, the corporate box 
syndrome applied to Zep reeks of profit 
over substance, packaging over historical 
accuracy, trend over respect for style. How 
does Page justify omitting “Tea for One,” 
the gloomy close to Presence, while 
including the soggy “All of My Love,” a sop 
to current power-ballad convention? “The 
romance was great,” Robert Plant says in 
the liner notes, “listening to the scratchy 
recording. But . . . in real terms, Zeppelin 
is as competitive now as it was in 1980. So 
it should be heard right. What we did back 
then was always make sure it sounded 
good. For me, it’s timeless stuff and it 
needed a million-mile service.” 

Plant might as well say it’s time to polish 
up the Atlantic label’s hood ornament — 
metal looks better when it’s shiny. You 
can’t miss his meaning: Zep’s continuous 
success, and their forced reunion at Live 
Aid in 1985, has created a lot of new 
Atlantic stockholders to answer to. The 
band have become even more a corporate 
entity than a cultural emblem. Can anyone 
really claim that their influence on a vast 
market of dopy metallic braggarts has 
been positive? 

True believers in this rube’s hoary Celtic 
brouhaha will find plenty of cavernous 
pockets of sound to get lost in during 
“Kashmir,” their vaguely Eastern bolero. 
And praise must be showered on them for 
omitting any inkling of The Song Remains 
the Same, their 1976 live debacle. But the 
rest of us are better off tracking down the 
CD catalogue’ 6n the installment plan in 
used-record shops. Get a friend to tape 
“White Summer/Black Mountain Side,” a 
fine live Page solo with Bonham’s gentle 
accompaniment; “Travelling Riverside 
Blues,” a Robert Johnson tribute done up 
as a slide-guitar showboat (from a 1969 
BBC broadcast); and “Hey Hey What Can I 
Do,” the B-side to “The Immigrant Song” 
single. Skip Page’s new merging of “Moby 
Dick” with “Bonzo’s Montreux.” The rest 
works better in its original context — as 
gleaming arcs of sound unfettered by 
boasting and apocalyptic hype. Don’t let 
this recycled Trojan horse, driven by 
accountants, through the gate. | 
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wuy 
tt 


BREATHE 


BREATHE MARIAHCAREY 
peace of mind op 


ee 


a 


& 


t] Inctudes SAY A PRAYER DOES SHE LOVE THAT 
MAN?. WOMEN. and SAY HELLO: 


10.99 CD 6.99 i 15.99 CD 9.99 CASS 


PRETTY WOMAN DAVE BRUBECK QUARTE IR ake T ANTHRAX 
aA © RRS 


a. 


2 


70.99 CD 6.99 CASS 20.99 2CD 14.992CASS 10.99CD 6.29 CASS 


INXS JON BON JOVI FATHER M.C. 


10.99 cD 6.99 CASS 10.99CD 6.99 CASS | 10.99CD 6.99CASS 10.99CD 6.99CASS 10.99CD 6.99 CASS 
IN DOUBT? GIVE A TOWER GIFT CERTIFICATE 


OPEN TIL MIDNIGHT TO SERVE YOU SALE ENDS DECEMBER 24, 1990 
———. 


ECORDS | VIDEO 


BOSTON 
Mass. Ave. At Newbury 


In Back Bay 
VIDEO SALES & RENTALS! “Y"** Convention CenternCa (D Stop on the Greenline 


MUSIC VIDEOS 




























MAKE IT Aj 


of people read- 

SPECIAL | /[2°7.22%,, 

NEW | || port pce to 
YEAR :| advertise your job 
WITH A. | ]250,000 cotege 


SPECIAL 
PERSON. 


Place your 
Phoenix 
personal ad 
today! 


Call 267-1234 





Exotic Western Boots 
| ® Tony Lama 
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HELP 


With thousands 





S LEATHER 





*® Justin 


















you fill space 


could fill that 
position! 







Call 





Every week, we 


students look 

to the Phoenix 
Classifieds every 
week. So when 


in the Phoenix 
Classifieds, you 


| To place your ad, 


267-1234 






















make an issue. out of 


the Boston Phoenix. 


competitive prices and incomparable service, 


0S$ 


eb 
| PRINTING COMPANY | 


PHOENIX MEDIA/COMMUNICATIONS GROUP 
THE BOSTON PHOENIX” WENX-FM -THE PHOENIX'S NEWPAPER 


4 


Start the New Year right _ 
in a great-looking tuxedo. ” 
SPECIAL $19.91 COMPLETE! 


Any tuxedo: the finest classics, the latest fashions. 
Good for December 31, 1990 with this ad. 





1902 Mass. Ave. in Porter Square (free parking) 


For quality 4 color web printing at 


Give Don Orciuch a call at 


508-832-5317. 
Pick up and delivery too. 


314 Washington St. 


P.O. Box 1275 


Aubum, MA 
01501 


ASS WEB PRINTING 


Rentals and Sales of Formal Wear 
and Accessories 


- CAMBRIDGE | 
FORMAL WEAR 


ESTABLISHED 1917 


Our thanks to you for a great year! 
David, George, Bob & Lina. 


354-0380 


1208 Mass. Ave. in Harvard Square 
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Joe Williams: his heart is about as big as Santa’ s. 
















Christmas grooves 


Hark, the jazz and pop stars sing 


by Stephanie Zacharek 


hy is it that at the time of 
W= when we're supposed 
to be teeming with love for 


our fellow earthlings, we subject our 
ears to so much music that’s devoid of 
passion? You can’t go into a store 
without hearing at least a few strains 
of lite Xmas jazz that’s been squirted 
through a synthesizer. 

Perhaps most Christmas music is 
designed to be unobtrusive; an 
agreéable wash of sound that Won't 
distract us from important activities 
like tree trimming, package wrapping, 
and parent/child squabbling. Still, it’s 
as though the ability to distinguish 
between achingly beautiful and 
painfully limpid sounds were being 
conditioned right out of us. 

But at least a few seasonal releases 
try to undermine the plot: These 
records are truly vital, as hopping with 
life as salmon getting ready to spawn. 
They've been made by people who 
know that it’s possible to learn 
marvelous, mysterious lessons from a 
simple grouping of notes or the turn 
of a phrase. After all, how can we 
offer unfettered love if we don’t know 
what it sounds like? 

And this is that sound: 

¢ Joe Williams, That Holiday 
Feelin’ (Verve/PolyGram). Okay, so 
he creaks on the high notes. Nobody 
would ever claim that this straight- 
ahead jazz vocalist has the range of 
Mahalia Jackson, but here he more 
than compensates. From the sound of 
it, his heart is about as big as Santa’s, 
and — with helpers Ellis Larkins and 
Norman Simmons on piano, Kenny 
Burrell on guitar, and Bobby Watson 
on alto sax — he has made one of the 
most intimate and charming records of 
the season. 

Maybe I think that because his 
goof-ups are more endearing than 
embarrassing, and because when he 
makes them, he rescues himself with 
not only dignity but aplomb. In “Have 
Yourself a Merry Little Christmas,” he 
attempts a tricky ascent during the 
chorus and botches it, his voice break- 
ing just as he reaches “the highest 
bough.” Catlike, Williams regains his 
composure immediately, ready for the 
song’s all-important closing line 
(which is, of course, the same as its 
title). Then his voice slips back to its 
regular, toasted-marshmallow tone 
and cozy, conversational style. 

You may ask, why pay good money 
for a record made by a man who slips 
up at all? Well, why hang up the 
lopsided cottonball snowman your 
kid made? Not to say that Williams is 
by any means a wobbly old geezer 
who shouldn’t be allowed near a 


microphone. His voice is rich and 
resonant as ever on favorites like 
“Winter Wonderland,” “Silver Bells,” 
and “The Christmas Song.” He can 
even take a goofy number like John 
McFarland’s calypso “Kissing by the 
Mistletoe” and turn it into sheer joy. If 
he can rescue a lyric like “Santa and 
Cupid/Planned exactly what you 
did/When you kissed me by the 
mistletoe above,” he must be doing 
something right... ., 

‘© Inner Voices, Christmas 
Harmony (Rhino). Don’t be fooled 
by the new-age title. This record 
proves that sound can reflect light. 
Inner Voices (comprising soprano 
Darlene Koldenhoven, alto Morgan 
Ames, tenor Clydene Jackson Ed- 
wards, and bass Carmen Twillie) 
specialize in luminous, mirror-smooth 
harmonies that remind us just how 
miraculous an instrument the human 
voice is. The quartet glide through 
masterful arrangements — most of 
them a cappella, all-worked out by 
Ames — of traditional songs (“Cherry 
Tree Carol”), standards (“White 
Christmas”), and muscular blues tunes 
(“Boogie Woogie Santa Claus”). 

What sets Inner Voices apart from 
traditional chorales is the way they 
render their “serious” material with 
the same intrepid delight as their more 
novel numbers, making every song an 
adventure. Their lustrous “Ave Maria” 
is respectful without being too 
precious. A few tunes later, they shift 
gears on the muscular blues classic 
“Merry Christmas, Baby,” in which 
each takes a strutting turn on the line, 
“I haven’t had a drink this 
morning/But I’m all lit up like a 
Christmas tree.” Yet the album’s 
standout track may be the inspired 
medley of the traditional gospel song 
“What You Gonna Call Your Pretty 
Little Baby,” and the heartbreakingly 
beautiful Thad Jones ballad “A Child Is 
Born.” Inner Voices hand us one 
radiant moment after another. . 

e Various Artists, Christmas 
with Eddie G. (CBS). This compila- 
tion of obscure and/or quirky holiday 
pop songs is just plain odd, but like a 
friction-wheeled toy car, it seems to 
run on its own hyperactive vitality. 
You won't find a more stalwartly 
sensible version of “Winter Wonder- 
land” than that of Byron Lee and the 
Dragonaires. Other chestnuts saved 
from eternal petrifaction include Rufus 
Thomas licking his lascivious chops in 
“lll Be Your Santa Baby”; George 
Jones and Tammy Wynette getting 
along splendidly, thanks, as they sing 
“Mr. and Mrs. Santa Claus”; and 


Debbie Dabney on the verge of 











teenage hysteria in “I Want To Spend 
Christmas with Elvis.” (If he doesn’t 
show, she declares, he “ain't nothin’ 
but a reindeer.”) 

Who would bother to dig up and 
assemble these ancient artifacts? 
Legend has it that for years comedy 
writer Eddie Gorodetsky (whose 
credits include stints as a writer for 
SCTV, Letterman, Saturday Night Live, 
and a long-ago stint at WBCN) has 
been compiling Christmas tapes full of 
oldie-moldie obscurities and distribu- 
ting them privately among his friends. 
This year, CBS has made them availa- 
ble to the general public, and we can 
only give thanks. 

* Various Artists, Yule Struttipn: 
A Blue Note Christmas (Blue 
Note/Capitol). This record spans a 
few generations and more than a few 
sub-genres of jazz. Stanley Jordan 
walks his solitary guitar through an 
almost sinfully funky “Silent Night”; 
Chet Baker scampers through a 
chipper 1953 reading of “Winter 
Wonderland”; Count Basie and his 
orchestra’s 1961 version of “Jingle 
Bells” nearly jumps off the record; and 
guitarist John Scofield wraps up a 
sweet little surprise in “A Chipmunk 
Christmas” (you probably never 
realized how pretty that tune is sans 
those silly sped-up voices). 

Other riches include a newly 
unearthed Christmas tune by Theloni- 
ous Monk, rendered in two tracks, 
one by pianist Benny Green, the other 
by vocalist. Dianne Reeves. “A Merrier 
Christmas” isn’t the best Monk, yet it és 
Monk all over, crafted from tricky little 
note patterns strung together in 
wobbly, woozy lines. Green’s solo 
piano version (which, according to 
the liner notes, uses Monk’s original 
voicings) is to be preferred, only 
because Monk’s lyrics are just so 
wacky: “Hear the bells ring, pretty 
sounds, ting ting-a-ling, ting ting 
tong.” Was Monk a truly out-there 
lyricist, or just a truly bad one? It 
doesn’t matter much: the tune 
scrambles delight with a thread of 
bewildered melancholy. As Monk 
knew, sometimes the two are only a 
half-step apart. 

Yule Struttin’ also gives us what 
may be the most sterling treasure of 
the season: Dexter Gordon’s 1980 
“Have Yourself a Merry Little Christ- 
mas” plays up that tune’s winsome- 
ness rather than its wistfulness — and 
makes us wish desperately he were 
still with us. This small, swinging 
sample of what he left behind is glad- 
hearted, generous, and spunky. And it 
just may be the sound of unfettered 
love. 

















ANOTHER PHOENIX CLASSIFIED SUCCESS STORY 


THE PIXIES FIND A GREAT DEAL 
THROUGH THE BOSTON PHOENIX 
| MUSIC & THE ARTS CLASSIFIEDS 








When Black Francis and Joey Santiago were looking for a bass player, they 
turned to the paper that plays to an audience of over a quarter million readers 
every week— The Boston Phoenix. If you’re looking for a band member, 


rehearsal space or equipment, look no further than 
Boston’s Arts and Entertainment Authority. 3 





&THEARTS 


THE BOSTON PHOENIX CLASSIFIEDS: 
BUILDING BOSTON'S BEST BANDS 
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Christmas Presence. 


Enjoy Classical Holiday Music, All Day December 25tb. 


DW 


We have a gift for 
you! Take $100 off 
our already low 
membership fee* 
when you join 
before December 
Happy Holidays!, 27th. 


from 


FITNESS & DANCE CENTERS 
"WHERE THE BEST TEACHERS MAKE THE DIFFERENCE ! 


KENMORE SQ. COPLEY SQ. CAMBRIDGE 
266-5643 536-3377 492-4680 
NEWTON** WATERTOWN 
965-7575 926-2700 
* When you join our 1 year program/Prices, programs, equipment and facilities vary with 


location. ** Babystting available , ees 
. _VISA | 
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DECEMBER 21, 1990 


HOT DOTS 


by Clif Garboden 


SATURDAY 
Football. The Detroit Lions versus the 


200 (2) : 

part two. The research team close in on purifying 
insulin in this historical medical drama. The conclu- 
sion. (Until 10:30 p.m.) 

200 (4) Guess Who’s Coming for Christmas? 
movie). Beau Bridges shows up on Richard 
doorstep and claims to be from another 
mention of Dreyfus in the cast. (Until 11 


Golden Child 
Dalai Lama. No, 
missing kid. From 


Hu 


aiinaiR 
Cs FES: S 
Pidia 


rude Yank and a corpse. John Cleese stars. (Until 
12:30 a.m.) 

12:20 a.m. (5) Christmas in Connecticut (movie). 
Barbara Stanwyck, Dennis Morgan, and Sydney 
Greenstreet star in a 1945 romantic comedy about a 


8:00 (2) WonderWorks Family Movie: The Silver. 
Chair, part one. The third chapter of C.S. Lewis’s 
Chronicles of Namia, in which the surviving charac- 
ters hunt for Prince Rilian. To be concluded on 
Tuesday beginning at 8 p.m. (Until 10 p.m.) 

8:00 (25) The Belis of St. Mary's (movie). Bing 
Crosby and Ingrid Bergman get religion. (Until 10:30 


p.m.) 
8:00 (38) The Greatest Story Ever Told (movie). 
The life of Christ — “birth to resurrection,” WSBK 
tells us — starring Max von Sydow and half the stars 
(Until 11:30 p.m.) 
9:00 (4) Christmas Eve (movie). A by-now-standard 
made-for-TV Christmas plot: dying patriarch/matri- 
arch tries to assemble scattered and alienated family 
members for one last Christmas reunion. Loretta 
Young stars with Arthur Hill, Patrick Cassidy, and 
Season Hubley. From 1986. (Until 11 p.m.) 
9:00 (5) Roots: The Gift (movie). Kunta Kinte and 
Fiddler in a 1988 made-for-TV holiday special, as 
they help runaway slaves during Christmas of 1775. 
Louis Gossett Jr. and LeVar Burton are back; Kate 
Mulgrew, Shaun Cassidy, and Michael Learned also 
pitch in. (Until 11 p.m.) 
9:00 (44) Christmas at King’s. King’s College in 
Cambridge (UK) this is — not the Midwestern - 
ment store. Traditional music as only the folks who 
invented the tradition can render same. To be repeat- 
6d tonight at 11:30 on Channel 2. (Until 10 p.m.) 
10:00 (2) Odyssey: The Art of Photography at the 
National What an odd thing to sched- 
ule for Christmas Eve — especially annoying to us 
since (we admit to avoid conflict-of-interest allega- 
tions) we went to school with several of the National 
ic ers featured in this special 

about that magazine's centennial photo exhibition. 
Photogs interviewed include Cary Wolinsky, under- 
water cameraman David Doubliet, Stephanie Maze, 
11:00 (2) Christmas at King, 

: at King’s. Repeated from earii- 
er this evening at 9 p.m. 
11:00 (44) It’s a Wonderful Life (movie). Jimmy 
Stewart gets a rifle for Christmas, but somebody 
Steals it, causing Stewart to spend the holidays track- 
ing the culprit across the trackless American West. 
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Midnight (4) Christmas Eve at St. Peter's. A mass- 

media Mass. (Until 1:30 a.m.) 

Midnight (5) Light for the World. A joint-satellite- 

broadcast church service from the Grace United 

Methodist Church in Decatur, Illinois, and the 
. Is Fi 


Friedenskirche e like 
that funny thing that Volkswagens have? (Until 1 
am.) 

1:00 a.m. (5) Little Women (movie). June Allyson, 


with Ray Bolger, Tommy Sands, and Annette 
Funicello. (Until 5 a.m.) 


ga°8 


Fee 


( p.m.) 
(2) Paul Badura-Skoda Plays Chopin. 
ically, the Viennese pianist performs the 
B minor Opus 58. (Until 11 p.m.) 
(44) Angel on My Shoulder (movie). Paul 
gangster, deals with the devil and wins a 
to mortal land. From 1946. (Until 12:45 


at 
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: 
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(2) The Spike Jones Story. 
most influential comic musician of 
“Hey, Doodles, you're hair’s 

fat hair.” Da-dah da 

at 11:30 p.m. 
:00 (38) A Laugh, A Tear. 


: 
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rural relatives in the 1950s. (Until 10:40 p.m.) 

:00 (5) In a Class by Themselves. Mary 

Richardson profiles three Bay State teachers — 
, though the cause of knowledge 
might be better served if Channel 5 investigated 
three bad ones. (Until 10 p.m.) 
9:30 (44) A Day with the Concord Writers. What it 
was like to hang with Emerson, Thoreau, and 
@, told from the perspective of little 

May Alcott, who got to cook and clean while every- 
one else in the house was busy being Trans- 
cendental. At last they have a mother. (Until 10 p.m.) 
11:00 (44) Pygmalion (movie). The sans-music film 
version of Shaw. From 1938 and starring Wendy 
Hiller in the Julia Roberts role. (Until 12:35 a.m.) 
11:40 (2) Mark Russell’s 1990. And welcome to it 
he is. (Until 12:10 a.m.) 
1:00 a.m. (38) The Little Princess (movie). 
Temple stars in a hollow 1939 imitation of the 
Victorian classic. (Until 3 a.m.) 


THURSDAY 


8:00 (7) Aliens (movie). A/k/a Alien Il. Sigourney 
Weaver returns for the rematch. (Until 11 p.m.) 

8:00 (44) The King's Singers Holiday Special with 
the Kansas City 


a London publishing house. (Until 10 p.m.) 
9:00 (44) On Stage at Wolf Trap. Repeated from 
Saturday at 11 p.m. and featuring James Galway and 
the Chieftains. 
10:00 (2) Fawity Towers: and Rats. Basil 
. A rat dies in the dining room. (Until 11 p.m.) 
11:30 (2) The Spike Jones Story. Repeated from 
Wednesday at 8 p.m. 


FRIDAY 
8:00 (25) Basketball. The Celts versus the Atlanta 


Hawks. 

8:00 (56) Football. Penri State versus Florida State 
in the Blockbuster Bowl. 

8:30 (38) Hockey. The Bruins versus the Winnipeg 
Jets. 


9:00 (2) Show Boat. Eddie Bracken and Shelly 
Burch star in yet another of the relatively 
Jerome 


cal from Edna Ferber’s novel. (Until midnight.) 

9:00 (7) The Kennedy Center Honors. Walter 
Cronkite hosts a salute to Dizzy Gillespie, Katharine 
Hepburn, Jule Styne, and Billy Wilder. (Until 11 p.m.) 

11:00 (44) The Jungle Book (movie). Starring Sabu 
a8 Kipling’s Wolf Boy, (Until 12;45.a.m.),............ 
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To place a listing: br 
Listings, Boston 
Ave., Boston 02215 at least eight days 
before the issue in which it would appear. 
We can't take any listings over the 
phone. There is no charge, but your copy 
imay be rewritten due to space limitations. 
Inchade the time of the event.(or the hours - 
that a gallery, or. museum is open to the 
public),date; place, @ description of-the 
event,-how much it-costs, and a phone. . 
number that-can be-published. Specify 
whether admission is free; listings will not 
be published without price information. lf 
the information is, for-an event or exhibit 
lasting more:than one week, specify the 
dates of the: issues-in-which you would 
like the listing to appear. Repeat listings 
may be deleted due to space limitations. 


Theater listings are separate; send them 
by 2.p.m on Friday to “Play by Play,” c/o 
Bill Marx. Auditions, classes, religious 
advance registration are not listed here: 
call Phoenix Classifieds at 267-1234 to 
take out an ad. Unsolicited 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS THURSDAY AT 5 P.M. 
FOR THE FOLLOWING WEEK'S ISSUE. 
To be considered for “Hot Tix,” the 
deadline is a week earlier; to be 
considered for “Next Weekend,” two 
weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 
BROOKLINE:POLICE: 911 . 


BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 





BOSTON-BROOKLINE-CAMBRIDGE: 


911 
SOMERVILLE: 623-1500 

POISON: Poison Contro! System, 232- 
2120 

SUICIDE: Samaritans 247-0220 
CAMBRIDGE: CITY HOSPITAL: 498- 
1000 

MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 534-4075 


BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN'S HOSPITAL:: ~ « Boston. 
732-5636 


it or send it to 
126 Brobkline © 


immediate and. continuing support, 


ST ELZABEETS HOSPITAL HOSPITAL: 789-2666 





FRIDAY 
ANTHONY'S (628-4220), 156 Highland 
Ave., Somerville. Export Samba Band. 
AVENUE C ae a 5 a Pl. 
Boston. rock by DJ 
THE AVEROF (354-4500), 1924 Mass 
Ave, Cambridge. Greek music with 


BACK BAY HILTON (267-2582), Club 
Nicole, 40 Dalton St., Boston. Call for 


information. 
BOBO’S (322-3550), 296 Main St., 
Malden. Music by DJ. 


BEACH -9660), 300 
North Marketbuilding, Faneuil Hall 


Marketplace. 

BOSTON HARBOR HOTEL (439-7000), 
70 Rowes Wharf, Boston. in the 
Harborview Lounge: Donna Byme. 
BOSTON PARK PLAZA HOTEL (426- 
2000), 50 Park Plaza, Boston. Pianist 
Kevin Gibbs, Inthe Captain's Piano Bar: 


Rock King, 
BOSTON VISTA WALTHAM (290-5600), 
= 27A off Rte. 128, Waltham. Gaye 
olan. 
BUNRATTY’S (254-9820), 186 Harvard 
Ave., Allston. Gigolo Aunts, Visigoths, idle 
Hands, Vindicators, Relatives. 
BUSTER’S (233-7100), 1069 Broadway 
(Rite. 1), Saugus. Call for information. 
CAFE FLORIAN (247-0105), 85 oteny 
St., Boston. Miriam Hyman Jazz 
THE CHANNEL (451- a 25 ont 
St., Boston. Max Creek, Razors Edge 
(18+ show). 
CHRISTOPHER'S iets. 9180), 1920 
aw kee Ave, Cambridge. Mary Koumjian, 
CITI (262- 2424), 15 Lansdowne St., 
Boston. Music by DJs. 


by 
CITYSIDE (742-7390), Faneuil Hall 
er test Boston. Bobby Watson 


CLUB 3 (623-6957), 608 Somerville Ave., 
Somerville. Ultra Blue, the Moist, May's 


Child. 

CLUB M-80 (254-2054), 969 Comm Ave, 
Christmas party. 

COLONIAL HILTON (245-9300), exit 42 


61 = ig ey aCe is 





CORENSCMIRALTH BREWING 
ANY (523-8383), 138 Portland St., 
Boston. Gail for information. 
COPLEY: PLAZA HOTEL (267-6495), 
Dave McKenna. 


eaebeacetes "S (956-2833), 98 
Brookline Ave., Boston. Mark Morris and 
Cat-Tunes. 

CRICKET’S (720-5570), 101 Faneuil Hall 
Marketplace, Boston. At 5 p.m., Mark 
Clayton; at 7 p.m., a capella group Night 


Concord Ad., Billerica. Tribe, Batchelors 


Boylston 
St., Boston. At 6 p.m., Bert Seager; at 
8:30 p.m., Bob Winter. 
GREEN STREET STATION (522-0792), 
131 Green St., Jamaica Plain. Girl on 
Top, Mundo Mojo. 
GROG (508-465-8008), 13 Middle St., 

Trash Cats, 


Newburyport. 

GROVER’S (508-927-7121), 392 Cabot 
St, Beverly. Fools, Stranger, New City. 
HAMPSHIRE HOUSE (227-9600), 84 
Beacon St., Boston. Robert 


Christopherson and David Gold. 
HARBOR CLUB (426-8600), 145 
wy Ave., Boston. Dance music by 
HARPER'S FERRY (254-9743), 158 
Brighton Ave., Allston. Rick Russell Band. 
HUB CLUB (451-6999), 533 Washington 
St, Boston. “International World Party." 
JAZZ HAUTE CAFE (508-922-2206), 148 
Rantoul St., Beverly. Call for information. 
JOHNNY D'S (776-9667), 17 Holland St, 
Somerville. Boogaloo Swamis. 
KENDALL CAFE (661-0993), 233 
Cardinal Medeiros Ave., Cambridge. 
OKeele. 


Mass Ave, Cambridge. Call for infor- 


mation. 

LE MERIDIEN (451-1900), 250 Franklin 
St., Boston. In Cafe Fleuri: the Joe 
Morocco Trio. in Julien: pianist Geoff 
Hicks, 


LENOX HOTEL (536-7676), Diamond 
Jim's Piano Bar, 710 Boylston St., Copley 
Sq., Boston. At 5:30 p.m., David Russell; 
at 8:30 p.m., Dave Cuddy. 
LILY’S (720-5570), Faneuil Hall 
Marketplace, South Canopy, Boston. In 
the Piano Bar: at noon, Brian Walkley; at 
7 p.m., Mark-Clayton. In the Cafe: at 5 
p.m., Bob Tallala. 
LIMERICK’S (350-7975), 33 Battery- 
march St, Boston. Chuck Morris and-the 
Sidewalk Biues Band. 
MAN RAY (864-0400), 21 Brookline St., 
and alternative 


music by DJ. 


MIDDLE EAST eereere) 


Continued on page 
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THE WESTERN FRONT 


343 WESTERN AVE. 






with PARADE ¢ AWAKE & DREAMING 
COOL McCOOL FACTS ABOUT RATS 












‘Cringe Productions presents: 
2PM DOORS!! 


with GORILLA BISCUITS ¢ SUPER TOUCH 
BAAELSTROM © KINGPIN 






Every Sat. afternoon "7 8 p.n m. 
Jumpin’ Blues Dance Party w/ 


ROLL WITH IT 


‘GG 


Your Rock Alternative! 
Pay Onty $2.00 admission 9-10 pm 
Friday & Saturday 

ALTERNATIVE 
DANCE PARTY 
Wednesday, Dec. 26 
PROGRESSIVE ROCK 
with D.J. Laura May 
Thursday, Dec. soar 

‘ NEW yopayre! 

with D.J. Ed De Hority 
Make ype Ben Reservations Now 


$15 /oheeves S40)et door 
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$7.50/8.50 
















BUDDY GUY 


wih LITTLE ED & THE BLUES IMPERIALS 
SUE FOLI 






|$13.50/14.50 
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wih LUNACHICKS © KALKAM » HORDES OF IMUNGO- 













Last Thrash Bash of al 1PM Doors!! 









5 Boylston Hace © Boston, MA 02116 
ngt7) 423-3892 






$7.50/8.50 





with THE TITANICS © THE BRISTOLS 


T.H. & THE 
4 WRECKAGE 


with THE SUBTERRANEANS 
JAMIE RUBIN & HIS BOHEMIAN LOVE FEST 






FOOD « MUSIC « FUN 


Downstairs closed until Jan. 3, 1901 
FREE ENTERTAINMENT 
IN THE BALCONY 


0 000 ere ee ee cece esess ce ecensesoes oe ee eee enoeseseees. 


Friday, December 21 


HOT 
BOX 


06 00 noe oe cee eecceee cs cocoscoecs ce eeees cones e: sees: 





















with THE BREAKDOWN CLAIRVOYANCE 
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i> child $ play ||| Nut 
uw. ey A\ 3 O1| POKERS 
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BUFFALO Tom 


AGNOSTIC FRONT 
CRYSTAL SHIP 
CANDLEMASS 

JOKER 







$4/5 


JAN 12 
JAN 12 
JAN 15 18+ 
JAN 17 18+ 





JOHNNY 
GROOVE 


8) 8PM. Tick ilabl i) berri HAPPY HOLIDAYS FRC 
oors . Tickets available at all Strawberries EVERY! 
Records & Tapes ¢ Ticketron « Teletron 720-3434 « ONE AT THE RAT 


Concertcharge 497-1118 « The Channel Box Office 536-2750 


ALL AGES!! 2PM DOORS!! 
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THE GREATEST 
EXOTIC FEMALE | 
REVIEW IN THE) | f= 


WORLD RICK BERLIN 


100 Beautiful International Stars obnaee 

LINDA'S LEAGUE 

TRIBE re ey 
BACHELORS OF ART FEZ HENRY 


FACELESS CROWD - : 
Sot, Dec. 22 MARK MORRIS & 
CAT TUNES 


=Yelleli-mi=).4 


restaurant « nighfclub 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 


ng 


Check the 
Boston Phoenix 
AFTER HOURS 

-Classifieds. 


CROVERKS 


IN BEVERLY * 392 CABOT ST., RTE 1A 
15 MIN. ON 128N * EXIT 205 ¢ (508) 927-7121 


SCENE 
TRISTEN PARK # ATTABOY 
a. ome TOM CARUSO'S & THE SAVACES 
- rane 617-889-4911 P) Proper ID & Dress Required 
ZULUS serene 


Sat., Dec, 29 


7 


-O POSITIVE 


1) ap Eh 
Se Ye ee | | THE ROCK ISLAND BAND se 
= m2 
BARRENCE WHITFIELD BROGUE MYSTERY JONES 


BIG HOT SUN 
THE SAVAGES Eiiceetipnemtes & o 
IARI | owns ||| __VOGON POETRY 


Fri.,Dec. 21 
ULTRA BLUE 
BEAT SURRENDER MAY'S CHILD 
Sat, Dec. 22 


— Se cue | 
TREAT HER RIGHT BIG BLUES MEANIES 


Fri., Jan. 11 
¢ 5 oa x 
BIM a rer 
SERVING BOSTON’S BEST 
ORIGINAL MUSIC OUTSIDE BOSTON 
508 667-6393 


COMING: 
Vl eee Nap 
Thu, Dec. 27° 18s ieee a 


MR FLOOD’S PARTY |e 
CHARLIE BROWN’S METHOD 


Th iAclle Lz 
-Mi sto 


December 
SMEGABUCKS, Ghandi's Lunchbox, Thudpucker - 2-6 PM - $5 
URBAN AMBIENCE, Judas and Natasha, Mike Bloom - 9-1 AM - $6 


December 26 
ROBERT RUTMAN STEEL CELLO ENSEMBLE - 9-1 AM - $6 
December 27 
JUNK, Killer Buicks, Dreams Made Flesh, There - 9-2 AM - $6 
December 
THE JOHNNIES, Boogiemen, Honking Maliards, Hot Oven Grinders - 9-1 AM - $6 
Coming Soon 
January 2 
LUNK, Your Fabulous Ass - 9-1 AM - $6 
January 3 
THE VIVIANS, Mindgrinder, Sex Kitchen - 9-2 AM + $7 
January 13 
FOREVER EINSTEIN - 2-6 PM - $6 


nen New Year's Eve 
BIM SKALA BIM 


yar? 4 


CHAOS THEORY 

Noise makers, hats, 
champagne & 

f =FREE BREAKFAST 

| = CALL FOR DETAILS 





608 SOMERVILLE AVE. 623-6957 


122 Boylston Street 
Boston, MA 02116 
(617) 423-9050 
Holiday Hours 
M-Sat. 10-6 
Wed & Thurs till 8 


Ceutral Sguare 


Cambridge © 258-6229 ALL SHOWS 18 + 
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1 THINGS UP INDAYS 
| 
he 4 BOBBY WATSON BAND 
1 OUT OF THE BLUE 
iy > KRIS WALES 
lew 
a 
| @y 
1 ww 
1 
| STORM DOGS 
ee Ag) SAT BLACK RIVER SNAKES 
4, pu 
“ 4 Monday San:rday 9:00 - 2:00 Cityside Entertainment | 
Sunday 8:30 - 12:00 5 Hotline 742-7392 
Complimentary Hors d'oeuvres Proper Dress and ID required 





Monday - Friday 5:00 - 7:00 


BOSTON PHOENIX RADIO 


2 MPS II ll AB try 


oe a eee 
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Continued from page 29 

8238), 472 Mass Ave, . At 6 
p.m., Ofer Portugaly Trio; at 10 p.m., 
MIDNIGHT COURT (338-7187), 164 Milk 
St, Boston. Call for information. 

NECCO PLACE (426-7744), 1 Necco St, 
Boston. Safety in Numbers, Valkyrie, Two 


Babydolls. 

NIGHTSTAGE (497-8200), 823 Main St, 
Cambridge. Absolute, the Response, 
Sweet P., Macy's Parade (18+ show). 

ON BROADWAY (623-9532), Cabot 
Farms Terrace Room, 880 Broadway, 
Somerville. Non-smoking and non- 
alcoholic club with dance music. 
PARADISE (254-2052), 967 Comm Ave, 
Boston. Zug Zug, Ant Farm (18+ show). 
PLOUGH AND STARS (492-9653), 912 
Mass Ave, Cambridge. Kevin Connolly 


THE RAT (536-2750), 528 Comm Ave, 


Boston. Hotbox. 
REGATTABAR (864-1200) 1 Bennett St, 
“Christmas 


Harvard Sq., Cambridge. with 
Rebecca Parris,” with Paul Broadnax and 


‘| Fred Haas. 
;| ROYAL SONESTA (421-5437), 200 


Clarendon St., Boston. Suzanne Davis 
Trio. 
ROXY (227-7699), 279 Tremont St., 
Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 
RYLES (876-9330), 212 Hampshire St., 
. Upstairs: Allain Mallet, Duke 
Levine, Paul Bryan, Marty Richards, 
Donny McCaslin. Downstairs: Herman 
Johnson Quartet. 
SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., 
Boston. David Maxwell And Weepin’ 


Willie. 

SIT ’N BULL PUB (508-897-7232), 163 
Main St, Maynard. Bryce Brown Express. 
THE TAM (277-0982), 1648 Beacon St., 
Brookline. Hurricane 


. Calypso . 
T.T. THE BEAR’S PLACE (492-0082), 10 
Brookline St., Cambridge. Savage 
Garden, Pivnerts, Dreams Made Flesh, 


Jigsaws. 

VENUS de MILO (421-9595), 11 Lans- 
downe St., Boston. House, funk, hiphop, 
and progressive music by DJ Jewels. 
WESTERN FRONT (492-7772), 343 
Wester Ave., . $.W.A.AM.P. 
WESTIN HOTEL (262-9600), 10 
Huntington Ave., Boston. in the Turner 
Fisheries Bar: Randy Gurley Quartet. In 
the Lobby Lounge: at 5 p.m., Mary M. 


Morgan. 
WILLOW JAZZ CLUB (623-9874), 699 
Somerville 


WINDJAMMER (969-1000), Marriott 
Hotel, 2345 Comm Ave, Newton. Linmax. 
ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Music by DJs. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 


ANTHONY'S, Somerville. Forrock Band. 
THE AVEROF, Cambridge. Greek music 
with ing. 


BOSTON VISTA WALTHAM, Waltham. 
Tim Ray and Ruthie Ristich. 

BUNRATTY’S, Aliston. Spam Paris, ‘Lil 
Alex, Phil Tawa, Babylon Radio, Flat 


Broke. 
CAFE FLORIAN, Boston. Call for 
pote 


CAMBRIDGE BREWING CO. (494-1994), 
1 Kendall Sq., Cambridge. George Leh 
and the Rockin’ Shoes. 

THE CHANNEL, Boston. Christmas party 
with Barrence Whitfield and the Savages, 
Parade, Awake and Dreaming, Cool 


McCool, Facts About Rats. 
CHRISTOPHER’S, Cambridge. Steve 
Key, Ross Robinson. 

CITYSIDE, Boston. Out of the Blue. 


party. 
CLUB 3, Somerville. Christmas party 
featuring Mystery Jones, Big Hot Sun. 


‘| COLONIAL HILTON, Lynnfield. At 6 p.m., 


Matt Johnson. 
COPLEY PLAZA HOTEL, Boston. Dave 


McKenna. 
COPPERFIELD’S, Boston. Tom and 


Terry. 

CRICKET’S, Boston. Rob Rodgers. 
DONATELLO, Saugus. Mark Kross. 

ED BURKE'S, Boston. C-Jammers. 
EDIBLE REX, Billerica. Bim Skala Bim, 


-| Tristam Park, 


Attaboy 
EXPRESSION’S SOBER DANCE CLUB 


‘| (326-3000), 350 Washington St., Dedham. 
‘| Dance music by DJ. 
FOUR SEASONS HOTEL, Boston. At 5 


p.m., Bert Seager; at 8:30 p.m., Suzanne 
Davis, with bassist Charlie La E 
GREEN STREET STATION, Jamaica 
Plain. Bad TV, Buzzsaw Frisbees, Public 
Works, Heavens to Murgatroid. 

GROG, Newburyport. Nightlifes. 
GROVER’S, Beverly. Tribe, Witch, Burnt 
. ’ 


oast. 
‘| HAMPSHIRE HOUSE, Boston. Selene 


Howe. 


|| HARBOR CLUB, Boston. Dance music by 
DJ 


HARPER'S FERRY, Allston. Fat City. 
HUB CLUB, Boston. Funky Dance Party 
with DJ Dale Charles. 

JAZZ HAUTE CAFE, Beverly. Call for 


information. 
JOHNNY D’S, Somerville. Mozamba. 
KENDALL CAFE, Cambridge. Richard 


,| DeMone and Patti O'Keefe. 


LE MERIDIEN, Boston. in Cafe Fleuri: the 
Joe Morocco Quartet. in Julien: pianist 
David Croham. 

LENOX HOTEL, Boston. At 8:30 p.m., 
Dave Cuddy. 

LILY'S, Boston. In the Piano Bar: at noon, 


Brian Walkley; at 6 p.m., Phil Harding. in 


‘| the Cafe: at 10 a.m., Bob Tallala; at 5 


p.m., Sean Hurley. 

LIMERICK’S (350-7975), 33 Battery- 
march St, Boston. Chuck Morris and the 
Sidewalk Blues Band. 


MAN RAY, Cambridge. Progressive and 
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altemative dance music by DJ. 
MIDDLE EAST RESTAURANT, Cam- 
bridge. At 6 p.m., Rami Bar David; at 10 


Judgemental, |-inside. 

ON BROADWAY, Somerville. Non- 
smoking and non-alcoholic club with 
dance music. 


PARADISE, Boston. “Adventures” dance |. 
night. 
PLOUGH AND STARS, Cambridge. | 
Kevin 


Connolly. 
THE RAT, Boston. Left Nut. 
REGATTABAR, Cambridge. 


“Christmas |: 
with Rebecca Parris,” with Dick Johnson 


and Kenny Wenzel. 


ROXY, Boston. Neicey Boswell, the White |’ 


Heat Swing Orchestra, the vag Sy vem 
ROYAL SONESTA, Boston. Seager 
Jazz Trio. 

RYLES, Cambridge. Upstairs: Allain 
Mallet, Duke Levine, Paul Bryan, Marty 
Richards, Donny McCaslin. Downstairs: 
Herman Johnson Quartet. 

SCULLERS, Boston. Victor Mendoza 


Quintet. 

SIT 'N BULL PUB, Maynard. Boogaloo 
Swamis. 

THE TAM, Brookline. Savoy Truffle. 


T.T. THE BEAR'S PLACE, Cambridge. 
Rafters, We Saw the Wolf, Velcro 
Peasants. 


VENUS de MILO, Boston. House music | 


by DJ Jide Max. 

WESTERN FRONT, Cambridge. 
S.WAAM.P. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Randy Gurley Quartet. In 
the Lobby Lounge: at 5 p.m., Mary M. 


Morgan. 
WILLOW JAZZ CLUB, Somerville. Open 
Newton. Linmax. 


ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Cail for information. 


SUNDAY 
See Friday listings for phone numbers and 


addresses. 
ANTHONY'S, Somerville. Amazonas | 


Band. 
THE AVEROF, Cambridge. Greek music 
with 


bellydancing. 
BOBO’S, Maiden. Music by DJ. 
CAFE FLORIAN, Boston. Call for 


information. 
CAMBRIDGE CENTER MARRIOTT (494- 
6600), 2 Cambridge Center, Cambridge. 


CATCH A RISING STAR (661-0167), 308 
JFK, St, Cambridge. At 10:30 p.m., open- 
mike acoustic music night. 

CITYSIDE, Boston. Kris Wales. 

CLUB 3, Somerville. At 4 p.m., blues jam, 
featuring Silas Jr. and the Hot Ribs. 
CRICKET’S, Boston, At 11 a.m., Bob 
Talalla; at 5 p.m., Brian Walkley Quintet, 
with special guest Bruce Bartlett. 
GREEN STREET STATION, Jamaica 
Plain. Matthews. 


. Gene 
GROG, Newburyport. At 4 p.m., blues 
ane sited Peter Figtos and ‘Parker 


wamesions HOUSE, Boston. Jazz 
brunch at 10:30 a.m. 
HARBOR CLUB, Boston. Dance music by 


DJ. 

HARPER'S FERRY, Alliston. R&B jam 
with Stovall Brown, 

JOHNNY D'S, Somerville. At 5 p.m., 
blues jam.with the Renegades. 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN, Boston. In Cafe Fleuri at 
11 a.m.: Tom Lindsey and Paul 
Schmeling. 

LILY’S, Boston. in the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Phil Harding. in 
the Cafe: at 10 a.m., Phil Harding. 
MIDDLE EAST RESTAURANT, Cam- 
bridge. At 2 p.m., Smegabucks, Ghandi’s 
Lunchbox, Thudpucker; at 10 p.m., Urban 
Ambience, Michael Bioom’s Judas and 


Natasha Experience. 
PLOUGH AND STARS, Cambridge. Hub- 


Caps. 
RYLES, Cambridge. Downstairs: Mark 
Grille Trio. 


THE TAM, Brookline. The Movers. 

WESTERN FRONT, Cambridge. Christ- 
mas party with Mozamba. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Art Matthews Trio. In the 
Lobby Lounge: Margie Hobbs. ; ; 
WILLOW JAZZ CLUB, Somerville. Rami 
Bar David Group. 


MONDAY 
See Seo rig ne for phone numbers and 


THE AVEROF Cambridge. Greek music 


bellydancing. 
Boston VISTA WALTHAM, Waltham. 
Gaye Tolan. 
BUNRATTY’S, Aliston. “Bun's Un- 


plugged." 

CAFE FLORIAN, Boston. Open auditions. 
CANTARES (547-6300), 15 Springfield 
St., Cambridge. Madeleine Hall and Chris 
“Stovall” Brown. 

CRICKET’S, Boston, Brian Walkley 
Quintet. 

FOUR SEASONS HOTEL, Boston. At 6 
and 7 p.m., Dmitri Pokrovsky Ensemble. 
LE MERIDIEN, Boston. in Julien: pianist 
Jeffrey Moore. 

LILY'S, Boston. in the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Phil Harding. 
WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Art Matthews Trio. In the 
Lobby Lounge: at 5 p.m., Margie Hobbs. 
ZANZIBAR, Boston. “Club Z,” dance 
music by Dus (18+ night). 


TUESDAY 
See Friday listings for phone numbers and 
addresses. 
BOSTON BEACH CLUB, Boston. 


Calypso Hurricane. 
FOUR SEASONS HOTEL, Boston. At 
noon and 1 p.m., Dmitri Pokrovsky 


_ Continued on page $2 
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SERVICES: 
TIS THE 
REASON TO 
BE JOLLY 


The Boston Phoenix 
Classifieds has every- 
thing you need to 
make this holiday 
season the best one 
ever. You can find 
food caterers, ban- 
quet space, 
limousines, D.J.’s bal- 
loon specialists, and 
more! Don't put your 
holiday party on hold 
again. The best rea- 
“son to celebrate the 
season is the Party 
Sérvices section in 
this week's Phoenix 
Classifieds. 


== 


For more information, call 


(S>sI SSS SSBAVoad 


DAN POST 


122 Boylston Street 
Boston, MA 02116 


RVBVWeVs Ves Bt eqeraesays 










CMOS 


21 Brookline Street, 
(Orelaldgci mele ers ies 

‘OF lan) elalelet= 

617 864 0400 


December 31, 1990- EVE 
NEW Y 
SEND V YEARS EVE 
breractecort = - nine 


SLESP CHAMBER 


a “OPEN TIL 4AM 


Friday, Dec. 21 
MYSTREATOR®e THE INNOCENTS 
THE RIVALS ¢ PUSH IT GOOD 


Friday, Dec. 28 
THE SUSPECTS @ FULL TILT 
SINIS GALLY ¢ | SLIP 


RD -R}. M3 -\ ye eet IMPASS. 
VKE ur 40 - 
KIT 1 - Ret. woos 





SECTION THREE, THE BOSTON PHOENIX 31 


uPTtOoWN 
RESTAURANT & MUSIC CLUB 


Sat., Dec. 22 » Afro Funk 


MOZAMBA 
WITH BOB MOSES & 
STAN STRICKLAND 


9 PM BLUES JAM WITH 
THE RENEGADES 


Thurs., Dec. 27 
JEN TRYNIN BAND 
LYNN HARRISON & 
THE HARDLINERS 


SUGARRAY+ |i 
THE BROADCASTERS | 


176- So04 e ACROS 
CONCERT LIN 


0 
PARKING 


PIVNERTS 


TAPE RELEASE PARTY FOR SAVAGE GARDEN 
DREAMS MADE sick ¢ THE JIGSAWS 





Gesan oh hae ° Ay Bancing 9pm 
$3.00 cov 
MON. & TUES., DEC. 24 & 25 
(o1 K@}) 39) 
MERRY CHRISTMAS! 


THUR, DEC. 27 © 18+ | 
DELIRIANTS 
THE CHAIRMEN « THE BAFFLED « 
pen ae ST INGER 


FRI..DEC 
CHRYSALIS RECORD! NG ARTISTS 


WINTER HOURS 


GIGOLO AUNTS 


GOOD VIBRATIONS 
TOWER RECORDS AND MORE 


Bad FT 
catt-For-Tix (617) 931-2000 


Coming: 
RES & VOODOO DOLLS (N.Y. EVE) 1/12 BIM SKALA BIM | 
4 MARY LOU LORD 1/18 CAVEDOGS 1/19 THEY EAT THE 
ADVANCED TIX ON SALE NOW 


RT TS ER we OE OS SF OL 8 EE RE Sy EE 
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Continued from page 31 

Ensemble. 

WEDNESDAY 

|| See Friday listings for phone numbers and 
addresses. 

THE AVEROF, Cambridge. Greek music 

with ; 

| AXIS, Boston. “Metal Jam,” featuring 





THE PIOUGH 912 
MASS Spread Eagle, Wargasm, Meliah Rage, 


9 j EvE urs os a 44 SY. STAARS Gan , 
; oa > \ ; 9 Green, Kid Crash, Mass, Home 
Voted Boston’s Best Blues Club -Boston Magazine 1990 Ss muy oe TenGen abahen (it dow. 
HARPERS FERRY all | ele 
hy ADVANCED TIX Sa aed: Bead BOSTON BEACH CLUB, Boston. Linda 
: VVAA . BEL CALS UES CF Co. cevrevensereveers Chorney. 
Home of Boston's , near Kenmore ‘ 1 KEVIN CONNOLLY BOSTON VISTA WALTHAM, Waltham. 
Music 


Best L sii nnytam & Blues : BAND ‘ BUNRATTY’, Allston. Two Ton Santa, 


stare Lahey asne OF HA RVARD & BRIGHTON (V6) (aa Ss i f.0 | i ) . Of < Sennen nennnnnnen Ghandi’s Lunchbox. 
CONCERT ‘UNE.2 7380 + CLUB LINE-254-9743 CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 


Friday, December ' | 
| | ieee A) ee 
THE RICK RUSSELL BAND . | Christmas with the Wailers, Shy Five, 
I THURS, DEC 27. anarnsnee Wildest Dreams. 
| ELI 
December 21 













CITYSIDE, Boston. North Shore A 






Cappella. 
FRI& SAT® DEC 28 & 29..ccccsenseu Sele abe ices. “Concha? dedco 


Ba CONNOLLY 










COPLEY PLAZA HOTEL, Boston. Dave 
McKenna. 

COPPERFIELD’S, Boston. Shaken Not 
Stirred 





Sgredd di n BV RYDE % 
[uct To n-8 ARBITER | CRICKET'S, Boston. At 5 p.m., Phil 


Harding; at 8 p.m., a cappella group Night 
EDIBLE REX, weal Sideshow, DT 
Boyz, Electric 8+ show). 

FOUR SEASONS HOTEL Boston. At 


noon and 1 p.m., Dmitri Pokrovsky 
Ensemble; at 5 p.m., Bert Seager; at 8:30 







musician looking 










SHIRLEY LEWIS ed pay SAberebane HOUSE. Boston. Robert 

EXPEERIANCE — further Boars: naRbon CL, Bose. Dance rl by 

Boston Phoenix MB CLUB, Son - ga 

Music and the ace D’S, Somerville. Call for 

Arts Classifieds. KENDAL. CAFE: Ourbsidge.Fichard 

You'll not only LE MERIDIEN, Boston. In Julien: pianist 

BOSTON’S BEST BLUES CLUB BY ROLLING STONE MAGAZINE f* V5 fe find a lead ca Vks Geet inthe take air-dhicen 
i AF} | | vocalist for your MAN RAY, Conbvdge, Progressive an 

band, but San, Brvec S15 pm BE | ious east RESTAURAMT, 

5 eee meen 9 Robert Rutman Steel Cello 


rehearsal space, 







instruments, Friday, December 21 nanED Sorcomme' HOUSE et 
instruction, and CALYPSO NECCO P PLACE, Boson. Pule Pet, 






management. ATU tt a) | sees nee 

























We have the | SCULLERS, Boston. Preacher Jack. 
most Saturday, December 22 Tr Um BeAS PLACE. Combraoe. 
ere ret [h4<, COnOPNEDEN ava SAVOY [=e 
(617) 423-9050 music and arts- VICEROY, Cambriige: Jan session. 
Holi WESTIN HOTEL, Boston. In the Turner 
oliday Hours related TRUFFLE Fisheries Bar: Randy Gurley Quartet. in 
= cl fi eds in — Lounge: at 5 p.m., Margie 
ne) IT'S THE HOTTEST asst Sunday, December 23 WILLOW JAZZ CLUB, Somerville The 










Fri 
Boston. THE WINDJAMMER, Newton. Appearing 


To place your ac | MATT Ci |. nJMURSDAY 


THE AVEROF, Cambridge. Greek music 


CONTEST IN 
NEW ENGLAND! 


- BUT YOU HAVE TO 
REGISTER NOW! 
The Phoenix Classifieds 


- EVERYONE KNOWS 
HOW HARD IT IS TO | Con tenespenr ines 
GET TICKETS TO me 
THESE EVENTS! 







Monday, December 24 . wont 
rock 
CLOSED | Eaapmenennend 
BOSTON BEACH CLUB, Boston. Linda 
CHRISTMAS BosrOn i VISTA WALTHAM, Waltham. 
EVE Too Cod for Humans, Sexploitation. 
CAFE FLORIAN, Boston. Proto Jazz. 


te CAN tcl aye gm | CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 


MERRY THE CHANNEL, Boston. The Evidence, 
the Varmints, Tristan Park, Oblivion, the 
Injurys. 
C rl at ST MA 5 CHRISTOPHER'S, Cambridge. Kathy 
Phipps, Laurie Goldsmith. 


Wednesday, December 26 COPLEY PLAZA HOTEL, Anensge 






BUNRATTY’S, Allston. Mass, 40 Thieves, 


, th bs d oe 27 aoe 
ursday, December nscape. 
WEEKLY ENTERTAINMENT Tol (0) \ pm. Ber Seager: at 830 pm, Bob 






GREEN STREET STATION, Jamaica 
Plain. Snydley Whiplash, Mutant Kings, 


Uncalled For. 
GROVER’S, Beverly. Mr. Floods Party 





SERVING HEARTY AMERICAN FARE 
Rs: upd ss AND THE CHOICEST SPIRITS ~ AKED BLUES 


































CALL CHRIS THE BLACK ROSE | THE PURPLE TT | 
] ” 800- §3 2-9 80 4 160 State Street SH AMROCK ! ee HOUSE, Boston. John 
Live Entertainment Nightly Chink inline Srvnes ro) | 3 444>) —— CLUB, Boston. Dance music by 
ISCOVER THE DIFFERENCE AT... “ in ; Bee 
DISC THE Live Entertainment Nightly J Xe KS nus eu, on = ‘Aon ne 
reggae 

The “0 CLADDAGH CHADWICK Sian: JAZZ HAUTE CAFE, pb Call for 

ll ' JOHNNY 
* Uh sag cnt es PARK THE SE fy RCH cotietaented 
Emerald Stars 184 High Street Seen Cae, Conbeiteh. Sichewd 
Fencion Reems Andie Cob inzczonny | *Sr7 Souter Jira Plastkest Le ee Boston. in Julien: pianist 





Sophisticated Jeffrey Moore. 
LILY'S, Boston. In the Piano Bar: at noon, 


Entertainment Brian Walkley; at 3 p.m., Bob Talalla; at 7 


THE BLACK ROSE cambridge 







318 CHALKSTONE AVE LOVIDENC Friday, December 21 © Premiers p.m., Phil Harding. 
2 Lay phi in E AEF i a OReT 95 aon IN Saturday, December 22 The Cause 1048 Beacon St. Camas ieee beodinovgall 
1-401-331-9145 Sunday, December 23 © Steeplechase (6-10pm) Brookline EW) ¥) pg ai hg woe Child, 
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PARADISE, Boston. Sin-a-Men Gypsy, 
J.T. & the Scream, Trip Wire, Tommy 
Gun, the Hit Squad (18+ show). 
PLOUGH AND STARS, Cambridge. 
Madeleine Hall. 
THE RAT, Boston. Pokers. 
REGATTABAR, Cambridge. Alfonso 
Vilallonga presents “The Cabaret Rose.” 
ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
SCULLERS, Boston. Lee Genesis Group. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 
St., Boston. Jim Porcella Trio. 
SIT 'N BULL PUB, Maynard. Bad Age. 
THE TAM, Brookline. Boston Baked 
Blues. 
T.T. THE BEAR’S PLACE, Cambridge. 
Deliriants, Chairmen, Baffled, Maxwell 


Stinger. 
VENUS de MILO, Boston. Dance music 


by WFNX “Morning Guy’ Tai. 

WESTERN FRONT, — New 
Roots, featuring Audley 

WESTIN HOTEL, ring In the Turner 
Fisheries Bar: Randy Gurley Quartet. In 
the Lobby Lounge: at 5 p.m., Margie 
Hobbs. 


WILLOW JAZZ CLUB, Somerville. Inside 
Straight. 

WINDJAMMER, Newton. Appearing 
Nitely. 


FRIDAY 


THE AVEROF, Cambridge. Greek music 
with bellydancing. 

AXIS, Boston. Flock of Seagulls, Life in 

Between. 

BACK BAY tet Club Nicole, 

Boston. Diane ; 


BOBO’S, Maiden. vse by DJ. 
BOSTON BEACH CLUB, Boston. The 


Stand. 

BOSTON HARBOR HOTEL, Boston. In 
the Harborview : Lisa Thorson. 
BOSTON VISTA WALTHAM, Waltham. 
Music by Dus. 

BUNRATTY’S, Allston. Wheelers and 
Dealers, Classic Ruins, El Caminos, 


Vv , Mentolk. 

CAFE FLORIAN, Boston. Syn. 

THE CHANNEL, Boston. Heretix, 
Dogzilia, Flea Circus, Kid Simple, Killjoy. 
CHRISTOPHER'S, Cambridge. Jennifer 


COPLEY PLAZA HOTEL, Boston Dave 


COPPERRELD'S; Boston. 5. 
CRICKETS, Boston. At 5 p.m., Rob Rodg- 
ers; at 7 p.m., py nh lag 


ED BURKE'S, Sor Tayor Ma. 


p.m., Bert Seager; at 8:30 p.m., ; Bob 
Winter, 
GREEN STREET STATION, Jamaica 
Plain, 


Jones. 
GROVER’S, Beverly. Barrence Whitfield 
and the Savages, inscape, No Lies. 
HAMPSHIRE HOUSE, Boston. Robert 
and David Gold. 


Christopherson and 

Wana CLUB, Boston. Dance music by 
HARPER'S FERRY, Aliston. Memphis 
Rockabilly. 

HUB CLUB, Boston. “International World 
Party.” 

JAZZ HAUTE CAFE, Beverly. Call for 
information. 

JOHNNY D’S, Somerville. Ronnie Earl, 


Sugar Ray and the Broadcasters. 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN Boston. In Cafe Fleuri: the 
Joe Morocco Trio. In Julien: pianist Geoff 
Hicks. 

LILY'S, Boston. in the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Phil Harding. In 
the Cafe: at 5 p.m., Bob Talalla. 

MAN RAY, Cambridge. Progressive and 
alternative dance 


music. 
MIDDLE EAST RESTAURANT, Cam- 
bridge. At 6 p.m., Nando Luria; at 10 p.m., 
Greek music. 


NECCO PLACE, Boston. Morgan Stu, 
Scuff 


aters, 
OLD VIENNA KAFFEEHAUS (508-898- 
2231), 22 South St., Westborough. Matt 
Johnson. 


PARADISE, Boston. ‘Til Tuesday (18+ 
show). 
PLOUGH AND STARS, Cambridge. 


Kevin 3 

THE RAT, Boston. Johnny Groove. 
REGATTABAR, Cambridge. New Black 
Eagle Jazz Band. 

ROXY, Boston. Neicey Boswell, the White 
Heat Orchestra, the Roxy Dancers. 
ROYAL SONESTA, Boston. Suzanne 
Davis Trio. 

RYLES, Cambridge. Upstairs: Iris and 
Ofer Portugaly Quartet. Downstairs: 
Herman Johnson Quartet. 


SCULLERS, Boston. Lee Genesis Group. . 


SIT 'N BULL PUB, Maynard. T.H. & the 


Wreckage. 

THE TAM, Brookline. One Eyed Jacks. 
T.T. THE BEAR’S PLACE, Cambridge. 
Winter Hours, Gigolo Aunts. 

VENUS de MILO, Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 


WESTERN FRONT, Cambridge. One 


People. 

WESTIN HOTEL, Boston. in the Turner 
Fisheries Bar: Randy Gurley Quartet. in 
the Lobby Lounge: at 5 p.m., Mary M. 


Morgan. “ 
WILLOW JAZZ CLUB, Somerville. Susan 
Welby and Friends. 


WINDJAMMER, Newton. Appearing 
vie 7) > ; it 'y 


Nitely. 





Joe Yannetty is at Catch Wednesday through Sunday. 


omedy 


FRIDAY 
BACK ALLEY THEATRE (401-8166), 
— Cambridge St., Cambridge. At 10: 


.m., ImprovBoston. 
CATCH A RISING STAR (661-9887), 30 
JFK St, Harvard Sq., At 8:30 
p.m.-and 11 p.m., Bill Campbell, Paul 
Dombrowski. 


Kozlowski, Lauren 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE (423-3222), 76 Warrenton 
St., — At 9:15 p.m., Jimmy Smith, 


Chris Zito. 
COMEDY CONNECTION AT DUCK 


SOUP (426-6339), 246 Tremont St., 


Boston. At 9 p.m.,. Rich Larry 
Sullivan. Sus MoGionis.” Ceisier, 


DICK DOHERTY'S COMEDY CABARET 
(508-879-7571), Spinazzola’s Restaurant, 
Rte. 9, hs gti At 9 p.m., Tom 
Sa Robbie Printz, Charlie Daly. 

DICK DOHERTY'S COMEDY HUT (491- 
2422), Aku Aku, 149 Alewife Brook 
Parkway, No. Cambridge. At 9 p.m., 
Johnny Pizzi, Tom Dunham, Carl Yarde. 
DICK COMEDY LOFT (267 
6626), Joseph's Ii, 30 Torrice Dr., 
Woburn. At 9 p.m., Tom Hayes, Barbara 
Swanson, 


, Artie. 
NICK'S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8:30 and 10:30 
p.m., George Maxx, Kevin Knox, Richard 


Voss. 
NICK'S COMEDY STOP AT DUCA’S 


STITCHES (424-6996), 835 Beacon St., 
Boston. At 8:30 and 10:30 p.m., Mike 
Donovan. 


SATURDAY 
See Friday listings for phone numbers and 
addresses, 


BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., improvBoston. 

CANTARES 547-6300), 15 Springfield 
St, Cambridge. At 8 p.m., 

comedy with Guilty Children. Call 648- 
5963 for reservations. 

CATCH A RISING STAR, Cambridge. At 
7:30 and 9.45 p.in., 88 Campbeb, Paul 
Kozlowski, Lauren Dombrowski. . - 


CHATTERLY'’S COMEDY CLUB (227- 
0828), 200 Atlantic Ave., Boston. Stand- 
up comedy at 10 p.m.; call for information. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 9:15 p.m., 
Jimmy Smith, Chris Zito. 

COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:45 p.m., Rich Ceisier, 
Larry Sullivan, Sue McGinnis. 

DICK DOHERTY’S COMEDY CABARET, 
Framingham. At 8 and 10:30 p.m., Tom 
Agna, Robbie Printz, Charlie Daly. 

DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 8 and 10:30 p.m., Johnny 
Pizzi, Tom Dunham, Carl Yarde. 

DICK DOHERTY’S COMEDY LOFT, 
Wobum. At 9 p.m., Tom Hayes, Barbara 
Swanson, Artie. 


DICK DOHERTY'S COMEDY VAULT 
(267-6626), 124 Boylston St, Boston. At 
10 p.m., Chris Zito, John Priest, Frank 
Bosworth, Sara 


ya Sepkowitz. 
NICK’S COMEDY STOP, Boston. At 8 
and 10 p.m., George Maxx, Kevin Knox, 
Richard Voss. 


NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 8:30 and 10:30 p.m., 
Gary Luciano, er. dim Lauletta. 

NICK'S COMEDY AT KOWLOON, 





Allen, Brendon McMahon, Nick DiPaolo. 
STITCHES, Boston. At 8:30 and 10:30 


. At 
9:30 p.m., Bob Lazarus, Barbara 
Leibman. 


SUNDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Bill Campbell, Paul Kozlowski, 
Lauren Dombrowski. 

NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Kevin Knox, Richard Voss, Brian 


Longwell, Orrin Starr. 

NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 9 p.m., Dave aT 
Kevin Flynn, Jackie Flynn, Jim 

NICK'S COMEDY STOP AT MOWLOON. 
Saugus. At 9 p.m., Jeff Allen, Brendon 
McMahon, Nick DiPaolo, Caito & Moran. 


_ dMONDAY 
See ‘Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At 
8:30 p.m., open-mike night. 


TUESDAY 
See Friday listings for phone numbers and 
addresses. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., open-mike night. 


NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Paul D'Angelo, Nick DiPaolo; Bob 
Seibel. 


WEDNESDAY 
See sow for phone numbers and 


CATCH A RISING STAR, Cambie. At 
8:30 p.m., Joe Yannetty, Bill Braudis, 
Janine Ditullio, 


COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Mike 


McDonald, Tom Brown. 

COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Rich Ceisler, 
Jackie Flynn, Rebbie Printz, Cindy 
Freeman. 


NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Larry Repucci, Larry Myles, Sue 
McGinnis, Jay Charbonneau. 


WOKS COMEDY STOP AT KOWLOON, 
1 aii 


SACCO’S RESTAURANT (924-9804), 96 

School St., Watertown. At 9 p.m., 

STITCHES, Boston. At 9 p.m., Kevin 
Ducharme. 


THURSDAY 
See Friday listings for phone numbers and 
addresses. 


CANTARES, Cambridge. At 8 p.m., 
comedy sketches with the Act. 

CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Joe Yannetty, Bill Braudis, 
Janine Ditullio 


COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Mike 


McDonald, Brian-Kiley, Tom Brown. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Rich Ceisier, 
Jackie Flynn, Julie Barr, Jon 

NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Kenny Rogerson, Sue McGinnis, 


Jay Charbonneau, Larry 

NICK'S COMEDY STOP AT DUCA'S, 

Framingham. At 9 p.m., Tom Cotter, Nick 
DiPaolo, Chance 


Langton. 
tacks COMEDY STOP AT KOWLOON, 
Saugus. At 8 and 10 p.m., Dave Fitz- 
ae ee em 


Judy 

ROSIE'S (720-0230), 1667 Mass Ave, 
Cambridge. At 8:30 p.m., This End Up. 
STEVIE D’S (508-777-7386), Rte. 114, 
Middleton. At 9 p.m., 

STITCHES, Boston. At 9 p.m., Al 
Ducharme, Kevin Flynn. 


FRIDAY 


numbers and addresses. 
BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., ImprovBoston. 
CANTARES, Cambridge. At 8 p.m., — 


8:30 and 11 p.m., Joe Yannetty, Bill 
Ditulio. 


Braudis, Janine 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 and 10:45 
p.m., Mike McDonald, Brian Kiley, Tom 
Brown. 

COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 and 10:45 p.m., 
Rich Ceisler, Jackie Flynn, Rick Jenkins. 
DICK DOHERTY'S COMEDY CABARET, 
Framingham. At 9 p.m., Larry Norton, 
Barbara Swanson, Artie. 


DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 9 p.m., Mike Donovan, 
Fitzsimmons. 


DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9 p.m., Tom Agna, Larry 
Charlie 


Myles, : 

DICK DOHERTY’S COMEDY VAULT, 

Boston. At 10 p.m., Angry Tuxedoes 
with Steve 


NICK'S COMEDY STOP, Boston. At 8:30 
and 10:30 p.m., D.J. Hazard, Jay 
Moran. 


Charbonneau, Caito & ; 

NICK’S COMEDY STOP AT DUCA'S, 
Framingham. At 8:30 and 10:30 p.m., 
George MacDonald, Nick DiPaolo, 
Chance Langton. 

NICK'S COMEDY STOP AT KOWLOON, 
Saugus. At 8 and 10 p.m., Monica Piper, 
Brian Longwell Gold. 


STITCHES, Boston. At 8:30 and 10:30 
p.m., Al Ducharme, Kevin Flynn. 


ance 





PARTICIPATION 


DAY 
NEW ENGLAND SINGLES DANCE 
PARTIES take place tonight at the 


SCOTTISH COUNTRY DANCING begins 
at 8 p.m. at the First Parish Unitarian 
i Weston. Admission $4; call 259- 


BoB re May SWING AND BALL- 
OOM DANCES begin at 9:30 p.m. 


DICK SYATT SINGLES HOTLINE 
DANCE PARTY begins at 8 p.m. tonight 


8:30 p.m.; call 579-2315. 


SATURDAY 

SQUARES AND CONTRAS begin at 7:30 
p.m. at Christ Episcopal Church, 14 
School St., Medway. Admission $4.50; 
call (508) 429-8299. 
NEW ENGLAND SQUARES AND 
CONTRAS, featuring on a Gate, 
begin at 8 p.m. at Scout House, 74 
Walden St., Concord. Admission $5; call 
643-3726. 


COUNTRY DANCE begins at 8 p.m. at 
First Universalist Church, 211 Bridge St., 
Salem. Admission $5; call (508) 774- 


5066. 
NEW ENGLAND SINGLES DANCE 
PARTIES. See listing for 


aicae 
ISRAEL! FOLK DANCE begins at 8 p.m. 
at Harvard-Radciiffe Hillel, 74 Mt. Auburn 
St., Cambridge. Admission $2, $1 for 
; Call 495-4696. 


students; call ; 

DICK SYATT SINGLES HOTLINE 
PARTY begins at.8 p.m. at the Dedham 
Holiday Inn, exit 15A off Rte. 128, 
Dedham. Admission $5; call 579-2315. 
NEW ENGLAND SINGLES DANCE 
PARTIES. See listing for Fri. 


MONDAY 
ISRAELI FOLK DANCE runs from 8 to 
10:30 p.m. at Temple B'nai Moshe, 1845 
Comm i Brighton. Admission $3; call 


787-438 
NEW ENGLAND SINGLES DANCE 
PARTIES. See listing for Fr. 

AY 


WEDNESD. 
ENGLISH COUNTRY DANCE FOLK 
DANCE begins at 8 p.m. at St. John's 


THURSDAY 

NEW ENGLAND SQUARE AND 
CONTRA DANCES begin at 8 p.m. at the 
VFW Hall, 688 Huron Ave., Cambridge. 
Admission $5; call 354-1340. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE begins at 8 p.m. at the First 
Unitarian Church, 404 Concord Ave., 
Belmont. Admission $5, $3 for students; 
call 491-6084. 

SCOTTISH COUNTRY DANCE begins at 
8 p.m. at the Universalist Church, 211 
Bridge St., Salem. Admission $2; call 


(508) 745-2229. 
DICK SYATT SINGLES HOTLINE 
DANCE PARTY begins at 8 p.m. at 


i» Jgft__ See the previous Friday listings for phone = * Continued on page 34 
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Comedy 


New Wave Comedy 
Performances 





Join “the girls” for 
New Year's Eve 
lorelUlahdelel iamce 


DECEMBER 19-23 


Campbel 
| _ Boston's Own Family Man 
| DECEMBER 26-30 
Joe Yannetty 
"Comic Strip Live” 
Every Mon. & Tues. at 8:30 
Comedy Showcase 


RESERVATIONS: 
(617) 661-9887 
30 JFK ST. HARVARD SQUARE, 

CAMBRIDGE 


New Year's Eve Performances 
At 6:30PM And 9:30 PM 





= 


A Houipay Girt For 
Our MORE THAN 2 MILLION PATRONS | 
THANKS, YOU VEMADE Us BOSTON’S #1 COMEDY CLUB! j 





AND ARTS CLASSIFIED 
IN THE BOSTON 
PHOENIX AND PLAY 10 
AN AUDIENCE 
OF THOUSANDS. 


Whether you're looking for a lead role or a lead 
singer, you'll find plenty of leads in the Boston 
Phoenix MUSIC & THE ARTS CLASSIFIEDS 
You'll not only find vocalists, but instruments, 
gigs, rehearsal space, auditions, instruction and 
much more. And if you're looking for 
entertainment-related services, you can't beat 
our AFTER HOURS section. 


LINE ADS: 267-1234 
DISPLAY ADS: 586-5390 ar 





Phcpnix €C.assiFieos 





& THE ARTS 
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JAZZ 


Jazz at the 
Middle East 


New Years Eve 


JAZZ PASSENGERS & 
LES MISERABLES BRASS BAND 


Ae 8 Dec. 31 “Sb Gon 2am 


JazzLine Info: 547-3930 


—#&—SCULLERS 


449000 + GRILLE 


WEEPIN WILLIE & 
DAVID MAXWELL 


CTOR MENDOZA QUARTET 
SUNDAY JAZZ BRUNCH; 11-230 
PAUL MCWILLIAMS 


en ee 


REBECCA aris 


27 Dec Thu lam: $8 


ieee ia 


CONCERTIX 876-7777 





















If you are a lead singer looking for a 
band or a band looking for a lead 
singer, you can sell your talents to 
thousands of people who look to the 
Boston Phoenix for arts and 
entertainment information. By 
advertising your talent in the Boston 
Phoenix Classified section, you'll not 
only find vocalists, bands, gigs and 
auditions, but instruments, rehearsal 
space, and much more! 


To place your ad, see the coupon 
In this week's issue or call: 


267-1234 


CELEBRATE NEW 
YEARS EVE WITH 
THE HEAVY 
METAL HORNS 


Willow Jazz Club 


oadway, Ball Sq., Somerville 


TREFRINGE 


699 Br 


Fri @ Se. Dee. 28429 
DAVIDGROUP 3 VOCALIST 


Mon. @ Tae, Dc. 8 5 
CLOSED 


: 
si 


HAVE A JAZZY X-MAS 


: 


For a shot at your big 
break, see the 
Phoenix's Classified 
AUDITIONS 





































Phecanix Giacsivisoa 


& THE ARTS 
























































Continued from page 33 

Vincent's at Lombardo's, exit 5A off Rie. 
128, Randolph. Admission $7, $5 before 9 
p.m.; call 579-2315. 


FRIDAY 
SINGLES DANCE begins at 7:30 p.m. at 
the Marriott Hotel, junct. of Rtes. 495 and 
9, Westborough. Admission $5; call (508) 
754-7322. 
THE SINGLES LIFE sponsors a dance at 


; Call 729-4664, 
EXPERIENCED SCANDINAVIAN 
DANCE begins at 8 p.m. at Calvary 
United Methodist Church, 300 Mass Ave, 
Arlington. Admission $4, $2 for students; 
call 354-0376. 
BOB THOMAS _ DANCE. See 


listing for previous Fri. 

DICK SYATT SINGLES HOTLINE 
DANCE PARTY. See listing for previous 
Fri. 


PERFORMANCE 


See Holiday listings for information about 
performances of The Nutcracker and 
other holiday dance concerts. 


vents 


Tum to the Aid and Action listings in the 
Urban Eye section for information on 
support groups, health and counseling 
Services, and other programs and events. 


FRIDAY 
WINTER SOLSTICE CELEBRATION 
begins at 7:30 p.m. at the Community 
Church Center, 565 St, ’ 
Features music and storytelling of 
Chanukkah, Kwanza, and Christmas. 
Free; call 266-6710. 


SATURDAY 
PERFECT GENTLEMEN, CHRIS 
PITTMAN, and RICK WES perform at 
10:30 a.m. at Arsenal Mall, 2nd Floor, 
Food Emporium, 485 Arsenal St., 
Watertown. Autographed posters to 
benefit the WBZ Children's Hospital Fund. 
Free; call 923-4700. 

MASS. AUDUBON SOCIETY presents 
pony grooming demonstrations today and 
tomorrow at 11 a.m. and 2 p.m. at Drumiin 
Farm, South Great Rd., Lincoln. Free with 
admission ($5, $3 for students). Call 259- 
9807. 
PUPPET SHOWPLACE THEATRE 
presents “Beauty and the Beast,” featuring- 
Paul Vin Vincent Davis of Puppet Arts, at 1 
and 3 p.m. today and tomorrow, and Wed. 
through Fri. the 28th at 32 Station St., 
Brookline. Admission $5; call 731-6400. 
LE GRAND DAVID AND HIS OWN 
SPECTACULAR MAGIC COMPANY 
present shows in Beverly at 1:30 p.m. 
today at Larcom Theatre, 13 Wallis St. 
and at 3 p.m. tomorrow at the Cabot St. 
Cinema Theatre, 286 Cabot St, 
Tickets $10, $8 for children; call (508) 
927-3677. 


SUNDAY 
ANNUAL HOLIDAY VEGETARIAN 
DINNER is presented by the Boston 
Vegetarian Society at 5 p.m. at Country 
Life Vegetarian Restaurant, 112 Broad 
St., Boston. Admission 410; call 424- 


8846. 
MASS. AUDUBON SOCIETY. See listing 
for Sat. 


listing 

LE GRAND DAVID AND HIS OWN 
SPECTACULAR MAGIC COMPANY. 
See listing for Sat. 


WEDNESDAY 
PUPPET SHOWPLACE THEATRE. See 
listing for Sat. 


THURSDAY 
SESAME STREET LIVE 


Today's shows are at 1 and 4:30 p.m. 
Tickets $9 and $11.50; call 720-3434. 
CHILDREN’S PROGRAMS AT BOSTON 
PUBLIC nara Copley be sat 
Boston, include “The Jeff Danger Show, 
featuring former Ringling Bros. clown 
Peter Bufano today at 2:30 p.m. 
Tomorrow, The Little Mermaid is shown at 
10:30 a.m. and 2:30 p.m. Free; call 536- 
5400, ext. 328. 
“JOHNNY THE K SHOW” is a children’s 
concert at 1:30 p.m. at Walsh Middle 
. Tickets 


BOSTON CHILDREN’S THEATRE 
presents J.R.R. Tolkien's The Hobbit at 
New England Hall, 225 Clarendon St., 
Boston. This week's performances take 
place today and tomorrow at 2 p.m. 
Tickets $5-$8.50; call 277-3277. 
PUPPET SHOWPLACE THEATRE. See 
listing for Sat. 
FRIDAY 

HANSEL AND GRETEL, a production 
based on the Engelbert Humperdink 
opera, is presented at 2 p.m. at Newton 
North High School, Lowell Ave., Newton. 
a $4.50, $3.50 in advance; call 552- 

130. 
PUPPET SHOWPLACE THEATRE. See 
listing for Sat. 
SESAME STREET LIVE. See listing for 
Thurs. 















BOSTON CHILDREN’S THEATRE. See 
listing for Thurs. 


olidays 


See Play by Play for information on 
holiday theater offerings. 


FRIDAY 
BOSTON BALLET presents The 
Nutcracker Tues. through Sun. through 
Sun. the 30th at the Wang Center, 270 
Tremont St., Boston. Scenery by Helen 
Senn and Herbert posts costumes by 


British designer David Walker. Tonight's 
performance begins at 7:30 p.m. Tickets 
$17-$49; call 931-2000. 


BOSTON POPS presents its annual 
holiday concerts through Sun. at 
Symphony Hall, 301 Mass Ave, Boston. 
John Williams conducts tonight and 
tomorrow at 7:30 p.m. and Sun. at 3:30 
p.m.; Ronald L. Feldman conducts 
concerts at 3:30 p.m. today and tomorrow; 
Harry Ellis Dickson conducts Sun. at 7:30 
p.m. and Mon. at noon. Tanglewood 
Festival Chorus, conducted by John 
Oliver, is featured in all performances. 
Tickets $13-$34.50, except as noted; call 
266-1492. 
THE CHRISTMAS REVELS, with guest 
artists the Dmitri Pokrovsky Ensemble 
from Moscow, presents a “Russian and 
American Christmas Revels” Thurs. 
through Sun. the 30th in Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. 
Curtain time tonight is 8 p.m. Tickets 
$7.50-$20; call 621-0505. 
“ORGAN FAVORITES FOR 
CHRISTMAS” AT TRINITY CHURCH, 
Copley Square, Boston, begins at 12:15 
p.m. Brian Jones selections from 
Tchaikovsky's Nutcracker Suite, the 
Purcell-Clark Trumpet Voluntary, and the 
toccata from Widor's Symphony No. 5, 
and the Vierne Westminster Carillon. 
Free; call 536-0944. 
HAMMOND CASTLE MUSEUM presents 
the annual “Douglas Rafter Christmas 
Organ Concerts” at 8 p.m. tonight and 
tomorrow, and at 4 p.m. on Sun. Program 
to include Mendelssohn's inG 
("Christmas Pieces"), Tchaikovsky's 
Dance of the Sugar Plum Fairy, and 
Bach/Gounod's Ave Maria. Call (800) 649- 
1930. 
HARVARD SQUARE HOLIDAY CRAFT 
FAIR runs py, dies Mon. at the First 
Parish Church, 3 Church St., 
Hours today are from 11 a.m. to 7 p.m. 
Free; call (413) 625-2539. 
BOSTON CAMERATA, under the 
direction of Joel Cohen and assisted by 
Schola Cantorum and an ensemble of 
reeks instruments, performs “A Baroque 
's Messe 
ae minuit and works by Monteverdi, 
Purcell, and Butehude. Concerts take 
place tonight at Old North Church in 
Marblehead, and tomorrow at the Church 
- the Covenant, 67 Newbury St. Boston. 
All performances begin at 8 p.m. Tickets 
$11-$21 (discount tickets available for 
students and seniors on the night of 
performance); call 262-2092. 
BELLS OF BOSTON presents 
performances today and tomorrow at 7 
p.m., and tomorrow at 1 and 3 p.m., at 
Faneuil Hall Marketplace, Boston. Free; 




























John Williams conducts the Pops Friday through Sunday. 


call 536-3003. 


SATURDAY 
“CHRISTMAS IN ITALY” is a per- 
formance of Christmas carols and folk 
dances for children at 11 a.m. at the Hyde 
Park Branch Library, 35 Harvard St., 
Boston. Free; call 361-2524. 

BOSTON BALLET’S NUTCRACKER 
PLAYERS perform from 2 to 4 p.m. at the 
CambridgeSide Galleria, 100 Cam- 
bridgeSide PI., Cambridge. Each per- 
formance is approximately 25 minutes 
long. Free; call 621-8666. 
EXCERPTS FROM A_ CHILD’S 
CHRISTMAS IN WALES, by Dylan 
Thomas, are read by Liza Roman at 11 
a.m. at the Boston Visual Artists Union 
Fine Arts Christmas Store, 33 Harrison 
Ave., 7th floor, Boston. Free; call 695- 
1266. 
BOSTON BALLET presents The 
Nutcracker. Today's 
at 2 and 7:30 p.m. See listing for Fri. 
BOSTON POPS. See listing for Fri. 
THE CHRISTMAS REVELS. Today's 
performances begin at 3 and 8 p.m. See 
for Fri. 


HAMMOND CASTLE MUSEUM. See 
listing for Fri. 


HARVARD SQUARE HOLIDAY CRAFT 
FAIR. Hours today are from 10 a.m. to 7 
p.m. See listing for Fri. 

BOSTON CAMERATA. See listing for Fri. 
BELLS OF BOSTON. See listing for Fri. 


SUNDAY 
“THE SOUNDS OF ADVENT- 
CHRISTMAS” is a concert by the 
Archdiocesan Papal Choir at 3 p.m. in the 
Holy Trinity (German) Church, 140 
— Ave., Boston. Free; call 282- 


BOSTON BALLET presents The 
Nutcracker. Today's performances begin 
at 2 and 6:30 p.m. See listing for Fri. 
BOSTON POPS. See listing for Fri. 
THE CHRISTMAS REVELS. Today's 
a begin at 3 and 8 p.m. See 


listing for 
HAMMOND CASTLE MUSEUM. See 


listing for 

HARVARD D SQUARE HOLIDAY CRAFT 
FAIR. Hours today are from noon to 6 
p.m. See listing for Fri. 


MONDAY 
FOURTH ANNUAL “MATZO BALL,” 
sponsored by the Society of Young 
Jewish begins at 8 p.m. at 
Citi and Venus de Milo, both on 
Lansdowne St, Boston. Tickets $20, $15 
in advance; call 738-7957. 

HARVARD SQUARE HOLIDAY CRAFT 
FAIR. Hours today are from 11 a.m. to 4 


p.m. See listing for Fri 


WEDNESDAY 
BOSTON BALLET presents The 
Nutcracker. Tonight's pertormance begi 
at 7:30 p.m. See listing for Fri. 


THURSDAY 
BOSTON BALLET presents the 
Nutcracker. Today's 
at 2 and 7:30 p.m. See listing for Fri. 

THE CHRISTMAS REVELS. Tonight's 
performance begins at 8 p.m. See listing 


for Fri. 

FRIDAY 
BOSTON BALLET presents the 
Nutcracker. Today's begin 
at 2 and 7:30 p.m. See listing for previous 


Fri. 

THE CHRISTMAS REVELS. Tonight's 
performance begins at 8 p.m. See listing 
for previous Fri. 
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CLASSICAL 


See Holiday listings for information on 
additional concerts. 





FRIDAY 
MENOTTI’S AMAHL AND THE NIGHT 
VISITORS is performed by the Longy 

Workshop, under the direction of 
Donna Roll, at 8 p.m. through Sun. at 
Edward Pickman Hall, 27 Garden St., 
Cambridge. Admission $10; $5 for 
students and seniors; call 876-0956. 


SATURDAY 
MENOTTI'S AMAHL AND THE NIGHT 
VISITORS. See listing for Fri. 


SUNDAY 
MENOTTI'S AMAHL AND THE NIGHT 
VISITORS. See listing for Fri. 


MONDAY 
MUSIC AT EMANUEL presents “From 
Vienna — To Vienna: The Music of Robert 
Starer and Salomon Sulzer,” featuring 
Starer as guest speaker and music 
by the Zamir Chorale, cantor 
Charles Osborn, and an instrumental 
, under the direction of Joshua 
Jacobson. Concert begins at 7:30 p.m. at 
Temple Emanuel, 385 Ward St, Newton 
Centre. Free; call 332-5770. 


POPULAR, ETC. 


FRIDAY 
BOB FRANKE performs a benefit concert 
for Watertown's sister city of El Tremedal, 
El Salvador, at 8 p.m. at St. John’s 
Methodist Church, 80 Mt. Auburn St., 
Watertown. Admission $6; call 924-3795. 
DAVID GOLDGINGER and TRACY 
MOORE perform contemporary folk music 
at 8:30 p.m. at the Firebird Coffeehouse, 
Firehouse Multicultural Arts Center, 659 
Centre St., Jamaica Plain. Admission $6, 
$3 for children; call 522-7522. 
MALL AT CHESTNUT HILL presents free 
concerts daily at 199 Boylston St., 
Chestnut Hill. Today Eugene Maslov 
performs at 2 p.m.; Henry “Thins” Francis 
performs at 7 p.m. Call 965-3037. 


SATURDAY 
MALL AT CHESTNUT HILL. Today 
Maggi Scott and Dave Clark perform at 2 
p.m.; Alain Mallet performs at 7 p.m. See 
listing for Fri. 


SUNDAY 
MALL AT CHESTNUT HILL. Today the 
Cohn Family performs at 2 p.m.; Donna 
Byrne and Ray Santisi perform at 5 p.m... 
See listing for Fri. 

MONDAY 


MALL AT CHESTNUT HILL. Today Hy 
Diggs performs at 2 p.m. See listing for Fri. 


WEDNESDAY 
MALL AT CHESTNUT HILL. Today Ray 
Santisi performs at 2 p.m.; Paul 
Schmeling and John Repucci perform at 7 
p.m. See listing for Fri. 
AY 


THURSD 
MALL AT CHESTNUT HILL. Today 
Sabby Lewis and Bob McWhorter perform 
at 2 p.m.; Eugene Maslov performs at 7 
p.m. See listing for Fri. 


FRIDAY 
CORMAC McCARTHY performs 
contemporary folk music at 8:30 p.m. at 
the Pleasant Street Coffeehouse at the 


$5; call (508) 462-9176. 


at 7 p.m. See listing for previous Fl. 


et 
prose 


KING’S ENGLISH READINGS. See 
a Hold 


SATURDAY 
EXCERPTS FROM A CHILD'S CHRIST- 
MAS IN WALES. See listing under Holidays. 


TUESDAY 
NEW WRITERS COLLECTIVE sponsors 
open readings at 8 p.m. at Community 
Church Bidg., 565 Boylston St., Copley 
Square, Boston. Open reading follows. 
Free; call 267-8624. 


THURSDAY 

EZRA POUND’s works are read by 
members of the Winter Company at noon 
and 1 p.m. at the Atrium in the China 
Trade Center, 2 Boylston St., Boston. 
Free; call 423-2966. 

KING’S ENGLISH READINGS. See 
listing under Holidays. 
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ART LISTINGS 





GALLERIES 


Admission to the following galleries is 
free, unless otherwise noted. In addition to 


the hours listed here, many galleries are 
open by appointment. 





STREET/ 
BACK BAY 

ANDREA MARQUIT FINE ARTS (859- 
0190), 207 Newbury St., Boston. Fri.-Sat. 
11 a.m.-5 p.m. Through Jan. 26: “Um- 
brales (Threshold),” square abstract 
canvases by Wilfredo Chiesa. 
ART INSTITUTE OF BOSTON (262-1223), 
Gallery East, 700 Beacon St., Boston. 
Mon.-Fri. 9 a.m.-4:30 p.m. Through Dec. 
29: “Those Who Can, Teach,” works by 
award-winning graphic designers. 
BARBARA KRAKOW GALLERY (262- 
4490), 10 Newbury St., Boston. Tues.-Sat. 
10 a.m.-5:30 p.m. Through Jan. 3: 

Mazur's two-panel oil seascapes 
on canvas and wood. 
COPLEY SOCIETY OF BOSTON (536- 
5049), 158 Newbury St., Boston. Tues.- 
Sat. 10:30 a.m.-5:30 p.m. Through Jan. 5: 
annual invitational. 


holiday 

FRAME CENTRAL (266-3728), 336 
Newbury St, Boston. Mon.-Sat. 10 a.m. to 
5:30 p.m. Through Jan. 1: color chromo- 
characters from Vanity Fair, 

1868-1914. 
FRENCH LIBRARY (266-4351), 53 
St., Boston. Tues. -Sat. 10 
a.m.-5 p.m., Wed. and Thurs. until 6 p.m. 
Through Dec. 23: surrealist paintings by 


Henri Seigie. 

GUILD OF BOSTON ARTISTS (536- 
7660), 162 Newbury St., Boston. Tues.- 
Sat. 10 a.m.-5 p.m. Through Dec. 29: 
ongoing members show, featuring 
watercolors Shedd. 


HALEY & STEELE (536-6339), 91 
St, Boston. Mon.-Fri. 10 a.m.-6 
p.m., Sat. 40 a.n.-5 p.m. Prints with 
historical, sporting, marine, architectural, 
and botanical themes. 
HARVEY AND COMPANY (536-8025), 
251 Newbury St., Boston. Tues.-Sat. 10 
a.m.-5:30 p.m., Wed. until 7 p.m. 
Specializes in custom-made jewelry. 
Through Jan. 12: “Fantasie,” miniature silk 


screens by Sasja Lucas. 
IGUANA GALLERY (247-0211), 246 
Newbury St., Boston. Tues.-Sat. 11 a.m.-5 
p.m Primitive -art from Third: World 
countries, including Haitian paintings, 
Cuna Indian Mola cloth, paintings, 
weavings, and sculpture. Through Jan. 
26: “Haitian Native Art," paintings by 
Denis, Saintus, and Duffaut; and metal 
and wood sculpture. 
|MORGAN GALLERY (536-2686), 222 
St, Boston. Tues.-Sat. 10 a.m.-6 
p.m. Through Jan. 17: “Denny Dent: Two- 
Fisted Art Attack!" 


NEWMAN GALLERY (262-9083), 205 
Newbury ‘St. Boston. Mon.-Fri 10: a.m.-6 
p.m., Sat. 11 a.m.-5 p.m., Sun. noon-5 
p.m. Original-oil-paintings by French and 
American Impressionists, including 
Pissaro, Bittar, and Alt, and sculpture by 
Pierre Auguste Renoir. 

NIELSEN GALLERY (266-4835), 179 
Newbury St., Boston. Tues,-Sat. 10 a.m.- 
5:30 p.m. Through Jan. 5: new paintings 
by Jake Berthot, 

John tar In the Lower Gallery: 


Sam Messer. 
NOSTALGIA FACTORY. (236-8754), 324 
Newbury St, Boston. Mon.-Sat. 11 a.m.-7 
p.m., Sun. noon-6 p.m. Original old 
advertising. Through Dec. 31: “The 
Graphic Santa,” original old advertising 
with a Christmas theme 
PUCKER SAFRAI GALLERY (267-9473), 
171 Newbury St., Boston. Mon.-Sat. 10 
a.m.-5:30 p.m. Through Jan. 4: 
“Celebration in Color,” recent oils and still 
lifes by Gerald Garston. 
RANDALL BECK GALLERY (266-2475), 


(266- 

1810), 175 Newbury St:, Boston: Mon.-Fri. 
10 a.m.-5:30 p.m., Sat. until 5 p.m. 
Feb. 2: “Mass Quantities: Limited 


Editions by Local Artists," a group 
exhibition curated by Peter R. Thibeault 
featuring entire editions of works num- 
bering from three to 25 in a series. 
VOSE GALLERIES (536-6176), 238 
Newbury St., Boston. Mon.-Fri. 8 a.m.- 
5:30 p.m., Sat. 9 a.m.-4 p.m. Through 
Feb. 8: over 60- oil paintings of rural New 
England and New York by Connecticut 
landscape artist Nelson Augustus Moore. 
ZOE GALLERY (536-6800), 207 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., 
t books 


BOSTON CENTER FOR THE ARTS. 

— Mills Gallery (426-8835), 549 Tremont 
St., Boston. Wed.-Sun. noon-6 p.m. 
Through Dec, 24: “Gifts of Art,” featuring 
works by over 70 local artists. 

— The Cyclorama (426-5000), 539 
Tremont St., Boston. Tues.-Sat. noon-6 





Dianne Panarelli’s Samantha, at the Fuller Museum 


¥ ‘ or 
synthetic canvased paper by Todd Siler. 
GENOVESE GALLERY (426-9738), 535 
Albany St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through Jan. 3: collages by 
Virginia Brennan, ceramics by Malcom 
Wright, and musical scores and 
instruments by Wadada Leo Smith. 


SOUTH STREET 
AKIN GALLERY (426-2726), 207 South 
St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Dec. 22: “Small Works for 


Giving. 
CECILE’S RESTAURANT (542-5108), 
129 South St., Boston. Mon.-Thurs. 7 
a.m.-9:30 p.m., Fri. until 11 p.m. Through 
Jan. 1: paintings and drawings by Mimo 
Robinson. 


HARCUS GALLERY (262-4445), 210 
South St., Boston. Tues.-Sat. 9:30 a.m.- 
5:30 p.m. Through Jan. 9: “Kansas,” oil 


8085), 186 South St., Boston. Tues.-Fri. 
10 a.m.-5:30 p.m. Through Dec. 22: 
” a Collaborative installa- 
tion to benefit the Boston Pediatric AIDS 
Project; and “in the Spirit,” an invitational 
group show curated by Tom Grabosky. 
KIMBALL BOURGAULT (426-8445), 100 
South St., Boston. Mon.-Sat. 9:30 a.m.-5 
p.m. Through Jan. 5: “One Hundred Forty- 
four Eagles,” paintings on canvas and 
paper by Susan LeVan. 
MARIO DIACONO GALLERY (437- 
7706), 207 South St., Boston. Tues.-Sat. 
noon-5 p.m. Through Jan. 18: large 
paintings by Ganther Férg. 
NICOLE C, GALLERY (695-9088), 745 
Atlantic Ave., Boston. Tues.-Fri. 10 a.m.-5 
p.m., Sat., 11-4 p.m. Through Dec, 29: 
“Little Jewels,” paintings, works on paper, 
and sculpture by 20 Boston-area artists. 
SOUTH STATION (330-1400), on the 
MBTA Red line, Boston. Open 24 hours 
daily. Through Dec. 24 on the Grand 
Concourse: “Holiday Depot,” an exhibit of 
model trains. Piano concerts through Dec. 
21, Mon.-Fri, noon-2 p.m. and 4-6 p.m. 
THE SPACE (451-0602), 107 South St, 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. 
Dec. 22: “Meditations on AIDS,” 
a group show. 
THOMAS SEGAL GALLERY (292-0789), 
207 South St., Boston. Tues.-Sat. 10 
a.m.-5:30 p.m. Through Dec. 21: sculpture 
by George Rickey; large-scale dry and oil 


DOWNTOWN 
ARTISTS FOUNDATION AT CITYPLACE 


(227-2787), State Transportation Bidg., 10 
Park Plaza, Boston. 
— Gallery at CityPlace. Tues.-Fri. 11 
Crave Sia ge otra ie 
a fal sa 
p> ta apo 


4500), 21 Beacon St; Bosi6ri. Mon.-Wed. 
11:30 a.m.-10 p.m., Thurs.-Sat. 11:30 
a.m.-11 p.m. Through Jan. 6: “A Show of 
Paintings and Other Groovy Things,” by 
Howie Green. 

BOSTON CITY HALL (725-3245), 
Government Center, Boston. 


— Scollay Gallery, 3rd floor, Plaza 
level. Mon.-Fri. 8:30 a.m.-5:30 p.m. 
Through Dec. 27: “Targets: 1990,” 

Arthur Thibault. 


THE BOSTON COMPANY (722-3553), 
Vault Gallery, 1 Boston Pi., Boston. Mon.- 
Fri. 8:30 a.m.-4:30 p.m. Through Feb. 20: 
“A Cape Ann Perspective," including 
paintings by Fitz Hugh Lane. 
BOSTON VISUAL ARTISTS UNION 
(695-1266), Boston. 
— Marketplace Lofts Gallery (695-1266), 
10 Thacher St. Mon.-Sat. 11 a.m.-5 p.m. 
Through Jan. 5: “Contrasts,” a juried 
exhibition of members’ work, featuring a 
variety of abstract work that explores 
contrasts in materials and color. 
DIFFERENT ANGLE GALLERY AT 
ALCHEMIE (482-3343), 286 Congress 
St., Boston. Thurs. and Fri., 1-5 p.m. 
Through Jan. 19: winter group show. 
FEDERAL RESERVE 


(973-3454), 600 Atlantic Ave., Boston. 


= 
Cc 
n 


Mon.-Fri. 1-7 p.m., Sat. 10 a.m.-6 p.m., 
Sun. noon-6 p.m. Through Dec. 23: 


holiday sale. 

CAMBRIDGE ART ASSOCIATION (876- 
0246), Cambridge. 

— University Place Gallery, 124 Mt. 
Auburn St. a.m.-6 p.m., Sat. 


until 6 p.m., Sun. noon-5 pds. Through 
Dec. 30: “Omaments on the Environment: 
Endangered Animals,” a group mixed- 
media exhibition of handmade omaments. 
CAMBRIDGE BREWING COMPANY 
GALLERY (494-1994), 1 Kendall Sq., 
and Portland Sts., Cambridge. 
Mon.-Fri. 11:30 a.m.-midnight, Sat. 1 
p.m.-1 am., Sun. 1-10 p.m. Through Jan. 
13: “Tiramisu . . . or Maybe | Was 
Dreaming,” color and hand-tinted images 
by Rob Allen. 
CAMBRIDGE MULTICULTURAL ARTS 
CENTER (577-1400), 41 Second St., 
Cambridge. Mon.-Fri. 11 a.m.-4 p.m. 
Through Jan. 3: “Young Survivors,” 
paintings by children who survived the 
1988 in Armenia. 
THE CHRISTMAS STORE (491-3505), 
1728 Mass Ave, Cambridge. Mon.-Wed. 
10 a.m.-7 p.m., Thurs. and Fri. 10 am.-9 
p.m., Sat. 10 a.m.-6 p.m., Sun. noon-5 
store. 


p.m. crafts 
GALLERY 57 (498-9033), City Hall 
Annex, 57 Inman St., Cambridge. Mon.- 

Fri. 8:30 a.m.-5 p.m. Administered by the 


p.m., Thurs. until. 8 p.m. Through Jan. 15: 
“Art and Artifacts of , 

LYN HOVEY STUDIO GALLERY (492- 
6566), 266 Concord Ave., Cambridge. 
Mon.-Fri. 9:30 a.m.-4:30 p.m. Through 
Dec. 21: "Christmas Show in Stained 
Glass,” studio works and individual. works 


by studio artists. 

OXFORD ST. REALTY (661-1874), 35 
Sacramento St., Cambridge. Mon.-Sat. 11 
a.m.-6 p.m. Through Dec. 21: arts and 
Crafts by Native Americans. 

VILUNYA FOLK ART (661-5753), 5 
Bennett St., . Mon.-Fri. 10 
a.m.-9 p.m., Sat. aul 6p. Sun. noon-6 
p.m. Through Dec. 29: hand-carved and - 


WOMEN'S CRAFT MARKET 
186 Hampshire St., Cambridge. Sat. 11 


SECTION THREE 


ALLSTON /BRIGHTO.4 
NAKED EYE GALLERY (738-7574), 107 
Brighton Ave., Allston. Thurs.-Fri. and 
Sun., noon-6 p.m., Sat. until 6 p.m. A new 
cooperative gallery currently featuring 
works by MAK dealing with two- and 
three-dimensional objects involving 
“carcass magic, impermanence, and 

refused.” 


confronting the 


BROOKLINE/NEWTON 
FRAME GALLERY (232-2070), 300 
Harvard St., Brookline. Tues.-Sat. 10-6 
p.m. Through Jan. 5: a retrospective of 
works by Margaret Jordan Paterson 
(1867-1950), including oil paintings, 
watercolors, and wood-block prints. 


THE GRILLE AT 1700 (277-3400), 1700 

Beacon St., Brookline. Sun.-Thurs. 11:30 

a.m.-10 p.m., Fri., Sat. until 11 p.m. 

Through Jan 3: monatypes by Francesca 
Bini Bichsecchi. 


HAUTE RAGE, LTD. (734-2883), 238 

St., Brookline. Mon.-Sat. 9 

a.m.-5 p.m. Through Jan, 31: mixed- 

aes and oils on canvas by Luciano 

LEVENTHAL-SIDMAN JEWISH 

COMMUNITY CENTER (965-7410, x168), 
Newton Centre. 


“Hanukkah Windows 1990,” works by 
artists. 


eight 
NEWTON ART ASSOCIATION (527- 
1734), 1135 Walnut St., Newton 
Highlands. Daily 1-8 p.m. Ongoing: works 
by gallery members. 
NEWTON FREE LIBRARY (552-7145), 
414 Centre St., Newton Corner. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri. until 6 p.m., Sat. 
9 a.m.-5 p.m. Through Dec. 30: colored 
pencil drawings bA Penelope Hart. 
Through Dec. 31: “Art to Wear: Painted 
penne wh 

(852- 


LIBRARY 
7148), ah, to Restore 92. Newton. tase 1-5 
p.m. and 6-8 p.m., Tues., Thurs., Fri. 1-6 
p.m., Sat. 2-5 p.m. Through Dec. 31: 
“New England Landscapes,” by Alison 
NEWTONVILLE LIBRARY (552-7162), 
345 Walnut St., Newtonville. Mon., Tues., 
Fri. 9:30 a.m.-6 p.m., Wed. 1-6 p.m., 
Thurs. 1-9 p.m., Sat. 9:30 a.m.-5 p.m. 
besos era Bong woodcuts and 


lithographs by C. 
NOBLE MOUSE (2 (232-9580), 1306 
Beacon St, Brookline. Mon.-Thurs. 11:30 
a.m.-midnight, Fri., Sat. until 1 a.m., Sun. 
noon- snd a Jan. 2: color 
po ty henry 

ORIGINS GALLERY AY OF TRIBAL ARTS 
(277-0530), 1382 Beacon St., Brookline. 
Tues.-Sat. 11 a.m.-6 p.m., Thurs. until 7 
p.m., Sun. 1-5 p.m. Through Dec. 31: “In 
the Holiday Spirit: Holiday Gifts from Afar,” 
including traditional African masks, 
sculpture, textiles, baskets and beadwork, 
Mexican folk arts, and Asian bronzes, 
textiles, jewelry, and clothing. 
VILLAGE GALLERY (449-6448), 331A 
Chestnut St, Needham. Fri. noon-4 p.m., 
Sat. 10 a.m.-4 p.m. Administered by the 
Needham Art Association. Oil paintings, 
pastels, and watercolors by gallery artists. 


SUBURBS: NORTH 
ELYSIAN GALLERY (508-250-8083), 17 
Central Square, Chelmsford. Tues.-Sat. 
11 a.m.-5 p.m., Sun. 1-4 p.m. Through 
Jan. 15: still lifes and Celtic-inspired 


patterns by Deidre McCullough. 

KAYLA (508-741-4005), 5 Summer St., 
Salem. Tues.-Sat. 11:30 a.m.-11 p.m. 
Sun. until 3 p.m. Through Jan. 6: “Melinda 
G. Ancillo: Fine Art Photography.” 

OCMULGEE POTTERY (508-356-0636), 
263 High St., Ipswich. Mon.-Sat. 9 a.m.-5 
p.m., Sun. noon-5 p.m., Thurs. until 8 p.m. 
in Dec. only. Dec. 23: “Holiday 
Traditions,” works by Northshore Clay- 


works members. 

SARGENT GALLERY (465-8769), 

Newburyport Art Assn., 65 Water St., 
Daily 1-5 p.m. Through Dec. 


. Newburyport. 
24: “Art Effects,” works by area artists. 


WALTER CREEK HANDMADE FURNI- 
TURE (508-768-7622), 57 Eastern Ave., 
Essex. Tues.-Sat. 11 a.m.-5 p.m., Thurs. 
until 9 p.m., Sun. 1-5 p.m. Through Dec. 
31: “A Handcrafted Christmas,” works by 
over 30 local artists and craftspeople. In 
the Goodwin Gallery through Dec. 31: 
recent paintings and drawings by Lindsey 


artists. 
WATER STREET ART GALLERY, 166 
Water St., Newburyport. Tues.-Sun. noon- 
5 p.m. Paintings, sculpture, and jewelry. 
Call 462-4976 for information. 


SUBURBS: SOUTH 
DARTMOUTH GALLERY (508-999- 
0751), 400 Slocum Rd., 3rd floor, N. 
Dartmouth. Mon. 10 a.m.-9 p.m., Tues.- 
Fri. 10 a.m.-4 p.m. Through Jan. 4: 
“Buzzards Bay Photos,” photographs by 
16 Southeastern Massachusetts Univer- 


sity students. 
GALLERY X (608-996-9768), 58 Spring 
$t., New Bedford. Wed.-Sat. 12:30-4 p.m., 
Thurs. until 6 p.m. Through Dec. 31: 
XMAS,” a members show. 
JULIA SAUL GALLERY (508-443-7078), 
359 Boston Post Ad. (Rte. 20), Sudbury. 
Tues.-Fri. 10 a.m.-6 p.m., Thurs. until 8 
p.m., Sat. 10 a.m.-5 p.m. Through Dec. 
23: recent oil paintings, lithographs, and 
prints by Will Moses. 
NEMASKET GALLERY (508-999-4436), 
56 Bridge St., Fairhaven. Mon.-Fri. 9 a.m.- 
4:30 p.m. Through Jan. 10: “Elin Noble & 
Barbara Eckhardt — Connections,” 
surface designs and weaving. 
ROY GALLERY (871-9747), Old Clipper 
Ship Sandpaper Factory, Rockland. * 
Tues.-Sat. 10 a.m.-5 p.m. Through Jan’ 
11: hand-painted furniture by the Pink 
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9548), 119 Ripley Ad., Cohasset. Tues.- 
Sat. 10 a.m.-4 p.m. Through Dec. 21: 65 
etchings by American impressionist Frank 
W. Benson; wood sculptures of waterfowl 


by Roy Black. 

SOUTH CONSERVATORY (749- 
7565), Cedar Hill, off 19 Fort Hill St., 
Hingham. Mon.-Fri. 9 am.-5 p.m., Sat. 9 
a.m.-noon. Through Dec. 31: floral 
impressions in oils and watercolor by 


Tamara Orlowsky. 


10 a.m.-5:30 p.m. Contemporary and 
wearable art. 

CLARK GALLERY (259-8303), Lincoin 
Station Mall, Lincoln. Tues.-Sat. 10 a.m.-5 
p.m. Through Dec. 21: “Eight Annual 
Salon Show,” a mixed-media group 
exhibition by 40 gallery artists and invited 
guests; “Rena Koopman: New Work,” 


Japanese-inspired jewelry. 

DEPOT SQUARE ARTISTS (508-863- 
1597), 1837 Mass Ave, Lexington. Tues.- 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
—— Dec. 29: “Holiday Ali-Member 


GALLERY ON THE GREEN (861-6044), 
1837 Mass Ave, Lexington. Tues.-Sat. 10 
pap Sun. 1-5 p.m. Through Dec. 
29: quilted hangings by Ruth McDowell. 
NATURE COMPANY, CONCORD (508- 
369-2000), Wrubel Gallery, 15 Monument 
St, Concord. Mon.-Sat. 9:30 a.m.-6 p.m., 
Thurs. until 6 p.m., Sun. noon-6 p.m. 


artists, including Hopi and Navajo 
kachinas, Zuni fetishes, and Pueblo 


pottery and jewelry. 


WESTERN MASS. 
FERRIN GALLERY AT PINCH POTTERY 
(413-586-4509), 179 Main St., 
Northampton. Mon.-Sat. 10 a.m.-6 p.m., 
Thurs. and Fri. until 9 p.m., Sun. noon-5 
p.m. Jan. 12: “A Doll House,” a 
group theme show of dolls, toys, and 
miniatures. 


GROVE STREET GALLERY (508-755- 
7931), 100 Grove St., Worcester. Wed.- 
Sun. noon-5 p.m. Through Dec. 23: “Give 
the Gift of Art: Holiday Shoppe,” a mixed- 
media group exhibition and sale. 
NORTHAMPTON CENTER FOR THE 
ARTS (413-584-7327), 17 New South St, 
Northampton. Through Jan. 6: “New 
Landscapes: Four Seasons,” oil 
paintings by Gary ; and “Martha 
Armstrong: Recent Paintings and 


Drawings. 

WAWRZONEK GALLERY (508-798- 
6612), 70 Webster St., Worcester. 
Through Jan. 6: “intimacies and Wild- 
ness,” 50 dye-transfer photographs by 
Eliot Porter. 

WORCESTER ARTIST GROUP (508- 
754-0545), 38 Harlow St., Worcester. 
Through Jan. 5: “No High Tech Ill,” a 
national show of plastic camera photog- 
raphy. 


OTHER 
VIRGINIA LYNCH GALLERY (401-624- 
3392), 3883 Main Rd. (Rte. 77), Tiverton, 
Ri. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Jan. 31: photographs by 
Harry Callahan. 


MUSEUMS 


Museums and libraries may have different 
schedules during the week between 
Christmas and New Year's Day. Call 


A & D TOY-TRAIN VILLAGE AND 
RAILWAY MUSEUM (508-947-5303), 49 
Plymouth St., Middleboro. Daily 10 a.m.-6 
p.m. Admission $4.50, $4 for seniors, $3 
for children four to 12. Toy trains made of 
cardboard, coal, lead, crystal, soap, 
wicker, and other unusual materials. 
ARMENIAN LIBRARY & MUSEUM OF 
AMERICA, Gallery Vi (926-2562), 65 
Main St., Watertown. Sun.-Tues. 1-5 p.m. 
and Tues. 7-9 p.m. Free. Through Dec. 
30: “Peasants Against the Wind,” works 
by Varteni painted during her two months 
of artist-in-residence at the museum 

ART COMPLEX MUSEUM (934- 6634). 
189 Alden St., Duxbury. Wed.-Sun. 1-4 
p.m. Free. Through Jan. 13: recently 
restored icons from the permanent 
collections paintings by 


Gassel. 
BLUE HILLS TRAILSIDE MUSEUM (333- 
0690), 1904 Canton Ave., Milton. Wed.- 
Sun. 10 a.m.-5 p.m. Admission $2, 
children $1. Activities for families on Sat.- 
Sun.: “Tales from the Woods” begins at 
11 a.m. Fees for programs are $3 for 
adults, $1.50 for children. 
BOSTON ATHEN/EUM (227-0270), 10 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 
ae Sat. until 4 p.m. Free. Through Feb. 
by Gwen Akin and Allan 
tudwig. Barbara M. Marshall, Olivia 
Parker, and Rosamund W. Purcell. 
BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. 9 a.m.-5 p.m. Art and 
architecture tours given on Mon. at 2:30 
p.m., On Tues. and Wed. at 6:30 p.m., 
and: on Thurs. and Sat. at 11 a.m. 
Thrbugh Jan. 2 in the Great Hall: 
“Eyewitness: World Press Photo Exhi- 
bition 1990," an exhibition of works by 
photojournalists from the 33rd annual 
by the World Press 


competition sponsored 
» Photo Foundation in Amsterdam (ext. 


336). Through Jan. 27 in the Wiggin 
Gallery: “A Salute to the House of 
Weyhe,” prints and books from the Weyhe 
Gallery in New York City (ext. 280). 
Through Dec. 31: “What is Boston?,” an 


p.m. Through Jan. 22: “Me! on Channel 7's a.m.-5 p.m., Sun. noon-5 p.m. Through po Furniture Company, and other introduction to Boston via books, 
Minds: Envisioning the Possibilities of Studio 7. BRICKBOTTOM ARTISTS BUILDING Dec. 23: handcrafted items by local photographs, and artifacts commemor- 
Nature, works on-natural and BLACK ee sik tacaprenc Lf deduct 1 PE St., Somerville. artisans. souTn SHORE ART CENTER (ab Continued on page 36 
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Continued from page 35 
ating the city from colonial times to the 
ay (ext. 238). Through Jan. 31 in the 
Rare Books and Department: 
“Boston Authors Club: Memories and 
Members” (ext. 425). 
BOSTON TEA PARTY SHIP AND 
MUSEUM (338-1773), Congress Street 
Bridge, Boston. Daily 9 a.m.-5 p.m. 
Admission $5, $3 for children five to 12, 
free for children under five. Replica of the 
Beaver, one of three ships involved in the 
famous uprising, and a period museum. 
tea. 


Complimentary 
CAHOON MUSEUM OF AMERICAN 
ART (508-428-7581), 4676 Falmouth Rd., 
Cotuit. Wed.-Sat. 10 a.m.-4 p.m., Sun. 1-4 
p.m. Free. Period furnishings and decora- 
arts from pre-Revolutionary times to 
the present. Features works by American 
artists, including marine paintings by 
James E. Buttersworth and other 
luminists, Impressionist paintings by 
Dwight W. Tyron and John J. Enneking, 
and works by “contemporary primitive” 
artists Ralph and Martha Cahoon. 
CANTERBURY. SHAKER VILLAGE (603- 
783-9511), 288 Shaker Rd., Canterbury. 
Mon.-Sat. 10 a.m.-5 p.m. Admission 
$6.75, $3.50 for children six to 12, free for 
children under six. Five historic buildings, 
craft demonstrations, and exhibits. 
CAPE ANN HISTORICAL ASSOCIA- 
TION (508-283-0455), 27 Pleasant St., 
Gloucester. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $3, $1.50 for students and 
seniors, free for children. American 
decorative arts and furnishings, a period 
house built in 1804, and paintings and 
drawings by Fitz Hugh Lane. 
CAPE MUSEUM OF FINE ARTS (508- 
385-4477), Rte. 6A, Dennis. Tues-Sat. 10 


games, and postal 
CHARLES RIVER MUSEUM OF 


a eee ee ee 


industry in New England.. Highlights 
include an 1898 seven-seater Orient 
bicycle, a 1908 Stanley Steamer, and a 
steam-powered fire engine used in the 
Great Boston Fire of 1872. 

CHESTERWOOD (413-298-3579), Rte. 
183, Stockbridge. Daily 10 .a.m.-5 p.m. 
Admission $1, $1 for children ages six to 
18. Summer estate of Daniel Chester 


French, sculptor of the Lincoln Memorial. 

CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., 
Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. 
until 9 p.m. Admission $6; $5 for children 
over two and seniors; $2 for one-year- 
olds; $1 for all on Fri. after 5 p.m. Free 
and Dance” at 11 a.m. on Wed. and Fri. 
and “Explore and Discover Together” at 2 
p.m. on Wed. The museum includes a 
Japanese house, a comic-strip-making 
station, and art by local children reflecting 
their ideas on the future. “Ahead to the 
Past” features a depiction of a Jewish 
family in 1930s Boston. “My Mommy 
Drives a Wheelchair: A Portrait of the 
Family” and “What If You Couldn't . . . 7” 
help children and others gain a better 


with special needs."The Kids Bridge” is an 
exhibit exploring issues of cultural and 
racial diversity. “Toothbrushes from 
Around the World” features t 
and pastes from 20 countries. “Waves and 
Vibrations” allows visitors to create 
patterns and waves in water and other 
materials. The kyo no machiya is a nearly 
100-year-old townhouse and silk: i 
shop from Boston's sister city, Kyoto, 
Japan. Through Apr. 30: “The Giant's 
° desktop items that are 
12 times life size. Through Jan. 6 in the 
RECYCLE, Gallery of Industrial Art: 
hanging pieces incorporating found glass 
objects by coy Bassett. Holiday 
programs are presented Wed.-Fri. the 
28th at 1 and 2 p.m. (free with museum 
admission). Wed.; Chanukkah celebration 
features the Shirim Klezmer Orchestra. 
Thurs.: Day Lone-Wolf presents Shunka 
the timber wolf and Native American 
stories. Fri. the 28th; celebrate Kwanza 
with West African music and song and 
dance by the Kayaletu Zimbali Dancers. 
CHILDREN’S MUSEUM IN DART- 
MOUTH (508-993-3361),.276 Gulf Rd., 
South Dartmouth. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $3.75, $12 
per family. Features an exhibition of over 
50 teddy bears from the Dorothy Preston 
Collection. 
CHILDREN’S MUSEUM OF PORTS- 
MOUTH (603-436-3853), South Meeting 
House, 280 Marcy St., Portsmouth, NH. 
Tues.-Sat. 10 am.-5 p.m., Sun. 1-5. p.m. 
Admission $3.50, $3 seniors, children 
under one free. Activities for children are 
presented daily. Through Jan. 15: 
“Through Their Eyes,” 24 black-and-white 
photos of children and their families by 
Suzy deLancey. 
CLARA BARTON BIRTHPLACE MUSE- 
UM (508-987-5375), 68 Ciara Barton Ad., 
North Oxford. Tues.-Sun. 11 a.m.-5 p.m. 
Admission $2.50, $1 for children under 16, 
free for those under 5. The museum 
honors the achievements of Barton, 
founder of the American Red Cross. 


. includes 


SECTION THREE 


CLARK ART INSTITUTE (413-458-9545), 
225 South St., Williamstown. Tues.-Sun. 
10 a.m.-5 p.m. Free. Through Jan. 13: 
“Irish Decorative Arts from the National 


Colialons. including works by Mary 
Cassatt, Winslow Homer, and John Singer 


Sargent. 
COMMONWEALTH MUSEUM (727- 


Congress St., Boston. Tues. -Sun. 10 
a.m.5 p.m. Admission $6, $5 for students 
and seniors, free for children under five, 
half-price for all Sat. 10 a.m.-noon. Tours 
on Sat. and Sun. at 1:30 and 3 p.m. 


of more than 30 two- and three- 
dimensional art works from artists around 
the world. Thurs.-Sat.: a “computercopia” 
of exhibits, events, and activities is 
presented to celebrate the holidays. 
CONCORD MUSEUM (508-369-9609), 
200 Lexington Rd., Concord. Mon.-Sat. 10 
&.m.-3:30 p.m., Sun. 1-3:30 p.m. Admis- 
sion $8, $6 for seniors, $3 for children. 
Paul Revere's lantern from Old North 
Church, belongings of Emerson and 
Thoreau. 


CRANBERRY WORLD (747-1000), 225 


Water St., Plymouth. Daily 9:30 a.m.-5 
p.m. Free. Exhibits on the native 
American harvesting 


CURRIER GALLERY OF ART (603-669- 
6144), 192 Orange St., Manchester, NH. 
Tues.-Sat. 10 a.m.-4 p.m., Thurs. until 10 
p.m., Sun. 2-5 p.m. Free. Includes 
American and European paintings; 
sculpture from the 13th through the 20th 

centuries; and American furniture, glass, 
peg and decorative arts from the 17th 
through 20th centuries. Through Jan. 6: 
“New Hampshire Art Association: 44th 

Exhibition.” 


Annual 
CUSHING HOUSE MUSEUM (508) 462- 
2681, 98 High St., Newburyport. Tues.- 
Sat. 10 a.m.-4 p.m. Admission $3. A 21- 
room, early-19th-century Federalist 
house: 


CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St., 
Newburyport. Mon.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $2, $1 for 
children five to 12. The museum is housed 
in a Greek Revival building designed by 
Robert Mills. 

DANFORTH MUSEUM OF ART (508- 
620-0050), 123 Union Ave., 

Wed.-Fri. noon-4:30 p.m., Sat. and Sun. 
1-4:30 p.m. Admission $3, $2 for students 
and seniors, free for children. Ongoing 


Western, African, and Oriental pieces; 
“For the Armchair Traveler: Three Cen- 
Ne ee ee includ- 


ing etchings, engravings, and lithographs. 
Through Jan. 13: “Separate Visions: A 
Diverse View of Contemporary Boston 
Art,” featuring works of eight contem- 
porary artists, including Mags Harries, 
Natalie Alper, Mark Cooper, and Elsa 
Dorfman. 

DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Rd., Lincoln. Tues.-Fri. 10 
am.-5 p.m., Sat: and Sun., noon-5 p.m. 
Guided tour begins at 2 p.m. on Sat. and 
Sun. Admission $4, $3 for students and 
seniors. Contemporary American art with 
an emphasis on New England artists. 
Through Jan. 27: “Contemporary Sculp- 
ture: Howard Ben Tre” and “Photographs 
by Aaron Siskind from the Permanent 
Collection.” 


— Sculpture Park, daily 8 a.m.-10 p.m. A 
sculpture park tour begins Sun. at 1:30 


p.m. 
DISCOVERY MUSEUMS (508-264-4200), 
177 Main St., Acton. 

Admission to one museum $5, $8 
admission to both museums. 

— Children’s Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed., Sat., Sun., 
9 a.m.-4:30 p.m. Nine hands-on 
“discovery rooms’ are located in the three- 
story, 100-year-old Victorian House. 
Features interactive displays, including 
dinosaur exhibits; a floor-to-ceiling “bubble 
hoop” and other water exhibits; a room 
filled with explorations of the insides of 
ordinary things; a Safari Room; a Beach 
Space; and an exhibit exploring sticky 


— Science Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed. until 6 p.m.; 
Sat. and Sun. 9 a.m.-4:30 p.m. Focuses 
on experimental activities, including 
testing rocks and minerals, studying 
weather, exercises in the Inventor's 
Workshop, and testing of physical 
phenomena in the Science Circus. Also 


@ “Light and Color Room,” a giant 
“Mist Tornado,” and more. “Whisper 
Dishes” is an outdoor exhibit featuring two 
large parabolic radar dishes which bounce 
sound from one dish to another located 


100 feet away. 

EDAVILLE RAILROAD (508-866-4526), 
Rte. 58, South Carver. Mon.-Fri. 4-9 p.m., 
Sat. and Sun. 2-9 p.m. Admission $12.50, 
$7.50 for children. Antique steam-engine 
train rides, petting zoo, and carousel 
rides. Through Jan. 6: “Christmas Light 
Festival,” featuring a 5.5-mile ride on 
heated steam trains past New England's 
largest holiday light display. 

INSTITUTE, Salem. 


— Essex Institute Museum and 
Neighborhood (508-744-3390), 132 Essex 
St., Salem. Tues.-Sat. 9 a.m.-5 p.m., 
Thurs. until 9 p.m., Sun. 1-5 p.m. 
Admission $5, $4.50 for seniors, $2.50 for 
children six to 16. Gardens, historic 
houses dating back to 1684, and a 
research library. Museum features silver, 
glass and ceramics, portraits and 
landscape paintings, and dolls and toys. 
Also includes the Gardner-Pingree House, 
a restored 1804 Federal townhouse 
designed by Samuel Mcintire (open 
Tues.-Sun. 1-5 p.m. only). Thurs.: Ninots 

Theater presents “Fireside Tales” 


Ropes 
2231, 318 Essex St. Tues.-Sat. 10 am.-4 
p.m., Sun. 1-4:30 p.m. Admission $5, 
$4.50 for seniors, $2.50 for children six to 
16. 


ERIK H. & JOAN M. ERIKSON CENTER 
(491-3172), 1531 Cambridge St., Cam- 
bridge. Mon.-Fri. 9 a.m.-noon, 3-5 p.m. 
Free. Through Dec. 31: bas reliefs and 
sculpture by Nina Holton. 
FITCHBURG ART MUSEUM (508-345- 
4207), 185 Elm St., Fitchburg. Tues.-Sat. 
10 a.m.-4:30 p.m., Sun. 1-5 p.m. 
Admission $2, free for students. Through 
Jan. 20: “Robert Cronin: The Tin Years (A 
pt kay sf tinplate sculpture; 
Boca ay nie anger ted Beyond 
Tradition — tn cena he Printmaking”; 


and “Ralph Lieberman: 
FRANKLIN PARK 200 (442-0991), 
Jamaica Plain. Daily 9:30 a.m.-4:30 p.m 
30 p.m.). Admission $5; $2.50 
for children five to 17, students, and 
seniors; free for children under five. 
Includes the African Tropical Forest, North 
America’s largest open-space design 
tropical forest z00 exhibit, which includes 
50 kinds of animals; Children's Zoo, 
featuring New England farm animals; and 
Hooves & Horns, featuring zebras, 
mouflon, addax, wildebeest, and sika 


FREDERICK LAW OLMSTED NATION- 

AL HISTORIC SITE (566-1689), 99 

Warren St, Brookline. Fri-Sun. 10 a.m.- 

4:30 p.m. Free. Guided tours through the 

home, office, and grounds of landscape 
Olmsted. 


architect 

FULLER MUSEUM OF ART (508-588- 
6000), 455 Oak St., Brockton. Wed.-Sun. 
noon-5 p.m. Admission $2, $1 for 
students, seniors, and children. Free for 
all on Sat. The museum is devoted 
primarily to 19th- and 20th-century 
American. art, with collections of 
contemporary crafts. “New England 


Gaimmell Atelier. Through Mar. 10: 
“Seeing Is Believing . . . 7," works 
experimenting with illusionary space and 
visual tricks to create asone an perspective. 
HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 
p.m. Admission $3.50, $3 for seniors, $2 
for children six to 12. Re-creation of a 
medieval castle housing an 8200-pipe 
organ and art from the Roman, medieval, 
and Renaissance periods. 

HIGGINS ARMORY MUSEUM 

6015), 100 Barber Ave., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m., Sat. and Sun. 
noon-4 p.m. Admission $4.25, $3.50 for 


(266-5152), 955 Boylston St., Boston. 
Wed.-Sun. 11 a.m. -5 p.m., Thurs.-Sat. 
until 8 p.m. Admission $4, $3 for students, 
$1.50 for seniors and children under 16. 
Through Jan. 6: “Between Spring and 
Summer: Soviet Conceptual Art in the Era 
of Late Communism,” works by more than 
20 artists and architects. Sat.: at 10 a.m., 
“Reel Art,” a film and art workshop for 
children ages 3 to 7 and their families (fee 
$4, $3 for members, children, and 
seniors). Sun.: Richard Bolton presents 
an “Artists on Artists” gallery tour and talk 
at 3 p.m. (free with admission). 

ISABELLA STEWART GARDNER 
MUSEUM (566-1401), 280 the Fenway, 
Boston. Tues. noon-6 p.m., Wed.-Sun. 
noon-5 p.m. Admission $5, $2.50 for 
students and seniors, free for children, 
free for all on Thurs. after 5 p.m. The 
museum, built in the style of a 15th- 
century Venetian palace, houses art 
collected by Isabella Stewart Gardner 
(1840-1924) which spans more than three: 
centuries. Among the highlights are 
portraits by Manet, Degas, Sargent, and 
Whistler; Italian Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first 
canvas by Matisse to be included in.a 

collection 


museum a 
JOHN F. KENNEDY NATIONAL HIS- 
TORIC SITE (566-7937), 83 Beals St., 
Brookline. Daily 10 a.m.-4:30 p.m. 
Admission $1, free for children. Kennedy's 


566-8034), Massachusetts Audubon 
Society, 789 Main St, Hampden. Tues.- 
Sun. 10 a.m.-5 p.m. Admission $4, $2.50 
for seniors and children, free for Mass. 
Audubon members. Features four miles of 
trails and the former home of author 
Thornton W. Burgess. “Northeastern 
Habitat Exhibit” allows visitors to observe 
deer, coyotes, foxes, owls, and other 
animals. 


LOWELL NATIONAL PARK AND 
HERITAGE STATE PARK (508-459- 
1000). The visitor center is located at 246 
Market St. and is open daily, 8:30 a.m.-5 
p.m. Call for information on tours and 


exhibits. 
MILTON ART MUSEUM (696-1145), 44 
Edge Hill Rd., Milton. Tues.-Fri. 10 a.m.-2 
p.m., Wed. also 6-9 p.m. Admission $3, 
$2 for seniors, free ‘ie Students. The 
permanent collection includes a 
holography exhibit and American, 
and Far Eastern art. 
MUSEUM OF AMERICAN TEXTILE 
HISTORY (508-686-0191), 800 Mass Ave, 
North Andover. Tues.-Fri. 9 a.m.-5 p.m., 
Sat.-Sun., 1-5 p.m. Admission $2, $1 
children and seniors. Guided tours begin 
at 10:20 a.m, 1, and 3 p.m. on Tues.-Fri.; 
1:30 and 3 p.m. on Sat. and Sun. 
exhibits and 


Huntington Ave., Boston. Tues.-Sun. 10 
pre a ate feito 
and Fri. until 10 p.m. 


“The Remarkable Women of Ancient 
Egypt,” a gallery talk. Thurs. at 11 am., 
and Hieroglyphs: The Muse- 
um's Excavations at Giza,” a talk’ 
MUSEUM OF OUR NATIONAL HERI- 
TAGE (861-6559), 33 Marrett Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun 
noon-5 p.m. Admission by donation. “Let It 
Begin Here: Lexington and the Revolution” 
explains the causes and consequences 
the war as seen through the éyes of New 
Englanders of the period. Through Jan. 6: 
“Korea: America’s First Limited War’ is 
based on an exhibition organized by the 
Lyndon B. Johnson Library and Museum in 


2 


. Through 
June 30: ‘Fate Yours: Selections 
from the Collection,” featuring works with 


symbols. 
MUSEUM OF SCIENCE (723-2500), 
Science Park, Boston. Wed.-Sun. 9 a.m.-5 
p.m., Fri. until 9 p.m. Special hours on 
Mon. 9 a.m.-2 p.m.; closed on Tues. 


Admission $6, $4 for cildren four to 14, 


computer e 

Roof of the World,” the exploration of Mt. 
Everest and the science of geographic 
mapping: “Black Achievers in Science” 
features the profiles of 16 black men and 
women. “What Makes Music” examines 
the relationship between science and 
sound and explores the latest in sound 
technology. Through: Jan. 20: “Tropical 
Rainforests: A Disappearing Treasure” 
(open Sat. 9 a.m.-9 p.m.) 

— Laser show admission $6, $4 for 
children and seniors. Current shows 
include “Laserock: Into the "90s," with 
music by R.E.M., the B-52s, and Living 
Colour; “Pink Floyd — Return to the Dark 
Side,” f from The Dark Side 
of the Moon; “*Laserium Zodiac,” with 
abstract 3-D images and New Age and 
jazz music; and “Led Zeppelin: In the 

.” Call 523-6664 for times. 

— Omni Theater (523-6664) admission 
$6, $4 for children and seniors. The Omni 
Theater is currently showing “To the 
Limit,” the story of three world-class 
athletes, featuring the first endoscopic 
(inner ; and “Blue 
Planet,” featuring previously unseen 
footage from the space shuttle Discovery 
showing the impact humans have on 


Call for times. 


FOR 

8614), 300 Walnut Ave., Boston. Tues.- 

Sun. 1-5 p.m. Admission $1.25, 50¢ for 

seniors and students. Photography, 

painting, sculpture, and graphic arts 

relating to African-American heritage. 
Feb. 28: “Allan Rohan Crite: A 


6140), Larz Anderson Park, 15 Newton 
St., Brookline. Sat. and Sun., 10 a.m.-5 
p.m, Admission $4, $2 for children, 
students, and seniors. Dec. 30: 


“Putting America on Wheels: New 

Paves the Way” features 18 mint- 
condition, New England-made auto- 
mobiles. Wed.-Fri. the 28th: children 


special 
p.m. Exhibits include “Rivers of the 
Americas,” with animals from the Amazon 
and Connecticut Rivers; the Caribbean 
Coral Reef tank, a four-story exhibit with a 
green moray ee! and a nurse shark; and 
the ecology-orierted “Boston Harbor: The 
Place, the Problem, the Plan.” “ 
Spaces, Darkened Places” features 
of the tropical rainforest. Daily 
dolphin and sea-lion shows aboard 
Discovery. Through Jan. 1: “Prehistoric 
Monsters of the Deep,” featuring seven 
robotic replicas of sea creatures (exhibit 
admission $4, $2 with museum admis- 


i 


z 


the Quilt National Show, curated by 
Cassandra Gordon and Sylvia Einstein. 
NEW ENGLAND SCIENCE CENTER 
(508-791-9211), 222 Harrington Way, 
Worcester. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $4.50, $3.50 for 
students and seniors. Exhibitions on 
archeology, endangered species and 
other animals, and 
NORMAN 


for the last 25 years of his life. The 
Collection includes the world's 


permanent : 
largest collections of original art by 


Christmas permanently on view. 

OLD SOUTH MEETING HOUSE (482- 
6439), 310 Washington St., Boston. Mon.- 
Fri. 10 a.m.-4 p.m., Sat. and Sun. until 5 
p.m. Admission $1.75 adults, $1.25 for 
students and seniors. An 18th-century 
Puritan meeting house with historical 


3362), Rte. 20, Sturbridge. Tues.-Sat. 10 
a.m.-4 p.m. Admission $14, $6 for children 
six to 15, free for children under 6. Re- 
creation of an 1830s New England town. 


the Roadside: Folk Landscapes and 
Travel Objects,” featuring 19th-century 
landscape paintings and drawings, and 
artifacts of old New England. Special 
events are offered Wed. Mon. 
PAUL REVERE HOUSE (523-2338), 19 
North Sq., Boston. Daily 9:30 a.m.-4:15 
p.m. Admission $2, $1.50 for students and 
seniors, 50¢'for children. Restored 17th- 
century house owned by Revere during 
the-Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian ‘brick 
building built circa 1711. 

PEABODY MUSEUM OF SALEM (508- 
745-1876), East india Sq., Salem. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. and holidays 
noon-5 p.m. Admission $5, $4 for students 
and seniors, $2.50 for children six to 16. 
Tours given at 2 p.m. daily. The museum 
features a collection of marine paintings 
and drawings; galleries devoted to 
porcelains, | , ivory, furniture, 
and silver of the China Trade; “Tribal 
Style: Selections from the African 
Collection’; “Steamship Travel"; and 
“Tollers and Tattlers: Massachusetts 
Waterfowl Decoys, 1840-1940." Through 
Feb.1: “Embodied Spirits: Ritual 

of the Asmat,” a traveling exhibition 
Celebrating the spiritual and powerful tribal 
art from the South Pacific. Through June. 
1: “Keeping Traditions Alive: The Arts of 
Southeast Asia.” 


PORTLAND MUSEUM OF ART (207- 
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PROVINCETOWN ART ASSOCIATION 
& MUSEUM (508-487- 70 460 
Commercial St., Provincetown. Sat. and 


Sun. noon-4 p.m. Admission $2, $1 for 
students and seniors. “Major Works,” 
featuring pieces by American artists who 
have worked in Provincetown since the 
‘50s; “John Larabee: Into the Light,” the 
final works of the artist, who died last 


year. 
SALEM MARITIME NATIONAL HISTOR- 
IC SITE (508-745-1470), 174 Derby St., 
Salem. Daily 8:30 a.m.-5 p.m. Free. 
Features historic wharves; the 1819 U.S. 
Customs House where Nathaniel 
Hawthorne worked from 1846-1849; the 
prt vem home of Elias H. Derby, the 
American millionaire; and the 19th- 
pod India Goods Store. 
SOMERVILLE MUSEUM (666-9810), 
Central St. and Westwood Ad. a 


ville. Wed. and Fri. 2-5 p.m., 2-5, Thurs. 2- 
7 p.m, Sat. noon-§ p.m. Admission by 
donation. 


MUSEUM 
(787-7678), 1175 Soldiers Field Rd., 
Boston. Wed.-Sun. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for 
Children over five, free for seniors. Inter- 
active videos, large-screen TV, vintage 
rowing machines, video library, and 


Valley 
(413) 723-3080, State and Chestnut Sts. 
Thurs.-Sun. noon-4 p.m. Housed in a neo- 
Georgian structure built in 1927, the 
features exhibits of 


pj Aor Vpn amayrebehtnseyeed 

Museum of Fine Arts (413) 

732-6092, 220 State St. Wed. and Fri. 

Sun. noon-4 p.m. Free. Includes 
and 


Impressionist, Expressionist, early 
modern-European paintings, a gallery of 
contemporary art, and two galleries of 


ISS CONSTITUTION MUSEUM (426- 
prod Charlestown Navy Yard, Boston. 
Daily 10 am.-5 p.m. Admission $2.50, $2 
for seniors, $1.50 for children six to 16. 
Ongoing: “Command Center,” a computer- 
simulated voyage from Boston to Gibral- 
tar; and “Treasures of Old ironsides.” 
WADSWORTH ATHENEUM (203-278- 
2670), 600 Main’St.;Haftiord, CT. Tues.- 
Sun. 11 a.m.-5 p.m. Admission’ $3; $1.50 
for students and seniors, free for children, 
free for all on Thurs. and on Sat. before 1 
p.m. Collections of American and Euro- 
pean paintings and sculpture, as well as 
glass, silver, Wallace Nutting furniture, 
and Meissen . The second floor 
of the Morgan Building features the J. 
Pierpont Morgan collection of American 
decorative arts. Through Dec. 30: “The 
Japan Idea: Art and Domestic Life in 
Victorian , nearly 200 
objects produced between 1875 and 
1900, the era during which Americans 
became 


fascinated with things Japanese. 

WENHAM MUSEUM (508-468-2377), 132 
Main St. (Rte. 1A), Wenham. Mon.-Fri. 11 
a.m.-4 p.m., Sat. 1-4 p.m., Sun. 2-5 p.m. 
Admission $2, $1.50 for seniors, 75¢ for 
children. Doll collection and 1 

doll house with period furnishings. 
Through Jan 21: “Merchant's Militaria,” a 
Collection of toy soldiers, uniforms, and 
military memorabilia. 


WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell: 
Tues.-Sat. 11 a.m.-4 p.m. Admission $2, 
free for children. The Whistler family 
arrived in 1834 and James spent his first 
three years here. The permanent collec- 
tion includes etchings and lithographs by 
Whistler. 
WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Tues., 
Wed, Fri. 11 a.m.-4 p.m., Thurs. until 8 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and 
seniors, free for youths under 18. The 
museum includes an extensive collection 
of Asian art in its Chinese, Japanese, 
Indian, and Islamic galleries. Korean 
ceramics from the 5th and 6th centuries 
are on display. The American Portrait 
Miniature Gallery includes works by John 
Singleton Copley, James Peale, Robert 
Fulton, and Edward . Through Jan. 
at; srcniaiod Wk of Bird Illustration,” 
presented in conjunction with the Mass. 
Audubon Society. Through. Mar. 10:.“A 
Fragrant Branch: Floral Motifs in Asian 
Art,” nearly 80 objects from public and 
private collections in New England and 
New York and the museum's private 


Collection. 

WORCESTER COUNTY HORTICUL- 
TURAL SOCIETY (508-869-6111), Tower 
Hill Botanic Garden, 30 Tower Hill Rd., 
Boylston. Tues.-Sat. 10 a.m.-4 p.m., Sun. 
1-4 p.m. Free. Vegetable and flower 
gardens and a horticultural library and 


education center. 

WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m., Sun. 1-4 p.m. 
Admission $2. 


PHOTOGRAPHY 


BOSTON ATHEN/EUM (227-0270), 10 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 
p.m., Sat. until.4 p.m. Free. Through Feb. 
2: photographs by Gwen Akin and Allan 
Ludwig, Barbara M. Marshall, Olivia 
Parker, and Rosamund W. Purcell. 
BOSTON PUBLIC LIBRARY (536-5400, 
ext. 366), Copley Sq., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri. and-Sat. 9 a.m.- 
5 p.m. Art and architecture tours given on 
Mon. at 2:30 p.m., on Tues. and Wed. at 
Continued on page 37 
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6:30 p.m., and on Thurs. and Sat. at 11 


am. 
COMMONWEALTH MUSEUM (727- 
9268), State Archives Bidg., 220 Mor- 
tissey Bivd., Dorchester. Mon.-Fri. 9 a.m.- 
5 p.m., Sat. until 3 p.m. Free. Through 
Dec. 31: “Founding Farms: Five Massa- 
chusetts Family Farms, 1638-Present,” 
black-and-white photographs by Stan 
with text by Michael E.C. Gery. 
ARTMOUTH GALLERY (508-999- 
0751), 400 Slocum Rd., 3rd floor, N. 
Dartmouth. Mon. 10 a.m.-9 p.m., Tues.- 
Fri. 10 a.m.-4 p.m. Through Jan. 4: 
“Buzzards Bay Photos,” 
16 Southeastern Massachusetts 


University students. 
DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Rd., Lincoln. Tues.-Fri. 10 


FITCHBURG ART MUSEUM (508-345- 
4207), 185 Elm St, Fitchburg. Tues.-Sat. 
10 a.m.-4:30 p.m., Sun. 1-5 p.m. 
Admission $2, free for students. Through 


Jan. 20: “Ralph Lieberman: Photographs.” 
HARVARD UNIVERSITY and RAD- 
CLIFFE COLLEGE, 

— Schlesinger Library (495-8647), 1st 
and 4th Floors, 3 James St.; Mon.-Tues. 9 
a.m.-9 p.m., Wed., Thurs. until 5 p.m. 
Through Jan. 4: “Sisters,” photographs by 
Birgitta Ralston. 

LIGHT SOURCES GALLERY (261-0344), 
23 Drydock Ave., Boston. Mon.-Fri. 8:30 


a.m.-5:30 p.m., Wed. until 6:30 p.m. — 


Through Dec. 26: “Second Annual Light 
Sources Staff Show." 


MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri..9-a.m.-5 p.m, The Gallery 
houses Charles Lewis's. color photo- 
graphs, which use advanced. techniques 
such as agp ten natenge photo- 
micrography, interferometry, thermogra- 


light polarization, 

— List Visual Arts Center (259-4680), 20 
Ames St. Mon.-Fri. noon-6 p.m., Sat. and 
Sun.-1-5 p.m. Through Feb. 13; "(not so) 
Simple Pleasures,” an all-media show 
featuring covert images, contemporary 
symbolism, and “calculated deception"; 

“The Missing Picture: Alternative. Contem- 


porary Photography in the Soviet-Union’; 


and ond Borie Michailov,"»works-by the 
“father? of avant-garde Soviet photog- 


raphy. 

+ MIT Museum (253-4444), 265 Mass 

Ave; Tues.-Fri. 9.a.m.-5 p.m., Sat.-and 

Sun. noon-4 p.m. Donation $2. “Micro- 

scapes,” color photographs by AT&T 
Charles 


eight portraits by Berenice Abbott. 

MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. Tues.-Sun. 
10 am.-5 p.m., Wed. until 10 p.m.; West 


NEW ENGLAND SCHOOL OF PHOTOG- 
RAPHY (437-1868), Gallery One, 537 
Comm Ave, Boston. Dec. 28: “Things | 
Would Miss on the Way to Mars,” color 
and black-and-white photographs and 
mixed-media works. Through Jan. 17: 
“The Light and Texture of Tuscany,” works 
by Eric Luden. 


CENTER 
at Boston University (353-0700), 602 


Ri. Tues.-Sat. 10 a.m.-6 p.m., Sun. 1-5 
p.m. Through Jan. 31: photagraphs by 
Callahan. 


WAWRZONEK GALLERY (508-796- 
6612), 70 bir ageeed St., Worcester. 


MUSEUM (235- 
0320), Jewett Arts Center, off Rte. 135, 
Wellesley. Mon,-Sat. 10.a.m.-5 p.m., 
Tues.-Wed. until 9 p.m. Sun., 2-5 p.m. 
Gallery talks are offered at 2:30 p.m. on 
Sun. Through Dec. 23: “Like a One-Eyed 
Cat: Photographs by Lee Friedlander 
1956-1987." Through Dec. 23: 
Gohike, Papageorge, and Siskind: A 

Portfolio.” 


WORCESTER ARTIST GROUP (508- 
754-0545), 38 Harlow St., Worcester. 
Through Jan. 5: “No High Tech Ill,” a 
national show of plastic camera 


photography. 

ZOE GALLERY (536-6800), 207 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. noon-5 p.m. Through Dec. 22: books 
and polaroids by Chuck McNally. 


SCHOOLS & 


UNIVERSITIES 





College museums and galleries may have 
different schedules during .the week 
between Christmas and New Y‘ 


Call ahead before stepping out. 
BABSON COLLEGE (239-4473), Horn 


Library houses the Roger W. Babson 
Museum, featuring memorabilia of the 
college's founder, and the Sir isaac 
Newton Room, the original fore-parlour 
from Newton's London home. The Babson 
Archives contain over 1000 volumes of 
Newton's works. 


0700), 602 Comm Ave, Boston. Tues.- 
Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $3, for members, students, 

and.seniors. Through Feb. 24: “Conver. 
gence: 8 Photographers,” a group exhibi- 
tion of recent photographs by Afro- 
American artists. 


BROWN UNIVERSITY, Providence. 

— David Winton Bell Gallery (401-863- 
2932), List.Arts Center, 64 College St., 

Providence, Ri. Mon.-Fri 11 a.m.-4 p.m., 
Sat. and Sun. 1-4 p.m. Through Jan. 13: 
“Drawings by Utagawa Kuniyoshi: 
Sketches for Japanese Prints,” 75 draw- 


ings and a selection of woodblock prints. 
HARVARD UNIVERSITY and RAD- 
CUFFE COLLEGE, Cambridge. 

— Amold Arboretum of Harvard University 


(524-1718), the Arborway, Jamaica Plain. 


Open daily from dawn to dusk. More than 
6500 species of plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. Through Dec. 
31: “A Reunion of Trees,” photographs, 
ee ee 
collection. 


par ih Sactie lncinen 6 bit, 
485 Broadway, Cambridge; Tues.-Sun. 10 
a.m.-5 p.m. Admission $4, $2.50 for 
students 


and seniors, free for children, | 


free to all under 18 on Sat. morning. Free 
tours begin Tues.-Fri. at 2 p.m. The 
second and fourth floors feature the 
permanent collection of works from 
Oriental, Islamic, and ancient cultures. 
The first floor houses changing 
exhibitions. Through Jan. 13: “Awards in 
the Visual Arts 9,” works by 10 new and 
emerging artists, including Malcolm 
Cochram, Martin Emanuel, Mike Glier, 
Hoke. 


History (495-1910), 26 Oxford St; Mon.- 
Sat. 9 a.m.-4:30 p.m., Sun. 1-4:30 p.m. 
Admission $3, $2 for students and 


any, economic botany, and orchid 
taxonomy. included in the museum's 

collection are the “Garden of 
Glass Flowers,” hand-formed glass 
models of more than 800 species. The 
Mineralogical and Geological 


4:30 p.m. Admission $2, $1.50 for 
students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing 
exhibits include “Feed the Birds,” an 
exhibition of bird feeders. Through Apr. 


Birgitta 

— Widener Library (495-2444), Harvard 
Yard, Cambridge. Mon.-Fri., 9:30 a.m.- 
4:30 p.m. Through Dec. 24: “Artist Books 


sh a Se ss The First Five | 


MASS. COLLEGE OF ART, Boston. 
— Huntington Gallery (232-1555, ext. 


550), 623. Huntington Ave. Mon.-Fri. 10 | 
a.m.-6 p.m., Sat. 11 a.m.-5 p.m. Through | 


Dec. 21: “Pathways,” a sculptural 


installation by Beth Galston. | 
MASSACHUSETTS INSTITUTE OF | 
TECHNOL Cambridge. 


— Compton Gallery (253-4444), 77 Mass | 


Ave Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photo- 
graphs, which use advanced techniques 
such as photomacrography, photo- 


micrography, interferometry, thermog- } 


faphy, and light polarization. 
— Hart Nautical Galleries (253-4444), 77 
Mass Ave; Mon.-Sun. 9 a.m.-10 p.m. 


Drawings and photographs by yacht 
designer George Owen and “Half Models | 


in Naval Architecture and Ship Building,” 
including models, drawings, and 
photographs by ship designers from the 
1840s to the 1920s. 

— List Visual Arts Center (253-4680), 20 
Ames St. Mon.-Fri. noon-6 p.m., Sat. and 
Sun. 1-5 p.m. Through Feb. 13: “(not so) 
Simple Pleasures,” an all-media show 
featuring covert images, contemporary 
symbolism, and “calculated deception”; 
“The Missing Picture: Alternative 
Contemporary in the Soviet 
Union"; and “Boris Michailov,” works by 
the “father* of avant-garde Soviet 


photography. 

— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. noon-4 p.m. Donation $2. 
“Holography: Types and Applications” is 
an exhibition of 


Media Laboratory's Spatial Imaging 
Group. Other exhibitions include “Root 
yeas a piece by Cambridge sculptor 
James Rodrigues made from the root of a 

cedar -tree;,. “Microscapes,” color 
photographs by AT&T photographer 
Charles Lewis using highly advanced 
; “Doc Edgerton: 


Stopping Time,” photographs, instru- 
ments, and memorabilia documenting 
Edgerton’s invention and use of the strobe 
light. Extended Jan. 20: “Awon 
Orisa: The Gods/Africanism in the 
Americas,” an exploration of Yoruba 


Americas. Through 


DESIGN, Gallery 28 (536-0383), 28 
Newbury St., Boston. Mon.-Fri. 9 a.m.-9 
p.m., Sat. 9 a.m.-5 p.m. Through Dec. 28: 
“Things | Would Miss on the Way to 


500 painted terra cotta figures from 
Naples inspired * 18th-century 


UNIVERSITY, Medford. 

— Gallery 11 (381-3518), Cohen Arts 

Center, Talbot Ave. Mon.-Fri. 11:30-5:30 

p.m. Through Dec. 21: mixed-media 
Jim 


" 


(508-856-2297), 55 Lake Ave. North, 
Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Through Jan. 2: mixed-media art show by 
staff and faculty. 

WELLESLEY COLLEGE MUSEUM (235- 
0320), Jewett Arts Center, off Rte. 135, 
Wellesley. Mon.-Sat. 10 a.m.-5 p.m., 


Tues.-Wed. until 9 p.m. Sun., 2-5 p.m. 


Cat: Photographs by Lee Friedlander 
1956-1987"; and “Edgerton, Gohike, 
Papageorge, and Siskind: A Photographic 
Portfolio.” 


ongoing 
scientific and medical images from'the 
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hindu love gods 
featuring: reapberry beret 


DON DOKKEN 
UP FROM THE ASHES 


Featuring: Mirror Mirror + 1000 Miles Away + 
Give it Up 


DON DOKKEN 
HINDU LOVE GODS 
SOHO 


$1177 $6.99 


PACT DISC = — CASSETTE 


BONNIE RAITT 
COLLECTION 


$12.77 


COMPACT DISC 


THE BONNIE RAITT 
COLLECTION 
GREATEST Hits 1971-1986 





MIT 
Student Center 
225-2872 


BURLINGTON 
Vinebrook Plaza 
270-9860 


FRAMINGHAM 


(508) 620-0735 
HYANNIS 


Festival Mall 
(508) 778-0747 


A WwW pele 


good7 time / PO ury St 
236-4930 


HARVARD SQ. 
36 JFK St 
OR ORK 


Nashington Mall 


248-9992 


THE CALL 
OF THE WILD. 
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CONVERGENCE:8PHOTOGRAPHERS 


hotographs by African-American artists 


An exhibition of , 


BASKET OF MILLET, MALI 1987 Elisabeth Sunday 


Cecenther 14:19:90 -February 24-1997 


PHOTOGRAPHIC RESOURCE CENTER 
602 Commonwealth Avenue Boston, MA 02215 617.353.0700 
Gallery Hours: Tuesday-Sunday 12 - 5PM; Thursday to 8PM 


BEFORE THE CURTAIN COULD GO 
UP ON THIS EXHIBITION, ANOTHER 
HAD TO COME DOWN, 














THE NEW SOVIET ART 
Between Spring and Summer: Soviet Conceptual Art in the 
Era of Late Communism. November 2-January 6. 


THE INSTITUTE OF CONTEMPORARY ART 


955 Boylston St. (rane: to the Hynes/ICA(D stop), Boston. For more information call (617) 266-5152. 
he Boston presentation of this exhibition is supported by AT&T. 
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PLAY BY PLAY 





compiled by Bill Marx 


ARISTOCRATS. New England pre- 
miere of Brian (Transiations) Friel’s 
bittersweet drama about an Irish 
family in transition. The script gar- 
nered London's Evening Standard 
Best Play of the Season Award in 
1988 and received impressive 
reviews when it in New 
York. The. cast includes Kate 


Abbey 
production of The Playboy of the 
Western World. Presented by the 
Huntington Theatre Company at 
the Boston University Theatre, 264 
Huntington Avenue, Boston (266- 
7900), December 28 through 
January 27. Curtain is at 8 p.m. on 
Friday and Saturday, with mati- 
nees at 2 p.m. on Saturday and 
Sunday. Tix $18 to $32. 

BLACK NATIVITY. The annual 


Langston Hughes. Presented by 
the National Center of Afro- 
American Artists at the Opera 
House of Boston, 539 
Street, Boston (720-3434), 
through December 23. Curtain is 
at 8 p.m. Friday through Sunday, 
with a matinee at 3:30 p.m. on 
Sunday. Tix $12 to $15. 
A CHILD’S CHRISTMAS IN 
WALES. The Lyric Stage’s annual 
production of Dylan Thomas's 
poetic remembrances of cozy 
Christmases past. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703), through December 23. 
Curtain is at 8 p.m. on Friday and 
Saturday and at 3 p.m. on Sunday. 
Tix $13.50 to $17.50; discounts for 
students, children, and seniors. 
A CHRISTMAS CAROL. The 
Yuletide return of the killer 
Trinity Rep’s seasonal 
attack features erstwhile artistic 
director Adrian Hall returning to 
helm his own (with Richard 
Cumming) hum- 
bugging hoopla, with Timothy 
Crowe as Scrooge. At Trinity 
How cn 9 Company, 201 Wash- 
ington Street, Providence, Rhode 
Island sa -351-4242), through 
23. Curtain is at 8 p.m. 
on Friday wa Saturday, with 2 
p.m. matinees on Saturday and 
Sunday. Tix $22 to $30. There’s 
more ghost rattling, with Munson 
Hicks as the night-flying miser, at 
the North Shore Music Theatre, 
Dunham Road, Beverly ( 
8500), through December 23. 
Curtain is at 8 p.m. on Friday and 
Saturday, with matinees at 2 p.m. 
on Saturday and at 3 p.m. on 
Sunday. Tix $20 to $26.50; chil- 
dren admitted for half-price. The 
old skinflint, in the person of 
Jonathan Epstein, gets his come- 
uppance at the Merrimack 
R Theatre, 50 East Merri- 
mack Street, Lowell (508-454- 


.,3926), through December 23. 
‘Curtain is at 8 p.m. on Friday and 


Saturday, with 2 p.m. matinees on 
Saturday and Santien Tix $18 to 
$20; rush tix a half Pri before 
performance. And Scrooge goes 
double at the Nickerson Theatres. 
Barry Abramowitz does the honors 
at the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871- 
2400), through December 22. 
Curtain is at 8:30. p.m. on Friday 
and Saturday, with a matinee at 2 
p.m. matinee on Saturday. Tix $15 
to $18. And Neils Miller undergoes 
the conversion at the Nickerson 
Theatre West, 490 Boston Post 
Road, Sudbury (508-443-1776), 
through December 22. Curtain is 
at 8:30 p.m. on Friday and 
Saturday, with a matinee at 2 p.m. 
on Saturday. Tix $15 to $18. 

THE CHRISTMAS REVELS. 
Cambridge's annual songfest in 
honor of the Winter Solstice cele- 
brates its 20th year at Harvard 
University’s Sanders Theater. This 
year the featured musical guests 
are Russia's acclaimed Dimitri 
Pokrovsky Ensemble, an 11-mem- 
ber performance troupe that will 
present traditional Soviet music, 
folktales, winter songs, and a 
Slavic mummers’ play. At Harvard 
University’s Sanders Theater, the 
corner of Quincy and Kirkland 
Streets, Cambridge (931-2000), 
through December 29. Curtain is 
at 8 p.m. Thursday through 
Sunday, with 3 p.m. matinees on 
Saturday and Sunday. Tix $10.50 
to $20; $7.50 to $15.50 for seniors 
and children under 12. 
CINDERELLA IN DECEMBER. 
Theresa Linnihan, honcho of the 
gutsy Childrens Theatre in 
Residence at Maudslay State 
Park, directs this adaptation of a 
classic tale. It’s set in 18th-century 
France and combines “high come- 
dy with classic fantasy.” At the 
Gloucester Stage Company, 267 
East Main Street, Gloucester (508- 
281-4099), through December 30. 
Curtain is at 8 p.m. Wednesday 
through Sunday (December 26 


. Company, 201 Washingto 


through 30 only), with matinees at 
2 p.m. on Merit Friday 
(December 28), and 

at 3 p.m. on Sunday. Tix $10 for 
adults; $6 for children. 
CONTEMPORARY INSANITY Il: 
THE SEQUEL. The Boston Baked 
Theatre swings into action with a 
follow-up to an earlier comedy 
revue. And the new piece proffers 
(along with some leftovers) a fresh 
serving of literate fare, this time 
from a musical-comedy menu 


mance. At the Boston Baked 
Theatre, 255 Elm Street, Davis 
Square, Somerville (628-9575), 
indefinitely. Curtain is at 8:15 p.m. 
on Friday and at 7 and 9:15 p.m. 
on Saturday. Tix $14.50 to $16; 
discounts for students and seniors. 
FEEDING THE BEAST. Local 
playwright Eliza Wyatt takes on 
the drde, seo publishing in a 
about two competing writ 
ers “trying to survive America in 
the "90s, where absurd times call 
for absurd solutions.” Marco 
Zarattini, who was the artistic 
director of the now-defunct Nucleo 
Eclettico, a small, experimental 
theater in the North End, makes a 
rare return to Boston to direct. 
Presented by Unit II at the Leland 
Center, Boston Center for the Arts, 
539 Tremont Street, Boston (566- 
0083), through December 22. 
Curtain is at 8 p.m. on Friday and 
Tix $8.50 


Saturday. Tix $8.50. 
FORBIDDEN BROADWAY'S 
FORBIDDEN CHRISTMAS. A 
special Christmas edition of paro- 
dist/director Gerard Alessandrini’s 
long-running commercial-theater 
spoof puts Annie into Tiny Tim's 
shoes and roasts such theatrical 
and/or holiday legends as 
Pavarotti, Streisand, Crosby, and 
critic John Simon (no doubt he’s 
Scrooge) like chestnuts on an 
open fire. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Ar- 
lington Street, Boston (357-8384), 
through January 1. Curtain is at 8 
p.m. on Friday (December 21), at 
6 and 9 p.m. on Saturday (De- 
cember 22), at 8 p.m. on Wednes- 
day and Thursday, and at 6 and 9 
p.m. on Friday and Saturday 
(December 28 and 29), with mati- 
nees at 2 p.m. on Thursday and at 
3 p.m. on Sunday. Tix $17 to $25; 
$10 for students and seniors on 
week map and Sunday. 
FRANKIE AND JOHNNY IN THE 
CLAIR DE LUNE. Terrence 
McNally’s Off Broadway hit is 
about a waitress and a short-order 
cook, both New Yorkers in their 
40s, who are looking to take a last 
chance on love. The play has but 
one all-encompassing require- 
ment: a cast of two, capable of 
lobbing raw emotions over a net of 
human frailty with verve and daz- 
zle. And Trinity Rep is serving up, 
in Cynthia Strickland and Peter 
Gerety, a couple worthy of center 
court. The fragile, grousing 
Strickland, with her hard 
eyes and gum-crack timing, and 
the overeager Gerety, his puppy- 
dog face capable of mature disap- 
pointment, make you believe in 
Frankie and Johnnie, warts, 
wounds, hackneyed hang-ups, 
and all. Most of all, they make you 
believe in the hedging, hungry- 


man intimacy of the pair. Which is_ 


a good thing, since McNally’s gritty 
romantic comedy suffers from a 
one-liner-laden glibness that, 
somehow, the sheer force of its 
characters’ neediness cuts 
through. At Trinity Repertory 
in Street, 
Providence, Rhode Island (401- 
351+4242), through January 13. 
Curtain is at 7 p.m. on Tuesday, at 
8 p.m. Wednesday through 
Saturday, and at 7 p.m. on 
Sunday, with matinees at 2 p.m. 
on Wednesday, Saturday, and 
Sunday. Tix-$22 to $30; discounts 
for students and seniors. 

FRONT ROW CTR. A new musi- 
cal revue that highlights songs 
from Broadway fayorites such as 
The Wiz, Gypsy, and A Chorus 
Line, as well as from_recent hits 
like City of Angels.-The cast 
includes such fine local cabaret 
stars as Sharon Young, Mary 
Callanan, and Jodi Capeless. At 
the Theatre Lobby Cabaret, 216 
Hanover Street, Boston (227- 
9872), December 21. Curtain is at 
10:30 p.m. on Friday. Tix $8. 

THE GIFT. A revival “by popular 
demand” of Rosemary Cum- 
mings’s ode to “the triumph of the 
spirit.” The drama, based on her 


winning 
a would-be writer who submits an 
autobiographical story to a news- 
paper contest. At the Back Alley 
Theater, 1253 Cambridge Street, 


Cambridge (491-8166), through 
January 5. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $15; 
discounts for students and seniors. 
A GIRL’S GUIDE TO CHAOS. 
The Off Broadway hit by Village 
Voice columnist Cynthia Heimel 
offers some hilarious conjectures 
about contemporary male/female 
relationships. At Nick's, 100 War- 
renton Street, Boston (482-0930), 
through December 31. Curtain is 
at 8 p.m. Wednesday through 
, with matinees at 5 p.m. 
on Saturday and at 3 p.m. on 
Sunday. Tix $15 to $18.50. 
GROUCHO, A LIFE IN REVUE. A 
show based on the life, loves, and 
laughs of Groucho Marx, written 
by his son Arthur Marx and Robert 
Fisher. Marx impersonator Les 
Marsden is particularly adroit at 
capturing the physical Groucho, 
from the upwardly averted eyes, 
all baby-boy innocence masking 
dirty-old-mannishness, to the lop- 
ing crouch walk and antic dancing. 
But the script, a pastiche of bur- 
lesque and biography, is a bumpy 
ride on its subject's familiar flap- 
ping coattails. The first act, heavily 
weighted with vaudeville steals 
from the Brothers, is a delight. The 
second, with more maudlin cob- 
bling by the son and his collabora- 
tor, is, as Chico might say, not-a 
so good. At the Theatre Lobby, 
216 Hanover Street, Boston (227- 
9872), indefinitely. Curtain is at 8 
p.m. Wednesday through Friday 
and at 6 and 9 p.m. on Saturday, 
with matinees at 3 p.m. on Sunday 
and at 6 p.m. on Friday (Decem- 
ber 28 only). Tix $16.50 to $20.50. 
THE HOMECOMING. Turning 25 


kicks off the American Repertory 
Theatre’s néw season. Director 
David Wheeler, an old hand at 
Pinter, is faithful to the playwright 
— though he stints on the famous 
pauses. The production drips with 
matter-of-fact, macabre humor, 
and the tension — mental, physi- 
cal, sexual — among the play's lin- 
guistically sparring combatants is 
played like a piano. The fine cast 
includes Jeremy Geidt as the nas- 
tily pompous dad; William Young 
as his subservient, secret-hoarding 
brother; and Mark Zeisler as a sin- 
ister wordsmith son. As the femme 
fatale who abandons her PhD 
mee for his brutish relatives, 
Estabrook proves as diffi- 
Sar for the audience to keep their 
eyes off as for the family. By the 
American Theatre at the 
Loeb Drama Center, ‘64 Brattle 
Street, Cambridge (547-8300), 
through January 19. Curtain is at 8 
p.m. on Friday (December 28 
only) and Saturday (December 22 
only) and at 7 p.m. on Sunday 
(December 30 only), with matinees 
at 2 p.m. on Saturday (December 
22 only) and Sunday (Decomber 
30 only). Tix $17 to $35. 
IMPROVBOSTON. Impromptu 
entertainment for insomniacs is 
pledged every Friday and Satur- 
day evening by the venerable 
improv troupe, which, unfortunate- 
ly, specializes in sophomoric for- 
ays into Borscht Belt territory and 
self-congratulation. At the Back 
Alley Theater, 1253 Cambridge 
Street, Inman Square, Cambridge 
(491-8166), indefinitely. Curtain is 
at 10:30 p.m. on Friday and 
Saturday. Tix $8; $6 for students. 
THE ISLAND OF ANYPLACE. 
Another revival of the American 
Repertory Theatre’s critically 
acclaimed play that illustrates the 
various elements of the stage — 
dialogue, sets, costumes, voice, 
movement, lights, music, and spe- 
cial effects — in an exotic adven- 
ture aimed at children. Veteran 
ART actor Thdmas Derrah directs 
Charles Marz’s charming script, 
which borrows judiciously from The 
Tempest and Peter Pan. Presented 
by the American Repertory Theatre 
at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547- 
8300), through January 1. Curtain 
is at 10 a.m. on Saturday (De- 
cember 22 only), at 2 p.m. on 
y, at 11 a.m. and 2 p.m. 
on Thursday and Friday (Decem- 
ber 28 only), ‘and at 11 a.m. on 
Saturday (December 29 only). Tix 
$16; $8 for children under 15. 
KASIMIR AND KAROLINE. A 
rarely staged drama by Odon von 
Horvath; a talented con 
of Brecht: Set “in the grotesque 
world of the Munich Octoberfest, 
the play explores the anger, love, 
and speechiess rebellion of the 
young generation.” Allen Zadoff 
directs this American Repertory 
Theatre Institute for Advanced 
Theatre Trai . At the 
Loeb Drama Center, 64 Brattle 
Street, Cambridge (547-8300), 
through December 30. Curtain is 
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at 7:30 p.m. on Thursday, Friday, 
Saturday (December 29), and 
Sunday (December 30), with a 
matinee at 1:30 p.m. on Saturday 
(December 22). Tix $7; $5 for stu- 
dents. 
LA BETE. Ron Silver, Tony winner 
for Speed-the-Plow and winner of 
the Claus von Bulow appeal (as 
Alan Dershowitz) in Reversal of 
Fortune, stars in this new 
Broadway: of man- 
ners by David Hirson. Set on a 
French country estate in the 17th 
century, the play is directed by 
Olivier Award-winning Brit Richard 
Jones and produced by Stuart (M. 
Butterfly) Ostrow and Andrew 
Lloyd Webber. At the Wilbur 
Theatre, 246 Tremont Street, 
Boston (423-4008), through 
January 19. Curtain is at 8 p.m. on 
Tuesday, at 7 p.m. on Wednesday, 
and at 8 p.m. Thursday through 
Saturday, with 2 p.m. matinees on 
Thursday and Saturday (Decem- 
ber 29 only) and at 3 p.m. on 
Sunday. Tix $27.50 to $42.50. 
LEND ME A TENOR. Ken Lud- 
wig's Tony Award-winning comedy 
comes to town. It's a farce about Il 
Stupendo, an Italian tenor who 
leaves “swooning females, slam- 
ming doors, mistaken identities, 
secret connivings, and romantic 
mishaps” in his wake. Barry 
Nelson stars as an unscrupulous 
producer, with Ron Holgate repris- 
ing his performance as the super 
singer, in a show that garnered 
praise on Broadway. At the 
Colonial Theatre, 106 Boylston 
Street, Boston (426-9366), 
through December 31. Curtain is 
at 8 p.m. Wednesday through 
Saturday and at 7:30 p.m. on 
Sunday (December 30 only), with 
matinees at 2 p.m. on Thursday 
and Saturday and at 3 p.m. on 
Sunday. Tix $16 to $38.50. (See 
review in this issue.) 
A MALL AND SOME VISITORS. 
A new show from one of the city's 
best mime troupes, the Beau Jest 
Moving Theatre. The limber com- 
pany’‘s latest production is “an 
alternative to the traditional holi- 
day show, taking a cont 
look at the joys and sorrows of 
what has become a very stressful, 
and yet still hopeful, time of year.” 
The piece includes performances 
by. local cabaret “sensation” 
Villalonga and the Cabaret 
Rose; tap dancers Julia Boynton 
and Josh Hilberman; and the 
music of the Malltones. “Celebrate 
depression with a lot of performers 
at a very low price. Not recom- 
mended for children.” At Suffolk 
University's C. Walsh Auditorium, 
55 Temple Street, Boston (437- 
0657), through December 22. 
Curtain is at 8 p.m. on Friday. and 
Saturday. Tix $10 to $12. A portion 
of the proceeds will be donated 
each night to a_ different 
community-service organization. 
(See review in this issue.) 
THE MASTER BUILDER. Ibsen's 
magnificent drama about a middie- 
aged architect who falls for a 
young woman in a big way. Sam 
Waterston stars as the smitten 
designer. Gerry Bamman and 
rene B. Berman have provided a 
new English translation and 
Hartford Stage artistic director 
Mark Lamos is at the helm. At the 
Hartford Stage Company, 50 
Church Street, Hartford, Connecti- 
cut (203-527-5151), December 29 
through February 4. Curtain is at 8 
p.m. on Saturday and at 7:30 p.m. 
on Sunday, with a matinee at 2:30 
p.m. on . Tix $15. 
MY THREE ANGELS. Sam and 
Bella Spewack's holiday confec- 
tion revolves around three con- 
victs who become ian angels 
for a troubled family in French 
Guiana. Presented by the Foothills 
Theatre Company at the Court- 
yard, Worcester Center Galleria, 
Commercial Street, Worcester 
(508-754-4016), through Decem- 
ber 30. Curtain is at 8 p.m. 
Wednesday through Friday and on, 
Sunday and at 9 p.m. on Saturday, 
with matinees at 2 p.m. on 
Thursday and Sunday and_at 5 
p.m. on Saturday. Tix $12 to $21; 
discount for students. 
NUNSENSE. Dan Goggin’s Off 
Broadway musical, which won the 
1986 Outer Critics’ Circle Award, 
recounts the trials of the Little 
Sisters of Hoboken, who stage a 
talent show. to raise money to bury 
four of their number inadvertently 
poisoned by the convent cook. We 
thought most of the shenanigans 
by the show's five singing, danc- 
ing, habit-clad nuns were about as 
dumb as the premise, but 
parochial-school grads seem to get 
a kick out of the Sisters kicking up 
their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefi- 
nitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. 
on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $15.5C to'$26.50; half 
price for students, seniors, and 
ergy at Thursday matinee. / 
ONCE IN A-LIFETIME. Anne 
Bogart returns to Cambridge,-after 
her tempestuous yéar as artistic 
director of Trinity Rep, to helm 
Kaufman and Hart's period come- 


. 


‘and infants exchanged 


dy, whi ri dl yu what happened 
ae “talkies” supplanted “silents” 
in Tinsel Town. Rasenaé te oe by the 
pre Repertory Theatre at the 
Loeb Drama Center, 64 Brattle 
Street, (547-8300), in 
repertory through January 26. 
Curtain is at 8 p.m. on Wednes- 
day, Thursday, Friday (December 
21), and Saturday (December 29), 
and at 7 p.m on Sunday (Decem- 
ber 23), with 2 p.m. matinees on 
Saturday (December 29) and 
Sunday (December 23). Tix $17 to 
$35. (See review in this issue.) 
1001 CHRISTMAS EVES. A “story 
cycle of the season” that corrals 
folk, contemporary, mythic, and 
modern tales of Christmas. It's 
conceived and directed by story- 
teller Paul Wan. At The Theatre of 
Newburyport, 75 Water Street, 
Newburyport (508-462-3332), 
through December 23. Curtain is 
at 7:30 p.m. on Friday and 
, with 2 p.m. matinees on 
Saturday and Sunday. Tix $8 to 
$12; $5 for children under 10. 
SEARCH AND DESTROY. East 
Coast premiere of Howard (Boys’ 
Life) Korder's new play, an inter- 
mittently brilliant but always brutal- 
ly sardonic black comedy about 
the American cash nexus that 
marries David Mamet's macho 
mania to Don DiLillo's metaphysi- 


Haven, Connecticut (203-432- 
1234), through December 22. 
Curtain is at 8 p.m. on Friday and 
at 8:30 p.m. on Saturday, with a 
matinee at 2 p.m. on = and 
Saturday. Tix $19 to $26. 
THE SERVANT OF TWO MAS- 
TERS. Carlo Goldoni’s 16th-centu- 
ry Commedia dell’arte, filled to the 
brim with mistaken identities, mis- 
matched lovers, addled parents, 
at birth, is 
a lot like a colorful little wind-up 
toy. It will provide hours of fun for 
the whole family. Director Brian 
Adams keeps the gags escalating 
slowly while pacing the inventive 
actors furiously. At the New Ehrlich 
Theatre, Boston Center for the 
Arts, 539 Tremont Street, Boston 
(482-6316), through December 31. 
Curtain is at 8 p.m. on Thursday 
and Friday, at 5 and 8:30 p.m. on 
Saturday, and at 2 p.m. on 
Sunday. Tix $15; discounts for stu- 
dents and seniors. 
SHEAR MADNESS. The dramatis 
personae of this audience-partici- 
pation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse, Stage li, 74 
Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday, 
with a matinee at 2 p.m. on 
Wednesday. Tix $20 to $26. 
SHE LOVES ME. Set in 1930s 
Budapest, this musical with a 
score by Fiddler on the Roof's 
Jerry Bock and Sheldon Harnick is 
about how two feuding employees 
in a small shop learn to love each 
other. Presented by Island Enter- 
tainment at the Vineyard Play- 
house, Church Street, Vineyard 
Haven (508-693-8933), through 
December 31. Curtain is at 8 p.m. 
Wednesday through Saturday, 
with a matinee at 4 p.m. on 
Sunday. Tix $12 to $15; $2 dis- 
count for students and seniors. 
TOUCHE: THE WIT AND WHIM- 
SY OF JAMES THURBER. James 
Valentine brings his “critically 
ded” one-man show about 
the irascible American humorist to 
New England. At the Gloucester 
Stage Company, 267 East Main 
Street, Gloucester (508-281- 
4099), through December 23. 
Curtain is at 8 p.m. on Friday and 
Saturday, with a matinee at 5 p.m. 
on Sunday. Tix $12 to $15. 
VALUED FRIENDS. A timely com- 
edy by Britisher Stephen Jeffreys, 
who's best known in these parts 
for his adaptation of Dickens’s 
Hard Times. This play, which won 
him the London Evening Staridard 
Award for most promising play- 
wright, is about what 
four friendly. roommat 
real-estate speculator offers them 
a lot of money to ¥acate their 
basement flat. Unfortunately, 
Jeffreys is more fnildly pissed off 
than angry at his‘characters’ unbri- 
died grab “2 maéazuma. His script is 
a pleasant but superficial satire of 
yuppies-in-the-making, who were 
hardly the’ neediest or the ee 
est. of Thatcher's casualties. W 
acted €s it is, Robin ee en s 
stagirig, complete with 
soundtrack of vintage rock-and-roll 
songs, ends up reassuring those 


“ot bad faith that it’s all right to sell 


out — everybody else has. At the 
Long Wharf Theatre, 222 Sargent 
Drive, New Haven, Connecticut 
(203-787-4282), through January 
6. Curtain is at 8 p.m. Wednesday 
through Friday, at 8:30 p.m. on 
Saturday, and at 7:30 p.m. on 
Sunday, with matinees at 4 p.m. 
on Saturday and at 2 p.m. on 
Sunday. Tix $24 to $29. 
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*kk* Benny Carter, Phil 
Woods, MY MAN BENNY/MY 
MAN PHIL (MusicMasters). This 
date is an ebullient essay in mutu- 
al respect, compatibility and histo- 
ry — a swinging encounter 
between friends. Benny Carter, at 
82 the grandest living master of 
the alto saxophone, was already a 
veteran of, among others, the Earl 
Hines and Fletcher Henderson 
bands when bebop devotee Phil 
Woods was born in Springfield, 
Massachusetts, in November 
1931. Despite the generational 
gap, the two have appeared 
together regularly in concert and 
on record from at least as far back 
as Carter’s 1961 Further Def- 
initions (impulse, recently re- 
issued). 

Here they caress a bunch of 
unusual tunes: no shopworn stan- 
dard fare for these two rare birds. 
Among the many goodies are two 
versions of a 1936 sleeper “Just a 
Mood” that Carter dusted off for 
this date, and tribute tunes to each 
other (Carter sings his) that deny 
smugness or sentimentality. Carter 
also turns to trumpet for a couple 
of tracks — he was one of the first 
jazz multi-instrumentalists — and 
he wrote six of the album’s 10. 
Debuting Boston pianist Chris 
Neville, veteran bassist George 
Mraz, and drummer Kenny 
Washington abet the proceedings 
admirably. A must for alto lovers. 

— Fred Bouchard 


**x* Harvie Swartz, IN A DIF- 
FERENT LIGHT (Bluemoon). in 
keeping to a new/old strategy for 
capturing spontaneous improvisa- 
tion on disc, bassist Harvie Swartz 
has assembled the results of three 
live club sessions. Swartz also 
varies his sets by rotating a bat- 
tery of ace guitarists. In his warm 
but wry treatment of “Embraceable 
You,” he plays an acoustic bass in 
duet with Gene Bertoncini on clas- 
sical guitar. For the other tunes, 
Swartz plays upright electric bass 
— with John Scofield in two swing- 


cross between blues and rock. In 
addition, Swartz plays two of his 
own compositions with guitarist 
Mick Goodrick and drummer Leon 
Parker (one of them with addition- 
al guitarist Leni Stern). 

For the trios and the quartet, 
the bass fills in as a smooth back- 
drop, melodically paced but 
unprovocative, as in Swartz's 
“Equilibrium,” where Goodrick’s 
fast phrasing and tonal filigrees 
are propelled more by Parker’s 
jolting drumbeats as Swartz holds 
Steady. For his duets with 
Bertoncini and Scofield, though, 
Swartz pushes the tempos up and 
over as he engages in short bursts 
of melody. In “Gone with the 
Wind,” he and Scofield are game 
improvisers from beat one, but 
even here Swartz plays more 
“inside,” a yielding counterpoint to 
Scofield’s well-turned harmonic 
ramblings. Ever the cool and effi- 
cient host, Swartz in song after 
song lays down the quick rhythms 
for brilliant conversations, moving 
things right along. 

— Jack Kimball 


on this, the Human League's first 
album of new music in four years, 
is more of a mood piece than an 
actual song. Is “Rebound” an 
of the thing it satirizes — 
good background music for an 
apathetic society where empty 
amenities like “Have a lovely day” 
are tossed about? The group’s 
emotion-clipped, almost robotic 
vocals are far better matched to 
that kind of irony than to a conven- 
tional love song like the hopeful 
“Let's Get Together Again” or the 
regret-filled “Men Are Dreamers.” 
For the most part, Romantic? is 
sunk by its relentless synth-sound 
approach. The songs are catchy 
enough, the choruses are engag- 
ing (as on the radio hit “Heart like 
a Wheel”); but they require more 
emotion than the Human League 
seem willing to display. “Kiss the 
Future” and “A Doorway,” in partic- 
ular, sound far more appropriate 
for acts like the Thompson Twins 
Bananarama. 


and 
— Gerard J. Waggett 


**1/2 Naked Raygun, RAYGUN 
. .» NAKED RAYGUN (Caroline). 
Radiating good health and angst 
— and hauling punk record collec- 
tions, leather jackets and big black 
boots, Naked Raygun plunge once 
more into the fray: guitars set to 
explode. But on their not-so bril- 
liantly titled fifth LP, all that bag- 
gage seems to weigh them down 
a bit. 

It’s not that they don't know 
how to use it. From the blasting 
soundscape of “Home” to the 
sharp throb of “Terminal” — in 
which singer Jeff Pezzati warns 
that he’s “a pipe bomb” and that 
“the end is so near” — Naked 
Raygun certainly sound as if they 
were ready to take whatever it is 
they think’s coming at them. 
Guitars slice meat all over the 


of affected English accent — 
Pezzati sounds as if he could eat 
his way through a steel wail, pro- 
vided Joe Strummer were on the 
other side. 

But by comparison with last 
year’s Understand? and 
the early assault of Ali Rise, 
Rlaygun... 's rage 
seems to be set on automatic 
pilot. A decade ago, when this 
Chicago band started playing, 
punk was exciting, dangerous, or 
at least funny. In 1990, Naked 
Raygun are carting punk around 
like an albatross. Maybe it's time 
for something different. 

— Polly Campbell 


kik Pete Seeger, CHILDREN’S 
CONCERT AT TOWN HALL 
(Columbia). At a grandfatherly 71, 
Pete Seeger is still a superlative 
children’s performer. This concert 
album, recorded in New York's 
Town Hall in 1962, shows Seeger 
off in his prime, when his voice 
was buoyant and his energy 
boundless. In a program ranging 
from traditional fare like “Frére 
Jacques” and “Skip to My Lou” to 
kids’ songs by Leadbelly and 
Woody Guthrie, Seeger leads 
sing-alongs, imitates barnyard ani- 
mals, emulates the sounds of 
swinging axes and buzzing electric 
saws, and even explains the back- 
ground and definition of folk music 
in entertaining terms. Seven songs 
are previously unreleased, inciud- 
ing a lengthy version of “The 
Foolish Frog” that shows you 
where Arlo Guthrie got the 


The Scorpions 


icking, sometimes crying, audi- 
ence, though, is so strong a pres- 
ence that it robs the album of inti- 
macy. And in an odd move, three 
short tracks are devoted to 


— Daniel Gewertz 


** Scorpions, CRAZY WORLD 
(Mercury). The Scorpions’ latest 
is much like a heavy-metal 
hairstyle — larger than life and 
filled with air. These Teutonic 
macho men have mellowed with 
age, and that may be their prob- 
lem. Not to say they can't come on 
heavy (like gobs of styling 
mousse) on “To Be with You in 
Heaven,” romancing a bodacious 
bimbo, and likewise with “Tease 
Me, Please Me” and the lustful, 


“Restiess Nights. 

But “Wind of Change” is too 
wistful for a band that probably 
tease their chest hair. It's hard to 
bea new-age philoso- 
pher in tight leather pants. Ditto 
the title track, though the worid- 
peril ponderings are backed by 
cruel, pumping guitars thanks to 
Matthias Jabs and Rudolf 
Schenker. “Hit Between the Eyes” 
is the meanest thrasher, hot 
enough to melt a hair farmer's 
bouffant. Yet the candy-sweet cho- 
rus on “Kicks After Six” is pure 
pop, and a hermit’s tale/ballad, 
“Send Me an Angeli,” doesn’t reg- 
ister with the of a danger- 
ous Scorpion or the playboy 
stance the band have built their 


career on. 
— Laura Gilmore 


*x*xx Charlies Brown, ALL MY 
LIFE (Bullseye Blues/Rounder). 
Anyone interested in male vocal- 
ists should be interested in 
Brown's uptown nightclub blues. 
His style is a rough R&B equiva- 
lent of Frank Sinatra's saloon 
singer, simultaneously sophisticat- 
ed and down-to-earth. Backed by 
seasoned pros, Dr. John among 
them, our man Charles — 

don't call him Charlie — reels off 
an impressive number of saloon- 
appropriate numbers, like a swing- 
ing cover of Amos Milburn’s “Bad 
Bad Whiskey.” And squarely in the 
tradition of sassy party-time duets 
is “Tell Me Who,” sung with Ruth 
Brown — no relation, but a good 
match 


starting with his '40s group the 
Blazers (“Merry Christmas Baby”). 
He's been an influence on several 
artists who have themselves influ- 
enced rock and roll, Ray Charles 
for one; but Brown himself 
remains solidly pre-rock, a master 
of both blues and rhythm. Vocally, 
he suggests everyone from 
Brother Ray to an aged Randy 
Newman. Although his natural 
gravity sometimes pulls him 
toward the lugubrious, he also 
pumps a mean piano. Ap- 
proaching 70, Brown has had a lot 
of ups and downs, but he’s still got 
it where it counts. 

— Wes Eichenwaid 


%** Whitney Houston, I'M. YOUR 
BABY TONIGHT (Arista). Armed 
with one of the most stunning voic- 
es in pop and gospel, Whitney 
Houston has yet to unleash its full 
Stature and versatility on record. 
Her third and most recent effort is 
a cliché-ridden pool of lyrical and 
musical blandness that turns 
Houston's soaring vocals into pre- 
dictable plastic muzak. 

Alternating between hero-wor- 
ship and no-nonsense, Houston's 
voice, despite the poor material, 
has never sounded better. At 
times, though, even she can't 
escape such painfully stagnant 
lyrics. In “After We Make Love,” 
and “We Didn't Know” (a clumsy, | 
forced duet with Stevie Wonder), 
she's so emotionally distant, you 
wonder whether she’s not 
straight from the page, with a “Do | 
have to do this song?” look on her 
face. 


It's when she gets closest to 
gospel that Houston truly rages. 
She stands with hands on hips 
issuing funky, danceable ultima- 
tums on “My Name Is Not Susan”; 
she fashions the CD's sole 
moment of steam on “Anymore,” 
when she mixes with producers 
L.A. Reid and Babyface. Mother 
Cissy drops in on “Who Do You 
Love,” the continuation of her first 
biggie, “How Will | Know.” Easily 
pegged as a Luther Vandross pro- 
duction, it's fun, smart, and the 
highlight of an otherwise disap- 
pointing record. Seven producers 
for 10 cuts — no wonder she’s 
spread too thin to shine. Next time 
around, perhaps a more confident 
Whitney will clean house and find 


I 
i 
3 


A peer of Nat King Cole, Brown’. 
has had 45 years in the business, 


-” 


a surprise — herself. 
— Jennifer Einhorn 


and cadence for “Alice's 
Restaurant.” The sound of the frol- 


** The Human League, RO- 
MANTIC? (Virgin). The best track 
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WHERE YOU HEARD IT FIRST 


Naked Raygun 
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Dances with Wolves 


Film schedules often change with little 
notice, particularly during this holiday 
week. Please call the theater before step- 
ping out. 


These listings run from Dec. 21 through 
Dec. 28. 


BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
|: Almost an Angel: through Thurs. Call 


for times. 
il: Mermaids: through Thurs. Call for 
times. 


BEACON HILL (723-8110) 

1 Beacon St.’ 

|: Predator 2: through Thurs., 1:10, 3:20, 
5:30, 7:40, 9:50 (Mon., no 9:50 show) 

Il: Rocky V: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 (Mon., no 9:30 show) 

Iii: White Palace: through Mon., 1:15, 
3:30, 5:45, 8, 10:10 (Mon., no 10:10 


show) 
IV: The Rookie: through Tues.-Thurs., 1, 
pont 5:30, 7:45, 10 
ipod lee 
95 


i Dhesry? tech Tt. 1, 2, 3, 4:15, 
5:10, 7:20, 7:50, 9:30, 10 (Mon., no 10 


show) 
fi: Dances with Wolves: through Thurs., 
1:15, 4:45, 8:30 
CHERI (536-2870) 
50 Dalton St. 
|: Kifidergarten Cop: through Thurs., 
12:45, 3, 5:15, 7:30, 9:45, midnight (Mon., 
No 9:45, midnight shows) 
ll: Mermaids: through Thurs., 1, 3:15, 
5:30, 7:45, 10, 12:10 a.m. (Mon., no 10 
p.m., 12:10 a.m. shows) 
ill: Edward Scissorhands: through 
Thurs., 1:15, 3:30, 5:45, 8, 10:10, 12:15 
a.m. (Mon., no 10:10, 12:15 a.m. shows) 
IV: GoodFellas: through Mon., 1, 4, 7:20, 
10:10 (Mon., no 10:10 show) 
V: The Godfather Part Ill: Tues.-Thurs., 
1, 4:15, 7:40, 11 
pro ycare ras 

200 Stuart St. 


I: Kindergarten Cop: through Thurs., 1, 
3:15, 5:30, 7:45, 10 (Mon., no 10 p.m. 
show 


ll: Rookie: through Mon., 12:50, 3:05, 
5:20, 7:50, 10:10 (Mon., no 10:10 show) 
Ill: The Godfather Part iil: Tues.-Thurs., 
12:30, 3:30, 7, 10:15 (Mon., no 11 p.m. 
show] 


) 
COPLEY PLACE (266-1300) 
100 Huntington Ave. 
|: The Russia House: through Thurs.,10 
a.m., 12:30, 3, 5:30, 8, 10:30 (Sun., Tues., 
no 10 a.m. show; Mon., no 10:30 show) 
ll: Almost an Angel: through 
Thurs.,10:30 a.m., 1, 3:15, 5:30, 7:45, 10, 
midnight (Sun., Tues., no 10:30 a.m. 
shows; Mon., no 10, midnight shows) 
lll: Look Who's Talking Too: through 
Thurs.,10 a.m., 11 am., noon, 4, 2, 3, 4, 
5, 6, 7, 8, 9, 10, 11, midnight (Sun., Tues., 
no 10, 11 a.m. shows; Mon., no 9, 10, 11, 
midnight shows) 
IV: Havana: through Thurs., 10 a.m., 
12:45, 3:30, 7, 10°(Sun., Tues., no 10, 10 
a.m. show) 
V: Home Alone: through Thurs., 10 a.m., 
10:30 a.m., 12:15, 12:45, 2:30, 3, 4:45, 
5:15, 7, 7:30, 9:15, 9:45, 11:45, midnight 
(Sun., Tues., no 10, 10:30 a.m.; Mon., no 
9:15, 9:45, 11:45, midnight shows) 
VI: Three Men and a Little Lady: through 
Thurs., 10:10 a.m., 12:20, 2:30, 4:40, 
7:20, 9:50, midnight (Sun., Tues., no 
10:10 a.m. show; Mon., no 9:50, midnight 
shows) 
Vil: The Rescuers Down Under: through 
Thurs., 10:45 a.m., 1, 3:15, 5:30 (Sun., 
Tues., no 10:45 a.m. show) 
Vill: Postcards from the 


Edge: through 
Thurs., 10:30 a.m., 1, 3:15, 5:30, 7:45, 10, , 
midnight (Sun., Tues., No 10:30 a.m. 


show; Mon., no 10, midnight shows) 
IX: Cinema Paradiso: through Thurs., 8; 
10:30, 11:50 (Mon., no 10:30, 11:50 
shows) 


) 
X: Ghost: through Thurs., 10 a.m., 12:30, 
4:15, 7:20, 10 (Sun., Tues., no 10 a.m. 
show; Mon., no 10 p.m. show) 





NICKELODEON (424-1500) 
606 Comm Ave 


I: Mr. & Mrs. Bridge: through Thurs., 
12:30, 3, 5:30, 8, 10:30 (Mon., no 10:30 


il: Cyrano de Bergerac: Tues.-Thurs., 


. 1:15, 4:45, 7:30, 10:10 


lil: Nasty Girl: through Thurs., 1:10, 3:10, 
5:10, 7:15,.9:30, midnight (Mon., no 9:30, 
shows} 


) 
IV: C'est la vie: through Thurs., 1, 3, 
5:15, 7:30, 9:40, midnight (Mon., no 9:40, 
shows) 


midnight shows) 
V: Henry & June: through Mon., 1:15, 
4:15, 7:30, 10:10 (Mon., no 9:30 show) 


Vi: Vincent & Theo: through Thurs., 1, 4, 


7:15, 10 (Mon., no 10 p.m. show) 

PARIS (267-8181) 

841 Boylston St. 

The Bonfire of the Vanities: through 
Thurs., noon, 2:30, 5:10, 7:50, 10:30 
(Mon., no 10:30 show) 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

I: The Bonfire of the Vanities: very 
Thurs.,-4:15, 4, 7:10, 10 

il: The Russia House: through Thurs., 
1:30, 4:10, 7:15, 9:50 

lil; The Godfather Part lil: Tues.-Thurs., 
12:15, 3:30, 7, 10:10 

IV: Edward Scissorhands: through 
Thurs., 1, 3:15, 5:20, 7:35, 10 

V: Three Men and a Little Lady: 
Thurs., 12:30, 2:45, 5, 7:35, 9:55 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

|: Misery: through Thurs. Call for times. 
ll: Home Alone: through Thurs. Call for 


times. 
lll: Kindergarten Cop: through Thurs. 
Call for times. 


IV: Havana: through Thurs. Call for times. 
V: Dances with Wolves: through Thurs. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard St. . 

I: Avalon: Fri.-Sun., 2:30, 5, 7:20 (Fri., no 
2:30 show); Mon., 5, 7:20, Tues.-Thurs., 
2:40 

it: 3rd Animation Celebration: Tues.- 
Thurs., 5, 7:25, 9:50; Wed., Thurs. mats., 
2:35 

The Witches: through Thurs., 5:20; Tues. 
mat., 3:15; Wed., Thurs. mats., 1 

The Vanishing: through Thurs., 7:30, 
9:45 (Mon., no 9:45 show); Sat., Sun. 
mats., 3:15 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

The Brattle continues its repertory pro- 
gramming at the Arlington Regent Theatre 
while its home site is being renovated. 
See the Regent listing below hor telgtina- 
tion on current showings. 

FRESH POND MALL, (061-2900) 

168 Alewife Brook 

|: The Russia House: through Thurs., 
12:45, 3:10, 5:40, 8, 10:75 (Mon., no 
10:15 show) 

ll; Almost an Angel: through Thurs., 
1:10, 3:15, 5:30, 8, 10;10 (Mon., no 10:10 





show) 
ili: Kindergarten Cop: through Thurs., 
12:50, 3, 5:10, 72, 9:40 (Mon., no 9:50 


show) 
IV: Look Who's Talking Too: through 
Thurs., 2,/4, 6, 8, 10 (Mon., no 10 p.m. 


show)’ 
V: Edward Scissorhands: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:40 (Mon., no 
9:40 show) 
Vi; Mermaids: through Thurs., 1, 3:15, 


/ 5:30, 7:45, 10 (Mon., no 10-p.m. show)’ 


Vil: The Rookie: through Thurs., 7:45, 
10:05 (Mon., no 10:05 show) 


‘ Vill: Misery: through Thurs., 12:50, 3, 


5:20, 7:40, 10;10 (Mon., no 10:10 show) 
IX: Three Men:and a Little Lady: through 
Thurs., 12:45, 2:50, 5, 7:10; 9:30 (Mon., 
no 9:30 show) 

X: Home Alone: through Thurs., 1, 3:05, 
5:10, 7:20, 9:40 (Mon., no 9:40 show) 


XI: The Rescuers Down. Under: through 
Thurs., 12:50, 3:10, 5:30 

HARVARD SQUARE (864-4581) 

10 Church St. 

|: Mr. & Mrs. Bridge: through Thurs., 
12:30, 3, 5:30, 8, 10:30 (Mon., no 10:30 


show) 

il: The Godfather Part lil: Tues.-Thurs., 
1:30, 4:30, 8, 11:15 (Mon., no 11:15 show) 
Ill: Cyrano de : Tues.-Thurs., 
1:15, 3:50, 7:20, 9:50 (Mon., no 9:50 


IV: Havana: through ‘Thurs., 12:30, 3:15, 
7:10, 9:50, 12:15 (Mon., no 9:50 p.m., 


i 


12:15 a.m. shows) 
V: Dances with Wolves: Thurs., 
12:30, 3:45, 7, 10:15 (Mon., no 10:15 


Vil: Henry & June: through Mon., 1:15, 
3:50, 7:20, 9:50 (Mon., no 9:50 show) 
Vill: a Picture Show: 


The Bonfire of the Vanities: through 
Thurs., noon, 2:30, 5:10, 7:50, 10:30 
(Mon., no 10:30 show) 


SUBURBS 


ARLINGTON Regent (643-1198) 

7 Medford St. 

It's a Wonderful Life: Fri.-Sun., 7; Sat., 
Sun. mats., 2:30 

White Christmas: Fri.-Sun., 4:45, 9:15 
Wizard of Oz: Tues.-Thurs., 7 

Meet Me in St. Louis: Tues.-Thurs., 4:50, 
9 

Funny Face: Fri. the 28th, 7; Sat., Sun. 
mats., 3 

ee ee Fri. the 28th, 4:50, 


ARLNGTON, Capitol (648-4340) 


I: Avalon: Soiagh: haps, 7,.9:30 (Mon., 
no 9:30 show); Sat., Sun., Wed., Thurs. 
mats., 1 

ll; The Witches: through Thurs., 4:45; 
Sat., Sun., Wed., Thurs. mats., 12:45, 

2:45 

til: Ghost: through Thurs., 4:40, 7:05, 
9:30 (Mon., no 9:30 show); Sat., Sun., 
Wed., Thurs. mats., noon, 2:20 


420 

BEVERLY, Cabot Street Cinema (508- 
927-3677) 

286 Cabot St. 

Quigley Down Under: Fri., Sat., 5:30, 8 
Avalon: Mon., Tues., 5:30, 8 

Memphis Belle: Wed., Thurs., 5:30, 8 
Tune in Tomorrow: Fri. the 28th, 5, 7:10, 
9:20 

BRAINTREE, General Cinema (848- 
1070) 


South Shore 
1: The Rookie: through Thurs., 12:45, 
_ 7, 9:40 

Il: The Rescuers Down Under: through 
Thurs., 12:45, 3:15, 5:35 
ill: Three Men and a Little Lady: through 
Thurs., 1, 4, Buby 9:45 
IV: GoodFellas: through Thurs., 8 
V: Home Alone: through Thurs., 12:30, 
2:45, 5, 7:20, 9:50 
BROCKTON, Westgate Mall General 
Cinema (508-588-5050) 
|: The Bonfire of the Vanities: through 
Thurs., 1:30, 4:15, 7:10, 9:50 
ll: Kindergarten Cop: through Thurs., 
noon, 2:30, 5, 7:30, 10 
itl: Almost an Angel: through Thurs., 
12:45, 3:10, 5:03, 7:45, 9:55 
IV: The Godfather Part Ill: Tues.-Thurs., 
12:30, 3:45, 7, 10:10 
V: Havana: through Thurs., 1, 4, 7, 9:50 
Vi: The Rookie: through Mon., 1, 4, 7, 
9:45 
Vil: Three Men and a Little Lady: 
through Thurs., 1, 4:15, 7:20, 9:40 
Vill; Home Alone: through Thurs., 12:30, 
3, 5:20, 7:40, 10 
BROCKTON, Loews Theatres (508-963- 
1010) 
Rte. 27 
I: Look Who's Talking Too:.through 
Thurs., 1:10, 3:10, 5:20, 7:20, 9:20 (Mon., 
no 9:20 show) 
il; Edward Scissorhands: through 
Thurs., 1, 3:15, 5:30, 7:50, 10 (Mon., no 
10 p.m. show) 
lil: Misery: through Thurs., 12:45, 3:10, 
5:15, 7:30, 9:50 (Mon., no 9:50 show) 
IV: Dances with Wolves: through Thurs., 
1:20, 5, 8:30 (Mon., no 8:30 show) 
BURLINGTON, General Cinema I-IV 


ll: The Russia House: through Thurs., 
1:30, 4:15, 7:10,.10 

it; Almost an Angel: through Thurs., 1, 
3:10, 5:15, 7:30, 9:45 

I: Havana: through Thurs., 12:45, 3:45, 7, 
10 


ill: Three Men and a Little Lady: through 
Thurs., 1:15, 4, 7:20, 9:40 

DANVERS, Cinema City, Loews Theatres 
(593-2100) 


Rite. 128, exit 24 

I: The Bonfire of the Vanities: through 
Thurs., 12:05, 2:30, 4:55, 7, 9:45, 12:10 
a.m. (Mon., no 9:45 p.m., 12:10 a.m. 
shows) 


) 

I: The Russia House: through Thurs., 
12:15, 2:45, 5:05, 7:35, 9:50, 12:10 a.m. 
a no 9:50 p.m., 12:10 a.m. shows) 

it: Mermaids: through Thurs., 12:20, 2:35, 
4:50, 7:10, 9:25, 11:45 (Mon., no 9:25, 
11:45 shows) 
il: Edward Scissorhands: through 
Thurs., 12:30, 2:30, 4:45, 7:15, 9:15, 
11:30 (Mon., no 9:15, 11:30 shows) 
IV: Misery: through Thurs., 12:45, 2:50, 5, 
7:30 10, midnight (Mon., no 10, midnight 


) 
V: Dances with Wolves: Fri., Sat., 12:30, 
3:45, 7, 10:15 (Mon., no 10:15 shows) 
DANVERS, Liberty Tree Mall, Loews 
Theatres (599-3122) 
Rte. 128, exit 24 
|: Look Who's Talking Too: through 
Mon., 7, 9 (Mon., no 9 p.m. show); Tues.- 
Thurs., 7:15, 9:05, 10:45; Fri.-Thurs. 
mats., 12:30, 2:45, 4:50 
it: Three Men and a Little Lady: 
Thurs., 12:45, 3, 5:10, 7:20, 9:30 (Mon., 
no 9:30 show) 
lil: The Godfather Part ill: Tues.-Thurs., 
12:20, 3:30, 7, 10:15 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
I; Almost an Angel: through Thurs. Call 
for times. 


ll: The Bonfire of the Vanities: through 
Thurs. Call for times. 

ll: Kindergarten Cop: through Thurs. 
Call for times. 


IV: The Russia House: through Thurs. 
Call for times. 

V: The Godfather Part Ill: Tues.-Thurs. 
Call for times. 

Vi: Havana: through Thurs. Call for times. 
Vil: Look Who's Talking Too: through 
Thurs. Call for times. 

Vill: Mermaids: through Thurs. Call for 
times. 


IX: Edward Scissorhands: through 
Thurs. Cail for times. 

X: Dances with Wolves: through Thurs. 
Call for times. 

XI: Misery: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-Vi 


Rte. 9, Shopper's World 

I: The Bonfire of the Vanities: through 
Thurs., 1:15, 4:15, 7:15, 9:55 

ii: The Godfather Part lll: Tues.-Thurs., 
12:30, 3:45, 7, 10:15 

ill: Edward Scissorhands: through 
Thurs., 12:30, 3, 5:15, 7:45, 10 

IV: Havana: through Thurs., 1, 4, 7, 10 

V: The Rookle: through Thurs., 1:15, 4, 
7:15, 9:45 

VI: Three Men and a Little Lady: through 
Thurs., 1:30, 4:45, 7:30, 9:50 

Vil: The Rescuers Down Under: Tues.- 
Thurs., 12;45,3:15, 5:35 

Vili: GoodFellas: through Thurs., 8:15 
HANOVER, General Cinema |-IV (337- 
5353) 


Hanover Mall, Rtes.3.and53 2 

|: The Bonfire of the Vanities: through 
Thurs., 1, 3:45, 7:15, 10 

fl: The Godfather Part ill: Tues.-Thurs., 
12:30, 3:45, 7, 10:15 

lll: Three Men and a Little Lady: through 
Thurs., 12:45, 3, 5:15, 7:45, 9:45 

IV: The Rookie: through Mon., 1, 4, 7, 
9:30 

V: Home Alone: through Thurs., 12:30, 
2:45, 5, 7:15, 9:30 

HINGHAM; Loring Hall Cinema (749- 
1400) 

65 Main St. 

Havana: through Thurs., 7:30 
LEXINGTON Flick (862-3260) 

1794 Mass Ave 

I: Ghost: through Thurs., 1, 3:30, 7, 9:30 
(Mon., no 3:30, 7, 9:30 shows; Tues., no 
1, 3:30 shows) 

li: The Rescuers Down Under: through 
Thurs., 1, 3:30, 7:10, 9:30 (Mon., no 3:30, 
7:10, 9:30 shows; Tues., no 1, 3:30 
shows) 


) 
ill; White Palace: through Thurs., 7:20, 
9:30 (Tues., no shows) 
MAYNARD Fine Arts Theatre (508-897- 
8100) 
19-21 Summer St. (Rte. 62) 
I: The Bonfire of the Vanities: through 
Thurs., 1:30, 4, 7:15, 9:45 (Mon., no 7:15, 
9:45 shows; Tues., No 1:30, 4 p.m. shows) 
ll: Look Who's Talking Too: through 
Thurs., 1:30, 4, 7, 9:45 (Mon., no 7, 9:45 
shows; Tues., no 1:30, 4 p.m. shows) 
lil: Mermaids: through Thurs., 1:30, 4, 7, 
9:45 (Mon., no 7, 9:45 shows; Tues., 10 
1:30, 4 p.m. shows) 
IV: The Nutcracker Prince: through 
Thurs., noon (Tues., no show) 
NATICK Flick (653-5757) 
Rte. 9, Sherwood Plaza 
I: Ghost: through Thurs., 1, 3:30, 7, 9:30 
(Mon., no 3:30, 7, 9:30 shows; Tues., no 
1, 3:30 shows) 
ii: Reversal of Fortune: through Thurs., 
1, 3:30, 7:10, 9:30 (Mon., no 3:30, 7:10, 
9:30 shows; Tues., no 1, 3:30 shows) 
iil: White Palace: through Thurs., 7:20, 
9:30 (Tues., no shows) 
IV: The Nutcracker Prince: through 
Thurs., 1, 3:30 (Fri., Tues., no shows; 
Mon., no 3:30 show) 
NATICK, Loews Theatres (237-5840) 
Rte. 9, opposite Shopper's World 
I: Kindergarten Cop: through Thurs., 
12:15, 2:35, 4:50, 7:15, 9:50, midnight 
(Mon., no 9:50, midnight shows) 
ll: Look Who's Talking Too: through 
Thurs., 12:15, 3, 5:15, 8, 10, 11:45 (Mon., 


5:20, 7:40, 9:55, midnight (Mon., no 9:55, 
midnight shows) 

IV: Dances with Wolves: Thurs., 
noon, 3:30, 7, 10:20 (Mon., no 10:20 
V: Misery: through Thurs., 12:20, 3:15, 
5:30, 7:45, 10, 12:05 a.m (Mon., no 10 


p.m., 12:05 a.m.) 
Vi: Home Alone: through Thurs., 12:15, 


vy vy vy # 


THE BOSTON PHOENIX, SECTION THREE 41° 


2:45, 5, 7:30, 9:45, 11:55 (no 9:45, 11:55 
shows) 


The Witches: Fri., Sat., 7, 9; Sun., 8 
Henry & June: Tues.-Thurs., 8; Fri. the 
28th, 7, 9:30 

NEWTON, West Newton Cinema (964- 
6060) 


1296 Washington St. 
I: To Sleep with Anger: through Thurs., 
8:10; Fri., Sat., 10 
li: Life and Nothing But: through Thurs., 
1, 8:55 
il: Avalon: through Thurs., 1:30, 4:30, 
7:25, 9:45 
IV: The Outside Chance of Maximilian 
Glick: through Thurs., 3:30, 5:15, 7:10 
V: Cinema Paradiso: through Thurs., 
4:40, 9:20 
Vi: The Rescuers Down Under: through 
ae 11:40 am., 1, 2, 4:10, 6:10 

: through Thurs., 12:40, 
oo, 7:30 
Vill: C'est la vie: through Thurs., 3:10, 5, 


7,9 

IX: Vincent & Theo: through Thurs., 1:20, 
4:05, 7:15, 9:45 

PEABODY, General Cinema (599-1310) 
North Shore Center 

|: Kindergarten Cop: through Thurs., 
noon, 2:20, 4:35, 7, 9:20 

ll: Almost an Angel: through Thurs., 
12:30, 2:45, 5, 7:15, 9:30 

iil: Home Alone: through Thurs., 12:15, 
2:30, 4:45, 7:25, 9:35 

QUINCY, Entertainment Cinemas (773- 


5700) 

1585 Hancock St., Quincy Fair Mall 

I: Kindergarten Cop: through Thurs., 
11:30 am., 2, 4:30, 7:05, 9:25 (Mon., no 
9:25 show; Tues., no 11:30 a.m. show) 

ll: The Russia House: Thurs., 
11:20 a.m., 2, 4:30, 7, 9:35 (Mon., no 9:35 
show; Tues., no 11:20 a.m. show) 

Ill: The Bonfire of the Vanities: through 
Thurs., 11:20 am., 2, 4:30, 7, 9:35 (Mon., 
no 9:35 show; Tues., no 11:20 a.m. show) 
IV: The Godfather Part ill: Tues.-Thurs., 
11:45 a.m., 3, 7, 10 (Mon., no 10 show; 
Tues., no 11:45 a.m. show) 

V: Look Who's Talking Too: through 
Thuts., 11:20 a.m., 1, 2:45, 4:30, 7:15, 
9:30 (Mon., no 9:30 show; Tues., no 11:20 
a.m., 1 p.m. shows) 

Vi: Edward Scissorhands: through 
Thurs., 11:30 am., 2:05, 4:30, 7:05, 9:30 
oan No 9:30 show; Tues., no 11:30 a.m. 


Vil: ve blsery: through Thurs., 11:35 a.m., 
2:10, 4:30, 7, 9:30 (Mon., no 9:25 show; 
Tues., no 11:35 a.m. show) 

Vill: Ghost: through Mon., 11:30 am., 2, 
4:30, 7, 9:15 (Mon., no 9:25 show; Tues., 
no 11:30 a.m. show) 

REVERE, Showcase Cinema (286-1660) 
Rte. 1 and Squire Rd. 

I: Almost an Angel: through Thurs. Call 


for times. 
ll: The Bonfire of the Vanities: through 
Thurs. Call for times. 
Ill: The Russia-House: through Thurs. 
og for times. 

IV: Kindergarten Cop: through Thurs. 
Call for times. 
V: The Godfather Part lll: Tues.-Thurs. 
Call for times. 
Vi: Edward Scissorhands: through 
Thurs. Call for times. 
Vil: Look Who’s Talking Too: through 
Thurs. Call for times. 
Vill: Havana: through Thurs. Call for 


times. 
IX: The Rookie: through Thurs. Call for 


times. 
X: Misery: through Thurs. Call for times. 
nb Home Alone: through Thurs. Call for 


Xi: i: The Rescuers Down Under: through 
Thurs. Call for times. 

Xill: Three Men and a Little Lady: 
through Thurs. Call for times. 

XIV: Dances with Wolves: through 
Thurs. Call for times. 

XV: GoodFellas: through Thurs. Call for 
times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

|: Three Men and a Little Lady: through 
Thurs, 1:15,.3:15, 5:15, 7:15, 9:15 

il: Ghost: through Thurs, 1:30, 4:30, 7:10, 
9:30 

lil: Havana: through Thurs., 1:05, 4, 7, 


9:40 

IV: The Rookie: through Thurs., 7:30, 
9:45 

V: The Rescuers Down Under: through 
Thurs., 1, 3:10, 5:30 

SCITUATE, Entertainment Cinemas (545- 


0045) 

Front St., Scituate Harbor 

I: Kindergarten Cop: Tues.-Thurs., 7, 
9:10; Sat., Sun., Wed., Thurs. mats., 2, 


Thurs. mats., 2, 4:15 

I: Jacob's Ladder: through Mon., 7, 
9:15; Sat., Sun., Wed., Thurs. mats., 2, 
4:15 

Vil: Dances with Wolves: through 
Thurs., 7:15; Sat., Sun., Wed., Thurs. 
mats., 2 

SOMERVILLE, Loews Theatres (628- 


7000) 

35 Middlesex Ave., Assembly Sq. Mall 

|: The Russia House: through Thurs., 
1:30, 4:15, 7:15, 9:45, midnight (Mon., no 
9:45, midnight shows) 

ll: The Bonfire of the Vanities: through 
Thurs., 1:45, 4:30, 7:20, 10, 12:20 a.m. 
(Mon., no 10, 12:20 a.m. shows) 

lll: Kindergarten Cop: through Thurs., 
12:50, 3:20, 5:40, 7:50, 10:10, 12:15 am. 
(Mon., no 10:10 p.m., 12:15 a.m. shows) 
IV: Almost an Angel: through Thurs., 1, 


: The Rookie: through Mon., 7, 9:20; 
., Wed. 


+ ha! 
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3:20, 5:30, 7:45, 10:20, 12:20-a.m. (Mon., 
No 10:20 p.m., 12:20 a.m. shows) 

V: The Godfather Part Ill: Tues.-Thurs., 
12:20, 3:40, 7, 10:20 

Vi: Look Who's Talking Too: through 
Thurs., 1:20, 3:30, 5:30, 7:30, 9:35, 11:30 
(Mon., no 9:35, 11:30 shows) 

Vil: Mermaids: through Thurs., 12:30, 
2:45, 5, 7:20, 9:50, 11:55 (Mon., no 9:50, 
11:55 shows) 

Vill: Edward Scissorhands: through 
Thurs., 12:55, 3:10, 5:25, 7:40, 10, mid- 
night (Mon., no 10, midnight shows) 

IX: The Rookie: through Mon., 5:15, 7:40, 
10:10, 12:15 a.m. (Mon., no 10:10, 12:15 
a.m. shows); Tues.-Thurs., 12:40, 2:45 

X: Misery: through Thurs., 12:40, 3, 5:15, 
7:35, 10, midnight (Mon., no 10, midnight 
shows) 


Xi: Three Men and a Little Lady: through 

Thurs., 1, 3:20, 5:30, 7:45, 10:15, 12:10 

am. (Mon., no 10:15, 12:10 am. shows; 

Tues.-Thurs., no 10:15 show) 

Xll: Dances with Wolves: through 

Thurs., 1, 4:30, 8:15 (Mon., no 8:15 p.m. 

show) 

Xl: Home Alone: through Thurs., 12:30, 

2:50, 5, 7:15, 9:25, 11:30 (Mon., no 9:25, 

11:30 shows) 

XIV: The Rescuers Down Under: 

through Mon., 12:50, 3:10; Tues.-Thurs., 

12:40, 2:45 

SOMERVILLE THEATRE (625-5700) 
Square, Somerville 


3 Under: through 
Thurs., 1, 3:30, 7:10, 9:30 (Mon., no 3:30, 
7:10, 9:30 shows; Tues., no 1, 3:30 


ill: Rocky V: through Thurs., 7:20, 9:30 
(Tues., no shows) 

STOUGHTON, Entertainment Cinema 
(344-4566) 807 Washington St. 
Ghost: through Thurs., 7, 9:25 (Mon., 


Weymouth 

I: Kindergarten Cop: through Thurs., 1, 
3:15, 7, 9:20 (Fri., no 1, 3:15 shows) 

i: Misery: through Thurs., 3:15, 7:15, 
9:30 (Fri., no 3:15 show) 

WEYMOUTH, Cinemas (337-5840) 

Rte. 3A, Harbor Light Mall 

|: The Godfather Part lil: Tues.-Thurs., 1, 
4, 7, 9:50 

ll: The Bonfire of the Vanities: through 
Thurs., 1:30, 4:30, 7:15, 9:20 (Fri., no 
1:30, 4:30 shows) 

ill: Three Men and a Little Lady: through 
Thurs., 1:15, 3:15, 5:15, 7:15, 9:20 (Fri., 
no 1:15, 3:15, 5:15 shows) 

IV: The Rookie: through Tues., 1:30, 
4:30, 7, 9:30 (Fri., Sat., no 1:30, 4:30 
shows) 
V: Home Alone: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30 (Fri., no 1:15, 3:15, 
5:15 shows) 
WOBURN, Showcase (933-5138) 
Main St., Middlesex Canal Park 
I: = Cop: through Thurs. Call 


rs The t Bonfire of the Vanities: through 
Thurs. Call for times. 

Ill: The Godfather Part ill: Tues.-Thurs. 
Call for times. 

IV: Mermaids: through Thurs., 7:15, 9:30; 
Sat., Sun, mats., 1, 3, 5 

V: Look Who's Talking Too: through 
Thurs., 7:15, 9:30; Sat., Sun. mats., 1, 3, 


5 
Vi: Edward Scissorhands: through 
Thurs., 7:15, 9:30; Sat., Sun. mats., 1, 3, 
5 
Vil: Misery: through Thurs. Call for times. 
boa Home Alone: through Thurs. Call for 


MD Dances with Wolves: through Thurs. 
Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, 
x319), Copley Square, Boston. “Flicks for 
the Small Folks,” featuring four short ani- 
mated films, is presented on Mon.: at 
10:15 a.m. The library's Never Too Late 
Group presents films on Thurs.: at 2 p.m., 
Gigi (1958), with Leslie Caron, Louis 
Jourdan, and Maurice Chevalier. Free. 
BROOKLINE PUBLIC LIBRARY (730- 
2368), Main Library, 361 Washington St., 
Brookline. Wed.; at 2 and 7:30 p.m. 
Jacques Tati's Mon Oncle (1958), in 
French with subtitles. Free 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Fri. 
the 28th.: at 7:30 p.m., Ucho (The Ear), 
by Czechoslovakian filmmaker Karel 
Kachyna. Admission $5, $4 for ICA mem- 

and seniors. 


bers, students, ; 

MUSEUM OF FINE ARTS (267-9300, 
x300), 465 Huntington Ave., Boston. 
“Women's Work: On Both Sides of the 
Lens" presents films Fri.: at 6 p.m., Lynn 
Hershman's Electronic Diary, teaturing the 
short films “Confessions of a Chameleon,” 
“Binge,” “First Person Plural,”. and 
“Shadow’s Last Song’; at 8 p.m. Elizabeth 
Taylor-Mead's My Momma Done Told Me. 
Wed.-Fri.: at 6 and 8 p.m., Eli Cohen's 
The Summer of Aviya (Israel, 1988), from 
last year's Boston Jewish Film Festival. 


students, and seniors, except as noted. 
NORTH END BRANCH LIBRARY (227- 
8135), 25 Parmenter St., Boston. Wed.: at 
3 p.m., Harry Lachman’s Lauren and 
Hardy: Our Relations (1936). 
WELLESLEY FREE LIBRARY (235- 
1610), 530 Washington St., Wellesisy. 
Thurs. at 2 and 7:30 p.m., Gentleman Jim 
(1942), with Errol Flynn. Free. 

WEST END BRANCH LIBRARY (523- 
3957), 151 Cambridge St., Boston. Wed.: 
at 2:15 p.m., Gone with the Wind. Free. 
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MOVIE OF THE WEEK: The Godfather, Part Ill (1990). In the third and final installment of Francis Ford Coppola's epic trilogy 
Corleone (Al Pacino) is attempting to make the family business, once and for all, legitimate, by bailing the Vatican Bank out of a massive debt and gain- 


ing control of a major European 


the cinematography and the large cast also includes Diane Keaton, Talia Shire, Eli Wallach, Sofia 





, an aging Michael 





in the process. Things go awry when the head of the bank puts a swindle into operation and Michael is 
tempted by his hot-headed nephew (Andy Garcia), the bastard son of his late brother Sonny, to revert to the family's old violent ways-Gordon Willis did 


George Hamilton, and Bridget Fonda. 


Coppola, 
Opens Tuesday, December 25, at the Cheri, the Cinema 57, the Harvard Square, thé Chestnut Hill, and in the suburbs. 





L’ATALANTE (1934). See re- 
view in this issue. Coolidge Com- 


or. 

**1/2 AVALON (1990). Barry 
Levinson’s dramatization of 50 
years in his family’s life, from their 
immigrant beginnings to the mid 
‘60s, treats their saga as myth, the 
whole American pie instead of a 
slice. What he cooks up for the 
most part is stale stereotypes, but 
there are scenes that hold the 


aura of real life and glow with a 
naive, seemingly spontaneous 
poetry. The film follows Armin 
Mueller-Staht as the patriarch 
whose European family unity 
unravels in the new world. 
Levinson’s not very original or 
trenchant critique of America is 
made the more tepid by its being 
spread over four generations — 
he walliows in his metaphors 
instead of probing the people who 
forge them. With Aidan Quinn, 






Elizabeth Perkins, and Joan 


Arlington Capitol, West 
Newton, suburbs. 


THE BONFIRE OF THE VANI- 
TIES (1990). See review in this 
issue. Paris, Janus, Chestnut Hill, 
suburbs. 
**1/2 BREAKFAST AT 
TIFFANY’S (1961). Screenwriter 

Axelrod and director Blake 
Edwards turn Truman Capote's 





noyella of golddigger Holly 
Golightly into a rather muzzy 
romantic comedy that's nonethe- 
less enjoyable. Edwards's gift for 
slapstick shines in some scenes, 
and Axelrod’s hand can be felt in a 
wild, extended party sequence. 
But the movie's chief delight is 
Audrey Hepburn (dressed in a 
series\of exquisite Givenchy cos- 
tumes), whose gamine charm is in 
full bloom. That charm-doesn't 
extend to George Peppard as the 


young writer who becomes infatu- 
ated with Holly, though Patricia 
Neal is bitchily amusing as the rich 
woman who keeps him. And 
Mickey Rooney is outrageously 
funny as the Japanese photogra- 
pher who lives upstairs, in a cari- 
cature that says “Good taste be 
damned” and gets away with it. Of 
course, there’s also Henry Mancini 
and Johnny Mercer's lovely “Moon 
River.” ¥ Running Arts at the 
Arlington Regent. 


*x*1/2 C'EST LA VIE (1990). 
Diane Kurys completes her semi- 
autobiographical trilogy about her 
parents’ divorce, choosing to view 
it this time from the children’s per- 
spective. The story covers the 
summer 1958 vacation that culmi- 
nated in her parents’ split. Mostly it 
focuses on 13-year-old Frédérique 
(Julie Bataille), her little sister 
Sophie (Candice LeFranc) and the 
family friends they spend their 
time with. As they play, fight, and 
explore together, the kids become 
a vigorous, ing, stable fami- 
ly. Kurys and her young actors 
depict an accurate childhood of 
tumultuous tantrums, unwarranted 
cruelty, joyous laughter, and inad- 
vertent sexual discovery. The film 
could be a scrapbook of innocent 
memories but for the conscious- 
ness that it was all wiped away in 
an instant. With Nathalie Baye. 
Nickelodeon, West Newton. 
*&**x1/2 CINEMA PARADISO 
(1989). Writer-director Giuseppe 
Tornatore’s valentine to the 
movies is the sort of autobiograph- 
ical story about growing up in a 
seaside Italian village that other 
filmmakers have done much bet- 
ter. But in its warm, inarticulate 
way, it reminds us of why we fell in 
love with the movies. A middle- 
aged man (Jacques Perrin) 
returns to the Sicilian village 
where he grew up and recalls his 
boyhood friendship with the town’s 
projectionist, Alfredo (Philippe 
Noiret). Alfredo becomes surro- 
gate father to to the young Totd 
(Salvatore Cascio) and mentor to 
the boy's teenage self (Marco 
. Although his adult jour- 
ney of discovery is bewilderingly 
edited, the performances are win- 
ning for the most part. And 
Tornatore beats dead the you- 
can't-go-home-again-theme, the 
movie repudiates that. This senti- 
mental journey through the land of 
movies takes us home again and 


S\CELEBRATION kc 


The MOVIE! 


A 
CARTOON 
EXPLOSION 
FROM THE FOLKS 
WHO BRING YOU THE 
"TOURNEES OF 
ANIMATION’! 


EXCLUSIVE LIMITED ENGAGEMENT - STARTS TUESDAY, DECEMBER 25 


COOLIDGE CORNER THEATER 


290 HARVARD STREET, BROOKLINE. 734-2500 


Daily: 2:35, 5:00, 7:25, 9:50; Sat/Sun Mat: 12:00 
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again. Copley Place, Arlington 
West Newton. 

CYRANO DE BERGERAC 

(1990). See review in this issue. 

Nickelodeon, Harvard Square. 


D 

***1/2 DANCES’ WITH 
WOLVES (1990). Kevin Costner's 
ambitious directorial debut surges 
toward simplicity and wholeness, 
with a fundamental integrity and 
honesty. Costner plays a Union 
officer who, after being decorated 
as a hero, chooses the frontier for 
his assignment, where he and the 
Sioux Indians gingerly approach 
one another, and he gradually 
succumbs to their way of life. 
Costner’s vision of America at a 
crucial stage in its history is self- 
depreciating, serious, conflicted, 
and pure. He does burden the film 
with banal voice-over narration, 
and an overindulgence in specta- 
cle and landscape. But the flaws 
are subsumed by the film's sweep 
and bounty. With Mary McDonnell 
and the extraordinary Native 
American actors Graham Greene, 
Rodney A. Grant, and Tantoo 
Cardinal. Charles, Harvard 
Square, Circle, suburbs. 


E 
**1/2 EDWARD SCISSOR- 
HANDS (1990). Tim Burton’s new 
film is as simple-minded, 
unformed, and ephemeral as a 
teenager's longings. This con- 
trived pastiche is held together by 
dazzling imagery, a flair for physi- 
cal comedy, skewed visual wit, 
and the director's palpable sinceri- 
ty. Johnny Depp is the title charac- 
ter, a pale-faced boy in black 
leather whose hands end in a col- 
lection of razor-sharp shears. The 
creation of a mysterious inventor 
(Vincent Price) who died before he 
could complete his work, Edward 
is rescued by an Avon Lady 
(Dianne Wiest), who takes him 
home with her and introduces him 
to her neighbors. The film is a 
hackneyed fable of suburban 
hypocrisy and adolescent alien- 
ation, but Depp's performance 
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radiates pathos and lingers in the 
imagination. With Winona Ryder. 
Cheri, Fresh Pond, Chestnut Hill, 
suburbs. 


**1/2 FUNNY FACE (1957). 
Despite the Gershwin songs and 
the presence of the original star, 
Fred Astaire, this Stanley Donen 
movie is not an adaptation of the 
1927 Broadway show of the same 
name. It's about a fashion photog- 
rapher (Astaire) who falls in love 
with his model (Audrey Hepburn). 
Film historians tend to lump the 
picture with the MGM musi- 
cals of the ‘50s, but it’s thin, and 
not much of it stays with you — 
Hepburn in her Givenchy clothes, 
the ineffable music, the “He Loves 
and She Loves” pas de deux, set 
in an idyllic, back-lot countryside. 
Leonard Gershe wrote the undis- 
tinguished script, and Kay 
Thompson and Michel Auclair co- 
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star. Running Arts at the Arlington 
Regent. 


*1/2 GHOST (1990). The sap 
gets deep in this romance 
about a Manhattan stockbroker 
(Patrick Swayze) who is killed dur- 
ing a mugging (a failed pretext to 
obtain a computer access code), 
and whose ghost tries to save his 
sculptor-lover (Demi Moore) from 
the killer coming after her. 
Powerless to warn or protect her, 
Swayze turns to a medium 

» Mugging mer- 
cilessly) whose fraud rap sheet 
doesn't encourage Moore to 
believe her. Bruce Joel Rubin's 
badly constructed script is full of 
glitches that the director, Jerry 
Zucker, doesn't notice because 
he’s too busy drenching the mov- 
ie in romantic melancholy. Cop- 
ley Place, Arlington Capitol, sub- 
urbs. 


* 1/2 HAVANA (1990). Robert 
Redford as the gambler hero who 
falls for the beautiful woman Me: 
Olin) married to an i 
lutionary (Rau! Julia) in pee od 
Cuba is another chapter in his 
myth: Redford as 
Bogart in Casablanca. Unfortu- 
nately, Sydney Pollack is the kind 
of director who thinks Casablanca 
is a serious political movie. What's 
more, it's pr to cast an 
emotional powerhouse like Lena 
Olin in the idiotic role of the faithful 
wife. She actually to find 
depth in the role, but her leading 
man is a piece of shiny cardboard, 
even though she plays her love 
scenes with him as if he were 
flesh and blood. Cheri, Harvard 
Square, Circle, suburbs. 
*kkKKHENRY & JUNE (1990). 
Sublime. No one has ever cap- 
tured the Paris of the ‘30s, where 


**A GREAT FILM ABOUT THE VAN GOGHS... 


Few films of recent years - Altman’s or anyone else’s - 
reach the intimacy and intensity of ‘Vincent & Theo’...Drawing 
piercingly brilliant performances from Tim Roth and Paul Rhys, 

the film repeatedly scrapes away the comforting mythification 
that has settled over the Van Gogh story.”’-Jay Carr, BOSTON GLOBE 


**SREMARKABLE...Visually and conceptually, this is a remarkable 
piece of work.’’-Steve Vineberg, BOSTON PHOENIX 


*“*BRISTLING WITH EMOTIONS AND IDEAS...Altman has a 
sorcerer’s ability to crack open scenes and invite us in... 
Tim Roth takes you into the painter’s isolation...Paul Rhys 


shows that what burns in Vincent burns i in Theo, too.’ 
-Ray Sawhill, NEWSWEEK 


An original portrait of the brothers 
Van Gogh by Robert Altman. 


JOHN DALY ax DEREK GIBSON present ror HEMDALE FILM CORPORATION 
ABELBO rust “VINCENTs THEO” starrinc TIM ROTH axp PAUL RHYS 
susiceyGABRIEL YARED wrmen py JULIAN MITCHELL rrooucey ey LUD BOEKEN 

parecTeD bY ROBERT ALTMAN 


424-1500 


ADVANCE PREVIEW FROM COSMOPOLITAN MAGAZINE 


“THE YEAR’S MOST 
SOPHISTICATED, 
SUSPENSEFUL, 
AND SEXY 


Guy Flatley, COSMOPOLITAN 
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the demi-monde meets the clique 
of artists and literati, as Philip 
Kaufman does in this amazing film 
about the romantic triangle of 
Henry Miller (Fred Ward), Anais 
Nin (Maria de Medeiros), and 
Miller's wife, June (Uma: Thur- 
man). The movie is about the 
effects of Anais on Henry and 
June, and it's a comedy because 
there’s something preposterous 
about the way she affects what 
Henry simply is. The innocence 
she proclaims is a pose and a 
delusion, and yet it's perfectly true 
because of the way she finally 
packs up and retreats to her safe 
home. Each new experience is 
fresh fodder for her prose, and she 
approaches it as if she could lose 
her virginity all over again. When 
the movie's over, you're so 
drugged with the images that the 
city outside the theater feels like 
Mars. Nickelodeon, Harvard 
Square, West Newton. 


WINNER 


SECTION 


*HOME ALONE (1990). This 
ineptly paced slapstick cartoon, 
written and produced by John 
Hughes and directed by Chris 
Columbus, can't be redeemed by 
a cast that includes Catharine 
O'Hara, Joe Pesci, John Heard, 
and Daniel Stern. Macaulay Culkin 
plays the youngest kid in a huge 
family who gets left behind when 


his folks go to Paris for the holi- © 


days. He then has to fend off two 
burglars (Pesci and Stern) with 
ingenious Rube Goldberg devices 
a kid might assemble if he had the 
resources of . . . a movie-produc- 
tion crew. Culkin does have a cer- 
tain charm, and there’s an 
exuberance to the burglars’ 
onslaught of the house before the 
plot strays into schmaltz and stale 
routine. Still, it's a one-joke movie. 
Copley Place, Fresh Pond, Circle, 
suburbs, 


[REE 
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kkkkITS A WONDERFUL LIFE 
(1946). Frank Capra's classic 
about a washed-up do-gooder 
(James Stewart, in a great perfor- 
mance) saved from suicide by his 
guardian angel (Henry Travers), 
who shows him how miserable life 
in his small home town would 
have been without him. No direc- 
tor ever perched unabashed sap- 
piness on the edge of despair in 
quite the way Capra does here. 
The film says that the magic of our 
everyday relationships is hidden in 
their ordinariness — in our simple 
faith that they'll be there. With 
Lionel Barrymore as the evil town 
magnate, and Donna Reed, 
Thomas Mitchell, Gloria Grahame, 
and H:B. Warner. Running Arts at 
the Arlington Regent. 


KINDERGARTEN COP (1990). 
See review in this issue. Cheri, 
Continued on page 44 


i Best Actress — JOANNE WOODWARD 
@ Best Screenplay — RUTH PRAWER JHABVALA 
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—Vincent Canby, THE NEW YORK TIMES 
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gree 57, Fresh Pond, Circle, 


**THE KRAYS (1990). Peter 

edak’s jolting and darkly hilari- 
,Ous tale of the vicious cockney 
twins who ruled the London under- 
world of the '60s is a nightmarish 
story of the twin nature of normali- 
ty and feral evil, the inescapable 
jure of the id and infantilism. 
Coddled into spoiled brats by the 
viragos who raise them, the pair 


(played by Spandau Ballet's Gary 
and Martin Kemp) become charm- 


4ing monsters. Ronnie (Gary) is the 


more twisted of the two and the 
pair's genius; Reggie (Martin) is 
More fragile with his greasy good 
looks. Medak is diabolically skilled 
at grotesque details and startling 
juxtapositions, but he tends to 


belabor the stereotypical instead ~ 


of diving into the mysterious. And 
yet, quietly, uncannily, he allows 
the Kemps to dominate. the 


screen. Watching them is like . 


being privy to the intimate work- 
ings of an alien species. Arlington 
Capitol. 


h 
LOOK WHO’S TALKING TOO 
(1990). See review in this issue. 
Copley Place, Fresh Pond, sub- 
urbs. 


*&kk*MEET ME IN ST. LOUIS 
(1944). This extraordinarily grace- 
ful film version of Sally Benson's 
stories, directed by Vincente 
Minnelli at MGM, is far and away 
the best musical of its decade. 
Judy Garland plays one of four 
daughters in a turn-of-the-century 
St. Louis family; in period dresses, 
with long auburn hair, she’s never 
looked lovelier or sung more 
sweetly. Leon Ames and Mary 
Astor play her parents; Lucille 
Bremer is her older sister; Tom 
Drake is her beau. Margaret 
O'Brien, is unforgettable as little 
Tootie; she brings to her scenes 


the authenticity of an overwrought 
child's imagination. Her Halloween 
adventure and the where, 


disturbed by her father's plan to 
uproot the family right after 
Christmas, she attacks the be- 
loved “snow a ok in her en 
are classics. The storybook color 


wrote the songs, which include 
“The Boy Next Door,” “The Trolley 
Song,” and “Have Yourself 2 
Merry Little Christmas.” 

Arts at the Arlington Regent. 
**1/2 MERMAIDS (1990). Set in 
a coastal Massachusetts town in 
the early "60s, this conventional 
coming-of-age drama with uncon- 
ventional touches is surprisingly 
pleasant, and director Richard 
Benjamin, declining to make a 
shameless play for your emotions, 
comes up with lovely, odd, 
images. The movie is about how 
15-year old Charlotte (Winona 
Ryder), who dreams of becoming 
a nun (though she’s Jewish), 
clashes and reconciles with her 
free-spirited mother (Cher). Cher's 
character is too selfish to be lik- 
able, and you wish the movie let 
some of her earthy Modigliani 
warmth come through. But Ryder 
makes Charlotte’s blossoming 
sexuality, and the fear it stirs up in 
her, acutely funny. And as the 
shoe salesman who falls for Cher, 
Bob Hoskins acts with such 
expansive warmth that you melt. 
Cheri, Fresh Pond, Allston, sub- 
urbs. 

**&*kMETROPOLITAN (1990). 
Bright, accomplished, endearing, 
and almost original, Whit 
Stillman’s cerebral, stylized film 
about the New York deb-party 
scene shares the narrative mini- 
malism of Jim Jarmusch and the 
verbal wit of Woody Allen without 
succumbing to either cuteness or 
pretentiousness. Redheaded Tom 
(Edward Clements) is a West Side 
newcomer initiated by jaded, 
Wildean: Nick (played by Christo- 
pher Eigeman as an aspiring 
George Sanders) into this world 
labeled Urban Haut Bourgeois. 
Tom meets the thoughtful, ungor- 
geous Audrey (Carolyn Farina), 
who reads Jane Austen and has a 
crush on him, and it takes him a 
while to discern among the privi- 
leged frumpery what he truly 
needs and desires. It takes 
Stillman a while too, but he lifts 
this film from being a Park Avenue 
Breakfast Club into something 
akin to Jane Austen's shrewd 
comedies. Somerville Theatre, 
West Newton. 

*1/2 MISERY (1990). The mes- 
sage of Rob Reiner's film of 
Stephen King’s thriller is that true 
success means holding your fans 
in contempt. Reiner and screen- 
writer William Goldman miss the 
self-criticism of King’s book for a 
misogynist, elitist diatribe that dis- 
dains and exploits pulp conven- 
tions at the same. time. James 
Caan plays a hack romance novel- 
ist who has killed off his heroine in 
order to write his magnum opus. 
When his car goes off the road in 
a snowstorm, he's rescued by a 
fan (Kathy Bates), a registered 
nurse with a homicidal past, who's 


Meet Me in St. Louis 


obsessed with him. She forces 
him to burn his new manuscript 
and bring his heroine back to life. 
Caan and Bates bring their roles 
more humanity than the material 
deserves. But Caan is painted as 
a saint and a victim, a misunder- 
stood genius, and Bates, who likes 
Liberace, is a philistine ogre’ 
standing between Sheldon and 
artistic fulfillment. She's also the 
nagging wife and moth- 
er combined, something to be 
destroyed. Charles, Fresh Pond, 
Circle, suburbs. 

MR. AND MRS. BRIDGE (1990). 
See review in this issue. Nickelo- 
deon, Harvard Square. 


*&*kx*THE NASTY GIRL (1990). 
Based on a true story, this 
German film directed by Michael 
Verhoeven tells of a schoolgirl 
whose essay on her hometown 
during the Third Reich earns her 
abuse and ostracism. Verhoeven 
tells his harsh truths in a wide. 
range of high-spirited styles rang- 

ing from silent bomeay 00 to. 
Godardian slapstick. His frantic 
eclecticism would seem a strain if 
it were not matched by Lena 
Stolze as the woman with a mis- 
sion who also wants to have a 
good time. The early scenes that 
poke broad fun at satiric 

are peppered with foreboding 


threaten to get too preachy. 
Nickelodeon. 


° 

*xTHE OUTSIDE CHANCE OF 
MAXIMILIAN GLICK (1990). 
There’s a great black comedy to 
be made out of the Jewish male's 
rite-of-passage, the Bar Mitzvah, 
but this gentle film, set in a sleepy: 
Canadian hamiet, is only kosher 
corn. As the big day approaches, 
the hero gets into the sort of trou- 
ble that leaves his stereotypical 
family kvetching the assimilation 
blues. Yet all his lame wisecracks, 
and his hang-ups, get cleared up, 
in an orgy of good feeling. Most of - 
the performers appear to be grad- 
uates of the Myron Cohen school 
of acting, piling on the the Yiddish 
shtick with a chicken-soup ladle. 
It's mildly diverting, and there's a 
nice klezmer rendition of Mozart, 


but the titual isn’t probed as . 


deeply as. it-should be. West 
Newton. 


**x*xPOSTCARDS FROM THE 
EDGE (1990). Carrie Fisher 
adapted her autobiographical 
novel about her drug rehab and 
career adjustments, but she cen- 
ters the movie on the relationship 
between actress Suzanne Vale 
(Meryl Streep) and her actress 
mother (Shirley MacLaine). What 
was a conventional plot about the 
love life of a mixed-up actress 
forging a comeback is now a much 
meatier dish about the same 
actress forging a professional self- 
identity in the shadow of an alco- 
holic show-biz parent whom she’s 
obliged to live with when she 
emerges from rehab. Fisher is well 
served by MacLaine’s juicy perfor- 
mance, and equally well served by 
Streep, who's allowed to shine as 
a comedienne and a good singer, 
and by director Mike Nichols. They 
give the thing a polish that makes 
this upbeat success story an old- 
fashioned Hollywood:entertain- 
ment. Copley Place, suburbs, 

%* 1/2 PREDATOR 2 (1990). The 
fatuousness and ness of 
this sequel might almost be enjoy- 
able if it weren’t so loud and 
relentless — and if the filmmakers 
had shown the slightest wit in 
dishing up scenes that go back to 
the dawn of Hollywood sci-fi. The 
movie presents every one of the 
creaky conventions as if they'd 
just been invented. The only dis- 
tinguishing feature is the cast, 
Danny Glover, Maria Conchita 
and that gifted goofball Bill Paxton. 
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Paxton manages to lift your spirits 

time he appears; but he gets 
offed with a good 40 minutes to 
go, and director Stephen Hopkins 
has a lethal sense of pace. 
Beacon Hill. 


gE 
*x*xTHE RESCUERS DOWN 
UNDER (1990). Disney's sequel to 
the 1977 cartoon has an action- 
adventure feel, little music, and 
even a social conscience. The 
members of the all-mouse aid 
society are called upon to rescue: 
a nature-loving Australian boy 
from the evil poacher who has kid- 
happed him to learn the where- 


‘abouts of a 40-foot eagle. The 


Outback is this story's true protag-: 
Onist, and the animators make: 
vivid characters. out of an exotic 
assortment of Australian animals. 
The theme is that of civilization 

versus nature, which may explain 
why th there's no music in the film; 
that still seems Odd when you con= 
sider the studio's ability to blend 
music with narrative. The 25-: 
minute opening featurette is The 
Prince and the Pauper, starring 
Mickey Mouse; it has a rich visual 
sensé@ that recalls the classic 
Mickey cartoons of the early ‘40s; 
Copley Place, Fresh Pond, Woe 


Newton, suburbs. 

* 1/2. ROCKY V (1990). Ree 
portedly the last film in the series, 
this installment opens with 
announcing his retirement and 
being forced to move back to his 
old neighborhood when an 
unscrupulous accountant bank- 
tupts him. He sees a new way to 
the top by managing a ' 
young brawler named Tommy 
Gunn, who wins the championship 
but is seduced by a sleazy black 
promoter (read: Don King) who 
wants to set up a bout between 
Gunn and Rocky, though doctors ; 


- have told Rocky that another fight ’ 


could kill him. Rigged and manipe- : 
lative, the movie pummels you like | 
the sound of the Dolby-amplifiad f 
punches on the soundtrack. Still, 
there’s a junky, meager fascina- 
tion in what it reveals about © 
Sylvester Stallone’s self-image. 


.Beacon Hill, Arlington Capitol, 
‘Suburbs. 
@THE ROOKIE (1990). Give Clint 


Eastwood credit: he can take the 
stale formula of the seasoned cop 
(Eastwood) breaking in the green 
recruit (Charlie Sheen) and make 
it as freshly offensive as éver. 
Although this film has real actors, 
Raul Julia (as a German!), Sonia 
Braga, and Twin Peaks’ Lara 
Flynn Boyle, they don't get to do 
much than be brutal or brutalized. 
The movie describes how Sheen 
learns to let go of his fussy old 
ethics, and though the title is 
meant to refer to his trial by fire, 
after 20 years of directing it could 
refer to Eastwood's cinematic sen- 
sibility, or his moral one. Beacon 
Hill, Fresh Pond, suburbs. 

THE RUSSIA HOUSE (1990). See 
review in this issue. Copley Place, 
Fresh Pond, Chestnut hill, sub- 
urbs. 


THE THIRD ANIMATION CELE- 
BRATION (1990). See review in 
this issue. Coolidge Corner. 

@THREE MEN AND A LITTLE 
LADY (1990). A crummy sequel to 
a crummy movie based on a 
French movie that was crummy to 
begin with. Despite the unconven- 
tional lifestyle of the three bache- 
lors (Tom Selleck, Steve Gutten- 
berg, and Ted Danson), the movie 
is a mouthpiece for conventional 
values, operating on a level so 
primitive you stare at the screen in 
disbelief. And as the English 
boarding-school headmistress 
who develops a mighty crush on 
Selleck, Fiona Shaw (the therapist 
in My Left Foof) is turned into a 
grotesque caricature. Copley 
Place, Fresh. Pond, Chestnut Hill, 


suburbs. 

*xkkkTO SLEEP WITH ANGER 

(1990). Director Charles Burnett 

has been quietly resisting the 

demand that black filmmakers be 

spokesmen for an oppressed 
on page 46 
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Continued from page 44 

group. He prefers dramatics to 
polemics, art to oratory. Subtly 
structured, 


, metaphorically elegant, 
shrewdly balanced, and richly per- 
formed, this film is his master- 
piece. Babe (Richard Brooks) is 
an upwardly mobile black man 
with feelings of guilt and empti- 
ness exacerbated by his parents, 
who though middie class have 
remained close to their rural roots. 
When Harry (Danny Glover), a 
roving relative unseen for 30 
years, turns up, this 
house of cards blows down. e 
abuses his hosts’ hospitality, and 
Babe falls into the feral pleasures 
of gambling, drunkenness, and the 
abuse of women. As the canny 
trickster, Glover keeps his own 
nature and the story's outcome in 
suspense. And Burnett vitalizes 
his fable with skill, intelligence, 
and wisdom. He also disturbs. 
Although sleeping, the anger 
remains. West Newton. 


Vv 
*&*XXVINCENT & THEO (1990). 
With the possible exception of 
Bernardo Bertolucci, no one has 
stretched the boundaries of natu- 
ralism as far as Robert Altman 
has. He has dedicated his career 
to blurring the line between creat- 
ed and found realities, and there's 
no other great movie artist who's 
been more severely punished at 
the box office for his experiments. 
Visually and conceptually, Altman 
and cinematographer Jean Lepine 
have come up with a remarkable 
piece of work in this examination 
of the relationship between 
Vincent (Tim Roth) and his brother 
Theo (Paul Rhys). Dramatically, 
Julian Mitchell’s screenplay is 
lackluster, with overexplicit pas- 


-| sages that can't equal Altman's 


visual coups. But Altman has pro- 
duced a movie true to his method 
of working — a lingering presence 
that completes itself in your mind. 
Nickelodeon, West Newton. 


w 

**xWHITE CHRISTMAS (1954). 
A Christmas perennial but a fairly 
lousy movie. Bing Crosby had.Jost 
much of his light-handed charm by 
this time, and he and Danny Kaye, 
as Army buddies and vaudeville 
partners, were hardly a match 
made in Heaven. And though 
there are many Irving Berlin songs 
(including “Sisters” and “Count 
Your Blessings"), they aren't his 
best, and they aren't performed 
with much zip. The movie.is 
insipid, in a WASPy ‘50s way, 
from its ladies ( 

Clooney and Vera-Elien) down to 
the sentimental plot about the old 
Army general to whom Crosby and 
Kaye pay loving tribute. Directed 
by a dispirited Michael Curtiz. 
Running Arts at the Arlington 


Regent. . 
*kxWHITE PALACE (1990). 
This sleek piece of Hollywood 
slickness reduces the schmaitz 
and flavor of Glenn Savan’s ste 
to an emi 
ily digestible product, but with 
some grit to stick in the 
craw. James Spader plays the 
prim Jewish mannequin with all 
the yoy of yuppie success 
who has been mourning his dead 
wife for two years; Susan 
is the burger-joint wait- 
ress 20 years his senior who puts 
the moves on him..Soon mere lust 
es way to some deeper obses- 
sional, even pathological need. 
The ending rivals Pretty Woman 
for smarm, and yet the film-is not 
another apology for the upper 
classes but a vindication of those 
victimized by them. Arlington 
itol, suburbs. 
*&*kxTHE WITCHES (1990). 
Although flawed, Nicolas Roeg’s 
film of Roald Dahi's novel is 
sweet, dark, and exhilarating, a 
A young boy, Luke (Jasen 
Fisher), visiting his Norwegian 
grandmother (Mai Zetterling) is 
frightened and fascinated by her 
tales of witches. When his parents 
are killed in an accident, he and 
his grandmother move to England, 
where he meets his first witch. 
Moving to a seacoast hotel, the 
pair stumble onto a convention of 
witches led by the Grand High 
Witch herself (Anjelica Huston). 
Huston exults in the comic creepi- 
ness of the High Witch. She coos 
and rants and punctuates her pro- 
nouncements with Wagnerian ges- 
tures and brusque, Borscht Belt 
crudities. Luke and his friend get 
trapped in the witches’ scheme to 
turn children into mice, and from 
then on the movie's magic gives 
way to technology, as. Jim 
Henson's audio-animatronics take 
over. They seem mere distractions 
from the tale’s real terrors and 
delights. Arlington Capitol. 
**kx*x THE WIZARD OF 0Z 
(1939). One of the screen's indeli- 
ble fantasies, this version of L. 
Frank Baum’s classic somehow 
manages — in all its wonderful 
excess — to transcend kitsch. 
With Judy Garland, Ray Bolger, 
Bert Lahr, Jack Haley, and 
Margaret Hamilton. Directed by 
Victor Fleming. Running Arts at 


ha oe — 
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MIDNIGHTS AT THE BRATTLE 
FRIDAYS STARTING JANUARY 18TH! 


FRIDAY, JANUARY 18 

| L'AGE D'OR 

1930, directed by Luis Bunuel, written by Bunuel and 
Salvador Dali, starring. Lya Lys, Gaston Modot, Max Ernst; 
‘showing with Bunuel and Dali's short 

UN CHIEN ANDALOU 1928. L'AGE D'OR caused one 
of the most celebrated scandals in cinema history. The night 
of its Paris premiere the theatre was nearly destroyed by 
right wing extremists, surrealist paintings on display were 
slashed, and The Pope threatened to excommunicate the 
producers. The film was subsequently banned for 50 years. 


FRIDAY, JANUARY 25 = 5, 
CARNIVAL OF SOULS | 


1962, directed by Herk Harvey, starring Harvey and 

Candace Hilligoss. 

After a near-fatal car crash, a girl is haunted by a ghoulish, 
zombielike character. Extremely eerie, with nightmarish 
photography, CARNIVAL OF SOULS is clearly the inspiration 
for "Night of the Living Dead." 


aoe 


(Z)Fapay, FEBRUARY 1 
’/ THE FEARLESS 
VAMPIRE KILLERS 


1967, directed by Roman Polanski, starring Polanski, Sharon Tate, 
and Jack-MacGow ran. 
‘Brilliant mixture of humor and horror, Polanski plays a bumbling 
vampire killer and Tate his luscious companion. An astounding 
cinematic tour de force that is both funny and chilling. 

7 


FRIDAY, FEBRUARY 8 

THE HONEYMOON KILLERS \ 

1970, directed by Leonard Kastle, starring Shirley Stoler and 
Tony Lo Bianco. 

A bizarre and macabre black comedy of murder and everlasting 
love. Based on the true life tabloid story of Ray Fernandez and 
Martha Beck — the "Lonely Hearts Murderers." 


FRIDAY, FEBRUARY 15 
A CLOCKWORK ORANGE 
1971, Ro eae by Stanley Kubrick, starring Malcolm McDowell. 
A vivid adaptation of Anthony Burgess’ 's novel of roving youth 
gangs terrorizing a futuristic London. McDowell plays gangleader 
Alex, who leads his "droogs" through "a bit of the old 
ultraviolence” for a. real “horror show." 





FRIDAY, FEBRUARY 22 ( 6 ) 
REPO MAN 

1984, directed by Alex Cox, starring Emilio Estevez and Harry 
Dean Stanton. 

Harry Dean teaches Emilio how to steal cars from people who 
haven't made their car payments. Social satire, sci-fi and The 
Circle Jerks all contribute to this movie's success as an instant 
cult classic. 
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© 100 HUNTINGTON AVE. BOSTON © FREE PARKING BETWEEN 5:00PM AND 2:00AM © COMPUTERIZED ADVANCED TICKET SALES ¢ 
LATE SHOWS DAILY EXCEPT MONDAY © NO MORNING SHOWS ON SUNDAYS & HOLIDAYS a 


PAUL HOGAN IS 


an Angel, 


#TAVANA 


ACADEMY AWARD WINNER 
BEST FOREIGN LANGUAGE FILM 


ci\NEN, 
one lsot 


A FILM BY 
GAUSEPPE TORNATORE 


[MAN MASTERPIECE... 
BOLD, INNOVATIVE AND PROVOCATIVE... 
STUPENDOUS PERFORMANCES. J, 


Re 


PAUL JOANNE 


NEWMAN WQDDWARD 


ba in 
HENAUNEN” «flame 


| ENDS MONDAY! 


FRESH POND 667-2900 SOMERVILLE 628-7000 
FRESH POND MALL. CAMBRIDGE 


ATE. 93 AT ASSEMBLY SO. 
SEAN CONNERY BONFIRE OF THE 

THE RUSSIA HOUSE (R) ALMOST AN ANGEL (PG) VANITIES (R) 
KINDERGARTEN EDWARD . CHER ALMOST AN 
COP (P13) | sconAN (6-1)] MERMAIDS (6-1) _ cx 

| LOOK WHO'S CAAN THREE MEN AND ESCUER: 
rau To0 (13) | mse ty | NOME ALOWECPO) | 

THREE MEN AND RESCUERS DANCES 


) 
A LITTLE LADY (PG) THE ROOKIE (R) DOWN UNDER (G) WOLVES (PG-13) HOME ALONE (PG) 


CHARLES BEACON HILL PARIS 4 ie MA 57 y CHERI 4 
CAMB. ST. NEAR GOVT. CTR. 227 1330 1 BEACON AT TREMONT 723 8110 8417 BOYLSTON ST. OPP. PRU. CTR. 267.8181 200 STUART ST. NEAR PARK SQ. 482-1222 DALTON ST. OPP. SHERATON BOS. 536-2870 
PREDATOR li (R) LD 
MON. 
4 ARTS TUES. 


CIN 

JAMES CAAN | THE es = Se eT, 
cam ars AT "noc v (r6-13) 
LN LIN SCISSORHANDS (PG-13 

=< ANITIE 
a VANITIES 

| 

| 


THE ROOKIE (R 
ae : 


KEVIN COSTNER 


DANCES WITH 
 §=—- WOLVES (PG-13) 
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THE BOSTON PHOENIX CLASSIFIEDS 











EntTRY LEVEL 
Ap SALES 


xpanding Classified Ad Sales 
Department has a position for 
an enthusiastic individual with 
good communication skills. 
Excellent ground floor 
opportunity for career- 
minded people interested in 
breaking into media sales. 


Send resumes to ‘Dept. C. 


MODELS 
NEEDED 


CALL JEFF AT NEw TALENT INc. 


617°566°5901 





for interns to 
assist with 
production/PR/ 
management, 
etc., full or 
parttime. 
Great education 
with pay. 

Call Jeff at 


738- 
0044 











Pheenix 


126 BROOKLINE AVENUE, BOSTON, MA 02215 














FOR INFORMATION CALL: 267-1234 
















DECEMBER 21-DECEMBER 27, 1990 


‘SAVE THE 
WHALES" 


Work with the 
oe) gef-laly4-lilelam iat: | @ are 
o} gel Ulelal miail-m-jleler-l 8 
Com ial=me)dial @e)i 
> 4ilarerilelar 

ANIM el-leyelic 


CREENPEACEACTION 


Part-time fundraising & 
education positions - 
evenings & weekends 

Call Jed or Laurel 


at 983-0808 


=jalerel 0] ¢-le[-te a Com-le)e)hy 





AIRLINES 
S15K - S75K 


Will Train. Hiring now for 


¢ Reservationists 

e Mechanics 

e Clerical & 
Secretarial 


e Customer 
Service 

e Ground Crew 

e Flight Attendants 


For Info Call Ext. A2933 


313-948-9800 


Display Advertising 536-5390 x207 








SoeRSRREERERRR ESS 
BUSINESS 
OPPS 


1 7 's weekly! 
lome mail program in- 
formation. ‘Send gel ad- 
dressed stamped envelope 
to: K. Levine 
Box 60 Astor station 
Boston, MA 01123 


Earn $3000+/mo processing 


FHA refunds. No exp nec. 


NEW MULTI-LEVEL 
MARKETING COMPANY 
75% commission. 60-day 
Double M -Back guaran- 
tee. Call Mike for Free info 
pack 508- 
New 


ext 
oe to 9pm Sun- 


rOMaraEnt 
EMPLOYMENT 


Y 


; 





MUSIC DIRECTOR 
Into the Woods, 
Centre S! Theatre. Paid 

position. 617-861-1868. 


© 
m 
=z 
m 
iB 
re 


EMPLOYMENT 
OPPS 


ACCOUNTANTS- 


ZOOLOGISTS 
Place your job listing in New 
England's largest weekly. 
POSES 
High energy person to work 
P/T as part of chiropractic 
health care delivery team. 
Duties involve massage 
therapy & assisting doctor in 
Physical therapies & ex- 
aminations. Must be exp'd in 
massage ape Will train 
for other job re ilities. 
Position aval imm. Call for 

interview, 492-1754 


Hotel/Cruise jobs, to 
$12/hrs. Trainees welcome. 
617-695-7195. 


Models Consulting Firm 
looking for new faces all 
types M & F for fashion and 
film. 266-5221 

PA aan to ay exp'd in 


fine typography, flex hours, 
dwntwn Boston, 227-9138. 


CALL 1-900-884-8884 
for work. Open 7days. Need 
warehouse help, security 
guards, drivers, mechanics, 
janitors & office help. $20 
phone fee 


ADULT 
EMPLOYMENT 
orrs 


A FEMAL 
“DANGERS oo 18 


EARN $1000/$1500 


per week. Flexible hours 
1-800-969-4475 


2 THE BOSTON PHOENIX, SECTION FOUR 


DANCERS 


WANTED 
Top salaries paid 


“THE GREATEST EXOTIC 
FEMALE REVIEW 
IN THE WORLD" 
Tom Caruso's 
Celebrity Room 
1050 Revere Beach Pkwy 
Chelsea, Ma 02150 


617-889-4911 


DANCERS 


WANTED 
21 aly or older. No ex- 


perience necce 

at Naked Eye Cabaret Gos 

ere St, Boston, 
426-7462. 


CHANCE FOR $$$$ 


F 18-60 wntd for glam- 


aa ia 
No exp nec. 542-5260 


GO-GO DANCERS 
WANTED. 


$1000 
PER WEEK PLUS TIPS! 
WHY WAIT, CALL NOW! 


Dancers & 
Meletak: 
Wanted! 


1-800-648-5074 


A California Adult Entertain- 
ment Co., is in New England 
looking for F talent 18 years 
and up info to PO Box 0266 
Newton Lower Falls, 02162 





FEMALE 
sol ONG OANCETS: 
Heed Ang international 


bookings. Conatact S.E.P. 
1- 342-SHOW 


FEMALE 
EXOTIC 
DANCERS. 


$600-1500/PR WK 
Local,’ national and inter- 
national bookings. Conatact 
» S.E.R. 617-895-8191 


Telephone service seeks de- 
pendabie individual. Must be 
flexable, have good voice 
quality & enjoy working w/ 
others. Overnight fulltime 
1ipm-7am & weekend Part 
Time 3pm to 11pm. Please 
call 617-621-3853 Mon-Fri 
7-3pm. 


ELBERT E + 
SITUATIONS 
WANTED 


and reliable for Prompt 
Service. Call Miss Levine, 
617-267-5418 9am-3pm 


WHAT'S 
CLONE 
ON? 
Check the 
Boston 
Phoenix Club 
Listings in 
this week's 


Arts Section 
for the hottest 





acts in town 

and where 

they can be 
found! 
















$35/HR + 1/0AN 
No job too small 


1-2 Men & Maxivan 
282-7 195 


DIRECTORY 


ADATE TONIGHT Beast of Burden 876-2028 
Get 








BEST PRICE 
MOVING 





MESSAGES TO LONELY PEOPLE 


Hear and Meet Hot 




























































































Hot Local Van, solo/ duo From $20, setapr 
SERVICES | F tor C f p Women and ae | their = hr. Expert, caim, tear 
Ways )] anieyal yelak > numbers calling mnt er ne en Udta 
VUIC? C ( 0) 4 own Gre ble Pp 12! BOB’S MOVING 
ANSWERING 1-900-776-0111 Saeeans Are You? 
SERVICES . THE COLLEGE AND STORAGE 
Gi 7p artist. gg td EC ON 
i 
pe | any style! Call J 4G tere Fast, Fun, fmormeive The HAUL A\ aoe 
176-2527 anytime 
8 1- 1400 movers in town. Local and 
TE i distance. Yours alwa 
BUSINESS hashish tah for careful, reliable and per. 
. Office, agp & 
SERVICES EAL ree, Neen ee Nate 
GHOST WRITER CLUBS Robie 
‘oposal . ’ 
pa nem: Academic IN. YOUR AREAIII Litetime Gold Mmbrshps. ae Fy me 
‘thicwend NE IN YOUR AREA!!! YOUR ARE. ~~ Transferred to you. Big and small W jobs. 
aphy. N.E. 401 
SCRIBE 926-6116 1-900-820-3355) | 1-900-820-3838 eee, 0a and lorey Canaan 
<niateninieiatiaemaaentianininetiien pa nnd al hetnsehd 
MAC DESIGNER Meet girls i HOME MOTIONMOVERS 
+e: girls in your 
Relocated from Foi Be at Meet girls in an who waeld SERVICES Locdertona et Courteous 
MACINTOSH are my fortes. efficient service. 277-0525 
(err) 472-4459 Tina. meyoRueT,  _ 
(617) 472-4459 Tina. Sonichttttt ive , 8B ge Moving household goods in 
S$$$S. does Boston a 
eae. 24hr -, +e cost to ask poly Kine. Fie aioe 7855928 
Must be 18 yrs. ee 
PAT RE 
CREDIT CLEANERS ustoRT NOTICE. | Movers 
SERVICES DATING tick ins, MC/VISA 944- 7719 Call 
CHARGE IT! QUICKLINE P&L csiensanineapieicnindpintihanietieibis ‘ 
gortioss ‘of: your ‘peat, hie eur ioal paren We Won CLEANING V.V.V. MOVING Danielle 
i now. Send $9.95 and easy. COMPANY, INC. geuteaen totem Movers, Inc. 
to OW. Sneade, P.0.box : 1-976-FUNN RESIDENTIAL $ Call 643-5729 ’ 
Nes ma (1-976-3866) Loohing tor ceaning..2n6 
Date DIAMOND 65 cents per janitorial cleaning contracts 617- 
Imesclare alist Mawr debt | Men Call 61697602211 paren ecm work, Comsct Patrick at 738-0044 
censcnanten = fey Women Call@1 #9762233 WE CAN TALK TO 289-4701 Me 
advance Cr en 
; Women Place Ads No Fee YOUR HEART We clean hou ffice, 
Son eperovil Gencresene Give 6al* 1727 1-976-FEEL with great care: Cal anytime: 
problem! 1-800-926-3941. Men..99/min Women .69/min Steen Emiliana RIDES 
oem Alternate Lif Joong fy LI “DO YOU WANT 
rea. ‘t just daydream. 
DATING 1°976°7616 @ 99}min ae all 717-848-1408. CONSTRUCTION TO TRAVEL? 
cee eeenieiicieteni iereaniimaieneaeaniniraemae Man to Man PLATIME Dating Service : : Here's your 
Jewish Introductions Inter- POB 3355 York PA 17402 Marty's Disposal Service. travel einoe it free 


e 
in the USA. Call Auto- 
driveaway 617-731-1261 sm 


For instant introductions Demolition, yards, cellars, 


call 1-900-820-3325 





1¢976°2626 @ .99/min 


national, Local, all ages 
800-442-9050. 





PLAGE A MUSIC AND ARTS 
CLASSIFIED IN THE 
BOSTON PHOENIX 
AND PLAY T0 AN 

AUDIENCE OF THOUSANDS. 


Whether you re looking for a lead role or a lead singer, you'll find plenty 
of leads in the Boston Phoenix MUSIC & THE ARTS CLASSIFIEDS, 
You'll not only find vocalists, but instruments, gigs, rehearsal space, 
auditions, instruction and much more. And if you're looking for entertain- 
ment-related services, you can't beat our AFTER HOURS section. 
































































LINE ADS: 267-1234 
DISPLAY ADS: 986-5890 or 280 


Phecenix CLlaAssiFiewos 






MUSIC 














APARTMENTS 
ARLINGTON. adorebie TER. 


overik park & Rvr. 

On me lines. | 

a.c. of 

prea pe 354 
someone. - 

or 666-2940 

BACK ae yhig: Mp ee 2 

very 1 br, rm, 

pa A AR, kitch & bath, 

firplac, hdwd firs, h/h incid. 

Asking $900 no fee, Cisco 

Real. 423-5697 


BACK BAY-BAY VILLAGE- 
/firpl gabe be sed/2nd 

w 5 ui 

br, hdwdfirs, asking $850. 

Cisco R.E.. 423-569 


3 











BOSTON, Park Plaza, 1BR, 
$650; studio, $500. Incl 
ht/hw.. Renov, Nr T. 
332-0427, 





elevtr. All utils incl. Avi now. 
Profs pref. $795. 424-6267 








BOSTON/BROOKLINE 
Riverway Hse, nr hosptis/T, 
lux condos w/sauna, ex- 
ercise rm & rideck, 

Studios from $450 
1BR from $550 
2BR from $750 
No Fee. 547-0026, 739-6212 
SS 


BOSTON/BROOKLINE 
CHRISTMAS SPECIAL 


ptis/T. 


Studios from $425 
1BR from $525 
2BR from $725 


parior level, 
thruout, eat-in kit, 14° 
ceilings, ort paved “ 
den. mo R a 
utils. (d & e) 282-6029, 

(d) 926-3300 ext 164 


APT. 
FINDER 
Studios, 1-5 BR 
apts & houses; all 
prices; Boston, 


Brookline, Cam- 

idge & all sur- 

ing suburbs. 

Call Herb at Furst 
Venture Inc. 


617-738-0044 





BOSTON, South End, Lrg 
2BR, nr Pru, $900 inci ht/hw. 








1¥2BR, ez pkg. ; 
incl ht/hw. No Fee. 536-4704 


BOSTON, So End, studio, 
owner-occpd , quiet st 
$575 inci all uth abau914 


BORIS RA eHONY 


Beautiful studio with alcove, 
hdwd floors, bay windows. 








Leave message. 


BOSTON Waterfront 
Best deal! Lux 2BR, $900. 
Free ht. Avi now. 723-7385 


BRIGHTON, no fee, 1 





5rms, 
No Fee. RE, 783-1743 








BROOKLINE 
COOLIDGE CORNER: 
Fabulous 1BR on Quiet St 
Off Harvard St; Nr T and 


pe ee Wall to wail, 
dw/d, mod tte ‘couples! 
re Great for ! 
$770 includes Parking spot. 
Call Patey RE 277 








BROOKLINE, spcs 3BR, 
hdwd firs. No fee. $157: mo 
incl ht/hw/2 pkg. 731-11 


CAMBRIDGE, 6 rms, 3BR, 

Irg eat-in-kit, i 6 

ch, walk to T. 1/1. $1000. 
726, 437-7959 


CAMBRIDGE/Som, 2-3BR 
apt nr Porter Sq, hdwd firs, 
front & back , wid 
hkup. $950+. 391-6998 —_. 











pate tn na $ a, T, 
F renovtd. no 
utils. 34-4605, 245-7085 








DORCHESTER, 2BR luxury 
condo, w/w, dw/disp. 


seme BS 


5 MIN TO SO. END 


DORCHESTER, tree-lined 


. Avail now. Mark, 
265-4810 leave message. 





JAMAICA PLAIN Pondside, 
tudio. renov, w/d, 

. hdwd , 2 min to 
BTA. $545. 522-1536 


pater a PLAIN, irg 3BR 
w/porch , 
firs, w/d, ne T & . No 
Fee. $950 inci ht. 524-3716 


JAMAICA PLAIN, no fee 
1/2mo free! Med area, 5 
htd. 1BR $550. 


3 





i 











JAMAICA PLAIN, 1BR apt, 
opece & very clean, nr Forest 
ills T. Only $575. 849-1090 





ches, hdwd firs, nr T. 


w , . 
. sf 5+. 1/1. 524-1363 





JAMAICA PLAIN, 1-2BR in 
hse nr T & Arboretm. Quiet, 
safe. $675 unhtd. 522-6071 


JAMAICA PLAIN, Irg 5 rm 
2BR, mod K & B, porch, 
ard, hdwd firs. Pet OK. 
$680-+-gas. 524-2905 








JAMAICA PLAIN, irg 2¥2BR 
. $750. 








MALDEN- Oak Grove. 5 rm. 
2BR, updated, steps to T. 
pkg, w/d, $900. 776-6168 


MEDFORD- 4BR, quiet 
ngbrhd, nr Tufts, gt 
bsmnt, w/d hookup, 
firs, $895. 245-5533. 


MEDFORD, 5 rms 2BR, mod 
K I firs. $675/mo. 











MEDFORD West, at Arigtn 
line, 1BR on train line. Convt 
loctn. $575/mo+utils. John, 
725-5852, 488-9895 

MELROSE, clean sunny 
2BR. nice nbrhd, hdwd firs, 
w/d hkup, 2-car pkg. Nr 93 & 
trans. $700/mo+. 449-6144 





Davis(Porter. Lrg enough for 
avis, . e or 
3. $700+. Ort-st pk, 

Avi 1/1. 666-090 





— 
SHARON Near Great 
oods. 3BR_ contempor 
house on 2+ . 
wooded acres. Dramatic. 
modern  apahce i LR 
w/cathedra ing. 
or hardwood firs, 2 2 
s, den, semi-finished 
basement, deck, 
opener, fully 
Avail now. $1, 
Pratt R.E. 828-2588 
SOMERVILLE, 2+BR, 


fenced. 
/month. 


‘ Porter 
Sqs. renovtd, new K & 
B. Eat-in kit, hdwd $y dw, 
Sate great oe pest Avi 





hse. Your own kit & ba, walk 
to Davis, Porter, Tufts. $500 
incl ht, elect. 625-6641 


apt off rhghiand, quiet ares, 
a area. 
Hawa firs. $635+/mo. 
625-7078, lv msg 


SOMERVILLE, Teele Sq, on 
5 a ee 











WALTHAM, Irg 2-fir 3BR 





apt, hdwd firs, pkg. 
$900/mo. 894-3774 
WATERTOWN, 2BR, hdwd 


firs, e-i-kit, w/d in unit, yard, 
off-st pkg. Avi 2/1. $775+ 
utils. After 6p, 924-2443 











—_—'-—_— 
UTIFUL ARLINGTON, 1M/E-to share 
ces PARE ei grmaetent 
. gar, si A 

Sie cons aha Pa 20. ‘mins to Har. 
eat-in kitchen, a/c, 2 prkg  S200/mo+utils. 484-1812 
Pool & tennis courts. © ARLINGTON-2 F sk M/F 25 
Plenty of closet spc. ‘to 40 prof/grad, non smk, 4 


SOMERVILLE-rent/share, 
3BR, w/d, close to MIT, X T, 
$950+ or 325+, 623-2329 
Veronoika 924-3434 x435 


HOUSES 
FOR RENT 


ment, 


= 


Avail now. 


.000. Lv msg 
~4738 


modern ... LR w/ ca- 
thedral ceiling, fireplace, 
hardwood firs, 2 V2 ° 
den, semi-finished base- w 
garage 


month. 


deck, 


$367 +. 1/1. 


Non-smkr, no more 
617-641-1767 


ARLINGTON CNTR M/F to 

join stable indept 

op w/ Ms & Fs 30+. 1 or 

2rms avi. Comfortable, neat, 

epee hse w/ grdn, yrd, preh. 
r T. No smk/pet. 


avi 
» pond. 
646-6393 


ARLINGTON Hgts. 1M/F 


cameos 
eet iy 





1¥aba, sk ; 

indivdi. 762-0168, 254-4218 oo vente pe 
Re ee ee re er 6«—--sé CHRISTMAS & NEW 
or . 

W/d. on street ._ near YEAR’S WEEKS ARE 
Harv Sq. $295+ 7 7 MONDAY 12/24 
ALLSTON-4Fs sk 1 for & MONDAY 12/31 








full bths, frpic. Off st pkg semi/veg craft nsmkr 
avail. No smk. Rent 

562-0347 or 244-6006 = _ —< = 
ALLSTON old house on = St Stephen st next S 
Allston St to bus & hall T 2 rms avail 


Y pref. Newly 
painted room. $315/mo not 
incl utils. 254-7969 ( 


en ee 
ALLSTON M or F wanted for 
bal of 5BR hse $300+ ht. 


Parking incl, near T. BRIGHTON Ctr sk clean, 

783-47 ae. M/F owl hse. Quiet, 
sa igh. to shops+, 

ALLSTON, open Jan& T: BU, BC, .Hvd, 10min to 

va Coan adios Pike, 310+. 787-5454 

in qt nghi nr T , stores 

etc. shr expenses, food, BRIGHTON M sks resp M/F 


some meals, recycing & fun, 


concensus-oriented 





BRIGHTON 25+ 


3, 8d, pk lt, tas 
5 5 . or tT, nice 
wird, $465-+uthe, 789-1982 


yard, 


nsmikg, spac 
M/F. 


25-50, $300+, 782-4121. 


semi coop hse. w/d, nr T, 


ARLINGTON, 3F, 1M want 
6BR 


8 


ARLINGTON East, hsmts 





-1M sk 2 pereons 88+ to she 


sunny old coloniai hse frpis 
wide pine firs trees yd. 











prof/grad stdnt pref to shr 
oar apt. Nr T $375+ v2 
deposit & utils 782-3253 


See gee? oF 


SS 
BROOKLINE, 3Fs sk F 23+ 
to shr irg cin 4brm ne T, 


no smkg/pets, hted, 
731-3258 566-6543, 1/15 

BROOKLINE, Ci Crn, sunny 
luxurious rms in beaut lirm 


BROOKLINE Coll grad Asian 
M sks 2M to share a house. 
Must be neat. Pref 
v tarian. Avibl immed 

+ utils. Imo sec -~ 
ref rqd. Lv mssg 437-7: 


phates cates 
BROOKLINE-pisnt rm_ in 
spac hse, avi 1/1, nr C & D 
Ine, bus to med area, w/d, nr 


movies, bookstores, lib, & 
exer facilities, $380+ 
739-4869 


ot Som | vegetarian hse 
garden, 23+ nonsmkg, no 
pets. $362+. 739-6211 


CAMBRIDGE, 1M_ seeks 
M/F to share 1st fir 2BR apt 


for 1/1, near Inman . 
on bus, $357, i aa 
CAMBRIDGE-2F sk 2F 26+. 
Share warmth, humor, left- 
fem pol, some meals 
beautiful semi-co-op home. 
No pets/cigs $340+ 
354-6740 till 10 PM 


> 





POND-F sks 2 indep 
M/F 25+ to ale not tants 
w \ , 








CAMBRIDGE-GF, GM. 2F. 
ages 27-37 sk mature M/F 
for spac quiet friendly indp 
hse, $214/mo+ut, wanes. 
Davis T, avi 1/1, by 9 P' 
492-7324 


CAMBRIDGE, Inman Sq. 
1BR in 3BR apt, porch, easy 


ead batter 


CAMBRIDGE, In. Sq, great 
place. *. nicely shd, 
quiet st. Cheerful nut, de- 
signs a little, cooks a lot, 
prefer frndiy indpt woman 
w/sense of humor 
$315+utils. 666-1313 


CAMBRIDGE Mins from BU. 
1F for irg BR in 3BR w/ 2 
nsmkg grad stdnts. —y | . 
& bth. Cis to s! i 

bus. $372. Galt 808-1440 


“ 


USE THIS FORM'TO FILE OUT YOUR CLASSIFIED ADVERTISEMENT 


| We cannot print your advertisement without the following 


















CLASSIFIED LINE ADS: 617-267-1234 — 
CLASSIFIED DISPLAY ADS: 536-5390 
To place an advertisment using Mastercard, Visa, or American 


information: Express, please fill out this section or coll 267-1234 

















Cc | Phenix | aia i PHONE #: CARD #: : 
INAIAE soe eS Pond Sl ee ae, ae eat = 
Classified Advertising Policies 
THE ADDRESS DATE: 
Purchase a non-commercial advertisement for two consecutive 
weeks in advance and we will keep running the same ad free as |f city. STATE: ZIP: SIGNATURE: 





long as vs eed gach wenk-a Medison toy 4 .m. Tuesday to 
renew the ad. Missing a week voids the aed To begin 
renewing your ad call 267-1234 during the week of the ad's 
second appearance. 

CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any 





GUARANTEED CATEGORIES 
_ The following categories fall 





COMMERCIAL 



















: A A ihe der the Classified Guarantee: 
reason, to print an advertisment and shall be under no liability LINES 6 i ' a 
whatsoever for any error for which it may be responsible napa She 4 $_____ ‘AUTOMOTIVE 
liability to give the advertiser credit for so much of the linage ; i Domestic 
occupied by the sement as is materially affected by the 7 ph. light headline 6.00 per line 10.00 per line $ Foreign 
error, provided that the Phoenix is notified by the advertiser of 7 pt. bold headline 10.75 per line 15.00 per line $ Vans & Trucks 
such error in an advertisement within seven days of publication. 9 pt. bold headline 12.00 per line 16.00 per line $ Cycles * one week. 
The forwarding of an ad is construed as an acceptance of all Capitalized words 1.25 per word _____ # of capitalized words @ $1.25 each= $___——._—«=‘Tiress and it's 
the — pee under which advertising space is at the x # of weeks = $ quarant 
time e ix. REAL ESTATE 
Tne Boston Phoenix reserves the right: Housemates 
*To revise copy containing objectionable phrases ies 
*To reject in its sole discretion, any advertisment on account of 
its text or illustrations Sublets 
*To determine correct category placement 
All advertisements must be accompanied by « full name, address “* MARKETPLACE 
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oe Vor ehobar! Te ertoaite Wedke ey, B90 p.m, LILO III) ~ asics! insuments 
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HOUSEMATES 
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CAMBRIDGE, nonsmkr for 
pend apt in 2family nr Fresh 
50+, 868-6823. 


CAMBRIDGE-nr Fresh pnd, 
hsemte int for 3BR apt. 
$292+ut, 1158 


CAMBRIDGE Nr Kendall. 
Shr 7 rms. W/d, on st pkg. 
1st & last + 876-2272 


CAMBRIDGEPORT, M/F 
sks 3rd 24+ for Irg 3br w/d, 
mod kit & ba, Pty porches. 
Near mrkt. T, BU, Hrvd, pike, 
hdwd firs. $450+ avi now or 
1/1 876-3610 


CAMBRIDGE PORT-1 rm in 
3BR. Irg apt w/d 

















apt. $550+ utils 576-0539 


CAMBRIDGE/SOM, seek 
roommate to share 4BR apt. 
Walk to Harvard, $305. 
661-0094 


CAMBRIDGE/Somerville. 








coms, ois to to everything. 
$300" 876-2203 ‘ee 


CODMAN HILL Prof GM sks 


DR eik sunrm, grdn, “a 
more $300 Peter 82: 


CONCORD, 3M, 2F sk 1F to 
shr Irg frmhse, semi-veg, shr 
food. chores, wd stoves. 
piano, grden & nice loc nr 
Walden. Sorry, nosmkrs/ 
pets. Avi 1/1. 508-369-8270. 


CONCORD M/F non-smoker 
to share 7 room house. 


Deck. woods, in back 
Walk to train. 

Call 508-369- 4884 eves, 
508-490-8134 day. 

DEDHAM gprp living in the 
suburbs. min of 


Bos. nr 128,1,135. Warm lov- 
ing healthy smoke free en- 
viroment, professionals 


$350 617-826-5371 


DORCHESTER, Clean, resp 
25+ Irg beaut quiet vict re- 
spectful, fr indep Nr T. 
Must see! $375+ 825-5769. 


FRAMINGHAM - 
Harpsichordist has 3-4 rms 
to rent to other compatible 
artist, musicians. $375 
heated. nice kitchen, ample 
baths. 1750 Colonial, 
ye atmospohere. 
-5892 


HALISSC OW prof, Ikg 


for same to shr irg home on 
lake. tennis, boa‘ 15min 
to express way & rt 24. Lve 
msg, 294-1544. 


HYDE PARK Milton. Lg vict 

i home. Resp, clean, 
25+ no smk or drugs. 

$275+util 361-3919 


HYDE PARK, to shr a 2BR 
hse. frnt & back yrd, 5, § 
quiet residential area, nr 
plenty of room. No smk. Avi 
now $500. Call 364-4347 








SPACIOUS 
JAMAICA PLAIN, M/F 28+ 
for 2br hse nr Pond, T, indry, 
23° strge. porches, avi imm, 

$425+. cat ok, 524-1191 


JAMAICA PLAIN- 2 ‘profis 
30+. indep, good natured. 
nsmkg sk 3rd for ir 
Georgian home. W/d, 
avail 1/1, $417+ 
524-3918 or 524-8349. 


GREAT LOCATION 
JAMAICA PLAIN, rm in 


vegitarian, nsmkg 5brm 
hshid next to Arboritum & T, 
w/d. $240+ utils, 524-6234. 


JAMAICA PLAIN M/F 28+ 
for irg 4 bdrm hse nr Pond & 
T. No smokers/pets $267 + 
Avail Dec or Jan 522-8916 


JAMAICA PLAIN- Shr a gr 
house 7 F 25-40 | > 
w/1F 2M, 2 cats, new 

W/d piano 9 rms nr athe 
Avail immed. $325+ utl. 
Semi-veg, shr kit. 524-6615. 


JAMAICA PLAIN- 2M 1F sk 


prkg nr T. We smoke. $290+ 
util. Avi Now 522-7054. 


JAMAICA PLAIN-2 adjoini 
BR's $450 in 4BR apt, w/ 
mature congenial orf Stu- 
dents(F), nr T, 983- 


JAMAICA PLAIN-nr pond 
fr&bckyd spacious hdwd fir 
ir dr kit BR no pets or smkg, 

avi 1/1 $325+ Sue 522-3145 


JAMAICA PLAIN 2 rms avail 
in Irg veg nsmkg home w/ 2 
. Irg yoga eg jeczzi, 
Indry. No more pe’ Eee. 
'& $315+ doa. 6 


JAMAICA PLAIN-rm in big 
hs, nr T, w/d, friendly people. 
nice yard. avail Jan 1. $240 
mo 522-6395 


JAMAICA PLAIN/Ros! 2F sk 

1F nsmkr 25+ house near T 

& Arb, spacious, safe, quiet, 

hdwd firs, back prch, great 
arden, no pets 267+ 1/1 
27-5269 


LEXINGTON 26+ neat, resp, 
indep. 1 rm $350+, 1.5 rms 
$450+. 1 small rm 200+ 
Bus to T. 861-8737 

















$350each+utils 
863-0041, Barbara 860-1798 
mod 


LEXINGTON-beautifu! 

hse w/sunny open spaces 
irg yd, wood stove, w/d, no 
pets, msmkr, $325+ 
862-5729 or 861-9355 eves 





LEXINGTON/Bedford line. 
kg for 4th rmmte, 23+, in 
newly renov hse w/ wood 
stove, dw, w/d. 

suburban, only 1min to 128. 
Qt. spac & affordable. 
$290 + . call 776-0433, Brian. 


LINCOLN-prof cpl offer ~ 

and brd in country setti 

F 21+ in exch for 15 hrs be 

child care for girls 9, 9, and 7. 

hrs flex (late PMs, occ eves) 
259-0948 eve 


MALDEN-F 25+ shr Irg Vic- 
torian NR T pk oe porch 
W/OD. nsmkr, gue area, irg 
BR. $325 +, (508) 339-3049 


MALDEN- Medford line. 

Coop sks M/F, 24+. Lg hse, 

quiet st. nr Orange Line, w/d. 
reat views. $225+. 
22-8040, no smk, cat ok. 


MALDEN Rmte needed 

ASAP - Big 4BR. great 
hbrhd. Walk to T/ Orange 
10+ % utils 397-8190 


MEDFORD 2F sk 1/2 F. "9 
y house nr Tufts” 
Hdwd fis. w/d. 20-30 yr 
$287 No homophobe, drug. 

pets 396-5242 


MEDFORD 3M sk 1M/F 27+ 
Avi 2/1. Quiet, supportive 
hse. Spacious, semi-veg 
coop. Nr T. pkg $250+ 
391-9366 


MEDFORD-on T, M/F. furn, 


Tufts Mark 396-5198 


MEDFORD prof cpl sks 
same to shr beautiful old 
vict home. Pets & kids ok. 
No smkrs. $650 incis utils. 
391-5475 


MEDFORD sk quiet mature 
non-smkng M/F to shr 
spacious elegant home on 
quiet back st ‘sho others. 
Incis priv study, 5+ 

utils, 396-0983. 


MEDFORD sk quiet mature 
non-smkng M/F to shr 
spacious elegant home on 
quiet back st w/4others. 
Incis priv % bath & sun- 

porch, $325+utils, 396-0983 


MEDFORD/SOM/ARL a 
Tufts. 2M 2F (ages 25- yi 
cat sk non-smk 1F or 
23+ no more pets. Slate 


Harvard, on-st ose. 
now. $236+ utils 39 


MELROSE 2 frndly prog F sk 


F 25+ to shr beaut 8 rm 
duplex w/ sunprch, No 
smk $300+ (617) "222 





MELROSE, M/F 24+ to shr 
spacious 3br hse hrd wd firs 


off st prkg nr Comm rail 
$295 + 662-7357 





frpic. garden, near T, $350+ 
avail immed. 696-5658. 


MILTON, prof person sks 


$350+ utils, 696-3485 


NAHANT, 2M/F for irg Vict 
nr ocean, huge rms, frpices, 
w/d. porches, ‘53° now thru 
“ey. $300- 5+ utils 


NATICK, Shr comfortable 
lakefront hse. Private dock, 
piano. firpic, cable, w/d. Off 
st prkg. close to T. room for 
happy. mature, prof, nsmkr. 
$430+ Ys 508-653-0762 


NEWTON, 1M, 1cat sk 1M to 
shr 2brm hse. pkg. frpic, 
w/d, wik to T, $525inci utils, 
ASAP. 332-3471 


NEWTON- 2 nsmkg F sk 3rd 
for 3BR. Sunny, frpic. yard, 
pkg. ez acess to Pike & 128. 
LOVELY! $450+ util. Debra 
969-0902/w, 965-1884/h 


NEWTON 2 prof F sk 3rd to 
share fir of beaut 3BR hse 
Dw. w/d, eo cats. Nr T. 
Avi 1/1 $400+ 969-8486 


NEWTON/Aubrndie, Prof M 
sks M, 23+ nsmkr for 2BR 


$475/mo avi immediately. 
617-969-7651 


NEWTON CENTER-2 rm in 


nghrd, 25+, nsmkg, 
965-669 


NEWTON CORNER Holistic 
playful coop, 30+, T, no 
pets/smking. $304.50+ Avi 
1/1 or 2/1. Call 332-0606 


NEWTON CORNER, M/F sk 
prof to shr 3br, newly gpd 


apt. w/d, gas heat, 
can no pets, pig. 


NEWTON CORNER, 4F 3M, 
2cats sk 1M/F 25+ to shr Ig, 
Vict hse nr T w/ wash, frpic, 
piano, avi 2/1. We are 30-44, 
frndly, indep, prof. No more 
pets. no tobacco. $412 inci 
utls. 332-3549 6-10pm 
wkdys, 12-6wknds lv msg. 


NEWTON, F28+ shr 2fir/3br 
apt in Vict hse w/ F34. No 
pets, grt location $495 incl 
utils, 527-4184. 


NEWTON Hind prof M/F shr 
Vict hse nr T & 128, pkg, 
deck, hdwd fir, w/d, no 
pet/cig $400, 329-5760eves 


NEWTON- Own floor avail 
1/1/91 in spacious 4BR 


house near T, Pike, 128 
Hard wood floors, porches, 
yard, parking, w/d. Prof man 
seeks woman ($675+) or 
couple ($900+). Call Wayne 
964-5435 


NEWTON, prof M/F to shr w/ 
others. Easy access to Rte 9 
& 128. W/d, d/d, pkg. No 
smok/pets. 527-7728 


NEWTON, prof to shr pa 
apt in beaut Vict, 

bdrms & common rms, a a. 
off-st pkg. yrd, porch, close 
to T & comm rail, $383+, call 
Robert 965-5715. 





NEWT 

1M WIN 25+ Quiet, resp, 

@z going non-smkr for frndi 

indep Ig sunny 7rm hse, oa! 

firs. Mod bthrm, porch, pkg, 

Nr T. Pike $399+util Scott 
969-1969 


NEWTON W. 2M/1F sk M/F 

wh ~e apt oye sy hse. 
hdwd fis, yar 

T/Pike $350+ 33: 390. 7685 ya 


NEWTON W. F rmt to shr 

beaut Coinial hse, ge utils 

incid $400 Nr Rt 128, 16, 30 
Pike 965-2796 / 
508-470-5887 


NORFOLK 13 ac horse 
ranch. 2 rms avi. Indoor 
pool. jacuzzi, frpic, 2 kits 
2mi to S Sta train $500+ 

(508) 520-6590 


NORTH CAMBRIDGE-beaut 
3BR nr T 2F 27+ sk same. 
6R hdwd firs, por, yd. bsmt, 
ren. nsmk $350+. 
876-3852 





PLEASE NOTE: 
THE DEADLINES FOR 
RENEWING 
GUARANTEED ADS 
CHRISTMAS & NEW 
YEAR’S WEEKS ARE 
MONDAY 12/24 
& MONDAY 12/31 


ROSLINDALE-2BR avail in 1 
family hse, $100/wk+ utils, 
off st pkg. fenced in yrd, safe 
ngbrhd. Call 983-0716. 


REAT COOP HSE 
ROSLINDALE, wonderful 
hsemts, nr Arboretum, gd 
trans, safe family nghbrhd, 
$289inc utis. 327- 


ROSLINDALE M+ lovable 
dog sk resp F/M 24+ toshr8 
rm hse nr Arb bus/T prk w/d 
more $375/mo 469-2207 


iW 
ROSLINOALE esp. mature 








SALEM NH- Methuen. Prof 

GM to shr 4BR/2BTH. Furn, 

re rd, 30 mins to Boston. 
. eves (603) 898-6017. 


rage sabe a -1BR in = 
ee ae py od 


inc nt 666 8003. 


SOMERVILLE- ay 2F. 1 cat, 
veg sore 20-0 nsmkg, 
24+, wane 5585 or 


em nr nen ae 
SOMERVILLE Belknap St. 
Snny quiet. Washer, 
backporch, LR. 3M & cat sk 
resp/prof M/F 625-3844 


SOMERVILLE-°F/M to shr 
2BR. Off Rt 93 nr Sullivan 
Sq. Clean, sunny 2nd fir apt 
in hse. Hdwd firs, dw, 8 rms 
+ attic & bsmt, prch, pkg. 
Cats/smkng ok. $385+ ‘2 
utils & last mo. 623-6652. 


SOMERVILLE, F to shr 
sunny, irg, qt. clean, Vict w/ 
yard, trees, storage, frnt & 
rear decks. Nr Porter T & 
bus. $300+, 623-8422. 


SOMERVILLE- M/F nsmkr 
27+ to share ig house w/roof 
deck, yard. Walk to Davis, 
Porter, Tufts. $475 inc 
ht/elec. 625-6641. 


SOMERVILLE, M/F to shr Irg 
4BR sunny Vict, 2 poches, 
gonvt to T. $340 incl ht. Avi 
ASAP. (eves) 623-7459 


SOMERVILLE nr Tufts, bus, 
Davis T. M/F 25+. non- 
smkng, no cats, to shr beaut 
big 3BR w/2M. W/D, dw, bi 
closet, $350+, 623-1628. 
Justin 864-4700 ext 283 


SOMERVILLE shr Irg bright 
apt in 3 fam hse. Dshwshr, 
Indry. off-st pkg. $275/mo. 
Call Norm 776-1478. 


SOMERVILLE Wtd M/F for 2 
rms $310/ $270+ in 4BR 
house. Wsch mch, st. pkg, 
no smk/pets 666-9736 


SOMERVILLE-3M sk 1M/F 
to shr 4BR hse nr Davis 
$338+, Call 














utils, 508-568-1131 


WAKEFIELD Lap of luxury, 
mini-farm, co-op people, 
woods & lake, prvt bath, 
G/L welcome $450 David 
246-1905 


1M/F nsmkr, 
5brm hse, spac, qt, hdwd 
firs, avi imm, $260+ utils, 
647-0964. 





BEST SPACE IN TOWN 
WAFERTOAN 1F & IMsk 2 
responsi for 10rm 
clean hse. Porch, Ig yd, 
much storge, w/d, pkg, 
no smk/pt, $350+ 926-0075 


WATERTOWN-1 or 2 M/F to 
shr 3BR hse, off st pkg, w/d, 
no pets, $375+ and cries 

864-5770 x2498 M-F, 9-5, 


WATERTOWN 2M 1F seek 
M/F 28+ to share spac, 
frndly, indep Vict hse. 2 bths, 
frpic, quiet resident! street nr 
Pike, woods, T, park, tennis, 
pkg, prch, w/d. No pets/cigs 
$395+ 924-5693 eves 


WATERTOWN 2 GWM prof 
sk rmte (M/F) for smil rm, 
spac apt. No car, smk, pet. 

Nr Sq & T $175+ Avi now 
926-8569 





Fea hs Toa Se Fa 


WATERTOWN-3 outgoing F, 
34-38, ang for left. fem- 
minist, 30 + to shr home 
Suny. spacious. spree ree 


no smk, pets. Jan or Feb- 
$250 +. 923-4326 
WATERTOWN- Coop sks 


pa a shr 3-5 meais/wk pol 
sv Nosmk semi-veg nr T 
'M 24-38+ cat 923-9437. 


WATERTOWN Gay/ lesbian 
ID. hsehid 3fi 6BR home w/ 
bsemnt/ yard w/d guest rm 
nr bus/pk nice n No drug 
$300+ 923-2480/ 926-5823 


. Sunny, 
friendly, considerate 2 fam 
w/2F 1M nr shops on bus 
line. Pro-choice, nsmkg, st 
pkg, avi 1/15, $350. 
924-8075 


WATERTOWN-nr Prof F 
wnted, shr irg 4 rm 

duplex, w/d, prking 
$375+ 876-2272 
= unm, eee M/F 25+ shr 
Ig. sunny hrd 3BR 


house nr oe Ay /D, pkg. 
$325+. nsmk 926-6901. 


WATERTOWN rare find; 2 sk 
3rd to shr Ig 6BR (2rms ea), 
w/d. 1min to Pike, no smkg. 
$350+ 926-8188 


WATERTOWN sk F to shr 
4BR hse on quiet st w/2prof 
M. Sunny BR, ee yrd, 1 V2 
bths. wid, pkg, da kit, 
dr. nr T, $450+ 926-02 28 


WATERTOWN . M/F to 














WAYLAND-arch desg, new. 
spac, sunny, spectacular 
home in 10 acres of forest to 
shr w/1 resp prof, huge dk 
w/year round spa, walk to 
lake. w/d, dw/d, minutes to 
128 and pike, $595/mo+ Call 
Conrad. (508) 653-4647 


WAYLAND/ Lincoln. Share 

w/2 nice home near Rte 2. 

20. Firepic wdstove idnsc 

=. 508-358-1162 
+ 





LONELY? ARTISTIC? 
WENDELL Need family? Us 
too. M 43 painter/ sculptor/ 
blacksmith & F 49 writer 
seek to build closeknit fam 
grp w/ 1 of more persons. F 


617-522-3774 lv msg or write 
Box 297 Wendell MA 01379 


WENTHAM Indep pers for 
sm farmhouse w/ pkg. yrd, 
nr trn $575 incl utils. Avail 
now (508) 968-7066 Iv mssg 


WESTON, escape the city: 

shr 3br hse in the wds w/ 

cats. piano, frpic, grden, on 
str, nr MBTA, 5+, call 
hris 894-8048 


WESTON, post-modern hse 
in the woods nr corner of the 
Pike & 95. 3 fun easy-going 
27-30 prof M. spacious, fully 
equipped hse, seek 
responsible motivated cool 
person to fill irg BR. Pets a 
plus. $390+utils, 891-0892 


WEYM' nr Rt3 & 180n 
nonsmkr, $300+' or $1 186 


take over 734-7928 


WINCHESTER- GM 30 
responsible, non smkn 

seeks M/F to share great 

bdrm home. incis bath, 
w/d. dw. Walk to train, 
stores, parks. Off-street 
parking, garage optional. 
$425+. Call Doug 721-9809. 


WINCHESTER M/F prof 
nsmkr 25-35 wntd for indep 
hsehid. All mod convs, wik to 
train & cntr of twn. Frpic, off 
st pkg $385+ utils 729-8139 


AAPL IEE ITN 
ROOMMATES 


ALLSTON- 1M/1F 30+ sk 
mature, dependable nsmkr 
w/sense of humor to shr 
sunny 3BR. Hdwd firs, ElK, 
porches, pets ok. $250+. 

5 min walk to Cidge Crnr 
782-8060. 


ALLSTON-1 M/F to share a 
3BR apt in safe quiet area. 
pkg. porch, yard, nr T, 
$317+util Jan 1 787-4682 


ALLSTON 4BR apt sk 3M/F 


nr Harv Sq on bus line 
$235-275 All U incl 876-6508 
or 698-3059 after 6PM 


ALLSTON, clean quiet GM 
sought to shr Irg hse w/2GM, 
1 woman. 2 ba, dw, w/d, 
frpic. Nr T. Nonsmkr, no 
pets. $350/mo. 254-7084 


ALLSTON F/M to live w/ F in 
Irg snny 2BR apt. Hdwd fis, s 
rchs, eik, LR, DR & pkg. 
& buses $425. 782- “_ 


FEELS LIKE HOME 
TON- M/F oe or 


co-ed. Prch, lawn, drvwy. Nr 
T & buses. Mature, sensitive, 
nsmkr. $300+, 254-5844. 





Dec/Jan 1, Irg hse, sunn 
rm, near T $285+ 254-7366 
AM or 782-1741 PM 


ALLSTON M sks nsmkg M/F 
prof/grad, clean, responbie 
for sunny 2br, lvrm, dnrm, 
big kit, walk-in cist, rf deck, 
$400, 789-5410 


ALLSTON N. 2GWM sk rmte 
for Irg 3BR apt in 2fam hse. 
W/d, piano, 2 LRs, irg yard, 
pkg $365 inc! ht 254-1955 


GREAT APARTMENT!!! 
ALLSTON Rmte. Prof/grad 


spac 3BR on T. Prch, frpic. 
$367/mo. Avail Jan 1st 
David 787-9775 after 6PM 


ALLSTON Wanted 1M/F for 
4BR apt. Non-smoking mu- 
sic lovers preferred. Close to 
T and Harv Sq. $300+ Cail 
787-0338 Rick or Paul 


AMAZING DEAL! 
SOUTH END prof GWM 
seeks rmate for beaut 2 
bdrm apt nr T. Frpic deck 
mod kit sunny 1/2 mo free 
$450mo Call Phil 247-0205 














ARLINGTON-1F sking 1 F 
for 2 br, 1st fir apt. w/d, w/w, 
e-i-k. 2 cats enuff! $425 pis 


uit. 646-2511 


ARLINGTON-1 F sks 2 F, 
te spac — hse, indp 
prof friendly, nsm ey is or 
pets, $333+ut 646-567 


ARLINGTON Ctr sk 3rd F 








w/d incld, 643-2216 


ARLINGTON, East, prof M/F 
25+ to shr 4brm, indry, no 
pets/smkr, $355+ utils, avi 
12/15 or ASAP, $355+ utils, 
648-2548. 








ARLINGTON, F,1 cat sks 
F/grad to shr 2BR apt in 2 


fam hse. Hrdwd ry pkg. 
w/d. yrd, Nr T/Rte 2. $425+ 
avi ik 7 648-7957 





ARLINGTON F rmte for 
room in big hse nr Center. 
Shr with mother & daughter. 
$350+ or reduced rent for 
help w/ childcare. 643-3135 


ARLINGTON-F sks M/F to 
shr sunny home, nsmkg. 
semi-veg, pkg, w/d, walk to 
bus, more than 1 rm avi ideal 
for art studio or heali 
work, option for 1 or 
rmmtes, $575+($350 for 1 
rm) 646-5311 


ARLINGTON, F sks 2 or 3Fs 
to shr sunny apt w/ hdwd 
firs. mod kit, dshwshr & 
washer, 2mod bths, nr 
T/Cntr Ari, $225 or $300, avi 
Dec 1 or Jan 1, wrk 
729-0641, aft 6pm 648-7610. 


ARLINGTON Heights M/F to 

shr 2BR apt in 2nd fir of 2fam 

hse. liv rm, din rm, prch, w/d, 

pkg 5 mins to Mass Ave. 
/ 





mo+ John 648-7939 


ARLINGTON Hts. M/F to 
share 25 BR apt. Safe, 
quiet, close to bus $410 
incl utils. John 648-7140 


ARLINGTON M/F nsmkr 
rmte needed for 3BR hse. 
Lrg BR w/ hdwd fis, qt area, 
yrd. pkg $317+ 643-5371 


ARLINGTON, Nr Cntr, M/F 

to shr Irg 4BR hse, very nice, 

$400 inci ali but phone. 
Prkg,643-8469 


ARLINGTON, 1F sks 1F & 
1M for lovly spac hse on 2fis. 
30+ prof indep frndly. $267 + 
util. No smk/drgs. 648-4610 


ARLINGTON-rmmate wntd 
for ren 2BR, nr Tufts and 
Har on 77 bus, 5 min to Alwf 
Stat. 28+, 643-7408, 450+ 


ARLINGTON, sk 2-4 M/F for 
5br hsed dr dd w/d porch 
prkg quiet safe st nr bus 
$350-400utils incid 641-3717 


ARLINGTON- Unique, spac, 
— family ne looking for 
rd rmmt, Ww wifi + 
dw. pkg, C43 502 


ASHMONT-nr red line T 
rmmts wntd for spac sunny 
3BR apt in VIC hse Safe 
quiet tree-lined st 
$285/mo+1mo sec & ref 
282-5: 


BACK BAY--A quiet rmmt 
needed to share 2BR apt 


























a 


_ Near auditorium T. $285/mo 


all_utils incl. 523-1552 or 
267-0596 


BACK BAY F sk M/F to shr 








t, Incl ht/hw 
all 266-1340 


BACK BAY, M/F wntd for 
spcs Marboro St. 2BR apt. 
Firpic, d/d.w/d, $650(neg) 
Michael 266-1826 





PLEASE NOTE: 
THE DEADLINES FOR 
RENEWING 
GUARANTEED ADS 
CHRISTMAS & NEW 
YEAR’S WEEKS ARE 
MONDAY 12/24 
& MONDAY 12/31 


BEACON HILL, 1 Irg BR in 

2BR apt. Priv courtyrd, sec 

gate, non-smkr, avi 1/91, 
$500. 227-5770 


BEACON HILL-resp M/F to 
shr sunny 2bdrm apt hwd fi, 
frpl, dshwsh, close to T, 
$525/mo incl ht/hw avi 1/91, 
Call Kevin 742-3707 


BELMONT, $280/mo avi Jan 
15, respnsb! F rmmt for 
Sf a dishwshr, 

+ pref, no drugs/pets 
rts -1756. , 


BELMONT-2 M/F to shr Irg 
sunny 3BR, on T, minutes to 
Har shops laundry, avi 
1/1, $366+ 484-1057 


BELMONT, 2 prof Females 
seek third for 3br apt 27+ 
$333 + utils. Available 
2/1/91 or sooner. 484-7663 


BELMONT, F to shr 3brm, 
hdwd firs, frpic, sunrm, pkg, 
at st, str to Harv Sq, no 
smkg, 17/mo+, 489-4985. 


BELMONT, Ig apt nr 
Cushing Sq, Vabi to T, 15min 
to Hrvd . wd fis, big 
kitchen, dw, fp, he S & dr, 

2 prchs, $366, 4 


BELMONT, M/F to share 
w/2, ig rm, frpic, 
quiet, no smkg, 
4 53 














BELMONT-Prof F sks resp 
companionable F prof/grad 
28+ for sunny comfy apt 
w/hdwd firs and sun por, 
w/Dd, EY: on T, no more 
pets, 5+-1BR, $590+w/ 
extra rm, 489-4227 


BELMONT Rmte wntd. Lrg 
snny apt. Exc loc, 8min Hvd 
Sq. 15min-Boston. Qt Res 
$350+ Dana/Alex 924-7945 


BELMONT/Waverly-large 
sunny apt w/large yard and 
trees. Quiet, near parks and 
T. Free off-street pkg, W/D, 
shr w/environmentally con- 


HT 484-6326 








BOLTON, 3M, 1F sk 1F 30+ 


tub. garden. 50min Bos/Cam 
Jan 15 $295+ 508-779-5561 


BOSTON-1M to shr 1BR apt. 
$352.50/mo re ht/hw. we 
smoke/drugs/pa anima 

Avi 12/1. Call Nett 4 437-1788. 


BOSTON 4M sk 1M/F for ~ 
nov 5br apt nr NU, oe Ss. 
Irg Ir, kit, mod bth. $250 incl 
ht 661-0136 


BOSTON-ASAP, nsmkr, M/F 
to shr 2BR/BATH, 1 bick 
from Beacon steps to T 
$550/mo+elec, 3291. 


BOSTON/Back 2 BBR ac, 














universities & shops Avi Jan 
1st. $255+ utils & 1st. last & 
security. 267-2620 lv mssg 


BOSTON Brkin Vill area. 
Mod 2BR apt, Pond view. 
Partly furn, nr T, hosps, 
etc. $450+ utils $900+ 
utils (neg)for apt. 848-5929 


BOSTON, Fenway. 
$350/mo, shr kt & bth, close 
to public trans, sho 
hosptis, schools. 424-7909. 


BOSTON, F nded to shr 
. snny 2brm apt w/ 
Ivrm, kit & bth loc in Bay Vill. 
Min to Aring T, avi imm, 
$425/mo+ utils, please call 
Meg or Elaine 482-0364. 


BOSTON F Nsmkr 28-35 to 
great 
view of city $46 utils Sneld 
pkg $50/mo 254-0746 Nr T. 


BOSTON Fort Pt. Shr live-in 
loft $440 per month plus key 
fee. Artist or non-artist. 
Justine 426-4294 


BOSTON F wanted to find 
apt with. Student, ASAP. 
Budget $400. Nonsmoker. 
(508) 887-8126 Jen 


BOSTON-join Chris in this 

spac 7 rm 1500 sq ft apt next 

to T, $80/wk inci ut, 
561-3159 


BOSTON Med area, nr NE & 




















huge rm, prvt bth townhse 
Now or ? $350+ 232-5396 
BOSTON- Nonsmoker for 


water. 267-6225. 
BOSTON North End. F 23 


smail 2BR apt. $325/mo inc! 
ht & hw. Dawn 742-1784 








GETARIAN 

BosTOn inne Circle. 
F sks F for spacious apt. 
be vegetarian, 
nonsmkr, 25+ & must like 





mod renov 2BR. Vw of 
city. w/d, porch, yrd, jacuzzi 
in ba, 2 min to T. +utl 
731-2205 





BOSTON, prof F sks same 
to shr 2BR condo, $400/mo, 
have small . Ava 1/1 Call 
Maryanne 9-5 


BOSTON, - rmmts_ for- Ir rg 
3BRs. Hdwd fis, e-i-k, nr 
$250 & $275+utl. 277-4838 


BOSTON, shr Irg apt. young 
adults, nr schools 
ea incl utils. 566-4090, 


BOSTON/ So End. Prof to 
share attractive 2BR. Jan + 
$500 inc! ht/hw 437-2632 
days. 536-9675 eves 


BOSTON SOUTH END- 
sunny, new 3B8R_ duplex, 
2GM. frpic, deck, off st pkg, 
w/d, dw/d, weet 














BOSTON-South End nr 
. Sk F, nsmkr, 
prof/grad to shr 2BR 
w/dw/d, w/d, frpl, fk al 
$425/mo incl ht 266- 


BOSTON/Symph, nsmkr/ 
prof. 2brm condo, alarm sec, 
hw fir, a/c, dw, frpic, nr T, 
$400+ utils, 437-6784 


BRIGHAM CIRCLE, skg 


ht. 731-0165 
BRIGHAM CIRCLE, 1M 2F 


Study, pine fis, w/d, d/d, 
Spiral strs to shrd loft, $350+ 
442-3326 Iv msg 


BRIGHTON-1F prof nsmkr 
for Ig 3BR, hdwd, prch, nr T, 
pkng. Avi gh $392 inc util. 








BRIGHTON-1F roommate 
needed, no pets, nonsmkg, 
rent $289 incl UT, 731-651 


BRIGHTON-2F/3M seeking 
1F/M for large victorian 
house $250 abies for 
1/1/90, 254-21 


BRIGHTON-2 F sk resp prof 
F 28+ kaa 
in Vic hse. Pr rd, clev cir 
Nr T. No omtunele. Avil 1/15. 
$301 +. 277-5589 


BRIGHTON, 2F sk 1 
to shr new 3br, 2bth apt, 
w/w, w/d, d/d, porch, 1bick 
to T. $340+utl, 782-8579 


BRIGHTON 2M 1F seek 4 

—, Irg 4BR house. Quiet, 
nr bus, nice as apt 

85 5+ 254-9095 Iv mssg 


BRIGHTON-3F sks 1F to shr 
hse nr T, w/d, fully furn, pkg, 
dw, hdwd firs, spac, 
$335+sec 783-1419 


BRIGHTON-3 hsmtes sk 2 
nsmk F/M to shr spacious 
5BR hse. 2full baths/hdwd 
firs/nr T/bus+pkg. 
$288/mo+low uae ht. avi 
1/1 738-2152 d/782-0590 e 


BRIGHTON-3M and 1F sk 
nsmkg F to shr hse in 
Brighton ctr, quiet safe 
nrbhd, easy T and bus ac- 
cess, off st pk ene 
avi 1/1, 787- 


BRIGHTON 5BR_ house. 
Working M or F. References 
required. Free prkg. $260+ 
utils 789-4555 


























BRIGHTON beaut mod apt 1 
for 2BR, $475 ht/hw, Indy in 
unit, d/d, e-i-k, baic, liv w/hw 
f, d 261-3641, n 731-8376 


BRIGHTON CENTER-2 
quiet resp stable GM 
mid-30's sk similar GM to 
shr 7 rm apt in 3-decker, 
$233+ ava 1/1, 782-6479 


Lrg Ivrm w/ hdwd firs, kit w/ 
dw/ds. microwv; w/d in pan- 
try. Front & rear porches, 
tons of windows, cable TV, 
Solofiex, on the T. $395/mo 
incl ht/hw, no fee, taw. 
Please call Rich at 731-0315. 
Thanks! 


BRIGHTON, cos 
pow te 2nd ah of py = 
indep. om it 

Ivrm, metghoh | Bs Cntr & 
bus. 3 incl all, 782-1690. 


BRIGHTON-F 28 sks 25+ F 
for mod clean 2BR in BR ctr, 
$350+elec, w/d in big, avi 
ue or 1/15, Jeanne 
787-2751 


BRIGHTON, F non-smkr to 


Green in, pkg, no 


smkers/undergrads, $420+ ° 


utils, avail now, call 
787-9199 


BRIGHTON Lr 
sion. Pkg, on T + 
Ceara ate Ramer 
artist space 254-5103 


BRIGHTON Lrg furn BR in 
spac apt. LR, DR, pantry, 
sunrm, deck, hdwd fis $370 
incl ht. Avi immed mated 


BRIGHTON-M/F 4BR 
nr bus, prkg, spon] 
Jan 1 $32 + no smk, pets, 
drugs, 787-4692 


BRIGHTON, M/F to share 
large 3BR apt. $275/mo, 
heat & off st pkg included, 
avail now, cali 323-4100 


BRIGHTON/ Newton line. 2F 





BRs in man- 














BRIGHTON nr res 2M & dog 

sk 1prof for irg 3BR in 2fam 

hse. $400+ tt pkg, 
232-7130 


BRIGHTON/Oak Sq. — Prof 
F (non-smkr) sks easygoing 
/M 28+ to shr 
snny spac 2-Fi apt. in hse. 
Pkng avail. On exp bus and 
bus lines. W/D in basemnt. 
D/D. $425+ heat/hot water. 
Elec. incl. Avail Jan. 
783-9058 eve./iv. mssg. 


BRIGHTON rmmte needed, 
phy in Oak Sq, $295 +utils, 
callsSandra 787-1046 ©! 


BRIGHTON, rmt wtd in mod 
dpix own bth, bidg has 
in&outdr. pool, sauna, sec 


=: 





a 





BRIGHTON Room for rent in 
3BR apt. No pets. Near 
Green line. No smk $240+ 
utils. Call 782-2635 


BRIGHTON Shr 3BR house 
w/ 2M & ba we prkg. Cis 
to amenities & T. $300+ utils 
Call 782-3394 Dave or Stu 


BRIGHTON-single corner 
rm in elegant Vict hse, per- 
fect for student, shr 








“frnshd, w/d 


incl. 1st, last, dep. 254-6378 
BROOKLINE, 1M/F 24+ for 


nghbrhd, $400/mo 
ht/hw, avi Feb 1, 277-2067. 


BROOKLINE-2F sking 3rd 
for Irg br in 3 br apt. 2 prchs, 
hdwdfir, nice area, cis to T. 
$400 iclds h/h. 739-0722 


BROOKLINE-3F sk F for Ig 
twnhse w/2BA frpic hdwd fir 
nr CD $425 HT/HW inc av 
1/1 no sm/pt 731-3883 


BROOKLINE/ Brighton, 2F 
sk 3rd $355/mo, ht/hw incl, 
Ig mod apt, Nr B,C,D, & bus. 
Ist/last +sec 232-3137 














BR LING 
Brighton 2M/1 23-29 
to shr spacious 4BR apt nr T, 
openminded household, 

50 incl ht 734-6531 


BROOKLINE/ Brighton M/F 
for 2.5 BR apt. Rent is 
per month including utilities. 
Call 566-1922 evenings 


BROOKLINE/Cidge Crnr, 
sks F 27-35 to shr 2 bdrm 








b A $464/mo inet nt 731 -2277 


BROOKLINE, Cidge Crnr, 
non smkr for beautfl sny rm 
in vict hs w/ kit privig, nr T, 
$450-550+ util, avi now, pkg 
734-3610 


BROOKLINE non-smoker 
28+ to shr Irg 4BR in hse 
near Coolid ee as opal 
$325+utils, 7 


BROOKLINE GM 32 has 
1BR avi in 2BR 2bth apt. Dw, 
a/c, hdwd fis, nr T. Pkg avail. 
No smk/pets. Straight OK 
$375 ht incl 738-14: 














GREAT DEAL 
BROOKLINE-Irg 4BR 2 prof 
females seek third roofdeck 
aan Sunny non smok- 

$433+utils Iv mssg 
73 -6327 





) 


Te 


DECEMBER 21, 1990 


BROOKLINE Clidg Crn 
mature M/F 30+ for Ig, snny, 
clean 2BR apt on T, bus. Ot, 
nsmk. $450incl ht. 739-5409 


BROOKLINE, M/F 23+ for 
Irg rm in 4brm apt nr Cig 
Cror, Brkin Vill, T, dshwshr, 
w/d, nsmkg $390+ 566-3727 


BROOKLINE M/F nsmkr for 
irg 3BR apt w/ 2 diverse vos 
stdts. Ldry. Cis to T & 

15 232-1727 








w/studio sp. Nr C In Wash 
Sq. $350+ elec. No smkrs. 
566-1252. 


BROOKLINE, reliable M, 27 





653-3995 day 734-3573 eve 


BROOKLINE-rmmte nded in 
4BR condo across from T, 
$350+ut, Call 734-1135 


BROOKLINE-rmmte wntd, 
M/F. nsmkr, prof for 3BR 








2ba Ir om cntrid apt, nr grn 
Ine. d, w/d $410 fret 
ht/hw, 232-8917 





BROOKLINE-rm to rent in 
BU NU 
hosp Univ, bus/T, quiet fam 
nrbhd, nr riv and prk, exc for 
ser student or prof, nsmkg, 


shr BA and ckng, $300/mo, 
Call 566-4388 days. 
277-0932 eve. 


BROOKLINE, skg M prof for 
Irg 6brm hse in Cldg Crnr, 
coed, w/d, $345 utils incl, 
277-3819. 


SS 
BROOKLINE-sublet Jan- 
reat 
house to share with 6Ms Irg 
frnshed rm $400 734-1814 


BROOKLINE Village, F 25+, 
nsmkg for sunny, spac. 
2bdrm 2nd fir of hse, great 
location, beaut me firs, tr ‘att 
EIK kit. 3min to T, 
$400+. Call Suzy 738-2197 
days. 731-6935 eves. 


ate VILLAGE-ava 
‘of F to shr 3BR 
in res area nr T. 


-1261, 738-9214 


BROOKLINE-village, 1 br in 
ag yo hdwdfirs, w/d, 2 min 
to suny, quite, stor 

i aval 1/1. ‘$350 
232-1875 


BROOKLINE Village, F 25+. 
nsmkg for sunny, spac, 
2bdrm in hse, grea’ iocation, 
beaut pine firs, irg EIK kit, 
o to T, w/d, +. Call 

onry fa pind days, 


BUNKER HILL 
Seek 4th rmmt M/F 24+ 
room, 
w/d. No sec dep. + util. 
No smk/pets 242-3136 


CAMBRIDGE-1F sk 2F/M 
in 

















CAMBRIDGE 1M sks M/F to 
shr new 2 lev 2BR furn 
twnhse. Offst pkg. Avail 
now! No smk/pets + 
497-9384 





CAMBRIDGE-$250/mo, 15 
min to Har Sq, avi 1/1 or 
1/15, nsmkg/pets, 492-5801 


CAMBRIDGE 2BRs avi in 





1/5. 876-9130 


CAMBRIDGE-2F/1m sk 1 
M/F newly ren twnhse, nr riv, 
w/d. d/d, 2 1/2 bths. deck, 
$460 util incid. 547-5651 








sunn 
Frsh Pnd & Harv 
food. $260+. 354-6276. 


CAMBRIDGE- 2 prof F seek 

3rd same 22+ resp, lively. 

neat, to shr indep 3BR 2 bath 

apt nr Prtr Sq. 5 mins to T, 

. a/c, Indry, privt phone, 

390 inc heat/hw. Avail 1/91 
or before. 876-2730. 





firs, gas, pkg, walk to Hrvd 
Cntr? $325+ 623-0971. 


CAMBRIDGE, 3BR, newly 
renovated condo, hrdwd 
firs, frpic, quiet safe 
nghbrhd; 15min walk to 
Hrvrd Sq, 10min to Central. 
Seek non-smkr M/F prof, 
$450, 241-8251 


CAMBRIDGE $465 inc! utils. 
cae livingroom, study, 

| mach, nice 
_ ‘ 492-0127 Ive message 


CAMBRIDGE/Belmont 2 M 
rm in attr 
hse on quiet st, dw, pkg. Nr 
T. 10 min to Havrd Sq. No 
smkg. $325+utils. 489-2188 


c 
Huron near Tobin elem 


school. Great rm, an 














CAMBRIDGE, F/M nsmkr 
for irg 3br 1.5bath condo, 

w/d, dw, alarm, 661-8077, 
a 2-1826eves. Avi imm. 


CAMBRIDGE/Fresh Pond 
area, apt to share w/married 
couple, $333+utils/mo. No 
smoking or pets, 491-8939 


CAMBRIDGE-F to shr Ir 

2BR apt nr Harv pkg avai 
$370 sublet thru 8/31 or rent 
longterm 491-13! 


CAMBRIDGE Furn or unfurn 
priv bth & priv entrnc. Wshr, 
nr Inman Sq. Tem pc OK 
$435 incl util 547-22 


CAMBRIDGE-Har Sq, sm 

BR w/1/2ba avi in 3BR apt, 

30+ F wntd, $317 incl ht, 
491-1107 


CAMBRIDGE Harv Sq. 

















547-9181 mornings best 
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CAMBRIDGE oymyt 
h ; vi now 36h ap 
in hse. a' now, pay 


$333+ Call 522-4 


CAMBRIDGE/IN Sq-1BR in 
4BR fun house $325+ inc 
w/d, dw, +space. On T & 
Bus lines 491-1085 


CAMBRIDGE Lee St. Shr 
2BR apt with GM $450 incis 
$50 discount avail. 

Doug 497-9088 
CAMBRIDGE N. 16F all 
amens. Bicny, hw fis, cis to 


Hrvd Sq $825 491-6742 
8-10A 9-1P or ive mssg 











2 





skg grad/prof, shr 2brm mod 

a baic, w/d, snny rm, 
75, neg, 1587 

CAMBRIOGE-nr Har Sq, 

Bohemian like, easy gona 

M/F immed for 1BR in 5B) 

hse, reasonable, 661-8415 








2ba twnhse, 2 stry, 5 min to 
Kendall T, , w/d, dw/d, 
spac Ir dr, 0+ 349-1212 
day, 547-4480 eve 








wid Near 
mrkt, BU, Hrvd. $450+ 
avail 12/1 or 12/15 876-3610 








wid. dw, easy walk to T. 
hools, $300+, 547-1048 





Avi am ma upX wnted > 
shr spac mod apt a we 
irm, semi-furn, $375/mi 
1/5utils, access to phone. 
call 876-7041 aft Spm. 


paste aa 
CAMBRIDGE, prof M_ sks 
1M/F for 2nd fir apt of 3fam 
house nr — Sq. 6rms w, 
bath/shower, priv 

porch. Good ition. No 
pets/smkrs. 5 mins to bus, 
20mins to Red line, $390 
incls heat, 354-1488 Lou 


CAMBRIDGE, Ptr Sq, sk 2 
psych & spirit'ly evolved in- 
dep F/Ms attr apt, huge 
br. $344, sm snny br w/ loft 
$255, incl ht/elec, no 
pets/smkrs, Mitch 876-6319. 








CAMBRIDGE Shr newly re- 
nov 3BR apt on 77 bus rte w/ 
2 nonsmkrs. W/d, On st pkg. 
$300+ utils 661-0647 


CAMBRIDGE/SOM-2M_ sk 
2M or F for 4BR apt in hse nr 
Inman Sq, hdwd firs, w/d, 
orch, quiet nrbhd, 
629-2639 





Aven wie Won & Wid Dee, 
$400 each, 625-8863 


perpen so 2F seek- 
ing F 26+, Considerate, 
clean, respon. Cat, yrd 
$370+. 876-7963 


- CAMBRIDGE Som line. 1 








<ABBR 


p> seek 
Call Be bt Sod hte 368-1960", 


HARVARD SQ 
beens Aer nr Radcliffe. 


sunny BR 
DBR rent controlied apt, Bay 
window hrd wd firs. 1 htd 
+ utils. Prof F 30+ frndly in- 
dep resp 492-3314. 








DORCHESTER-1 bedrm in 
2bdrm ‘$234. 50+ large 
sngl/dbl, indry, nr T, Keaprk 
— avail 1/1, 288-. 
aron 


DORCHESTER-1 M/F for 
xtra Irg suny rm w/view & 
hdwdfirs. 5 min to red T. 
pee pls util. 282-4194. avil 


Avi immd 288-2997 aftr 5PM 
DORCHESTER.Come join 


HE 
z 
g: 
9 


near Fields Crnr T, $300+, M 
sks res M/F 25+, 
288-5968, 282-3543. 


roofdeck, oceanview, new 
kitch, pienty of pkg. 
Jonathan, 536-2700 


DORCHESTER, Savin Hill 
newly renovated nr T 
$85-110/wk 436-6677 


DORCHESTER Share apt nr 
Shawmut T. Good nghbrhd. 

Quiet, no smk $210+ share 
utils. Call Bernard 282-6612 


DORCHESTER- Someone 
furnished heated 





HAVERHILL GWM 25 nsmkr 
clean, to shr new tuxury 
twnhse. Fully furn, ex- 
tras $350+ 37. 19 


HAVERILL, bi F skg nsmkg, 
spnsbl G/bi F 25+ for 
2brm, qt, comftble condo. 


Discretion a must. $375 
many x-tras, much incid, nr 





ZEVncA burr spo 
lor al 

rT. $275 & mo +. Ni “ 

smkrs. Avail 1/15. 522-45: 


a 
JAMAICA PLAIN Desper- 
ately seeking... creative per- 
son to share bi ae 
must see home. 
w/d, frpic, dck, free a 
Dogs welcome $325+ 
983-9488 


JAMAICA PLAIN-5BR a 
hsehid sks 1M/F for by 
Bsmnt, music stdo, a + 

musicians, nr T and pond, 
$300+ 524-6373 594-9294 


ae: 








Saas gy sk 
ie n ~ 
Sunny. 3BR ne Stone 

beg nsmkg, $266+, 5: rT t6 


JAMAICA PLAIN, 1 ft F 
30+ to shr 3BR. 1 a 
Pond, T. $300 ht inci, 
nas 495-8889 daye. 
5 64 nights. 








JAMAICA PLAIN F wanted 
for musical, non-smoki 


semi-veg household. 
incl ht Call 522-5721 


JAMAICA PLAIN-M/F 25+ to 

share Ig 2BR quiet st 5 min 

to T. No smoke/pets 
522-3628 








The Phoenix is the perfect place to advertise your 


job openings, because over thousands of people, 
including 250,000 college students look to the 
Phoenix Classifieds every week. So when you fill 
space in the Phoenix Classifieds, you could fill that 
position! To place your ad, call 








NEWTON W. F to shr a nice 


16 & 30 $330 incl utils & pkg 
965-2796/ 508-470-5887 


MALDEN, Nsmkng F to shr 
. Lv rm, dr, new 
. wry rh hdwd firs, 


SOMERVILLE, F, 39, sks 
. Spacs 








MALDEN, shr beaut 


spacs 
3BR Vict, d/d, oak spiral NORTH END Shr beau suny 


spacious 3 bdrm. 
WATR VU! We: 1M 1F both 





see. $335+utils. 


MARBLEHEAD, nd 3rd 
rmmt to shr 4brm hse, 
from ocean, on bus 

$525 neg, calli 639-0603 


MAYNARD Share 
onial home with 1 








SOMERVILLE F wanted for 
t w/2cats, 8rms, 
. 13x12BR, safe 
area, $275/mo+, 628-0236 


SOMERVILLE, gourmet 
kitchen, hdwd firs, exposed 


Avi JAN 1st. 742-4959 


NORTH READING, Reason- 
able rent GWM rmte. No 
smkg/ drugs. Luxurious 


von ens Refs xP. 
PROVIDENCE = GWM sks 


same for irg sunny Eastside 
2BR apt. Pwaik ospeonar§ 

















MEDFORD, $284/mo+ utils, 


5mins to Tufts, bus, Davis. SOMERVILLE _lnmman 


1BR in spacious 4BR nr bus 
» Geen, . $2 








SOMERVILLE Looking for 3 
mates to share 
house bsmt+yd ga 
to red T ik to Mass ave 





—e- M “a M 30-55 


$350 inc ht. no smk/drugs. 
Avi now 986-7576 


BR in 26M apt 


co ian 1. tty pes pets. 
0+ utils. 289-5457. 





MEDFORD- GWM sks M/F 





SOMEAVILLE Lrg _ sunny 
. Close to 

trans. = >. M/F 25+ No 

Oi. 3285+ 628-7004 


prof 
soos utils. Bob 391-5576. 








arte/spirituality: 
ot pt; comf ig rm, 
a 
. Safe/ 





ROSLINDALE GWM 

















SOMERVILLE/Camb. 1F/ 





SOUTH BOSTON 1M w/cat 
seeks r sible F 23-30 to 
share . Smoki OK. 
$400 (neg.) Dan 268- 








2BR w/1M. Frpl, pkg space, 
fully furn, $525/mo, ist & last 
mo. 536-3446. Call anytime. 


SOUTH END, F rmmte wntd 
for 1BR used as 2BR apt, 
mins from Back Bay Station. 
Frpic & priv entrance, 
$400/mo incis utils, last 
dep required 247-1117 


pa ale shana 
SOUTH END-Nd 1M/1F to 
shr twn hse w/2M-2F twn 
hse. Lrg rms, w/d, hdwdfi, 
avail 1/1. $410 icids utils. 
426-31 





@ 





Sanben showwan vee, Kev 
phages | art view, Kev 
482-7: 


a ——— 
shr 4BR nr T, $350/mo inci 
HT, Call Jonathan -4758 


SOUTH END, resp M/F 
rmmte 23-33 wntd to shr 


+. Call John 437- 1935" 


+ eh hag ieee ae 
on get rms, yrd 
oy | nr T, we are 3M, OF 

2, quiet, nonsmkrs. 
S3asjino incl utils. 247-3047 


WALTHAM, 1M, 23, prof sks 
rmmte for 2brm condo, a/c, 
dw, micro, Indry, $350/mo, 
call 893-8553wkday eves. 


WALTHAM/Lexntn line, 
rmmte nded, shrt.or ing term, 
no lease, 3brm hse, storage, 
Irg bdrm, frndly rmmtes, aval 
imm, $300+, 


WALTHAM-M/F to shr 3BR 
hse, dw/d, spac lv & dr, st 
png. nice nrbd, nr bus, 
$283+ 894-9663 








WALTHAM-M, no smk, 
twnhse, 2 rms, 1 person. Prt 
bthrm, prk, w/d, rt 128, pub 
trn. $425. 890-7618 


WALTHAM, North. Rmmte 














WATERTOWN, 1tbrm avi in 
2br, Grm, frpic, w/d, 


pets ok, $450/mo, 926-3607 








WATERTOWN: Pair sks 1 (or 
cpl) 30-ish, irg, cin, pretty 
1st fir on bus In, sec dep 
$425+ 1658 days 


Cra aan tad prof F 25+ 
lor Irg Indry, porch, dw, 
fp. pig. nr T, no smkg. $350. 
234-4526, Iv msg 


WATERTOWN Prof M/F to 
shr 3BR home. $330+ %% 
utils. W/d, d/d, off st pkg. 
926-0053 Avi Jan. 1st 


WATERTOWN sq, sk M/F 
for 8+ BR, 2&1/2 ba, 3 lev 
hse. bone ba, eik, d/d, w/d, 
yrd, Nr T/pike. 

1390 in inc an 924-5952 


WEST ROXBURY 2 GM 














share 3BR apt. Parking 
$300+ utils 323-7698 


WEST ogg 2M_ for 





469-2751 


WEST ROXBURY F seeking 
F rmmte 25-35 to shr beaut- 
iful large apt, $375+. No 
smkng or pets, 325-9813 


we T Ng a ME. 


pi resp. es to T, st 
pkg. $225+. 325-8328 














w/trpl, w/d, walk to T, $450- 
$500/mo, Ann M. 720-0990 


WINCHESTER F nsmkr sks 
same to share snny 2BR apt 
in hse. Hdwd fis, wshr, dw, 

nice yard. Conv to 128/93 No 
pets $362.50+ 729-6306 


ROOMS 
TO RENT 

, fg sunny priv rm 
in towmhse, dwntwn, aw to 
student w/ renovation skills, 
partial rent exch, 482-4553. 


BOSTON, South End, brand 

new lux rms, most w/kitch- 

enette, Ba $130/wk. 
-4852 


CAMBRIDGE, M/F over 30. 
$375 inci utils & Indry, shr K 
& B. No smk. Ideal short- 
term for foreign/grad stdts, 
visiting profsrs. Betwn 
Inman Sq & MIT. 354-7916 


MEDFORD West, furn rm 
Shr kit, ba. Pkg, $30 2 com. 

prefer no smkg, all 
868-7569 or 4! ay 


SOMERVILLE conv to T, 


SOMERVILLE, rm for rent in 
4BR hse. Seprt Ivg/din/kitch 


spc. 2 ba, no pets. Am; — 
pkg. $300+utils. 666-04: 


SEASONAL 
RENTALS 


AN FRANCI . fully ac- 





lage Colonial across from 
General Store. 10 mins to 
Mt. Snow & Haystack; 20 
mins to Stratton. $200/mo 
for weekends inci heat, hot 















































room in 36R apt. Jan 1 or 495,93 train 508-521-1304 much storg 
lorge, w/d nr T, i 
dan 1 Sa oee 15 For FULL: Lp cosen Vic wid peenteg tae “onan MELROSE, 1M/F prof to shr ROSLINDALE-Mjr_ tor Vic SOMERVILLE, Medford line, | 0 smk/pt, $375+ 75 (802) 30 "2323 a (802) 
+ ht + ut off st prk, Ig BR, w/d “mT No smoke/ — respnsble, wT. - wl rhage b+ bry WATERTOWN IM/F to shr 896-6678 leave message. 
CAMBRIDGE-sunny BA in a ee tree pkg, $355;utis. Must 27a a Ex access 0 f 
spac apt, walk . JAMAICA PLAIN 2F nsmk sk ISSION wntd see , 800-227-3824 a 
Har and Port Sq.stu wi2F  HYDEPARK2F seek nsmkg Fin 20s. Pleasant apt by for SON ier tun eeker comes ansible iv msg on x 5789 pete ed Fg Ts Nessa 
mid-20s, $460+ F 25-35 for sunny apt. pond & bus $315 if rntd * easygoing resp rmtes. LR, ot tae te T $2405 util <cotieeieeamemasateiemntees 
T& 12/15. Aftr - $325. 983- prch, hdwd fis 12/1 or ~ S-  SOMERVILLE-near Davis | WATERTOWN, trm in 2BR SUBLETS 
CAMBRIDGE-We are 2 shops. $235+ 364-5960 1/1 ‘Bo0% 427-2441 Avail now! Cail 327-8031 i 5rms, hrdwd firs. it 
easy adults and 1 . JAMAICA PLAIN, spacious u ss ———————s = SG, Sk F for kg. $38 3BR apt. » hr . grea’ 
baby 3rd 25+ to shr JAMAICA PLAIN Ig mod & new 2% BR apt nr AHANT 2 Fr ROSLINDALE-sk nsmkr hse. nr T, parki location, near bus, +, - ry st, e 
hone Or Memes at saat ie: porch, yard, next to. Forest Hills T $325/mo = a fy tx respF'S = ASAP for 3BR apt in safe —_—UT. avi 1/1 776- leave message at 926-6623 ciency unit, exc mngmnt, 
newt} pelted, hdwd firs, new’ condo, $275+, non- _incids heat! Loren 524-3111 in whee $300 apie alg sens SOMERVILLE, near Davis WATERTOWN 2F sk 2F  2vi"Jhn SS-aug 31 $875 incl 
cept our rm, $375+ 9 eee — <== JAMAICA PLAIN-Cozy pb Fenaflll SSoiymotutie, aval 12) Both laundry Otares, nvr Utnsmkg/pets 236-1466 
0691 Call anytime J aw hg SOR spur, wanee soos 5 eee Sinem 4 buses & shops $300. Janice BOSTON SOUTH END-tr 
CAMBRIDGE Wik to Central good 490d Nt —sicians_ welcome. $340+ — w/GWM, 25-45, ocean front, rd Sq, SE a tie sate cae eT 
Sq T, Inman Do ghforarad 75 Call 522-3503 quiet private, $350 or $550+ coon ae n Hwy, 1M/F to shr 2br in WATERTOWN 2 prof m/f to shopping ava iy thru 
$300+ utils 354-8581: JAMAICA PLAIN-1m for JAMAICA PLAIN Pondside. _ util, avail immed. 581- eat ee. Setemeo + tno to Sq. 8/9 "380+. 
in hsehid, w/d, nee ot 3F 26+ seek 1F to shr 9 NEWTON Corner/Center- ‘ 923-0903 
CHARLESTOWN OM sk M comeaian eutiful ‘ SOMERVILLE 1F 1M sk resp sec avail now Call R 
of to shr 3BR $440+ utils. 308 F $50 ut Call soe ‘Sue - > 3rd for sunny 3rd fil apt bic trans, pkg aval. clean, Aft 6pm or wknds BROOKLINE, 15H on Gut 
J 1?) rvari ir 





str, no 
242-0230 x4805 days 


CHARLESTOWN F to share 
a cozy 2 bdrm apt. Close 

to T and busline me $337, 50+/ 
security 241-0413 


CHARLESTOWN-M sks 
M/F unf rm in qt 3fir hse nr T 
+ MIT no smks, pee. w/d+st 
or av now 


ae 
share 2BR w/freq tvir M, 
W/D, rf/dk, stor, sunny, walk 
to bus T shops wrk, 
$425+ utils, 367-5146 


CHARLESTOWN Prof F for 
2BDRM house nonsmkr nr 
T, yard, 375+, 242-0811 


CHARLESTOWN Totally re- 
nov 2BR + den. W/d, dw, 
hdwd, mostly furn. Nsmkr 
$400+ utils Call 242-2267 


CHELSEA, 3rd rmmt 25-35 
for irg sunny 3BR condo, 
nonsmkr. w/d, hdwd firs, 
porch w/view. $250+utils. 
884-8002 early am, late pm. 


CHESTNUT HILL shr 7 1/2 

rm 2ba dpix w/ 3M. W/w, 

post-mod atmos, $375+ util, 

inc at ye yd, cis to malls. Rte 
8. Call "965-4737 


aes HILL, need 2 
roommates for 3BR. LR, DR, 
eik, w/d, $330/person, near 
T, call 739-195: 





522-1864 


JAMAER BUA. Simts for 


4br 2GM, deck. 
pg won: oh gy 
to T $300inc 522-1357 





JAMAICA PLAIN-2M/1F sk F 
for spacious apt nr T JP ctr 


cow non-smkr no $255 
NTH Call 524-64: 


util 522-6472 


SS 
JAMAICA PLAIN 2M 1F sk 
4th. 4BR apt in beaut hse. 
1st fi, “hi One quiet — . 
pac ir 

buses. Frnt bron ~- a 
$295 Jan 1. 527-6016 Iv msg 


JAMAICA PLAIN-3BR apt, 





Cal 524-7541 


JAMAICA PLAIN 1M/F sks 
3rd rmmte for 3BR hse nr T. 
Avi now. Call Rick 522-1135 
$330+ utils 


JAMAICA PLAIN, Pond side, 
prof/grad for irg 3br, half 
block from Pnd, w/d, frpic, 


nsmkr, no pets, aval 
A 's3 $325+ 522-4152 
JAMAICA age 




















-6101 or 522-5598 
JAMAICA PLAIN-2MS seek 


re 
Seth Pl ¢ near T $27: 
heat Cail Rick eves 522-2557 
Pegs ones 1M/F for 
jon) —_ st, sunprch, 
inp. tow firs. 2cats, no more 
pets/smkrs $325. 524-3302 


JAMAICA PLAIN, tirg bdrm 
for M/F ert gee nem in ee 














2 to shr top fl of triple decker, 
re lines, 262+ util, 





JAMAICA PLAIN, 6BR hse 
nr VA & Center St. Sks 3M/F 
friendly, quiet, clean; 
A$220-250 +util 864-9182 


KENMORE SQ 1M/F in 2br 
nr BU, 1/2bIk to T, ivrm, 
hdwd fir a view Ind roa it/hw, 
$550 avi 3/1 262-7 


KENMORE SQ-1 prof open- 











LEXINGTON-Sks 1 F 25+ 
nsmkr prof to shr 3BR hse 
w/yard, W/D, deck and 
ood; NR rt 2 and 128, 
+utils, 862-1578 








WALDEN Nsmkg, sane, 
mature F sks same to shr path 4 
2BR apt nr T w/pool, sauna 

pkg. $425 htd, call 321-5661. 


E 


$325+ Near Tufts. Avail 
1/91 Call 629-2136 eves 


SOMERVILLE, 1F sks F to 


1M. d/d, hdwd fir, ry 








SOMERVILLE Porter Sq 
area. M/F rmte 25+ needed. 
No No, or ee $350+ utils. 











SSE Porter 


= 
a 
+ 





SOMERVILLE Rmmts for 
11/1 - 12/1 $200+ utls, 1st, 
last & sec. Wik to Lechmr 
Statn. 666-3825 eves. 


SOMERVILLE- Share 2BR 





NEWTON CORNER-2F 1M 1 








SOMERVILLEDM prof sk 
Ig 9rm apt, 2 bath, 
D. mr bus, chile, stor 
5+ utis. 776-2073 nts 


SOMERVILLE, 4Fs sk 5th 


= 











9. s $350+ 
My nsmkr Avi i 776.5511 


SOMERVILLE Union Sq 
1M/1F sk resp M/F 30+ for 
nice apt no smk 
5 incis all 776-771 


SOMERVILLE, West. F to 
shr nice 2br apt w 








-0915,wrk 482- Da50na0s 
SOMERVILLE/Cambr_ 1BR 
. $350+ 





&425+, ‘avin 332-7024 


gas ht, cble, avi Jan, 
NEWTONVILLE-1BR in 3BR 


Rod or Pat 876-1431. 


SOMERVILLE 1 Davis Sq. 
2M 2F seek 1F. 5 min to 
T. Semicoop. No 

















NEWTONVILLE-Prof M/F 


non smk wnt we shr irg 2 br SE Wint H. 3rd 





11/1 Jamie/ Peter 776-0727 


SOMERVILLE, Winter Hill. 
ing for M/F non-smkr to 
shr spcs, 2BR, 2fam hse. 
Ww/d, La Ey $412. 50+utils 





SOMENVRLE Davis Sq. 


M/F sk nonsmkr rmmte 
BR avail w/ hdwd firs, kit & 
balcny $330 utils inc. Leave 
msg (617) 666-5936 
SOMERVILLE-Davis sq co- 
op of 7 with barn garden 
piano bikes+shared mostly 
veggie —_— seeks — 
25 for Feb 1 1 Call 62 623- “a8 


SOMERVILLE F & cat need 1 


ge sunny 5 
itis 066-4046 





NEWTONVILLE prot 25+ to 
shr spac 2BR Iv rm, dr rm, 
den, sunprch, pooi, 
$575 incl it, 969-0573 


NEWTONVILLE-rmmt_ wnid 
sunny 1st fir apt wkng frpi, 
dshwshr, off-st pkg, 
ike, bus prt frnsh 
/mo+UT 964-1931 


NEWTON/WATERTOWN-2 
3rd for 3BR 
twnse nr pike & T 1. sax bth, 





SOMMEARVILLE-3 br suny 

apt, 24 pl F, prof, non smk, 
neat amd quite, cat, Nr Har 

sq. 3, $308 pis util. 666-8252 


a 


F, prof, non smk, neat 
quite, cat, Nr Har sq, 
. 666-8252 











icat sk 1F 28+ to shr sunny 

3br apt nr T, must be indep, 

A “gl nosmoke, quiet, 
+, avi 9/15, 926-6032 


WATERTOWN 7 room apt to 
shr. Nsmkr 23+ Hdwd fis, 


WATERTOWN/ ge 
Prof yt =r 


Brot uti utils. Call 484-1 No pet 


ae UE AOE -F BE esi 
sks 1M apt nr 
Wan de. 15 min to Har Sq, 
workng frpl, irg yd, veg gar- 
den, no pets, nsmkg, om 
stud/prot $350+ 9: 


SINGLE FAM HOUSE 





w/ 2M, great loc btw bus Ins, 
single fam hse, drvwy, yard, 
dw, w/d, quiet st, $400+ 
utils, avi Jan 1, 923-9853. 


WATERTOWN M prof sks 
M/F to shr 2nd fir of sunny 
Vict Field 2fam. 6rm, 2BR, 
OR, vor LR, hdwd, 2prchs 
$450 924-5288 Tony. 


WATERTOWN- Newton 
border, 1 F for ig 4BR apt, 
w/d, prkg $375+ utils, rent 
negotiable, 926-9583 


WATERTOWN-nr River and 
Sq, 2F sk F nsmkr for 3BR 
mod apt, off-str pkg, $410 
incl elec, ava 1/1, 712 


WATERTOWN or Sq & T. 2 

rms in quiet, nice hse w/ em- 

joyed F. No smk/pets 
+ 926-8048 Avi now 


WATERTOWN Nr Square, T 
& Pike. Apprx 250 sq ft, can 
be frnshd. Seprt entrnc. 
Profs only. $425. 926-8048 

















stores, restaurants, super- 





CAMBRIDGE-F to yg | 
2BR apt nr Harv pkg a 
$370 sublet thru 8/31 or rent 
longterm 491-1 


CAMBRIDGE Mem Drive. 
1BR in 4BR apt. Heat, w, 








CAMBRIDGE-Port Sq, Stu- 
dio, clean & nice, loc, 
$420 inci ht/hw. avil now. 
opn end lease 643-5527 


CAMBRIDGEPORT Sublet/ 
share. Jan/Feb only. ves 
non-smoker woman 
$375+ utils Willie 864- 


CAMBRIDGE/SOM-nr 
Porter & T, mod 1BR, dw/d, 
a/c, pkg, w/d, unfurn, avi 
now to 9/1 wines opt, 
$700 inci ht/hw, 666- 


JAMAICA PLAIN-irg sunny 
furn sublet in big Vict, 
amenities include piano in 
BR, huge kitch, and off st 
pkg, 1 bick to green st stat, 
immed ae $265/mo+ 








JAMAICA PLAIN Easy —_ 
a hse w/ frpic, yrd, w/d, 


aces Ta S1SSO;mO §24-3203 


MALDEN mg 1BR in — 
condo. jacuzzi, 

bath. F Ln No pets. oavl 
1/1 - 4/1. $292+ 324-2091 


SOMERVILLE- Prtr Sq, 1 rm 
in 48R hse. Furn, stereo, 
& bck porch, off st pkg, w/d, 
cable. Avail March-May, 
$350+. 776-3256 Neal. 


a3 








a > oe @ 








Specially selected by The Phoenix for creativity and originality of ad and Personal Call 
Ad of the Week” will be awarde 


SPELLING BEE 


as “Personal Cal 


6 THE BOSTON PHOENIX, SECTION FOUR 


PERSONAL CALL©® AD OF THE WEEK 


an extra free week's run in 


® 


were. Ads selected 
he Pho 


enix. 


Warm, honest, easygoing, reserved, empathic; affectionate, respectable, entertaining; youngish, 
open, understanding? 5140 (exp 12/26) 


WOMEN 
SEEKING 
MEN 


bright, attractive, charming- 
-loves classical music, out- 
doors, tall man (late 40s-late 
50s). @® 8464 (exp 1/8) 


Affectionate, vivacious, at- 
tractive, intelligent, pro- 
fessional European seeks 
compatible significant other. 
@ 3347 (exp 1/8) 


Androgynous, artistic, ro- 
mantic, emotional, intense. 
passionate woman 35 seeks 
poet/ mystic/ dreamer 29+ 
for heart connection. @& 
3306 (exp 1/2) 


Attractive blonde seeks that 
special male 25-35 for 
friendship/love. @® 3315 
(exp 1/2) 


Attractive, intelligent, slim, 
SWF, 51. Likes: music, mov- 
ies. theater, good food, long 
Seeks: honest, 
adventuresome, pro- 
fessional gentleman with 
humor. Box 638 Cambridge 
02238. @® 8406 (exp 1/9) 


Attractive playful female 32 
unconventional spiritual in- 
trospective extrovert seeks 
counterpart. @® 8437 (exp 


adventure seeking, psy- 

chologically minded SWF in 
st of similar man 30-40. 
8465 (exp 1/9) 


Beautiful SJF, 29, seeks 
handsome, caring, pro- 
fessional, SJM, 27-35, rela- 
tionship. @® 8516 (exp 1/16) 


Beautiful sophisticated 
athletic Asian F M.D. 35 
seeks affluent, highly in- 
telligent gentleman. 8416 
(exp 2/5/91) 


BF, 39, seeki SBM or 
SWNM. 39-51, for =. din- 
ing. symphony, and Bowling. 
. 3309 (exp 1/2) 


ONDE 
Hi, 'm By year old SWF 


with a good sense of humor, 
who likes music, quiet times, 
and friends. You're 
open,honest, sincere man 
who knows relationships 
start with friendship. 
3345 (exp 1/9) 


SSY LADY 
DW-36-5'10''-shapely 
210Ibs very attractive 
blonde, big brown eyes. 
Seeking a romantic, sincere 
nice guy to share candlelight 
dinners, dancing, theater, 
comedy clubs, snow ball 
fights and cuddling. @® 8499 
(exp 1/9) 


Comely Scandanavian 
blond, DWF, 40, 5'6 120 pro- 
fessional seeks tallish at- 
tractive emotionally gen- 
erous and humorous renais- 
sance gentieman. 0 1751 


Creative, world-traveling en- 
trepreneuse seeks 
enthusiastic, accomplished 
visionary world citizen. @ 
8525 (exp 1/16) 


DJF, 40, single mom (open 
to having another!) 4'11”, red 
hair, green eyes. | value per- 
sonal growth, expressive 
dance, music, outdoor 
adventures, exploring spiri- 
tuality, and most important, 
real communication between 
people. Seeking humanistic 
professional who ap- 
preciates children, shares 
some of the above, and 
wants a relationship that has 
room for strength and inde- 
pendence, deep sharing and 








growing together. CD) SP 3326 
(exp 1/2) 
DO YOU EXIST 


SWF, 26, brown/brown, 5'4", 
medium shapely, bright, car- 
ing, funloving Italian seeks 
similiar warm professional 
SWM 25-34 medium large 
build for friendship, love, ro- 
mance. #® 3341 (exp 1/9) 


DO YOU LIKE? 
SWF, WASP, 65, looking for 
male companion. Poetr 
readings occassional MF. 
and symphony hall. Tyro 
looking to share new 
horizons. 0 1750 


DWF British, friendly, attract- 
ive, spontaneous, needs 
some companionship, open 
to a relationship. Must be es- 
tablished and nice 40's-50's 
@ © 5156 (exp 1/9) 


Exceptionally warm, open, 
empathic, centered, beaut- 
iful, vivid, large woman, 42, 
5'5”, educator, classical mu- 
sician. seeks strong, gentle 
life-partner/soulmate, 30's- 
40's. Box , Concord MA 
01742 @® 8298 (exp 1/9) 


FOR BABY AND ME 
SJ baby, 1 year old, adorable 
and cuddly, sleeps through 
night. seeks daddy type, 
39-50, for hugs, playing and 
loving my mommy. 
Mommy's beautiful, nutur- 
ing. zesty, and lots of fun 
She's a successful, out- 
doorsy, smart and passion- 
ate entrepeneur. Please 
= picture. @ 7 3335 (exp 
1/9) 


Gorgeous French pastry 
seeks M for holidays. Likes 
to spend time with le 
from her country. 3377 
(exp 1/16) 


HANDYMAN’S DREAM 
Beautiful DWF, off-beat, 
creative, skiier, seeks hand- 
some mate to rebuild heart 
and home. @® 8440 (1/2) 


Holiday blues could be 
eliminated with the heip of 
wv DWF 45+/you, 45+ too! 

2278 (exp 12/26) Prov 
area 


HOLIDAYS ALONE? 
Who needs it? If you're a 
friendly, outgoing man, 39+, 
looking for conversation, 
friendship, possible ro- 
mance, we should get 
together! @P 8448 (exp 1/2) 


| am electricity attractive. 
magical, enterpreunerial, 
spiritually ative, 
sophisticated, dramatic 
style. You're a 40ish + man 
of ethnicity, witty, with suc- 
cessful story of ambition, 
travel, style and passion to 














+ excel! @® 3328 (exp 1/2) 





lf mature ladies are your 
forte--maybe, we can have a 
way? late 40s+ @® 2342 (exp 
12/26) Prov area 


inquisitive, SJW, 32, pro- 
fessional, seeks colorful, 
curious, playful, ac- 
complished professional #® 
8470 (exp 1/9) 





INSPIRE ME MAN! 
Magnificent and adorable, 
multi-faceted artist-woman- 


creature, seeks spark with 
ultrasmart, deeply silly, high- 
ane ey: social, and 
physically gifted sweetheart. 
Psycologically & mg 
secure/mature, please. 

8502 (exp 1/9) . 


_WARM THE WINTER 
Kindle a romance to warm 
the winter. DWF, 37, (tall, at- 
tractive, imaginative, engag- 
ing. professional) simply 
seeking tall, warm, astute 
and perceptive partner (35 +) 
for: shared fireplace tending, 
plotting escapes from win- 
ter's chill illuminating every- 
day pleasures. forging a life- 
long love. @® 3230 (Note: 
Appeared in 11/2 issue with 
incorrect Personal Call 
number. Please respond 
again.) (exp 1/2) 


Loving, caring OWJF 46 who 
isn't obsessed with good 
looks but interested in the 
quality of one's heart. If you 
are in a sincere committed 
relationship try this single 
parent who would like a sup- 
portive companion to share 
quiet times, dining and danc- 
ing. concerts & plays. Let's 
spend the holidays together. 

2330 (exp 1/2 Prov area) 


Magnificent creature, 43, 
seeks gentle bookish indi- 
vidual of noble character for 
lasting relationship. You: lov- 
ing, capable, honest and 
true. Me: 200-foot monster 





rising from slime. Together 
we find way. @® 8489 (exp 
1/9) 

Maturely beautiful female 


artist seeks cultivated 
gentleman 40-60, hearth & 
home. @® 8431 (exp 1/2) 


music AND THE ARTS 
SWF, 25, 5’ 8", brunette, en- 
joys concerts, dancing, and 
movies seeks SWM, 25-30, 
with similar interests. & 
8371 (exp 1/2) 


My social life would make 
ou jealous, and | have 
hoenix Personal Call to 
thank for it. 








NON-SMOKER 

NH SWF 38, 5'6",, not trim, 
but intelligent, quiet but 
somewhat adventurous. 
likes horses and dogs but 
desires human male compa- 
nionship. No touch-tone 
phone up here, please write ! 
0 6673 


Outgoing, witty, warm, 
sensitive, attractive, SWF, 
34, 54°, trim, seeking 
interesting, unconventional, 
professional SWM, 30s with 
humor, wisdom, and 
curiosity. Diverse interests- 
adventure, travel, anything 
outdoors, international 
events/politics, conversa- 
tions 8468 (1/23) 


————— 
Personable attractive pro- 
fessional unconventional F 
45 seeks male any race. @ 
3361 (exp 1/16) 


—— 
Politically active, intelligent, 
articulate, warm, emotional. 
very funny vegetarian SF. 
28. who loves books, walk- 
ing. hiking, nature, travel, 
concerts, ethnic food and 
culture, and many kinds of 
music seeks very 
progressive, socially con- 
scious nonsmoking feminist 
man who is sensitive, affec- 
tionate, and has a great 
sense of humor. @ 

(exp 1/9/91) 


Provoke spontaneity invoke 
tenderness. | still like black 
clothes. @® 3314 (exp 1/2) 


Pulchritudinous chanteuse 
29. quests Tonsmoking. 
handsome, hipster for rhap- 
sodic repartee. Photo de- 
sired @® 8513 (exp 1/9) 


Companion swe 40, att 





, 40, attract- 
ive, doctorate seeks in- 
telligent compassionate se- 
cure man for theater, hiking, 
laughter, sharing. Box 
6 Newton MA 02162 
WW 8424 (exp 12/26) 


SBF, 22, plump seeks SM 
for music wane, star gazing. 
@ 8429 (exp 1/9) 

SBF, 29, 5'8"’, 120ibs seeks 
tall athletic SWM 32-37 who 


= kindred spirit to 
walk life's path adven- 
turously, harmoniously, lov- 
ingly. @® 8475 (exp 1/9) 


SENSE OF HUMOR? " 
DJF, early 40's, physician, 
resposible by day, zany by 
night, loves films, hanging 
out, laughter, theatre; seeks 
S/DJM, professional, 38+. 
sense of humor, politically 
liberal, compassionate, for 
friendship and fun. @® 3285 
(exp 12/26) 


Short, smart, creative pro- 
fessional F, 35, with great 
smile and somewhat ironic 
sense of humor, seeks the 
talented, smart, funny man 
who likes art, books and no 
TV. Respond via personals. 
0 1760 


——_—_—_——— 

SJF 26 likes Star Trek, cook- 

oe music seeks SJM friend. 
3317 (exp 1/2) 


SJF 32, seeks handsome, 
ambitious, intelligent male 
30-40, for friend- 
ship/romance. @ © 8495 
(exp 1/9) 


SJF 39 petite professional 
seeks politically astute, emo- 


pe aware counterpart. 
a 5 (exp 1/16) 

SJF, cage eames | seeks 
goodiooking, hip, SJM into 


rock, 30+, 5'8''+. @® 8524 
(exp 1/16) 








Slender, SJF scientist, 37 yo, 
5'4"' tall, brown eyed, brown 
curly haired, seeks equal 
male partner with diversified 
interests for fun times, ro- 
mance, silliness, and 
seriousness, and for love 
3344 (exp 1/9) 


Sophia Lauren beauty seeks 
handsome gentieman for 
drinks and dinner. &® 8443 
(exp 12/26) 


———_—_—_——————— 
Southern gentleman, tall, fit, 
intelligent, kind, stable, 
progressive minded for 
similar DWF, 36, tail, pretty, 
slender, considers leaving 
Northeast.@ 3300 (exp 
12/26) 


To respond to this or any other Personal Ad with a @ dial 
1-976-3366 


from a touch-tone phone (95¢ a minute) 

If you would like to browse Personal Call® ads by category, press #3. 
Before you call, please check expiration date shown at the end of each ad. 

(Outside the 617 and 508 area codes dial 1-900-370-2015, $1.00 a minute) 


= 


Spirited, gentle, imaginative, 
lovely F 40, nurse, singer, 
photographer, vegetarian, 
nature-lover, politicall 
progressive, seeks kind, 
humorous, wonderful man. 
@ 3281 (exp 1/9) 


———_———_—— 
SWF, 25, attractive, humor- 
ous & loving, singer/actress. 
seeks responsible man w/ 
similar interests for wonder- 
ful times, companionship; 
dancing. singing, music, 
theater, musicals. sailing, 
the MFA & kids. Seekin 

soulmate 25-45, and lots o 
laughs. @®P 3299 (exp 12/26) 


SWF 26 seeking friend- 
ship/romance from a. tall 
good-humored, sincere, ro- 
mantic professional who en- 
joys skiing, walking, camp- 
ing, movies. @® 3324 (exp 
1/16) 


SWF 30, 5'7, athletic and at- 
tractive, well educated, de- 
sire to meet SBM, educated, 
for friendship/ relationship. 
® 8496 (1/2) 


SWF, 30, attractive, in- 
telligent, active. Loves camp- 
ing. hiking, tennis, music, 
theater and books seeks M, 
30-35, to share adventures. 
@ © 3318 (exp 1/2) 


SWF, 32, professional, 
creative, gregarious. 
Particular, but not a prin- 
cess. S® 3290 (exp 12/26) 


SWF 38, dumb bimbo, ugly 
as sin, looking for a one 
night stand t6 bum out with. 
If you are looking for the op- 
posite of above, please call. 
@ 0 3288 (exp 12/26) 


SWF 38, petite, attractive, 
talented, energetic, success- 
ful professional, very adven- 
turous, looking for a lasting 
relationship that starts with a 

reat courtship. @® 0 3289 
exp 12/26) 


SWF literature professor, 
slender, 5'7 1/2", seeks 
S/D/widowered W/J/etc 
male academic/ pro- 
fessional, 40-early 50's 
with/without children for 
love, marriage, fidelity, 
warmth; commitment to 
each other, family, friends, 
progressive politics, social 
justice; enthusiasm for 
arts/sciences. No 
smokets/drug users. POB 
473, Brookline MA 02146 


SWF professional, attract- 
ive, slim, nonconformist, 


smoke free, intelligent, likes 
dancing & adventure, 
@ 0 5123 (exp 1/2) 
Saeenaat ts e at 
SWF seeks SWM 6' 40 in- 
telligent kind considerate 


varied interests. @ 
(exp 1/2) 


Se 
Tonic water, honey & poset 
towels. SP 3319 (exp 1/26) 


To that special man, | know 
you're out there. Give me a 
Call, I'll be waiting right here. 
Attractive, intelligent, age 32, 
romantic and passionate, 
how about you? So if you're 
between 38. Pickup the 
phone, why hesitate? @&# 
2238 (exp 1/2 Prov area) 


Unconventional, adven- 
turous, attractive, slim 
professional female 45 
seeks similar male. @® 8467 
(exp 1/2) 


WESTERN MASS 
Happy be woman, 34, 
professional humorist/artist, 
healthy, intelligent, and 
Slightly irregular, seeks per- 
spicacious arts and out- 
doors-loving man to share 
hiking, x-country, museums, 
folk/classical music, the fun- 
nies and maybe a future. @® 
™ 5169 (exp 1/16) 


WINE AND ROSES 
Fit medical professional 
seeks MD SWM, 35-45, 
interests in arts, sports, 
European and Asian travel, 
working overseas @@® 8503 
(exp 1/9) 


Writer, musician: collaborate 
on performance pieces with 
pretty poet, 50's. @® 8363 
(exp 1/9) 








MEN 
SEEKING 
WOMEN 


is around the corner, 
DWM, 30s, slim wants you 
@ 8479 (exp 1/9) 
1 SWM 31 into hiking skiing 
cinema seeks spiritual 
woman. @® 3336 (exp 1/9) 





27 year old DJ-1| need some- 
one to hold, help, and kiss, 
are you game? @® 8497 (exp 
1 





30's, leftist, social worker, 
writer, musician, meditation 
seeks woman. &® 8458 
(exp 1/2) 


36, tall, blond, athletic, en- 
gaging MAN, seeks adven- 
turous, attractive WOMAN 
8418 (exp 12/26) 


3 OUT OF 4 
Athletic, oungoing. success- 
ful, 30, SWM still searching 
for that special someone. if 
you enjoy romantic dinners, 
cape beaches, running along 
the Charles, and cheeri 
the Celtics (or even 3 out o 
4)--we have potential! @® 
8488 (exp 1/9) 


6'1"', SWM, 27, intelligent, 
considerate, traveled seek- 
ing non-overweight SWF. #® 
8413 (exp 1/2) 


Accessible, bookish, 
lissome M, 32, seeks un- 
conventional, 
homophobic feminist, 28-45, 
for equal affections. @® 3296 
(exp 1/9) 

a a graduate stu- 
dent . 67'1", asthetic, 
seeks Female with taste. &® 
8455 (exp 1/9) 








comely intriguing friend. 
8444 (exp 1/2) 


sam Fe seks. Swe 30-40 


for friendship, relationship. 
@ 8492 (exp 1/9) 


Intelligent, caring, success- 
ful, DWM 44. Looking for 
honest spontaneous extro- 
vert for theater, parties, 
quiet conversation and com- 
panionship @ 
1/2) 


Alone on a cold planet, voy- 
ager seeks warm 
goodhearted local @® 2341 
(exp 12/26) Prov area 


son, SWM 46, tall, athletic, 
great health, would love to 
meet slim SWF 30-42, who 
loves kids & seeks compa- 
nionship, good conversa- 
tion, laughter & intimacy. 
3282 (exp 1/30) 

Appreciate sincerity and 
stability. SWM 25 seeks 
SWF. Let's talk. @® 3369 
(exp 1/16) 

Artistic, optimistic, SWM 28, 
tall, slim, goodiooking seeks 
earthly, easygoing compa 
nion. g525 (exp 1/16) 
Artsy SJM 28 unafraid of in- 
telligent female welcomes 


response @@® 8455 (exp 
12/26) 


ASIAN LADY 35+ 
SWM 29 seeks | lady 
35+ for romance and fun. 0 
@ 3380 (exp 1/23) 


A tennis player, SWM 27, de- 
cent forehand. @® 2344 (exp 
12/26) Prov area 




















female. @® 8521 (exp 1/9) 

Athletic WM would love to 
meet a large muscular 
woman. #® 3305 (exp 12/26) 
Attractive, understanding 
DWM exec seeks slender, 





Attractive, assertive, under- 
standing OWM exec seeks 
demure, trim, shy, quiet 
D/SWF 25-45. @ © 8372 
(exp 12/26) 


Attractive athletic adorable 
Asian 33, seeks gorgeous 
good-hearted gal MP 8420 
(exp 12/26) 


Attractive intelligent SWM, 
45, seeks availa ounger 
F for relationship. 3333 
(exp 1/9) 

Attractive, 











romantic BM 





Attractive WM 40 seeks 
female friend. POB 1822, 
GMF Boston MA 02205 


Black French Male 41, 6’ 150 
honest mature employed 
seeks | term relationship 
with S/DWF to age 50. No 
drugs. @® 3308 (exp 1/2) 











BLACK WOMAN 
Tall SWM outrageous fun, 
TLC, romantic, cowtng. 

@ 8473 


steak tips, beer. 
(exp 1/9 

BL EvEP 
sid ‘ 5 Ss 
Woody YES seek 
long haired Annie Hall under 
30. Warm, friendly, lead 





quiet life looking for sensual 
female non: er. @ 8527 
(exp 1/16) 

Boston's most eligible SBM 
bachelor 31 $ pretty 


bachelorette. @® 3363 (exp 
1/16) 


iS IN JEANS 
SWIM ab Sb iBbIoS pho- 
tographer/artist into alterna- 
tive music, film, books, 
seeks slim, smart, tom-boy 
type female with similar 
interests. Please write to 
Box 127, Norfolk MA 02056 
@ 8490 (exp 1/9) 





CALL THIS ONE 
Eclectic, well-educated 


journalist and business pro- 
fessional, tall, slim, com- 
municative, loving, (DWM, 
46), would appreciate in- 
Spiration of caring woman, 
pong Ay of marriage and 
family. 3307 (exp 1/16) 


Cambridge architect (I also 
sweep out the place), 47 
5'11" 155, active and fit, 
wishes to meet curious, re- 
flective, somewhat shy tom- 





boy for mutual compa- 
nionship. 0 6705 
CATCH-22 YRLD 


College gal's savior seeks to 
rescue a mature lonesome 
pretty SWF...no catch. & 
8436 (exp 1/2) 


COMPANIONSHIP 
Handsome SWM 31 5'9 165 
Biue eyes/black hair, seeks 
SF to chase away winter 
blues with. age/race unim- 
portant @® 1 (exp 12/26) 


Creative, Bohemian, 40, per- 
formance artist, social 
worker seeks multi-talented 
worker. @® 3364 (exp 1/16) 

patente tess ins A 


YDREAMS 
SWM of slim cleancut pol- 
ite, comstruction worker un- 
employed seeks Mrs Rob- 
inson type woman for mid- 
—_— lunch. @® 3313 (exp 
/2) 


DWM, 31, 57" 150ibs 
honest sincere, smoker, 
interests: moonlight cruises, 
dining out, Rock'n'Roll, ski- 
ing. In search of an upbeat, 
energetic, gal with sense of 
humor, 22-33 year old. Send 
photo and phone winter can 
be warm. () 6712 


DWM business man mid 50s 
enjoys dinner dancing, con- 
versation with a refined lad 





who likes the life. PO! 
Hy Boston 3327 (exp 
/2) 





ECLECTIC RE R 
Engineer 60 slim 5'11” 
dancer tennis player seeks 
nonsmoker to dine dance 
talk love. C) 6684 


ERGONOMIC SWM! 
Handsome, passionate, 36, 
seeks beautiful wife. Box 
154 Lincoln 01773. &@® 8417 


(exp 1/9) 
FIRST NIGHT 


Attractive professional SWM 
40 seeks attractive, n- 
minded, passionate SWF for 
First Night fling. @® 8518 
(exp 1/2 


NONFIC TYPE 
pee doo dg ve 39, suc- 


cessful, uncreative writer 
seeks attractive, fit, ir- 
prt rt F 28-36 for ethnic 
skiing, cross-country dining. 
@ 3246 (exp 12/26) 

Social conscience, self- 
esteem, humor, creativity, in- 
telligence, openness, 
warmth. Whatever your hob- 
bies, if you like this list, we 
have something in common. 
Non-sexist, fun, attractive 
SWM, 31, seeks S/DF under 
5'7". @ 3338 (exp 1/23) 


sw oge FEF O ibs 


mustache, likes: dining-out, 
late-night cocktails, 
togetherness, am i danc- 
ing. personality is just 
like the movie Good Fellas 
minus the violence & drugs. 
@ 3346 (exp 1/9) 


Goodlooking SWM 25, 5'10”, 
“ brown hair and eyes, seeks 
SF 20-30 to give all my atten- 
tion to. Likes music, movies, 
_ Mature and conversa- 
tion. @® 0 5166 (exp 1/16) 


Handsome educated SWM, 
25, seeks SWF for. dating 
and fun. @® 8481 (exp 1/9) 


Handsome, intelligent, funny 
SJM seeks kind, intelligent, 
off-beat pretty SWF. @ 
8469 (exp 1/9) 


HIGH ROMANCE 
New Hampshire Man, 40's, 
5'9", trim, healthy, intelligent, 
interesting, fun, unconven- 
tional, computer pro- 
fessional, weekend pilot, 
lives in mountain top hide- 
away. Seeking intelligent, 
youngish, slender female 
companion for romancing 
the winter away, good con- 
versation, laughter, silly or 
serious adventures, and 
much, much more. POB 
3110 Manchester NH 03105 
@ 8423 (exp 12/26) 


History buff, 32, seeks SF 
for friend, travel, good times. 
@ 8478 (1/9) 


Honest attractive guy seeks 
lasting relationship with 
nonsmokin 
3310 (exp 1/2) 


Humorous overweight SWM 
seeks D/SWF 24-40, friend- 








ship and possible rela- 
tionship. 8415 (exp 
12/26) 

| AGAINST I 


24 SWM 2am lets play, at- 
tractive, active, tall, every- 
thing black, Doc's, clues, 
Ska, hardcore, and you? #® 
8532 (exp 1/16) 


SWF 20-25. & 


pone ped child (SWM 33) 
animated stuffed tiger 
for snowball fights and 


homework : 
Spiff. Saretexp 1/9) 


I'm in love with my cat. Need 
help. Please reply. @® 3362 
(exp 1/16) 


Intelligent educated SWM 
36. Conservative, com- 
municative, fit with sense of 
humor seeks a woman who 
isa person, fit and 

intelligent to the point of 

ren @ 3254 (exp 





THE GLASS 
Halt-th, hal <a Or just 
not big enough? SWM, 31, 
tall, fit, handsome creative 
type and Lumpeninteliectual 
seeks attractive Brg bed 
vine-swinging a inking 
through what passes for 
Boston's demimonde. @ 
8526 (exp 1/16) 


It is Christmas; Let me climb 
down your chimney! @®% 3311 
(exp 12/26) 


Ivy-league SJM seeks SJF. 
Morning Chants. No reform. 
No orthodox. Tone deaf OK. 
@ 8504 (exp 1/9) 


LAST CHANCE! 
This is love ‘Aahhhi!!"" This 
is the brain without love 
“Aarrreeeergggg!!!"" An 

uestions, call or write Pi 

x 3927 - 01961 Peabody 
@ 8447 (exp 1/2) 


som 56 Sess 86" bive- 


collar seeks SF 27-34 under 
160ibs for spectator sports, 
movies, food and lots of cud- 
dling. POB 6 Cambridge MA 
02141 @® 8451 (exp 1/2) 


LET’S NOT SPEND THE 
HOLIDAYS ALONE! 
Caring intelligent sensitive 
humorous 36, seeks 
sharp warm female as part- 
ner for dari crimes of 
adventure. @® 1 3349 

(exp 1/9) 


Literate engineering SWM, 
28, enjoys books, baking, 
blues. ks enthusiastic 
companion for biking, sail- 
ing, skiing. and other silli- 
ness. 0 6701 




















LLOYD DOBB LER 
SWM, 24, long hair, looking 
for thoughtful, mis- 


understood woman to lavish 

with attention. Let's take 

long. aimless walks in poten- 

tially dangerous or boring 
rts of town. 

2 (exp 12/26) 


LOT TO OFFER 
SJM, musician-attorney, 
sensitive, cultured pian- 
ist/organist, loves Bach, 
Chopin, francophile, seeks 
F. 25-35 for lifetime committ- 
ment, including raising chil- 
dren with the right person. 
@ 3067 (exp 1/2) 


OTTO 

SJM, musician-attorney, 
sensitive, cultured pian- 
ist/organist, loves Bach, 
ye francophile, seeks 
F. 25-35 for lifetime committ- 
ment, including raising chil- 
dren with the ri person. 
@ 8457 (exp 1/9) 


LOVE TENNIS? 
DWM, 39, attractive pro- 
fessional seeks fit, avid ten- 
for tennis and beer 





escription please write 
POB 900 Sans MA 01906 
@ 3321 (exp 1/2) 


37-28 sexki the same in 2 
SWFs for fun, travel, skiing 
adventure, the beach, ro- 
mance and_friendshi og No 
smokers. @® © 5154 (exp 





NEW TO AREA 
2 very energetic, handsome, 
professional, athletic, ro- 
mantically inclined SWMs 
27-28 seeking the same in 2 
SWFs for fun, travel, skiing, 
adventure, the beach, z 


mance and_ friendship. 
smokers. @ © 5154 (exp 
12/26) 


Attractive hispanic male, 26, 
5'6", 140 Ibs, college 
educated. Enjoy movies, 
dancing, comedy clubs, art, 
keeping in shape. ng 
slim, attractive F 21-2 
sensitive, loving, fun. @ 
8411 (exp 12/26) 

Nice looking single South 
American male, 26 5'6", 140 
Ibs, college educated. Enjoy 
movies, dancing, comedy 
clubs, art, keeping in shape. 
Seeking slim, attractive SWF 
21-27 sensitive, loving, fun. 
@ 8411 (exp 12/26) 


Nice WM 35 seeks Oriental 
or white sensuous F for fun, 
romance, intimate rela- 
tionship. Send phone. PO 
Box 2354 Quincy MA 02269 
W 3312 (exp 1/2) 


OLDER WOMAN 
SJM, 35, seeks friend for 
ethnic dining, films, walks, 
sharing, @@® C5145 (exp 1/2) 


ONE-WOMAN MAN 

Atioctonate honest, SWM, 

33, seeks SWF for friend- 

ano. fun and romance. @ 
9 (exp 1/9) 


ORIENTAL WANTED 
Seeki attractive sincere 
oriental woman age 20-32 
for friendship, pos: mar- 
riage. I'm never married 








bachelor, age 43, 6° tall, in- 
igent, sincere, romantic. 
Ex photos. 0 6707 












DECEMBER 21, 1990 





: 


$ im- 
igination, curiosity, kind- 
ness, he ges oapments & 
sensitivity to share a ex- 
man of her dreams. | love 
Theatre, art, dinner, music 
and find children, dogs and 
cats delightful! Respond 
now! @® C3298 (exp 1/2) 


cellent seeks trim 
free-spirited woman 30-45 to 
enjoy danci 





Professional SBM, 31, hand- 
some, muscular, seeks 
trustworthy, vivacious, SF 
iigggaeaa @ 8466 (exp 


Professional, attractive, 
muscular, SBM, 31, non- 
parent seeks i nt al- 
luring SF. @® 8520 (exp 1/9) 








. concerts, —” 
surf. @® 8433 (exp 12/26) 





. ocean, hiking, arts, 
theater, conversation. @ 
8433 (exp 12/26) 


Rock musician 27 SWM 5'5"’ 
seeks petite, healthy, attract- 
ive, chick. ‘Let's make mu- 
6 ‘noel ® 3901 (exp 


ROMANTIC FUN 
SWM 28 5'11", brown hair. 
neat beard, considered good 
looking. | like nights out 
drinking, checking out bands 
(rock, blues, jazz, anything), 
movies, comedy shows, etc. 
When you meet the ri 





n right per- 
son, it’s not what you do, it's 
who you're with that counts! 
Also like quiet, romantic 
evenings at home. Looking 
for girl who's honest, un- 
inhibited, has. sense of 
humor. Age unimportant. @® 
8450 (exp 1/2) 


SBM, 33, professional, col- 
lege educated, sincere, very 


Passionate, day job great, 
but nights are lonely. Seeks 
similar intelligent, affec- 


tionate, liberated woman for 
friendship/relationship of 
dinner, movies, dancing, 
theater & romantic weekend 
> pmeaies W@ 8480 (exp 





HANDSOME 
interested in meeting SWF 
for friendship & romance. @ 
7] 8258 (exp 12/26) 


SEACOAST NH 
SWM 43, youthful, fitness 
practicing, thinking pro- 
fession, not sexist, seeks 
woman who is still warm and 
hopeful about idealistic love 
between man and woman. 
Bouyancy and elan click with 
young woman but no strict 
age range. Very bright 
woman who has literacy 
interests especially sought 
@ 5144 (exp 12/26) 


Search for brown eyed 
prportioned beauty. Hip art- 
ist 30's seeks F into nature, 
self, 3rd world to share R.1. 
artist farm. Vegetarian 
Navaho. 0 #® 328 

(exp 12/26) 


BLACK LADY 
SWIM mn ate ooo r5, 
educator, entrepeneur, 
athletic, interesting, seeks in 
shape, attractive SBF 28-45, 
for fun, dating, and possible 
semee @ 8501 (exp 
1/9) 


own Er RETIRER Ibs 


seeks F to share social ac- 
tivities and companionship. 
Smokers OK. Prefer flexible 
schedule. also flexible 
Located on Shore. 
3342 (exp 1/9) 

Semi therapized indepen- 
dent open, attractive funny, 
short professional seeks 














similar female to share 
adventures with. @® 3370 
(exp 1/23) - 
SEMI-VEGETARIA' 
WM, 34, 5'4",1 , brown, 
hazel, beard, semi- 


vegetarian, scientist seeks 
S/DWF for friend- 
ship/relationship. Enjoys hik- 
ing. bike rides, ethnic food, 
movies, music, photogra- 
phy. Love animals and chil- 
dren. @® 8533 (exp 1/9) 


SJM, 46, Politically-left at- 
torney, loves music, art, 
Mountains, mage nal 
compassionate, physica 
attractive S/DJF, 35.45. with 
strong social .conscience 
and fine sense of humor for 
close relationship. 
® 0 3330 (exp 1/16) 


SJM seeks SF for happi- 
ness, love, marriage, family, 
and cheesecake. @ 2 
(exp 1/30) 


SM artist, 26, athletic, in- 
telligent, health conscious 
seeks similar low key but in- 
wardly aflame SF for non- 





binding relationship @® 3325 
(exp 1/2) 
SOME YOUNG GUY 


No that's not Chinese food! 
It's a SWM 35, 5'8" 
Funny, photographer, coun- 
try mouse. 2 dogs, woods- 
tove, Rolling Rock and 
Pizza. Kid at heart and looks, 
_ wizard. @® 8498 (exp 
1/9) 


SPELLING BEE — 
Warm, honest, easygoing, 
reserved, empathic; affec- 
tionate, respectable, enter- 
taining; youngish, open, 
understanding? @@® 5140 
(exp 1/2) 


Still trying, SWM, 30's, artist, 
fit, shy seeks F for day hikes 
rr cold nights @® 3279 (exp 


$s HT F ARD 
SW SS Stable, honest, 
sensitive, healthy, educated, 
generally quiet non-smoker 
seeks companionship, 
serious relationship #3225 
(exp 12/26) 





















































































































































(exp 12/26) 


SWM 25, Passion for ‘sad 
songs'', Tennessee 
Williams, wintery, melan- 
choly sunsets. @® 3219 (exp 
12/26) 


SWM 27, 5'11” aces col- 

lege grad, laid back. king 
SWF 23-28 with positive 

attitude. @® 3340 (exp 1/9) 


SWM 27 5'8” 165, smoker, 
no car, athletic, seeking F 
23-35unattached, not ‘game’ 
player, likes going out, rock, 
Fo ch Photo/phone. 0 


sports. Hiking, skii 
ing. year-round. 
SWF 18-30, nonsmoker, 
nondrinker, with like 
interests for friendship 
travel. @® 5146 (exp 1/2) 


SWM, 28, coltish, hand- 
some, seeking adventurous 
sweet woman; friendship 
first. B® 8462 (exp 1/9) 


SWM 29, professional, seek- 
ing sharp SWF with passion 
for adventure/architecture. 
@ 8357 (exp 12/26) 


SWM, 29, professional, 
academic, enjoys art, music, 
outdoors, seeks interesting 
SWF. @® 8428 (exp 12/26) 


SWM 29 teacher body- 
builder skier scuba seeks F 
29-35. GP 8459 (exp 1/2) 


SWM 30 handsome, athletic, 

artist/graphic designer, 

traveling through time and 

. Likes all music, 

mostly WZBC, eS all 
i 


@ 

















sports, music seeking SF 
24-31 for serious rela- 
tionship. @® C3351 (exp 1/9) 


, relationship. 
8438 (exp 1/16) 


dini 4 e 
sic, skiing. @® 3316 (exp 1/2) 
SW\M, 31, 5’11”, slim, attract- 
ive, athletic, witty, caring. 
intellectual, 





SWM 31 irreverent mis- 
guided intellectual seeks 
woman who writes. @® 8441 
(12/26) 


SWM, 31, seeks slim SWF 
visitor/companion, Box 1080 
Kurtistown, Hawaii, 96760 


SWM 36 professional, 
athletic, attractive, seeks 
similiar SF 22-32 for dinner, 
movies, fun, rela- 
tionship. @ (exp 1/9) ° 





possible relationship. @ 0 
5121 (exp 12/26) 


SWM, 39: Affectionate, 
genuine, introspective, un- 
conventional, attractive, slim 

" nonsmoking teacher 
seeks affectionate, slender, 
attractive SWF. | like chil- 
dren, dogs, dirt roads, 
theatre, verbal and 
nonverbal communication. 
@ 8345 (exp 12/26) 


SWM, 40, handsome, in- 
telligent, leftist seeks 
woman of similar qualities 
@ 8472 (exp 12/26) 


SWM, 46, attractive, Phd, 
good qualities, seeks avail- 
able, S/DWF, 25-44. @® 8435 
(exp 12/26) 


physician, 
estos author, seeking 

WF, East European 
pert attractive. 
Seriously, let's get 
re @ 8449 (exp 
12/26) 


SWM seeks SF(30's?) Very 
intelligent, sensitive, big gu 

(6ft, 310). College esucaed. 
former noted prof musician, 


Still play music, work with 
my hands. Likes outdoors 
and city stuff. Renaissance 
man. Taking courses. Funny 
raconteur. Long walks and 
dinners. Touring bicycles. 
Endless interests. imperfect. 
Want attractive, intelligent 
steady femme, possibly 
family someday, but First 


box 571 Maynard, MA 
01754 @® 8463 (exp 1/2/91) 


Tall, strong, handsome WM, 


seeks to share emotional 
TLC. @® 8476 (exp 1/2) 


Two Non-Nudnick SJM's, 
28, seek 2 cool & cute Non- 
smoking SJFs. A-sane, se- 
cure, adventurous, decent 
oer and very funny guys 
should be able to find 
women who do more than 
just shop. We're not looking 
for Ph.D./Beauty Queens. 
Just intelligent and attractive 
post-feminists with chutzpa, 
who don't take themselves 


and arguing. 
C'mon make your parents 

happy this Chanukkah! 
@ 0 5147 (exp 12/19) 


Vv attractive, SWM, 33, 
. seeking: at- 
tractive, independent, pro- 
fessional, physically fit SWF, 
23-34. All answered. @ 
2328 (exp 12/26) Prov area 


tame," uneernos 
A Ss. 
Interests include: social 
justice, children, travel, com- 
munication, wild life, making 
a difference. Seek like- 
i inquisitive 

woman with humor. South- 
east Mass, South Shore, 
Cc Cod. 0 6676 (exp 
12/25) 


Vegetarian, tall, thin, attract- 
ive, young 36, progressive, 
fit, poo os ous, enjoy - 
ing, skiing, running, m . 
the one fut eouks at- 
tractive natural woman. @ 
8541 (exp 1/9) 


VERY TALL ORDE 
(s the world ready for us 
Look for mutual respect 





regarious, communicative, 


WHAT IN THE WORLD! 
SWM, , handsome, 
outlandish, kind, creative, 
smart and unexpected 
seeks similiar female for 
vivid adventure. @® 8445 
(exp 12/26) 


WM 27 5'5", in shape, seeks 
similarly small-built neophite 
for cozy evenings. @® 8514 
(exp 1/9) 


WW architect, artist, 58, 
seeks ‘‘beautiful’ artist for 
companionship and more if 
right. My one minor handi- 
cap is | have not met you yet. 
Do you draw, paint, or sculpt 
from nature and while travel- 
ing? Driving to San Diego 
February 4, return in March. 
Would you come with me? 
Rules can be set. I'm 
sensitive. Please write with 
photo. Thank you. 0 1757 


+ TWIN PEAKS + 
Then let's ge Le ge to 
Ministry, NIN, Kate Bush, 
Tackhead. @® 8434 (exp 1/2) 


Young Gentieman, SWM, 25, 
romantic, polite, seeks at- 
tractive intelligent SWF for 
meaningful relationship. &@ 
8483 (exp 1/2) 





_ YOUR HONDA 
Civic or Toyota Corolla re- 
flects the practical, yet fun 
oe proce | admire! 27, 

. POB 1473, Hampton, 
NH 03842. @P 8529 (exp 1/9) 


4, handsome, nt, 
hip, cool, athletic, looking for 
— (18-30). @® 3320 (exp 
1/2) 


Alex Keaton seeks same. 
WM, 24, 5'8", 150 seeks 
special guy 21-28 to share 
Friendship/retationship. 
—— area. @ 8528 (exp 
1/16) 





3 OUT OF4 
, success- 
ful, 30, S' s' 





my lifestyle. Not ric. My 
own special brand. Varied in- 
oo. @ © 5157 (exp 
) 





. goodiooking 
student it 
fessional WM i i 
travel, etc. Let's talk. 

8412 (exp 12/26) 


Attractive GWM 39 tall 
brown/brown, intelligent, 
successful professional 
seeks monogamous com- 
mitted relationship with tall, 
handsome man of qua’ 

28-42. @® 0 5159 (exp 1/23 


SS 
Attractive ag athletic, 
straight-acting, , sincere, 
newts scene, 29, seeks 
same, 18-24 for friendship. 
@ 3177 (exp 12/26) 


R 

6: 200 besybuloer 40 in 
contest shape, clean-cut, in- 
telligent, energetic, into the 
arts, would like to meet 
handsome, hunky GWM 
25-45 for -term rela- 
tionship. @ (exp 1/9) 

DYBUILDER WNTD 
ewe. 23, attractive, 
masculine, straight acting. 
Looking for well-built man to 
help me develop myself and 
more Photo and phone 
please. @P 2274 (exp 12/26) 
Prov area 


Boy next door, film addict, 
writer, Gus Vansant type, 
cute, lean seeks same or 
better(David Lynch type) 
25-35 @® 5141 (exp 1/2) 


CLOSE TO BOSTON 
All American type, good 
looking, masculine WM 35 
seeks yi brother 18-28 
for relationship. Be poanny 
and in shape. @ 33 


(exp 1/2) 


Creative professional 

ntleman, 36, seeks ef- 
ervescent, intelligent, trim 
lady with a penchant for out- 
doors, laughter, romance, 
adventure. @® 2327 (exp 
12/26) Prov area 


Friend/lover, GWM, 32, 5'4, 
150, seeks similar very cute 
fit man! Must enjoy exploring 
others likes/dislikes then 
compromising for tea 
to grow. Write Box , 
Pelham NH 03076. @® 8530 
(exp 1/16) — 


Good looking GWM, 27, 
Biue/Blue athletic pro- 
fessional seeks ‘‘same™ 
25-30 @® 8461 (exp 1/9) 





GWM, 
friendship, dinner, mov 
i ybe . POB 
2035 Framingham MA 
01701. @® 3297 (exp 12/26) 


pgm, Kast 36, 5'8", 
155, brown, , seeki 


PO Box 241 
VT 05030 @® 3329 


masculine 
165 sincere 


Goodlookin 
GWM 42 5’ 
seeks GWM 25-45 for 
fun/loving relationship. In 
gree shape. @ 2 5155 (exp 


Goodlooking, muscular, 
“straight” M, 26, 5'7", 
jock, seeks ing WM 
jock for good times. 0 1756 


GWM 20 155. 5'10 
Brown/hazel nice lookin 

Straight acting student wi' 

many interest--seeks attract- 
ive sincere intelligent honest 
easy going extrovert 19-23. 
Please send photo. 0 6680. 


GWM, 20, attractive actor, 
Student, self-contained and 
proteagret mony | ae os 
acting, intelli t 5 
1331 Hanover MA 02339 


eyes, 5'8”, 150 Ibs, Ss 
looking Hunk @ dari (exp 


GWM, 20, seeks GWM for 


good times @@® 8360 (exp 
2/26) 


GWM, 25, 6’, 180 avg build, 
br/gr. Enjoys skiing, tennis, 
racquetball. Interesting, 
humorous, sincere, attract- 
ive. Seeks same for friend- 
ship/relationship. 20-27. 
Boston Area. @® 8414 (exp 
12/26) 


GWM 27, 510", 160 athletic 

Ivy grad seeks ‘‘same’’ for 

sports, entertainment, and 

good times. @®% 0 3283 (exp 
2/26) 


GWM 29 5'8"' 145 
black/hazel many interests, 
seeks interesting friend 
possible relationship. @ 
3260 (exp 2/6) 


GWM, 32, 5'6"', 130, 
br/hazel, goodlooking, 
“straight’’, intelligent, nice 
uy seeks_ similar, 
SM RAT tg dtd friend- 
ship ssi relationship. 
2484 (exp 1/9) 
GWM 32 tall, handsome 
(honest!!), blond hair, biue 
pa ail met ye intelligent, 
stable, seeks monogamous, 
colorful relationship with 
similar _man of substance 
25-35 @® 8426 (exp 12/26) 


GWM 33 5'10" 170ibs non- 
smoker, professional 
athletic, r 
same 25-35 for friend 
possible er ae South- 
shore area. @@® 3292 (exp 
12/26) 


GWM, 33, HIV pos seeks 
HIV positive GBM, 20s to 
30s for friendship and more. 
Give name and phone. # 0 
3374 (exp 1/9) 


ular guy seeks \ 


GWM, 34, 5'7", 130 seeks 
GWM 18 5'8", 130 for fun 
times. POB 360 Roslindale 
MA 02131 


GWM 34 6'2° 195 muscular, 


GWM, 35, very — ap- 
—s looking for S/DWM, 
-45 for heal fri i 

I'm 5'9", blonde, tue ove, 

175ibs, good natured, and 

would like dinner companion 


area, masculine, strai 
ing, sincere, sense of humor 
enjoys movies, running, ski- 
ing, down to earth basic per- 
son seeks same 21-40. @ 
8487 (exp 1/9) 


GWM, 38, good looking 5'7” 
160 wants friendship 18-27. 
POB 251 Kittery ME 03904 


GWM 40, look 30-32, looking 
for friendship. I'm 188Ibs 
brown hair hazel eyes. | like 
the outdoors seeking same 
18+. Send note and photo. 
@ 0 5158 (exp 1/9) 


GWM, 40, seeks 30-45 for 
ood times. POB 2120 

: — 02106. @® 8154 (exp 
/13) 


GWM 42 seeks GWM 18-26, 


honest relationship. Box705 
Hadley MA01035 


GWM 49, 5'8", 150, seeks 
younger M, 18+, for friend- 
ship, Brookline @®% 8421 (exp 














GWM, ja-Red Sox fan 
seeks guar train- 
ing and/or r if season 
games. MA/RI only please. 





Goodlooking GWM, 23, 5'7" 
138ibs, Blue eyed, curly 
brown hair, affectionate, 
humorous, outgoing, enjoys 
dining, dancing, movies, 
cooking etc, nonsmoker 
seeks similar. POB 6131 
Haverhill MA 01831 





this winter. @® 3378 (exp 1/9) 


Let's get together for the 
holidays. Piven 8452 (exp 
12/26) 


P 
ETS eM GIFT 





GWwi 


of life's 
similiar a 26-40. New to 
C) 8485 (exp 1/9) 





GWAt'86- goodooking. sim, 


athletic, seeks slim, ‘ong. 
haired 18-30. @ 3373 
(exp 1/9) 


PEABODY 


GWM, looking seeks 


ind times and ° 


POB 4083 
Man" ovo0% 3381 (exp 


GWhte 83" 88° 105 ibs. 


Brown/brown handsome, 
healthy, happy, independent 
human services pro- 
fessional. Arts background 
ogee GM any race/age 
lor mous partner- 
ship. No drink, drug, smoke 
oF attitude. SP 8491 (exp 1/9) 


outgoing, down to earth, en- 
joy outdoors, music travel 
seeking GWM 26-36 to 
share lifes ups and downs 
for a longtime serious, 
replies-Thank you. @® 8494 
(exp 1/2) 


Professional WM 40s attract- 
ive honest sincere seeks 


; eks 
Rage. student for Iendsh 


movies, dining, travel etc. 
8500 (exp 1/9) 


QUALITY 
Attractive, tall, BY", GWM, 
early 30's. I'm a_ well- 
educated, liberal urbanite 
interested in music, ideas, 
liberal politics, conversation, 
etc. Seeking similar guy 
25-35 who's not too screwed 
up. @® © 8534 (exp 1/9) 
ROMA' IN NH 
GWM, NSE ’ 180 
Blonde/Hazel: boyish, 
funtoving, gregarious,- 
interests: Star Trek, swim- 
ming, horses, dancing, mov- 
ies + long-term = 
Prefer frig toa , 
college grad. (Nashua resi- 
dent) @® 8531 (exp 1/9) 


SEEKINGYOUNGMAN. 
WM, handsome, ‘‘straight 
jock, 32, 5'10"' 165 (heatthy), 
varied interests from Notre 
Dame football to Depeche 
Mode, to sweatshirts. 
Wanted, healthy, athletic boy 
who enjoys having fun. @ 0) 
8493 (exp 1/9) 


iy = marvelous, mid-for- 
ties SWM seeking significant 
other. Be under 38, 
goodlooking, lean, 
educated, ‘straight’ @ 


3348 (exp 1/23) 


owm ae OE AGES and. 


some, athletic, Harvard PhD, 
seeks tall, good-looking, 
athletic, very intelligent, and 
well-educated, healthy, 
Straight-acting younger 
companion, 1-27, for 
friendship, travel, and out- 
door sports. ~ ae | break in 
St. Moritz? Phone & photo ig 
Box 1155, Cambridge M 
02238 
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SWM 25 looking, cute 
seeks arts man to 
40. @® 3294 (exp 12/26) 


T A CHANCE 
own SE 60, . blond, 
sincere, honest, many 
interests seeks males for 
friendship any race 21-40. 
All answered, ink you. # 
2 3367 (exp 1/9) 


Tall, professional, GWM, 36, 
healthy, handsome, finan- 
cially and emotionally stable, 
enjoys films, theatre, music, 
and outdoors, seeks equal. 
Reply box 0 6700 


WM, 27, 5'11, 180, young 
. seeking sincere 
18-30 only @® 2326 (exp 
12/26) Prov area 


WM 30ish 5°'11'', 
progressive, preppy, very 
witty, handsome, straight- 
acting. well-educated, high- 
tech & completely healthy. 
I'm a shy new-comer & look- 








WM 53, 5'11"', heavy 285ibs 
seeks masculine friend. POB 
1061 Boston 02118 


WOMEN 
SEEKING 
WOMEN 


other GWF for good times 
@ 8482 (exp 12/26) 


Attractive GWF 27 lookin 
for attractive feminine GW! 
in good shape 30-35. 0 @ 
3291 (exo 12/26) 


BAH HUMBUG 
GWF seeking girlfriend and 
friend for Xmas and future. 
22 yr old, mother of 1. 5'8” 
135 Ibs, brown hair, 
blue eyes. Enjoys skiing, 
— and winter fun 
td mas! @@® 3343 (exp 
1/9) 


Beautiful Parisienne home- 
sick friend wants to host 


champagne, Dijon, etc. a 
3376 (exp 1/9) 


, active, open- 
minded, witty, stable, non- 
predjudiced GWF, late 40's 
seeks friendship with other 





ng GWF seeks_ other 


MESSAGES 


HELP! Need info re. busi- 
ness activities of Daniel T. 
Boone Jr, alias Mr. Wonder- 
ful, over the last 8yrs. 0 1759 


SAL-LY, let's go for it, 
Portsmouth OK on Sat or 
Wed. Contact Bill at Quincy 
PO Box. 








USE THIS FORM TO PLACE YOUR 


FREE PERSONAL AD* with FREE Personal Call® 
7 Pt. Bold Headline $8.75 15 Letter Limit __ 


Start the New Year 
off happy! 

Place a Phoenix 
Personal Today! 


9 Pt. Bold Headline $10.00 10 Letter Limit __ 


AD COPY: (“First 10 Words are FREE. Additional Words are $1.25 ea.) Print Clearly 


CO) \s COR LB. Oeubercinnl nti e -)a-telelel Mm Gre || 


How it works: Personal Call® is a FREE service to people 
advertising in the Boston Phoenix. Personal Call® allows 
you to immediately record a FREE personal greeting. 
People interested in you can call your four-digit number 
and leave a message. You can then listen to your caller’s 
responses in total privacy. When you place your ad we 
will mail you an instruction letter that will answer any 
questions you may have regarding recording your 
message and retrieving your responses. 





C) YEs!, I want the FREE Personal Call® Service. 

I understand it’s FREE and I agree to record my greeting immediately upon receiving my security code. 
[J NO, I do not want the FREE Personal Call® Service. 

CO YES!, I would also like my ad to run for FREE in The Phoenix’s NewPaper in Rhode Island. 





PETSONnel Cell Rees: ones ..... REE! 0 Check here if you will let us read your Personal 
sion api * ad and play your Voice Greeting on the radio. (No 
HOW TO RESPOND to a Phoenix Personal by phone. PARE BOW ORIG wisn ciscincseheSsscsescaissogsveseres FREE! Stains Sa oa coed. Gaby tice vaeesbers.> 
: ‘ If you wish, you can select from one of the following OPTIONS: SIGNATURE 
Responding to someone in the Phoenix Personals is easy. ADDITIONAL WORDS AT $1.25 EAsssscssssssscssssssssssee io 
It's also a great way to explore potential relationships in 7 PT, HEADLINE AT $8.75 cscsccsscsssssssessesssacensreee ’ aaa 


CATEGORY 
Please check appropriate box for category placement: \ 
( WOMAN SEEKING MAN (1) MAN SEEKING WOMAN 
OMAN SEEKING MAN (WOMAN SEEKING WOMAN | 


total confidentiality. Using a touch-tone telephone simply 
call 1-976-3366 (95¢ a minute) or outside the 617-508 area 
codes 1-900-370-2015 ($1.00 a minute). Follow the easy 














recorded instructions then enter the 4 digit Personal Box PEE s. dadescads Wahorasdndhscscduocecessceedéaccwes $.25>- 

. ; * Service ads placed by phone on Tuesdays, iTS Eris: 
number of the ad with the small telephone symbol that Bursar asap see (tem tices 7 tenant france THIS INFORMATION IS CONFIDENTIAL. WE CANNOT | 
interests you. Or, you can just BROWSE through Personal grerincmoniiat rat ee ACCEPT YOUR PERSONAL AD WITHOUT IT i 
Call ads by category by pressing “3” You can leave your Aa haikdsiccsccisiéaccsebracacesetv’ $ | \ 
own private message. Remember, check the expiration ne A een ne re X——1 name 1 
date to make sure e ad is still active, then you're on your (Two week WNIT Roo cra ctnas-Silosiedaccoscanivie TOTAL Gor. " 
way to meeting someone special. To order using [MASTERCARD () VISA (1) AMEX, PHONE \ 

please fill out this section: i 
ACCT # EXP DATE ADDRESS i 
Mail attached coupon today to: 
The Boston Phoenix GUIDELINES: Anyone seeking a long-term, monogamous relationship may advertise in Personals. Abbreviations are permitied only to indicate gender preference, race, and religion. The 
126 Brookline Ave Pht mags gh roy sven Cae any mbes tb Paes 18 years of age or older. ww sdretie ebtiaebeins : 
es persons 
. DISCLAIMER: The Boston Phoenix assumes no for the content or reply to any personal advertisement. The advertiser assumes liability for the content of and all replies to 

Boston, MA 02215 sy advent of crn sg tc fr ay it tc in Te onto Pot asa hak. The average end ah Ths Rosun Pecnnts ad # 

any reply to any such advertisement. By using PERSONAL CALL?, the advertiser agrees not to leave telephone number, last name, or address in his/her message. 
Se eee ee eae ape een RR Rene eRe RR IR NENE NP ONE: Ane ee { 
hor more information call 617-267-1234 or ay ito O17-536-78 7, DEADLINE: WEDNESDAY, 6:30 PM PRIOR TO ISSUE ¢ PHOENIX CLASSIFIED OFFICE i 
126 BROOKLINE AVE., BOSTON, MA 02215 OR CALL 267-1234 : 


OFFICE HOURS: MON 8:30-6PM, TUES.-WED, 8:30-7PM, THURS.-FRL 8:30-5PM, 
ee ee eR Re ee ee 
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ACTING 


THEATRE GROUPS: This 










fe Former M inaging 
Director, Alley Theatre, 
868-6341 


SS 
Advanced Music Theatre 
fessionally Minded. Creative 
S 

Music Prod. Call 423- 7462 


Advanced Music Theatre 


fessionally Minded. Creative 
Music Prod. Call 423-7462 


ACTING CLASSES W/ 
KAREN ROSS; 


Scene Study and Mono- 
logues, Audition Prep, Com- 
mercial and Industrial Act- 
ing. Classes starting soon 
limited enroliment. -8977 
or 1-800-712-4810 


ACTORS WORK 

Register now for 4 
Semester: 10 percent dis- 
count for prepayment by Jan 
5. Full-time days. Part-time 
evenings. Stage & film acting 
& speech. commercials. 
TV soaps & fencing. Special 
teen & childrens classes. 
Self-improvement for non- 
actors. 34th year. Free 
brochure. 423-7313 40 
Boylston St. Boston. 


AFTER HOURS: Boston's 
source for party services, 
caterers & delivery, Limou- 
sines and more. Only in 

The Phoenix Classifieds 





BLACK ACTORS 


&AC Ss 

2f A TPE SS Non backs 
also for full-length feature 
film, inter-racial love story, 
steamy. To be submitted to 
Cannes Film Festival. De- 
ferred salary, Equity pos- 
ition. Shoot first 3wks of Jan. 
Open auditions Dec 28th. 
8am-8pm. 617-493-5703. 


Cabaret Singers wanted 
audition Tuesday 9pm Ken- 
dali Cafe, Camb. 661-0993 


FEMALE LEAD 
VOCALISTS 
NationalProducer/ 
writer/promoter of 
music is now 
ing auditions for 
female vocalists for 
opening of three new 
groups to record and 
on national tour. 
Pandeus experience 
not necessarily a pre- 
uisite; we are 


FASHION 
MODELS 
NEEDED 


Call Jeff 
at New Talent Inc. 


617956695901 




























10016, Suite 4E 
*& We're very close to 
a major deal 










The Studio at 








CAS 2 3 
—workshops for 


Studio Open House 
Monday, January 14 
iam: 30 -- 7:30 PM 











seeks directors and music 
directors for ‘ “Trial by Jury” 





w/ “Sorcerer’’. For a 

info call 617-493-2815 

“Me And Girl" auditions 
on January 3 at 7: and 
January 5 & 6 at 2: . 22 
Academy Street , 
MA. a prepared 

For information ca i 
617-899-4889 

MYSTERY CAFE | 


Aud for Camb MA/N 
NH cast good pay. a) 
262-1826 for info 


MOVEMENT FOR 





ment and Alexander 
Techniques. Call Katie 
Singer at 876-9656 


NEW EHRLICH 
THEATRE 
WINTER STUDIO 
STUDY IN A WORKING 


THEATRE ENVIRONMENT 
WITH A COMPANY OF 
STON'S Mi 


BO: IN'S iT 
EXCITING INSTRUCTORS 


— in Acting, Voice. 

Stage Combat, and < ¥ 

writing begin January 14. 
For info call 482. 


SCENE STUDY 
January 15 - Febuary 26 
Free intro Class Jan 8 
wen FOR ACTORS 

Mondays 
Meise! — 


«SHOW AND JAZZ PIAN- 


IST/MUSICAL DIRECTOR. 
Must be an excellent reader 
p/t year round. The Starline 
Room Dinner Theatre at the 
Sherwood Restaurant, 


Stoughton. Cail ——— 

Showing of John Barton's 
Playing Shakespeare Video 
Tapes. Jan. 13 at Jeannie 
Lindheim’s Theatre Work- 


shop 277-2488 


Worcester Forum Theatre 
ony. non-equity audition 

he Gin Game” sat dec 
10-4 1 M 1 F 60 years + 
call 508-799-9166 for appnt 


COMICS-As seen on CHAN- 
NEL 7, Improve Your Stand- 
Up Performance and de- 
velop New Material. Private 
Coaching with Elizabeth Ap- 
pleby, Former Managing Di- 
rector, Alley Theater. 
868-6341 


Acoustic bassist wanted by 
Pianist into Tristano, Monk, 
Evans. Miles, Marsh. Peter 
893-4142, Waltham. 


ALTERNATIVE 
Pop Band with great is & 
experience seeks new front 
man. Must have instrumen- 
tal abilities as well as strong 
vocals, stage presence and 
all that. important stuff. 


CALL US! 
731-4395 


Bassist serious & dedicated 
wntd by est orig rock bnd. 
We're into blues, rock & pop. 
We hve rehearsal spc, & 


Bass player with vocal 
requirements needed for 
rock band with label interest. 
Call Steve 7 


pe ew Bg Cures” Krag Knight 


band. Full time. T 
origs. 508-667-661 


DIFF’NT DRUMMER 
15 yr exp 


f chops pro 
equip(+electronics), PA 
Complex rock grve w funk 
edge. New ideas. 924-7301 


Drummer 35 yrs old, 20 yrs 
experience, can play ail 
styles, looking for full time 
professional situation in a 
band or in a recording stu- 
dio. Dana (508) 544-6521 


DRUMMER & 
KEYBOARDIST 


great image, personality, 
vocals, ication required. 
17-22 yrs. Boston group 
signed to MBA Manage- 
ment. interview/audition 
508-778-6320 


Drums/ gtr/ vocs with de- 
termination, songs seek 
bassist-talented. Inventive 
bassist, that is. We like Joy 


Division, Wire, Dylan, 


Smiths. You? Call Malachi. 
247-6703 








Female vocalist wntd, Top 
40/GB. Mariah Carey/ ay 
bles. Send resume, ee 
salary history to 0 1754 


COLUNGE/PICKMAN : 
Musical Instruments, accessories, repairs, — 
& instructions, rehearsal rooms, & 
All under one roof! 
154 School St. Everett, MA 


in Mass. 1-800-427-5155 





workshops 
begins in january, 1991. 











call for information | 







_ 
Harvard Gilbert & Sullivan 
PRODUCTIONS 


GIVE THE GIFT OF Music. 
You’Lt Be REMEMBERED For A LIFETIME. 


CONCERT SERIES PIANOS 
Concert Hall Sound in a Compact, Affordable Package. 


C-50 Digital Piano 
List Price $3,960 
Daddy’s Price $2,999.99 


C-40 Digital Piano 
List Price $3 360 
Daddy’s Price $2,499.99 


BRAND NEW!! 

C-30 Digital Piano 

List Price $2,760.00 
Daddy’s Price $1,999.99 







SAVE UP TO 55% 
ON DISCONTINUED & COSMETIC BLEMISHED 
KORG DIGITAL PIANOS. QUANTITIES ARE LIMITED!! 


TO nae MOAT 
CHRISTMAS HOURS. 


a, WH Peabody, MA 
RTE. 3A © 603-888-1160 RTE. 1 © 508-535-0123 


RTE 28 603-893-4420 





FREE RENT! 


Private Studios from 
*450” per month 


PLATINUM SOUND 
Includes engineer 


e Free Parking 
569-9004 





anything audio. 


Audio equipment for 
musician, studio, & 
pop For best price 


ones wanted } I esh join ? 
Art of Noles. TF | Conk Kon 
889-6239 


Male lead voc w intrumnt 
wanted for wrkg 140/GR 


Needed bass, keys & drums. 
16 track record studio owner 
forming band to record C.D. 
S. R Vaughn, Clapton, Al- 
Iman bros. Call 698-2191 


Needed: MIDI junkie to 
round out heavy indus- 
trial/dance Bp lt Le have 


XMAS SPECIALS 
ON ALL NEW & 
USED 
EQUIPMENT IN 
STOCK 


617-426-2875 





to wae 0S it nnappen. “cal at 


Orig rock band seeks 
creative bass & or keys 

gigs & connections. 
Cail after 5pm 588-2469 


POUNDING RHYTHM 
SECTION WANTED 
Guitarist seeks bassist & 
drummer 4 band based in 
the biues but not stuck there, 
awed? Call Jim (508) 













FINDERS 


Producer seeks vocalist 


seeking a 


Call 247-8689 a Ge 6pm 


musicians?| pro reer, 


Call Now 
868-5750 





eight rales. Gal 





———_—_—_———— 
R & B vocalist wanted for 
O/hr must 


studio sessions $1 


be fast in studio Call Steve 
488-3904 


nig re honed 
dio & Hypno 
House, inovatrial Dance 
seeks to work w/ 
787-7680 


————— 
Streetheart sks drummer for 
hard-rock bnd, ion demo, 


2965: 13 Fy baat Ht 
poner = TE 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
IS WEDNESDAY AT 
6:00 P.M. 





Model List 
C-7000. $3,500... 
C-9000 $4,995 







165 Mass Ave., Boston, MA 617-247-0909 


Norwood, MA Shrewsbury, MA 
RIE. 1 © 617-762-0236 RIE. 9 © 508-797-4421 
AND OTHER LOCATIONS THROUGHOUT NEW ENGLANDH 






STRIP sks upbeat funky 
commercial metal bassist. 
Must hve good backup vox, 
equip. trans. 229-2467 


THRASH VOCALIST 
WANTED , 
Band seeks agressive, dedi- 
cated, chemical-free 


frontman. For audition call 
Mike Mckee (617) 320-9463 


INSTRUCTION 
VOICE LESSONS 
Supportive Atmoshpere. De- 





tinguished teacher. Sidra 
in M. Mus. 423-7462 


Private ~ gg = 


guitar & bass. All styles. al all 


levels. Relaxed & exp'd = 2 


sic pond e Berklee gett 
s welcome. On T. 
“Sasha at 617-782-3367 


. FREE foie LESSON! W/ 

a rt pianist very 
poe in classical pop, and 
mus theater. Excellent 
credentials. for info call Jim 
524-6966 


“ BE A STAR Re 
inging sons w, st 
teacher in town. Rock, 


. folk, mus theatre 625-3733 — 











































Korg's C-50 Digital Piano 


en | son es 
1968 Hofner Beatie Bass, 











































— Showroom 
18 months old serious 
sound. Must sell $2800 will 


. Must 
deal 426-9560 











































BERKLEE PROFESSOR of- 
fering state of the art een 
keyboard inst. 628-7364 


Dante Pavone will accept 
stable vocal students. 
BEGINNERS welcome. 
patie ene in 

| and breathi 


LEARN PIANO 
AND KEYBOARD ! 


sition, and Te & Jazz 
theory ety: neo 
& midi sequencing. | can help 

oe there. Call Alan 


Learn to sing in a supportive 
atmosphere. inners wel- 
come. Maryann 9571 


Local recording artist offer- 
ing private studio instruction 
in Baroque and Renaissance 
recorder. Reasonable rates 
call John 423-4702 


Call Ken 617-776-1146 
REDO 
MUSICAL 
pap Hi ere ah 
& EQUIPME 


1969 Am plexiglass gtr. 
Few oonare’ Call for caine 


info 4pm to at 
401-766-8687, _ 


Baby | mors en io 


S2209180 ‘i Gai-s107 ~ /~ 


981-3980 (w) 


Baldwin Acrosonic Walnut 
Spinnet Piano w/bench. Exc 
cond; great tone, just tuned. 
$1550 or BO 479-5316. 


BASS SALE 
Guild black pilot 5 string 
bass, $650. Schecter natural 
finish jazz bass, $600. Fen- 
der bass cab w/ 2 10's, and 1 
18 inch spkr. Has full range 
and seperate hi/low inputs. 
$300. Call Dave 5723 ive 
msg. 





ed Ue nt & 

so ig 

Grand, S! Spinets. 
Best prices. 


J.D. Furst & Sons Piano Co. 
185 Road 







(off the 1700 block of Beacon St) 


6177380044 







Biamp 8ch Mxr $300, JBL 
$300, mr Css00 


ey 
imp $450, 16x4. 1008 snake 
$21 . Mics (508) 238-0355 


CARVIN x60 half-stack 2 
channels, footswitch, eq 12" 
celestians, vnily cvrs, x- 
shape 


Custom 3/4 size pearl drum 


rack w/8 clamps and some 

hardware. Holds Tama 

Ludwig, Yamaha too 
508-975-0080 


GUITARS 
FOR SALE ; 


Les Paul Gold Ti 
Les Paul Spec.-1 
V-1958 og Gretsc 
Super Chet, Ric’: Lot 


Strats, Teles etc. 329-8081, 
267-6077 





Mc PGT DECEASED 


Somah wilted ate Same 


bench. Like new, veoe 2 
will 


mos. $19,000 
$10,000. 603-267-8108 







si ee PIANO 
tudio upright. Black alwa: 
condition. 






DECEMBER 21, 1990 





variance built-in stereo 
speakers, like new, bes’ 


burn accoustic w 

brand new, $250. 731-5050 — 
PEARL Drums - § pe Maple 
pence Are gt ro 
boom stnd, phe yh 


stand, one = 
mac condition: $94 


est 


& MONDAY 12/31 


Premiere three-piece top 
line resonator drums, 








Tascam 246 w/remote exci 
cond RCA patchbay 


Roland space echo 
244-5107 or 426-3455 





itutly refinished $850 


i 
=a os 
QS 
re 

& 


SERVICES 





For Rock and Roll make-up, 

hair & wardrobe Design. 13 

—— exp. (The Cars. etc) 
55-2548 


* Musicians National Referral 
Professional Musicians and 


PHOTOS! | 
Internationally published 
photographer avail for ail of 
your promotional photo 
needs. 617-731-1400. 


SEEKING GIGS? 


ered. Call The Or 
Hotline 617-522-4 








DECEMBER 21, 1990 





TICKETS 





1ST 10 ROWS hrd wd firs 1200 oF 400 ser ARTISTS! 
ALL SHOWS can be combined call pot bg wader et ; 
RL. Biel | Sirtaasei 9 °°° °' two tr oom gay We All you need: to know about: 
Coming soon: vel . 4. r ; 
aR Qld eke Cigar ee 
A Revere Beach, Communica- 
603-437-6285 | of pall, ey SOLID STATE LOGIC 
TICKET WORLD (G17) 241-9117 $200/mo call 7923 6-9 pap rates. No fee 
The best tickets to all con- S706timo 620 San SOUTH END anlar Tue tr CONSOLE-state of the. art mixing technology 
tp et «nd Cambridge safe secure $422+/mo. 24hr access studio 800 sq ft w/ 
Fr be 10-3 per ces ae 
rT TTHVTYY. "EMPIRE REHEARSAL DIGITAL EDITING -with souna Tools, 
E the latest in"tapcless” multitrack recording and 
SPACE s si P 
For Over 10 Years editing. 
oie, 
BIG SPACE M IDI- Programming and cditing on 
SPACE SPACE Macintosh with Performer. Also sound 
At houre Gay. Tech sat design, synthesis, and sampling. 
ee All i l 
‘eR TO | 
MODELING (16 sessions) 


\ te ay 's _ 
IWATIONAT 
REHEARSAL HAPPENING. ; 
STUDIOS *Credits include: New Kids On the Block, Eric 
lable n STUDIOS Clapton, The Cars, Ric Wes, Cheap Trick, Perfect 


BOSTON 
(617) 423-4959 
“angie 











pose a 
model. Looking for new 
models, no exp nec, all ages 
shapes and sizes for info call 
332-0232 between 11-5pm 


Wanted attrctve in shape 
female to pose for B&W art 





4 K MIDI 
sues Ses ts 


BOSTON, across harbor, 
live-in artists loft, 1100+k sq 
ft. 11 ft ceilgs, pig. w/d, mod 





AE Betas NOSIONE DH Osan 
SEEM iB SECTION IN ARTS Call (617) 424-1062 to enroll or 


Chelsea's historic waterfrnt, 




















IT'S WHAT'S 


FOR THE 
WHO-WHAT-WHERE 
CHECK THE 















for more 








information 
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THE ULTIMATE 
RECORDING STUDIO 
PRODUCTION SEMINAR 






*Taught by Richard and Andy 
Mendelson, Perry Geyer 


Gentlemen, Tom Scholtz, Brad Delp, Glenn 
Tilbrook, Paul McCartney, Peter Wolf, Manufacture, 


Maurice Starr. 




































































WAREVOURNEXT PART TT 
HANGTHEDJ MAKE YOUR NEXT PARTY 
ay, RN” MUSICAND | cuenearor 
Souene tas What you want. EXTRAVAGANZA! ENTERTAINMENT Gift ne for Swedish 
I'll spin it. Everybody winds Select Entertainment es =| Sports Masssage and Deep 
up on the dance floor. Productions LASER LIGHT Tissue | Bodywork from 3 
Absolutely tasteful. -595-8 INME , Cer 
Wes Junior 739-7040 617 5 191 wy pba een are _ — — make 
starting at $275. Also, reg. the perfect git! 
ular portable and hand 734-8182 
laser systems starting at) —————$—=——___—— 
$225 by Richie Lasers SYLVIA PSYCHIC 
ssic 617-322-3114 STUDIO 
LIMOU INES GSASSIC CHICKEN | Card & Palm reading. 
bag rte or op een ASTROLOGICAL Reader |& Advisor. Also 
F24/HR LIMOUSINES i CONSULTATION specializing in spiritual/aura 
10-15 passenger party as on Bg ee BY MARY JANE readings. 859-1723 
and baci : 508 966-0782 TABOO 
and bachelor party specials. _ 738-1133 
(mega stretch also avail) Delivery 11:30-3 and 5-9pm. DISC JOCKEY 64 pages of Adult (Bawdy, 
home or office, 7 days. Back J but tasteful) Humorous 
Se Bay, Brookline. Chestnut aen228” Crossword Puzzles As 
ACUT ABOVE Hill, Allston and Brighton. Advertised in Playboy. Great 
Limousine Service for all 3 LIVE Entertaintment for your Gift idea! Great Fun! 
occasions. Why Take a HOP TOO’S Holiday party. Classical. ree ig jag. Uniaee: 
Taxi? Take a Limo tor Less!) GREAT CHINESE FOOD POPUL. eee first class. Visa/MC; 
: 1-800-843-7411 BAM-11PM 
































$25.00 either way Brookline- D D 
Logan 24 Hour Service ove to FREE PROFESSIONAL CST or Send Check/Money 
1-800-734-5227 MSG added! Delivered in Order. HEADLINESHOP, 
Sn about 30 minutes. Boston ace bed bee for 1791 Howard. Chicago, IL 
Camelot Coach 739-0200, Somervite/ caroling, or relax to Holiday 
Limosine Service Cambridge 666-0060 tunes. Call Eves Duplicate your favorite 
" Fall rhignt © STARS OCEAN 617-729-4347 pa og aay 9 =. 
+ Forma ut creet, Fast service. $29.95+ 
<i oo ys bg na Chinese Seafood Res- PSYCHIC blank tape. (617) 227-2020 
2 Arps taurant Delivery & Take Out. ASTROLOGICAL ARR ae 
Service (24hrs) Cali 236-0384 or 236-0161 COUNSE FLOWERS 
1-800-339-5152 1 1:30 AM to Midnite 70-72 Marriage, ag 
iimarnock St- ‘enway Guidance. Private/Social 
SOPHISTICATED a Events. Telephone Read- “ATE BLOOMERS 
LIMOUSINE. VIDI GO ings. (617) 641-2100 112 South Street 
For the elegant evening of Delivers from 4:30-11 pm Boston, MA 02111 
discreet luxury, chauffeur 7 days a_ week LOOKING FOR A 617-426-5665 
driven Lincoin stretch Chicken, Subs, Pizza, Ice CLASS ACT? 
limosuines. Airport service Cream. Chinese Food. Dry INN OF THE 
avenehie fa Bg gy og aan Vidao Tap. og Quality Professional Enter- FLOWERS 
tainment for all Occassions. Gift Baskets 
2 re 547-0000 Musical, comedy, and Fruit Baskets 
FOOD cS BA Seyi variety acts. Exotic dancers Flower Arrangements 
PARTY SPACE and more. Cal Select Enter- delivered nationwide 
DINNER PARTIES teinmene Srosvetions. 469-4115 
FORTHESO’S _ GREAT PARTY 
Superb menus, special SPACE 7;ROSEXPRESSX 
focus on t & time. Ideal GIFTS lers Long Stern Royalty 
Roses for $29.99/Boxed 


ift! Send $9.50 to Edibles, 


Corporate or Private Affairs 
Accomodates 90-160. 





Letters from Santa St- 


Dozen. Can roses this inex- 


x 390564, Cambridge, MA 
Ak 
02139 u Aku 536-0420 morte Christmas. $2.50 peseve really be wn enor 
NW TH each. Send childs name, ad- e answer is yes! 
MIRIM retort pte dress and nickname. Letters quality at a low price is what 
ORIENTAL GROCERY BREWING COMPANY mailed by 12/19/90. Make  RosExpress offers. Call 
; payable to: Shoppe of the 17- 


Korean Japanese Chinese 
Thai & Phillipine Groceries. 


783-2626 
152 Harvard Ave, Aliston 





Boston Mag's - Bost local 


draft 1989. Delicious food, 
unique Tap Room at- 
mosphere. Perfect for next 








Christmas Elves, M-28 route 
1, Box 221 Christmas, Mi 
49862. 906-387-4830 





To have a tuxedo clad Driver 
deliver your Roses free to 
Downtown Boston. We ac- 
cept Visa/MC, Amex and 





function ————— i 
MORRISONCATERER = ———IAR TUCKS BOUDOIR PHOTOGRAPHY ae anal mate nal 
Gourmet Natural Foods FRIAR TUCKS INTRODUCING jong eunemons ar- BALLOONS 
Na ranged in home or studio. 00 
Up to 100 People ALTERNATIVE DJ FOOD-A-RAMA aEXPO BART ener THE BAR KEEP CO. Reasonable rates. Classic a 
FOOD Prv Room 523-9417 My name is Dennis, and | A Concept Caterer Lat us take tie headache out Party staff & services. glamour photography. Call ‘or Balloon Deliveries and 
DELIVERIES feature alternative Quality Eatering with @ of your holiday party. Free fi gy ad any te me vs Edward at Decorations Call 
TY ock/dance. Holidays are creative flair for any budget 3 . ; 617-469-0305 
AND TAKEOUT PAR aepslont 'm otterng low. in- The Most romantic proposal estimates. 338-3036 Ive msg 666-. eae 
troduct rates for the inner imaginal + Tra- VIDEO SPECIALTIES FRIGHT VIDEO y 
ene EE ERR NRT SERVICES codleat panties in'town. Ref- ditional and Non-traditional Video portraits and BELLY Ms Ultra Rare Horror and Sci-Fi o. ye . " ora mI f ‘ 
_ AKU AKU erences. available. Money weddings - Theme parties portfolios. Your Events, GRA films. Hundreds of Titles! © 9 
Chinese ian Food CATERING back guarantee! for birthdays + Corporate Parties and Special Oc- TELEGRAMS, Free Catalog! Send SASE to BALI CITY USA 
Take out & Deli aiday Gal BLOOMER for ALL 617-274-5276 Days or breakfast, luncheon, dinner —_casions videotaped at Your Rane ® G-rated Fright Video, Po.box 179 yn, arrange- 
AY en 1 an. OCCASIONS 603-886-57: and cocktail parties. F capsintiees, Great for Families Billorica MA 61821 nique ‘balloon arrange 
Services Available Evenings, weekends 623-0725 CALL 646-4 ments your eee 
(617) 738-9812 1-800-287-7481 animats. Deliver in Boston & 
surrounding area. Credit 


cards accepted. 567-9114 


SE ee. 





(een amen en sen wees ses” + 
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To Meet a Growing Demand, 


The Phoenix ag > The 
Mind, Body, Spirit 
Classifieds, a week i 
and resource for over 
250,000 readers. If you have 
a service, product or intruc- 
tional course you would like 
to advertise, Call 


apes, magazi 
The Heart Center Library 
315 Marion, Rapids, 
Mi 49307 (616) 796-3940 


ASTRO iY AND Y 
Charts « Diy Reports or rt 
Gift Certificates Available 


1-800-869-1691 


EXTRAORDINARY 
PSYCHIC 


Randal Geren tonitord, 
Energ "Gabance- 
mentinealng. Phone _ con- 
sultations. Visa/MC/AMEX. 

(213) 820-5281 or 
(213) REALITY. 


Music & The Arts: Acting. 


artists services, auditions. 
dance. gigs, musical instru- 


ments, musical instruction, 


Ss. tickets. 
ce, studios. 


musical 
rehearsa 
* 


lassic racing - 
sworth for sale. Campy sew- 
ups, " frame, good 
cond, $800, 323-6651 Sue 


CLOTHING 


AREAL DEAL 
College sweat shirts $75 a 
dozen. Sneakers, socks, 
hats plus more. Wholesale! 

846-9539 


COMPUTERS 


image Writer Il. Excel 
condition. In warranty, with 
stand, extra ribbon, paper. 
$375/BO 964-0059 


Macintosh Ilfx CPU. 80 
HD/4mb mem. Never used 
$6000. Also, HP Appietalk 
Deskwriter 300DPI Printer 
$700 562-0527. 


Macintosh portable com- 
puter w/ megabite hrd drive, 
stil in box, never used. 
$3350, 562-0527. 


FUELS & 
FIREWOOD 


FIREWOOD $4/BUNDLE 
Hardwood, seasoned. 
delivery to your door. "Cal 
anytime, Tommy, 332-3435 
Also kindling. 


FIREWOOD- Small Truck, 
Approx “acord wood. $45 de- 
livered (Curbside Delivery). 
Waltham Office, Phone Eves 
603-485-5804 


FIREW = 
Wholesale prices. 
Seasoned-$140. Green- 
$120. We deliver anywhere 


1-090-244-5246 
alem, MA 
Lafleche Logging & Fire- 
wood Mixed hardwood cut 
split delivered $100 Seas 


$150 per cord. Tree removal 
203-923-9897 


MONUMENT 
FIREWOOD 
Seasoned hardwood, de- 
livered and stacked (kindel- 
ing available) 617-648-8234 


\sReesecct RRR 
FURNITURE 


seat sofa. Recliner, Stereo 
cabinet, 2 chairs. Odds & 
Ends. Call 734-8182 


werent 
STEREOS & 
COMPONENTS 


istubishi stereo 
cassette. With am/fm re- 
ceiver, memor 4i-y and 
seek. SONY XM-E50 stereo 
graphic equalizer/combo 

r amp. $200 for both. 
Call 617-631-2689. Leave 
message. 


Nakamichi 550 portable 
cassette, 3 mikes, all the ex- 
tras. Excellent cond. 
$600/BO, 661-6373 eves. 


ERENCE 
THERAPY & 
COUNSELING 


AGIANT STEP IN 


PEYCHOTHERAPY 
‘ar superior to any 
therapy I've Had” 


CPI PSYCHOTHERAPY 
MARC D. MCGARRY 


The New diandard of Ter 


toy ® 
charge + os Cal k tor Br Brochure, 


LOVE YOURSELF AND TO. 


Health. Safe, gentle, 
creative individual and smalt 
group counseling, meeting 
Noating we 2 * selves; 


inner child. 
Theragutie Me Ma . Hatha 
Yoga classes, 


(617) 


for inspiration, 8 asad us: 
lor ii 
lift, peace of mind. 
stamped. yy sey cnet ars 
envelope for 


furniture Steve: 354-6323 


Holiday Health Ciub/ Porter 
Sq. Gold =, Paid 
$1567. sell for $500/BO 
Call 742-6898 


GREAT XMAS GIFT 
For sale. Holiday Health 
Club membership. Lifetime. 
no restrictions. $900 or best 
offer. Cambridge location. 
For more info, call 536-5390 
ext 209 


WANTED OLD 


RECORDS! ; 
Absolute highest prices paid 
for black vocal group 45s 
from 1950s. Groups like: 5 
Wrens. Swallows, Orioles, 
Cardinals, etc. Labels like: 
Chance, Alladin, States, 
Gotham, Federal, Josie & 
many more. Please no 78s. 
| up to $100 each. Calli 
1-800-258-4449 


NEED CASH?| 
We used 


We'll miss you (if you're re- 

ally leaving). Good luck in 

ond future endeavors, and 
have yourself, or we'll 

send Chris down to 

administer some 

Strict discipline! 


Soda and snack machine. 
Never used. Asking $2900 
for both. Negotiable. Call 
247-9141 days 


Colt rifle AR15A2 w/sling & 
clip in excellent cond, adj 
sights, $825, 508-921-9657 


Enc Brit 1987, 15th ed, $350, 
Pakistan Bokara ex cond 
wool, thick weave 2x3 3x5 
3x13, $10sf, 547-0933. 


PLEASE NOTE: 
THE DEADLINES FOR 
RENEWING 
GUARANTEED ADS 
CHRISTMAS & NEW 
YEAR'S WEEKS ARE 
MONDAY 12/24 


& MONDAY 12/31 


SOLOFLEX workout mach. 
Must sell- inc. Leg and arm 
ext-like new-1K or BO Call 
BOB 899-7970 


“wana nN 
PHOTOGRAPHIC 
EQUIPMENT 


type or 
condition, new 
condensers, needs lens, 
$175. Andy 628-2176 


& Ex- 


Send 


Exp. caring therapist dealing 
w/ relationships, sexuality, 
personal problems etc. Mod- 
est fees. Dorothy 491-6408 


Interpersonal 

chotherapy. Sensitive, Car- 

i t Reasnb! Rates. 
Belmont. Bill 


sertion and direct com- 
munication. Have os. 
tionships where you fee! 
safe strong , free. joyful and 
spontaneous. LICSW 
492-3133 


STOP 
SMOKING 
OR LOSE WEIGHT 


NOW...EASILY 
Professional Can 
help you... Pa & Quick 

Private Sessions 


Per a ; 
North Shore Hypnosis 
395 Resevoir Ave, Revere 


284-5259 
Also Past Life Therapies 


Frees Group & incdual 


“ "Find a therapist with the 


skills, back and fee 
want through Mental 
ith Connections.” 


863-1583 


RECORDS & 
TAPES 
oo MISS SAIGON 


im juede Ben 
Libretto. $15. 232-3789 


VIDEO & 
TELEVISION 


amcorder, anasonic, 
complete digital effects w/ 
case and car battery cord, 
New! $1000 or bo. 267-8307. 


MISCELLANY 


PETS 


‘ecious pigs ju: 
in time for Christmas. 
Guaranteed healthy, quality 
stock. $1500 - will 
airship. (303) 841-0266 


Snakes: tanks & accessories 
incl. Burmese 6 


laiom skis: 1 
ger sol org oe 
nivega itul Sport, 
20”, campy parts, gray $300. 
646-8421 eres. ind 


Ski wkend, Sunday River, 
oo on slope, 2day, 

nts, 2tics, pool, sauna, 
$2 5, 631-6375 


TRAVEL 


rd trp tckts, is to San- 
Fran, companion, Jan 18-26, 
$550, 266-6552 


2 RT tix to Hawaii, some ob- 
lig, $750; & 23 nite stays at 1 
of 6 resorts, $300. 424-7729 
9-6 wkdays lv msg. 


2 United roundtrip Coach 
tickets continental USA inci, 
Hawaii expires 12/19/91 
best offer over $800 
524-7006 or 427-5840 


A BAHAMA CRUISE 
=F adults. inci hotel, 4 
-. 3 nights, 3 meals. Must 
Only $190 per couple. 
Cali 846-9539 


BAHAMAS 
Roundtrip air for 2, $289! 
Some restrictions, but no 
hidden costs or last minute 
uncertainty. 21 day money 
back guar. Call Thaddeus 
(d) 693-8173, (n) 323-4880. 


Denver fr Bos, Ive 1/12/91, 
~ 1 $18bre Two round trip, 
ae 1 ata Call (303) 


FLA trip Key West, Ft Laud. 
10 days. Share . nt, hotel, 
car. Seek GWM 21-30. $200 


2 rounetip Vokes, Boston 
12/28-1/4 


Meyers FL, 
$240 each. Call (508) 
977-9424 leave message. 


WHY NOT GO 
FIRST CLASS? 
.. Promo 


Cha 
active. intelligent, 
perienced therapist. 
GROUPS FOR SURVIVORS 
OF TROUBLED FAMILIES. 
Free initial interview 
*Most insurance accepted 
«Reasonable rates 


ARBOR 


BS oor Ser a7 
W.Reich, Brookline & West 
Roxbury Offices 


TEE PREG 
INSTRUCTION _ 
MOVEMENT FOR 


PERFORMERS 
based on Authentic move- 

ment and Alexander _ 
Techniques. By Katie 

Singer at 8 
eS 
Personalized Fitness 

instruction 


LOOK GREAT - 
FEEL GREAT 
Specialized programs in: + 


gong 4 Classes 
amb omerville. 
Karin Stephan in Cam- 
bridge-Somerville 
617-497-0218 or 
617-666-9551 


M 48 seeks travel compa- 
nion to share costs: water- 
front cottage, car, Captiva Is! 
FL 2/ 8-24 (508) 453-2239 

Plane tick@t for sale one-way 
Seatie. 9th, North- 


west Airlines. $250.00 M/F 
Call 235-1652 


PLEASE NOTE: 
THE DEADLINES FOR 
RENEWING 
GUARANTEED ADS 
CHRISTMAS & NEW 
YEAR'S WEEKS ARE 
MONDAY 12/24 
& MONDAY 12/31 


Tampa for Xmas. 2 round 
trip tixs. Boston-Tam 

Nec 25-Dec 31. $220 each. 
(207) 761-2932 after 4pm. 


F 30's | fun, easy-going 
F/M travel partner for In- 
dia/Thailand ee aung 
Jan/Feb. Lucy 62: 


WANTED 


1 will uy your 1991 Cam- 
bridge/ Porter Sq area park- 
ing permit for $100. Write to: 
Box 1752 Boston Phoenix 


HEALING 
Bopywont- 


Look, - ang 

best. Reduce stress, pono fou 
pain. Swedish, sports 
massage. Deep tissue, 
energy work. AMTA 
certified, licensed. Steven 
Cardoza, LMT 787-5316 
SS 


TREAT Y 
TO A S ING, 
Non-Sexual Massage. Dis- 
solve tension & stress in a 
nurturing, comfortable en- 
vrionment, located 45 
minutes West of Boston. In- 


tersection of Rtes 495 & 20. 
Call (508) 460-9393 


FREE INJURY 
EVALUATION FOR 
Foot, ankle, elbow, pain or 
injury. By licen of. 
Treatment avi. 617- 7 


to RAE Neath 

Licensed Massage Ye 

rate. pamela 923-4056 
WOMEN ONLY. 


Healing 
fatae set Satin 
Get in perno gery ynsie or 


Theraputic, relaxing, 


Massage 
tissue, s' 


ton loca 
Certified 198-8184 
Gift certificates avi. 


mh 
pmo xes, Relleves 
back pains. a and lowe 
discount. Green line |lo- 
cation. Bi intment, 


a }. 
Gift Certificates Avi. 
734-8182 


Mark 617-484-0588 or 
617-669-2680 (beep) 


person. 
therapy for men and women, 
Various Techniques utilized. 
Designed to meet your 
needs. Revitalize. Cali 
617-871-4319 


MT/Exercise physiologist. 


"Professional nusmbonst 


office or house calls, 


Ce ltl Atria 

pane body-mind stress 
ough massage 

David Perez 629-2518 


THERAPUTIC 


Stressed cout A AGE 
appointment. 87 


TA! SUMMERS eur 
508-358-5507 


508-358-4863 
Gift Certificates Avail 


Scochaeneeessiasaiaeae 
SELF-HELP 


DISCOVER THE 


RE 
Or none and 


therapy. -Book- For more 
information SASE: Box 201, 
Cape Cottage ME 04107 


it. you 
Know. $5.95, Linwood 
Productions, P.O. Box 1617, 
Laconia, N.H. 03247 


youre 
E for Yor info NAG PO 
Waldoboro ME 


cy, 
if you've tried 
nothing has worked. 
you've given up or are about 
to...we Sin ges eae be able to help. 


Row Nessa ps A 


Highest success(TV- V-B08 

Mag)1 visit Mage r* 
w/out 

nosis, No walt $80. 566-0 


READINGS 


TAROT READINGS 


Fridays 2 7pm. Seven Stars 


Bookstore, 58 JFK St. 
Cambridge MA 


PSYCHIC 
ASTROLOGICAL 


bien ial 

aga eae iiestel social 

vents. ad- 
ings. (617) 641-2100 


eer 18 AITAMAIAG 
DECEMBER 21, 1990 


PSYCHIC READINGS 


$900 1/2 he, 5h cate. 


England References 
Mew isa 
be 207-445-4309 “pete 


MISCELLANEOUS 


CRYSTALS 


Wy] 8 ch Gola aod crein chain: 


Giftboxed $9. each ppd. 
Serity ye enhance mental 
improve memory. 

CFC Co. Pob 6341 Plymouth 

MA 02360 


PEOPLE FOR THE 
ETHICAL TREATMENT 


Forint Can SOF f0-4ak 


at UNICORN 
BOOKS «& 


From oe to Zen, 
Come a ‘owse through 
our vast collection of blank 


trological 
of classes, 
— to rent for 
Our hours are Mon-Thurs 
10:00-9:00 + Fri & Sat 
10:00-5:30 + Sun 1:00-5:00 
We are located at 1210 Mass 


ltlel a 
Y¥ PROE 


BOSTO? 
SECTION IN ARTS 


MOVIES? 


Check with 


the authority 


THE BOSTON 


The Arts & 


Entertainment 


Authority 
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ita pe UL sees go SELL!! 
ll | elle: 
Berna 


FLEET REDUCTION 
DOMESTIC TIC Seves' 1966, 42000, mie, oars RR OB seen omen 


in heated 5 
ytona. —_excelient 1 $i2900,  3P0.. Mich. aT pends ee 













1986 Plymouth Reliants 


stereo, 1 owner, 
cond., AM- /best offer 787-5821 





new tires, 508-374-7262 







Lojack. "$9000. Call (608) pn thei he PM ster, cass, $1,500 or tai hielo ° 
py ah 609 Gaustang GT 1987, b/0.{camoyeré-2ie Teles ger case. & e Aries 
s—mmenee = 12000mies, 2 waar. Mazda RX 7 Turbo 1988, ic cond, 
negg tnd ‘80, 78K mi, V6, 
new paint, t-top, new bite Lat howe everings rm mniversary edition, air, (508) 478-5751 





it ‘end, inside & out, SS sunrf, cruise, leather, F 87 
deck “spoke whis $2998, Pontiac Fiero 1988-auto, excel condin. $14500 or BO. + YOkswagen Fox Gt 






































631-6975. «afc, AMJEM cass. enrt, red, 42K, Pirelli tires, am/fm cas. Well-maintained , 

. \ 4gagsee — Mitubishi San ES 1994, pe out Compacy soda 
MILES ON Wi oe NeW Meee Bn Nel PACTORY piace A burgundy wigray cloth int, 869-8317 of (08) 092-2488. very seme gp ns, 
trons. 28 tre cei days 508-460-8900 ext 4274 Yon Gol GTi 1985- air Cond., stereo. 
auto, $2500/BO tre, 4 cyngor Vv msg, eves 617-328-9263 nds won| 
SSEatnaSaineT eeeeeaeeel NISSAN SENTRA TO60 KE, Dest ofter.Oba-0h2 Take your pick- 
git e pop wy a/c, inare 
gine runs great, Nee, oat Gin). Cee a ee > one 1982-great many to choose from 
Clutch and’ brakes need rae 5 speed, a/c. hat winter car, Rew exhaust and 0197-1 87 LXI4-dr, Auto 
355-3949 deys | P84 964 CAMARO 228 “mind reat shape. Asking clerical — $ £00 
FORD LTD 7 4 cylinder, see. Call Alison days 508-369-5019 Iv msg 10274-1 80 Nesen Serwa 2 5 9 5 

gas mileage, am/fm 981-2236 eves 933-8507 R 
stereo with ao, power steer- 59 VW Bug. new pars, good en 11869 86 Civic 4-dr, Auto 60 day, 2,500 mile warranty 
72,000 mi, automatic trans, et Sere VANS & set eiiabia 
ically e: one Best offer, B64-9118 PLEASE NOTE: 11862 82 Accord, 4-dr, 
$18.00 or bo 617-646-8614 8, 523-4807 evenings THE DEADLINES FOR s AC stereo a $4495 affordable 
Ford Mustang Lx 1065700 . 76 (Je 49K 2 to choose irom : tal 
AM/FM, power steer, extras, transmission. exhaust, GUARANTEED ADS 1967. 9/4 ton, 350 F 1. auto, 11876 soe S auto ren 
standard trans ‘$3000. more. Minor rust. Must sell ladder rack, Silver, low Se 
445-9884 days M-F9-5 |  $2900/BO Bill 926-3024 CHRISTMAS ANEW = Sotinor “exc ‘cond. 
FORD-Ra 88. dive, Saupe, res ee _—- ; must sell, 73K miles 
45K. gd cond, must sell, 90: Sepd, PR/PS Zk Z-tock AM/FM MONDAY 12/24 = 57000 firm 489-4057. 585 Boston Rd., Billerica 
ing to Saudi Arabia! sm $7495 /b0 925-1988 must & MONDAY 12/31 Ford Ranger XLT 4x4, 1988, 11860 508/663- '3030 
ments, 238-6578 TS sinapninersonnatananinnneas’“Aaraeag Shae GueOT eae. 
Porsche, 914 Y8L. 1875, ight. siver & Diack $7500. Rte. 9 521 Worcester Rd. 
vr ria Nato Ma eryr ors (518) 655-8588 








a ee all opt, tu: 
beige, 50 5 8-4 470-8032, oS § body Chris, 508-744-465 


GOT SOMETHING TO SELL? 
“UNE WEEK ... ANB 
T'S GUARANTEED” 


For a limited time, place your Automotive or 
Marketplace ad in the Phoenix Classifieds 
for one week and your ad will run FREE until 
your item is sold. See the Classifieds section 
for details and conditions of the guarantee. 









To place your ad, call 


267-1234 


Phoenix <-0==1122= - Phecpnix Et.assiFieEwDs 






EXPAND YOUR 
ght te Wate], 


BE AN INTERN 


The BOSTON PHOENIX and WFNX-FM (in Lynn) have opportunities 
for people like you. Openings for bright, enthusiastic and career-oriented 
people as INTERNS are now available in our various departments. 

If you want to work in an exciting fast paced environment, explore 
a EMe) oLitelaMiilelMmeN Zell (ele) (-Malonwam (e(-tolMaelatel (loci alel¥] (eM oR lal ge) i(-xe 
of eM Colao] Mee) (-Yo[-M la MoM olaele coli Mintel Mellon WAMAclUM CoM cs(x-1\Z-Mae)|(-1e(> 
credit and work 15-20 hours per week. 

You will gain experience in a specialized department and 
be exposed to our dynamic media environment. 


Departments in Boston with openings for interns include: 


e CIRCULATION 
e FINANCE/CREDIT 
¢ RADIO PRODUCTION 


Departments in Lynn with openings for interns include: 


e MUSIC 
¢ PROGRAMMING e ENGINEERING 
¢ SALES « RADIO ¢ PRODUCTION 


Don't wait until graduation to think about your future - 
let us help you start now. CALL KAREN WILLIAMS, Internship Coordinator, 
at 617- 536-5390 ext. 307 


.’ 3 
| 


‘ 
| 
saat 


BOSH 
eee" 


BB RRRREIIII 


Pane e eae 
Sm --...... 


base 


ll 
MGB eccern 
Hhatiny 


pa 
Uh 
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Fantasies 
Fulfilled 


LIVE Female Talkers 
24 hours 


CALL NOW! 
1-800-727-7825 
1-800-876-4739 


MC/VISA 
$1.98 per min. / 18 & older 





TEL-A-DATE IS AN EXCITING AND SOPHISTICATED Se | } ] & e 
DATING SYSTEM FOR MEN AND WOMEN. 
YOU CONTROL EVERYTHING WITH YOUR We are BOSTON’S most successful way 
PUSH BUTTON PHONE to meet gay men! Fun, easy, inexpensive, 
with greater response than classifieds! 









—-< = 
DREAM GIRLS : TEL-A-DATE IS NOT 
ONE OF THOSE 
TALK LIV - I ll SLEAZY "900" LINES 
SIZZLING 1-ON-ONE PI ; 
PRIVATE 


(1 \ z 
1-900-64- MODE L "we MESSAGE BOXES 


$1.80/MIN/5 MIN CALI AVAILABLE 


















* *AFTER DAR K a> . 3 Se |g maaan 


| -900-24-MODEL 


$2 PER MIN - | ~~ tf : | 
ADULTS ONLY 1 te 1-900-230-4297 













"iii itt 


THIS SECTION: ENTRE NOUS @ PHONE SERVICES @ ESCORTS @ ADULT SERVICES 


= 5 


<0 (SSE THIS FORM TO FILL OUT-YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 


We cannot se your advertisement without the following 
information 








sd 
eee ee ee 













_Enire-Nous/E Escort Advertising Policies sacra 
Th Boston Phoenix eceps fo bly fo is ake, or NAME: ENTRENOUS = ESCORT 
to 2 ae an advertisment and shall be under no ro abil whoever UNES 15.00 per line 15.00 perline $ 
ie ober for which it may be responsible beyond ie bt to give ADDRESS: fa. (4 line min.) (3 line min.) 
ser credit for so much of the ape 7 pt. light headline. 16,00 perline 16.00 perline $ 





ZIP: 7 pt. bold headline 17.25 perline 17.25perline $ 
9 pt. bold headline 18.50 perline 18.50 perline $ 





GG STATE: 





advertisement as is materially affected error, provided 

oe: ati cycled ye we proved te 
in seven publication. 

bcp nepn ed 














The forwarding of an ad is construed as an acceptance ot all the Capitalized words 
ere os hee rag under which advertising space is at the time To place an advertisment using Mastercard, Visa, or American # of capitalized words @ $1.25 each= $ 
H fill out this secti Il 267-1234 
The Boston Phoenix: reserves the right: owes me ga aac tes a SUBTOTAL $ 
BOX NUMBERS (weekly) 


*To revise copy containing 


ze been in- its sole discretion, any advertisment on account: of i's CARD #;___________ Applies to line advertisements in Massage and Escort Sections. 


O Pick-up: $15.00- © Entre Nous Phone Service: $15.00 
# of weeks $ 








“lo Gaited darvich talagery pkvoeniees BANK: 

No advertisment containing a private phone number and/or address 3 ~ 

will be accepted in the Entre — © cr eman ns. Coy Phoenix box 70 

numbers or Post Office box DATE: 

All advertisements must be tone Sy cy a full name, address t 

ond telephone number, schaTuRe: If you buy a mailbox, you get 


CANCELLATIONS AND CHARGES ° 
There are no refunds for cancelled ads. Advertising space credit will Entre Nous Phone Service for Free. 
be issued for ads pew before 4 p.m. Ti ye: Changes in 

Advertisements will be accepted until 4 p.m. Tuesdays. — ' se 

Print one letter in each block. CLLR EIS GRD es sins eal 
HEADLINES: 


DOI) pecdbrvese byrrere 
DOOD III) reject or edit any 


123 45 6 7 8 9 10 11 12 13 14 15 


DEADUNES 
Entre Nous/Escort ...Tuesday 6 p. 
Escort telephone verification Wikdasedoy, 112 noon 
Changes and cancellations...Tuesday 4 p. 
£430 bone toe coll be ceded to Uoceee ead Gates Nive Uns od 


after 6 p.m. on Tuesdays. 


OFFICE HOURS 
Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 
Tues. 8:30 a.m. -7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 











TEXT: 


DIODE | 
DIOIDDOUODOODOODODOII 5 
OOD 5 
COIL § 
DIDI 5 
DIDIDIOILULOII I 
DIDO) 


123 4 5 6 7 8 9 10 11 12:13 14 15 16 17 18 19 20 21 22 23 24 


THE BOSTON @B 
Mait to: Poaceniww The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 








ADVERTISEMENTS WHICH MUST BE VERIFIED 
Telephone numbers will be printed in the People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. Ifa line is not verified, it will 
not appear in the paper. Failure to verify a display ad will result in 
automatic assignment of a Phoenix box number and charged to the 
advertiser. 


BOX NUMBERS 
er a may pick up oe number replies at the rida monke 
Office een 9 a.m. and 5 p.m. Monday through Fri Replies 
are held for 3 weeks after the last insertion of the advertisement. 

The Phoenix is expressly authorized, but not required to open and 
inspect any or all material directed to a Phoenix box number and to 
discard or otherwise dispose of, any flyers, unsolicited 


advertisements, and the like. 















Pe ee Oe Se a OO OS ES OS OD OD eS 
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WHAT ARE YOU DOING? 
Li : 


1-ON-1 











‘e- Gbie: 


DO YOtlL PREFER 











= 
= 
= 


~ 
' y0Ing out with phonies 
> — Blind dates 
es 
‘ ~ ¥ 
; SS riday ar scene 
tS x im 
a me ee 
>i Sin arties 
vy P= 
| 4, ea rkets 
7 —_— 
/ = On the lookout at the 
= laundromat 





F/ 
Nu 
— 


i 
a 
+ 









Take control NOW. In total privacy. In your 
home. Meet the man who could change your 
life. You make the choice. 







1-900-463-LIVE 








(THAT'S 1-900-463-5483) ct iepeca ane ane! 














call 1-800-777-7769 
To record your personal ad and your phone number. 


1 
Callers and replies are sorted by area code. 













Gay Chat Line 


(617) 262-0040 si eel eee ea 










TOTALLY LIVE! TOTALLY PRIVATE! 
CALL NOW! 


Adults only. Minumum 10 
minute cai just $2.50 a minute. 


No Charges Appear on Your 
Phone Bill. Call for FREE 


Alelgei| 















$1.45/min. More info: (305) 565-4455, Ext: 7775 





AI 





Americas newest hottines | | Hin \@hy Mb) 7 NOMI DO Clas 


for personal, 
pete conversion. | | TITAN (a1 (7-0) 
. 1-900-741-LIVE* TELEPHONE Dj Se 
1-900-654-MEET* | | MIclee Seca 
 4.900-USA_4 LUV*| | SeceR Uy Saas 
1-900-654-EIND**| | Alen ON cal 
4-900.369-KISS* 1-900-369-1200* | 
_ = ) e a. ONE-ON-ONE | 
eo 


f ie CALL 24 HOURS 
iad 7 DAYS A WEEK 
CALL 2 e NO CREDIT CARD NECESSARY ie eeu 
7 DAYS A WEEK _ ADULTS ONLY NO CREDIT CARD NECESSARY 
*$25 per call. ** $2.50 per minute. 












One call can 
change it all! 






wa GIRLS 
NATIONWIDE PARTY LINE 
1-800-999-6666 


KICK BACK AND PARTY 


1-900-999-4-PLAY 





MEN * WOMEN * COUPLES 
1-900-234-BI-BI 
MEET PEOPLE COAST TO COAST 


1-900-999-4444 


Ahh hhh dettededet 






| 1-976 99¢ per minute 
From (617) or (508) 
Call PREFERENCES, Boston's Premier Singles Voice Mail Service. 
We have hundreds of people like yourself looking to meet someone 
special. Call 617-494-1020 to record your personal message FREE! 








¥ 
y 
¥ 
eS 
V «a 
y 
y 
y 
ey 
¥ 
v 
Ss 
ys 
y 
y 
y 
v 
ge 





DF}DD}I}}}}}}IIIDIdd 


LISTEN TO MY SECRET 
PLEASE! 


la l=t-}ae-leon dere] Master) aeilelet-me)m@a-t-1m el21e) eli = 
baring their secrets for the very first time. 
Secrets too intimate to tell face-to-face. 


HOUSEWIVES CONFESS 
1-900-847-4500 


Find out what really goes on after 
husbands leave for work. 


OBSESSIONS 
1-900-847-4600 


Dark desires, ath rooted drives 
unthinkable acts 


BEHIND CLOSED DOORS 
i Pee -847-4700 


IT'S GETTING HOT! 
UNCENSORED MALE 


CONFESSIONS 


HOT TALK ON 


1-900-230-BEAR 


(THAT'S 1-900-230-2327) 
MALE TALK THE WAY YOU LIKE TO HEAR 


1-900-346-TELL 


(THAT'S 1-900-346-8355) 
MEN TO MEN TELLIT LIKE IT IS! 
_ LEAVE YOUR OWN CONFESSION 
‘CABL 9-212-753-0046 i 


Sneak a Peek into 
PRIVATE 
is E DESIRES 


ORIENTAL 
LADIES 
Seek 
Loving 


Americans | |" "Call too 
230-| |420-9500 
3900 Listen as Laaies 


reveal their fantasies 
and they're all real 


HOT 


acTION 


1-900 


WOMEN'S NUMBERS et 535-B 
1-900-454-0400 (THAT'S 1-900-535-2637) 


HOT — 10N1 
1-900-HOT-LADY 


(THAT’S 1-900-468-5239) 


NY PWN KORY NETO OM KOKO) D 
IEW OAV KOU Oi" 
1-900-535- MATE 


eee e te 35-62 oo 
Leave your pic hey ane 12-753-0046 


NEED MONEY? 


CALL 1-900-230-7777 


HOT INFO ON CASH LOANS 
UP TO $5000*BAD CREDIT OK 


— 


LOOKING FOR 
FUN? 


ECRE 
Romantic 
Confesstions 
Intimate confessions from 

people wanting to tell all! 


1-900 
230-3333 


$1 per min., $2 the fir 


ee et < LADIES MEET 
YOUR MATE! 

Looking for Mr. Right? 
Place your own personal ad absolutely FREE. 


1 -800-255-5590 
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One-To One FUN! 


UNCENSORED 
_GIRLS! GIRLS! GIRLS! 


PLEASURE! | PRIVATE! 
1-900-726-2004 ®5" \ 1-900-226-2233 §3 


$200 min 13min ADULTS ONLY $2 00 min 12 min ADULTS ONLY 


Personal 
FANTASIES 


9 £1.60 nwet4 nantes ADULTS ONLY ¥ 
Abad) RR GRE REY pt apy 

MEET A WOMAN 
1-ON-1! 


DISCUSS YOUR PRIVATE 
DREAMS AND DESIRES 


YOU NOW HAVE A CHOICE 
1-550-9453 FOR WILD CONVERSATIONS 


WILD TALK LINE 


1-550-9447 THERE'S A FINE LINE BETWEEN PLEASURE 


WHIP AND PAIN 


1-550-7927 A SWINGER PARADISE 


SWAP HOT COUPLES & SINGLES 


1-550-9025 


INDULGE 


BI SEXUAL MEN AND WOMEN 
INDULGE IN YOUR FANTASIES 


18 AND OVER ONLY 
20¢ 1ST MIN. 10¢EACHADD.  9MIN$1 


DECEMBER 21, 1990 


oo 


GALS ARE WAITING 
CALL THEM ALL! | 


1-900-468-4475 oreine 
1-900-230-2400 vornnecus 
1-900-HOT-LADY tiviccrox" 


1-900-230-0500 ALL NATIONS 
1-900-230-3333 20% 
1-900-454-0600 fenietienn” 
1-900-230-1313 ss" 


$1 per min., $2 the first. Adults only. 


Let’s get wild 
together. 


HOT 1 ON | 
CONVERSATIONS 
1-900-746-4477 


DISCOVER THE 
MYSTERY 
LIVE 
1-900-990-6338 


BOSTON’S ORIGINAL 
FANTASY LINE 
1-900-990-4567 


LIVE XxX 


AND UNCENSORED 
¢ XXX ADULT CONFERENCE 
* HOT LIVE ONE-ON-ONE 
¢ EROTIC FANTASIES 
¢ DISCREET BILLING 
CREDIT CARD ONLY 


1-800-926-0100 


ONLY 95¢ PERV MIN. $2.00/Ist BILLED. ON VISA & MASTERCARD: 184 
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- SOME CALLS 
SHOULD BE MADE 


AFTER 


MIDNIGHT | 


kiss 
OS 





1-900-988-0988 
1-900-988-1988 


1-900-988-3988 
1-900-988-4988 


1-900-226-1226: — 
~-|+1-900-990-2005 


» 4] for adults/$2 minute 


a 


$2B PER MINUTE 





$2 min/adult dart 


om 95 alk si: ‘on ADULTS 












, 01-915 ACCESS OUR 
WAKE CONFIDENTIAL 
PRIVATE ADULT FILES 






1-900-990-7685 






















$2 PER MINUTE 
sevev $25 FOR 10MIN, LIVE / ONE TO ONE _ yD | ADULTS 
MOST WANTED ae a, 
LAOIN2008 L020 ee | 
FOR ADULTS - $2 PER MINUTE : 
Dial Denmark! | aa: aS oa cod? fat ead at stpen? 
offering another series g ws = 7 would unite youandidl = 
of sncanive foreign adult 2 j yh how much 7 miss having you : 
usement lines fs . here. Call me, 7 nced your NOW z 


1-900-990-0077 
1-900-990-0089 


$2 min/ adult 


misoenavin 


for adults 


1-900-988-9595 


$2 min/$1 ea. additional min. 






, 1-900-226-0007 
1-900-226-0002 









BEACH ENCOUNTER 
TIDAL ROMANCE 
SURE SEDUCTION 
- 900-988-0089 
MOONLIGHT THRILL 
1-900-988-6099 











YOU NEVER KNOW WHO YOU MIGHT BUMP INTO! 


400990299 | 1-900-990-2019 


FOR ADULTS - $2 PER MINUTE 














| 329 
2283 


ONE TO ONE’$5 MIN/ADULT 
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HOT fo» 


es The || The Way You Like It 
wee ll] JOCKS 
. PB oautif ul — WOME N en ee 


IN JAIL | , 
voowmooeee Lao MUU Seek Boytrienas || AR MeCe@ tay 


Introducing America’s most exciting dateline— 1-900 
for women who will soon be released from jail (THAT'S )-535-4636 


TRANSVESTITE Sd mn Wl WP a oa 
’ They're young and attractive. They're sorry for 
TRANSSEXUAL ven what they've done. And they haven't been with L C AT H i R 


a man in a long, long time. Can you help them 
it? Do you want to meet a woman who will 
CROSS DRESSER ‘ really appreciate being with you? rashes 1 -900-535-HUNK 
: CALL NOW—Women in Jail (THAT'S 1-900-535-4865) 


€; yh ft | 535-JAIL || Boreminles 
ZAI 4: 1) epee IH] 1-900-535 MATE 
Z ee and they need your company. (THAT'S 1-900-535-6283) 
1 900 - . $1 per min, $2 the first. Adults Only 
999-TVTS Pree. 


99c/MIN. $2/1ST MIN 


CONFESSIONS 
1-900-990-9091 


Voicemail Secret Confessions 
Where ‘you can connect with other callers! 


— ACTION 


1-900-990-1 | 
enamored hate | 1-300 


Uninhibited Women Tell All be me 3 &- 
11-900-726-GIRL [i oa | t= h ooh 


Lesbian Gubédeline laa IVE*10 
Women To Women! samin. en © Heese HOT vat VE ° | 


© Interwest Communications 


Lhe Naked Truth! Cones withthe next guy 


Live \] igh lalp! Private Phone Sex 
1 e550 


llor 1 On 1 Conversations! 


1-900-226-2210 


24 HRS. ¢ ADULTS ONLY 


825.00 Der call 


experience the Ultimate we a LOR 
Women in Charge! yee y ¥, STUD 
1-900-226-2220 ‘ | 


»25.00 Der ¢ all 7 : onnect with up to 
= - 8 other College yas Men 


Nate dine Only O ¢::s:., 
9 min, $1.00 
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I OD pe 


MAN-T:0' MAN 


Oa a 


CONTACTS 


OWS. TOE AE IT OF ee Oe Bet Hae - © 3 
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TALKING PERSONAL ADS [#2 
ARRANGED BY AREA CODE 
ee a ae 
CALL, TODAY, 
MAKE A DATE TONIGHT |! 


1-900 2°, DIAL IN YOUR AREA CODE 
ee oe i © Be @ Dy GET ADS FROM MEN IN YOUR 


a LOCAL AREA- NOT FROM ALL 
» ACROSS THE COUNTRY! 
BESS orn 
e34-M. A.L.E am YOUR LOCAL AREA TONIGHT! 


INVEVARTC GIRLS’ TEASING || 2.) 


& | TONGU Te \ 


TANTALIZING 
Real Ladies 
Fantasies 
1-900-370-1070 


OR : , : 
1-900-988-1313 |: see 
PET APL | | 1-900-446-1515 | ee a la 


$3 per min. 1.95/min, Adults Only 


MS 
- hve 


4\ 
o 


rutenen 
BOSD 4 


SATISFY 


your 


SWEETEST FANTASY 


Girls 
College Girls 
Housewives 

S/M 
Domination 
Confessions 

Panties Available 


(401) 946-5526 


1-900-LOVE-MEN|| (401) 946-5527 
1-900-999-3131] °° vin “ne” 


10 min. $24.95 25 min. $34.95 
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Fulfill Your Personal 

t , $ $ 5 

FANTAS 
for 


Only 6¢ per minute, $21.95 the first 


CALL 1-976-FAST 


> > 
: Love Notes 















Ss eS oo ee oS: 
Micsniacr diy 48 AND OVER PLEASE! 


t's he ry em ay ayo ila 
#1 Source @TCA 617/508 


PHONE 


SEX 


24 HOUR FREE CALLBACK 
VISA MC MONEY ORDER 


1980093955585 
wai. 91797440 


OUR GIRLS ARE 


HOT AND READY! 
ADULTS ONLY 


1 900 990 84 aad : 





Gyrating Gwen 
1 900 990 8998 


Bodaclous Betty 
1 900 990 9669 


Linda's Lovely Legs 
1 900 990 6632 


Wendy's Wicked Wiggle 
1 900 990 9875 





Jennifer's Jiggling Jugs 
1 900 990 7752 








1-550-9000. 


AMONG FRIENDS 


BOSTON'S CRUISING LINE 
FOR MEN. 


1-550-5465. 


VENUS 


1-550-9025. 


INDULGE 


]- 550- 242 7. BOSTON'S HOTTEST DATE LINE 


CHAP FOR MEN ONLY. 
18 and OVER ONLY 


20¢ IST MIN. 10¢ EACH ADD. 9 MINS. $1 


A LINE FOR CROSS DRESSERS, 
PRE OPS AND THEIR ADMIRERS. 


BI WOMAN / MEN, 
INDULGE IN YOUR FANTASIES. 



















ENTRE NOUS 


NOW YOU CAN 
RESPOND TO AN 
ENTRE NOUS 
AD BY PHONE: 


SIMPLY CALL 
900-963-6873 





(1-900-96-ENTRE) 
THEN DIAL ANY BOX 
NUMBER WITH THE @ 
SYMBOL NEXT TO IT 


($2 for the 1st minute, ay for 
each additional minu 


you a Married or a 
BiF with erotic fantasies you 
want to fulfill? We are a sen- 


9381 | (exp “2 4 4 


iar Wl SS ska F fr erotc 
enctr | lv gv frnch full fig & 
oldr F wicm skwky cin. 
Box 1247 Leom 01453. 


Attr prof 40 yr old MWC, ex- 
cel shape sk other exceptni 
MWC for erotc fun & frndshp 
Phn/photo/note. Box 6703 


Attr WM blond, mid 40's. 
very clean, Bos area, vry dis. 
creet, si 


& color no 
414 Bos MA 02124 4 8 9407 


Ss 1/2) 
feminine sub- 
Sex o blender BIWE WF seek- 


plore plore F/F F/M fantasies. 
ley oy acces 


9456, 1 
Av Rv dostn 02215 (exp 1/2/91) 
BI-SEXUAL M 


seeks attractive cple, color 
unimportant, very clean, 
very discreet, North Shore 
area, POB 4083 Peabody 
MA 01961 @ 9460 (exp 
12/26) 


HOC & VANILLA 
Tek and TWF seeking 
couple BLKM perf. Must be 


submsv and dom no petite 
pp! © 9468 (exp 1/2) 


Fun and “interesting’’ wcple 
seek safe, discreet, wbif or 
WM to explore erotic fan- 
tasies send photo/letter, 
phon Please. @ Box 94 
(exp 12/26) 


Gd Iking, WM, seeks subm F 
inté toys, spanking, and 
more. Send letter w/fantasy 
and or exp, photo if poss and 
phone to POB 967 Orleans 
MA 02653 


Generous WMM 
Som/Camb, pepe 


set one aes 


A 
Let's shr and keep ea 
other's scrt. Safe, cin, dsert, 
: itic bus man sks to 
r mutual oral fantasies. 
10 Box 8422 JFK 

PL Boston MA 02114 


MWM, 45, sks attr F for 
ocsni fone/mtng. U have fan- 
tasy but are non- 
it, stable, 


ee for discrete reply. Box 


MWM executive 41 seeks 
long term arrangement for 
regular sessions during 
which | am disrobed, 
blindfolded and receive 
erotic massages, enemas 
(some with alcohol) and mild 
ptm roe —— light 
—_— All ideas wel- 
3 3197 Beverly MA 


Older exec sks dom F for 
relationship. Box 794 Fram 
MA 0171 


39 sks naughty nubile F 4 fun 
fantasy (not pain —— 
spanking. Exotic travel 
No pros, drugs, = wonder- 
fully wicked wench. @ 9489 
(exp 12/26) 


po 24 & 27 sk WM 18-30 
for home video fun. Please 
eainons iphone, SASE. POBox 
201 pringfield MA 01101 


Well-built male models 18-30 
needed for nude Ghone PO Bos 

Send photo & Box 
1921, Cambridge Pe MA 02238. 


wires 
. oo 
es 

mie 


SERVICES 


1-900-963-2121 

1S THE ONLY NUMBER 
YOU'LL EVER NEED IF YOU 
WANT TO GET HARD OR 
NEED TO GET OFF. KEEP 
CALLING I'LL SEND EVERY 
10th CALLER A VISUAL AID 
TO JACK OFF TO. $3.00 per 
min MUST BE OVER 21 


BACHELOR & 
BIRTHDAY 
PARTIES 
FEMALE/MALE 


as BEEN IN COUAL CLUBS 


- & X-rated — ag 


bachelor, & 
SPORTS PARTIES Satis: 
faction guaranteed. 
Also: January 1990 


suey ol caecaee 


ADULT ACTION 
(617) 494-8000 
ADULTS ONLY 
EVERYONE LOVES A 
GOOD STORY. OUR 20 
MIN. AUDIO TAPES ARE 
HOT, STEAMY, X-RATED 
AND STRAIGHT FROM 
THE HEART OF TEXAS. 
CUSTOM TAPES NOW 
AVAILABLE 5 MIN, 10 MIN. 
2 MIN. PREVIEWS WITH 
ORDER INFORMATION. 
1 226-5878 
/min) 

ALL NEW AND NASTY! 
LADIES ONE ON ONE 
1-900-463-LADY 
1-900-463-5239 
($10 CALL) WARNING: 

ADULTS ONLY!!! 


ARTICLES FOR SALE 
TRANSVESTITE 
CATALOGUE $5.00 
Sexy vixen, Monroe, skin 
dresses, lace-up hot pants, 
short shorts, micro mini- 
skirts, fishnet, stockings, 

stocking, padded rear 
panties, show girl wigs. 

SHE/MALE SIZES 
TOTAL DISCRETION 
PRIVATE FITTINGS $5.00 

Request Rena-Cross Dress- 
ing Specialist. Discreet mail 
order Service. 


1-800-628-7362 
open 7 days a week! 
10% of with this ad. 
BOUDOIR PHOTOGRAPHY 
Tatesful compositions ar- 


ranged in home or studio. 
Reasonable rates. Classic 


FREE DIRECTORY 
(617) 494-8000 


MALE, FEMALE 


~ FREE SEX NOW 
(61 7) 494-8000 
Mey ss 
Strai 


@ Gay @ Lesbian 
En gyre All N.E. 


@ 508-430-1053 @ 


SINGLE GIRLS 
(617) 494-8000 





FOR vil 
Unique gw vee ‘ogram 
Natural aa Paani 
work with your Natural Body 
Chemistry to: Enhance vir- 
ility & sex drive: Improve 
vitality & strength: Increase 
stamina & ir eal 
Shorten recovery ti 

OTHER PRODUCTS. AND 
SERVICES ty ty 
Call 1-800-726-0972 


FREE PARTY LINES 


1-312-263-2432 

1-312-701-9200 
charges. 

Toll charges only. 

* GIRLS, LIVE 
SEX * 
VISA/MC, $2MIN 
DISCRET 
BILLLING 
ADULTS ONLY: 


1-800-666-4739 


GO-GO DANCERS 
WANTED. 


$1000 
PER WEEK PLUS TIPS! 
WHY WAIT, CALL NOW! 


203-334-9285 
HOT GIRLS 
(617) 494-8000 


JOIN THE 
HOT TALK NETWORK 


1-900-HOT-TALK 
$2/min. 
$1.25 fm BO mate min, 


1 
$1.25/min. 20 minute min. 


$1. afer aan min. 


1-900: 59-KINKY 

/min. 
1-900-346-DATE 

$2 1st min. 99 cents ea add. 


1-900-990-GIRL 
$2/min 5 minute min. 
HOT TALK 
(617) 494-8000 


IT’S EROTIC 
(617) 484-8000 


. WANTED 
WF onoiee. to pose for 
spa, A age and vidéo. 
rae ~igg No exper nec. 


NEW ENGLAND’S 
SEXIEST EXOTIC 
.. DANCERS | 
Available for all occassions. 
Select Entertainment Prod. 
617-595-8191 


OH! DARLING! 
SEXY LADIES 
PAY you for ‘Special’ 


services. 

FUN & CASH! DETAILS, 
SEND $1 TO: SPECIAL 
cenvaes Ae 2 Rey aa 

FT LAUD, FL 33310 
Or call LINDA at: 
1-900-860-9197 


- V« ad Tt 
LESBIAN LINE 


(617) 494-8000 
LIVE 10N 1 
617) 494-8000 


RUBBERELLA LEADING 
THE WAY IN NEW EXOTIC 
ae DE 


fashions, 
ensembles & toys-$10 
each/all 3 for $24.95. 
UNIQUE QUALITY 


PRODUCTS Boot PX!! 2170 
—_, Ste 7 Nyc, Ny 
1-212-580-4335 


Nerve. got your ‘omasies 


ind more. Call us at: 
4-900-HOT-DUCK: 
($10 per call) 
WARNING; ADULTS 
ONLY! 


‘LIVE PHONE SEX. 
(617) 494-8000 


VIXEN’S 
LIVE PHONE BITCHES 
ame Boys & Girls! 
NOTH! -2 
516-321-0444 MC/V/AMEX 


VIDEO EXPO = 


7%. 


Adult Video Blowout! 
100's of titles in stock! 
Prices start at $7.99 


Boston 628 Washington St. (Corner of Washington & Essex) 
Monday-Saturday 8:30am - midnight » Sunday noon - 11 pm 


Waltham 465 Moody St 


Monday-Saturday 9am - 11pm » Sunday noon - 8pm 
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/T$/ 
DONTE: 
eatures sensuous 
Corsets, Leather § Rubber 
Wigs, Stilletto Hee! Shoes, 
ALT LOAD 5 Breast 
Prostheses e! Sizes to 
Large & tall. Maii sent 
discree' Michael Salem 
a Inc, 0.Box 1781F, Nyc, 
y 10150. For CC Orders, 
Reta) pu ee call (212) 
3 










7-8 or (212) 


FOR CONFESSIONS 
CHATLINE CALL 


1-800-339-2033 
617-341-3493 


| FEMALE VOICES 


NEEDED 
fantasy 


, work 
bine cal 


401-946-5526 










for 








“USA 
Dream Girls 
1-900-990-9020 


le ah mg 
$iofeal acute only 













Adult mags, 
movies, 
& material! 


* Over 10,000 maga- 
zines & 
movies in stock 


¢ We buy & sell used 
magazines 











e Pack magazines 


e Local & national 
newspapers 


oe 


15 Union Square 
Somerville, MA 


628-1137 










(adults 
only) 










WOALDING 
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DIAL-A-MISTRESS 
PHONE PHANTASY LINE 


LIVE! 


INTIMATE! 
1-800-DIAL-SEX 
1-800-DIAL-SEX 
GIRLS! GIRLS! GIRLS! 


DIAL-A-HUNK 


Weeds) 





TWO'S | 
COMPAN? 
Introduction 
In your area 
| Straight, lesbians, 
gay a" 
couples 
© threesomes. 
Most confidential 
& discreet 
internationally known 
; M.O. accepted 


Serving all 
ew England 


1-800-U-R- 
READY 


$12.50 
VisaMC/Discover AMEX 


COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(508) 224-7339 


HOT TALK 


1-900-776-0440 
1-900-776-0441 


$2/min Adults only 










BIZARRE 
a teohile 


MC/VISA & PREPAYS 


What kiod of fantasy 


DIAL SEX 
1-800-342-5739 
SLAVE 
TALK 
714-492-8208 (516) 33105470 
(718) 529-3154 


S¥. YOU W 


HOT 
PHONE SEX 


reative, nual 

4] ladies for the dis- 
[7 criminating 
“ tleman. 








SATISFYING! 


Honey lodulge 
‘Dripping a) GIRLS Your Most 
IN YOUR FORBIDDEN 
AREA!!! FANTASIES 








FANTASY | 
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‘Southern 
Hospitality 


Executive 
Sweets 









$2 1 : 00 Live erg 

Visa/MC/Amex| | “o @ x0 
LIVE 24HRS | | Ww omy Wi 

Major credit cards (303) 761-6552 < 2 % 
PR aac Come fantasize . ors 
aig eo with us ok apes 8507 









SINGLE 



















1-900-820-3838 






Meet girls in your] | CONVERSATIONS 


area who would 













like to meet 
someone like you 
tonight!!! 
$3/min. 






teleFANTASY™ 
Discover/AMX/Visa/MC 





212-262-7153 





20¢ FIRST MIN 
$1.00 FIRST 9 MIN 


STRICTLY 


1°550¢9999 


X-RATED 


T IT ON WITH UP TO 8 


GE 
OTHER MEN & WOMEN 


1 


FIND OU 
REALLY TUR 


BONDAGE DISCIPLINE 
1-550°SMBD 


V 
E 


T WHAT 
NS HER ON 


NANT*SUBMISS 


DOMI IVE 
PAINePLEASURE*LEATHER 


PHONE SEX 
VIENL 
$19.99 

Prepay 3 - 
4th call free 
MELINDA 


42, 5'9". auburn hair, 
brown eyes. Let her 


| Private 
Encounter 
1-900-64-NORTH 
SLEEPLESS NIGHTS 
1-900-84-S0UTH 


if you dare, I love bad 


little boys. 


Straight - Gay- MICHAEL 
Bi - Males- 
Females - 

Couples 
"Meet people of? 
similar interests” .% 
inyourarea ?® 
All N.E.- 
11 years 

1 Confidential and 

discreet only 


ALSO WAILABLI 
PRE-OPS, COL PLES 
& MEN! 


617 
621-1436 


617-577-7440 
4 OUTSIDE MA 
1-800-395-5585 > Lifetime ® 


4 
memberships %, 24 HOUR SERVICI 


« (508) 430-1053? VIC VISA AMEX 
a cies 


bette! ' 


® ADDICTIONS 


major credit cards| - 


B 617-855-3191 







F Have you been to 
VERNON’S 
lately? 

SHOP IN COMFORT ” 
SAVE $$$ 
Shoes $7 heels 
size 14ww £ i. 
discreet a? “fa 
YOU AND ME 
PRIVATEL) 
1-900-468-3278 
TEMPTRESS 
1-900-468-9578 


LY ADULTS 


386P Ss 
Waltham: MA 02154 
(617) 894-1744 
“Save this ad” 


“P.O. Boxes Available” 


Perry 5 BER 
g 
Z 
a 
: 


r 
I 
I 
I 
1 
I 
L 


HELP FOR 
SEXUAL 


od 
rrchensive for recorded personals 
ration & effective $2 each minute 
or Compulsive 
sexual behaviors 
Lama board certified, 
Harvard Medical School- 
ted psychiatrist 
Call 






Martin Katha, VLD. 


a 
$2/min Adults only 





SX sip eoiiig7 so IN YOUR AREA!!! 
Mw Sex 





SEX 1-900-820-3355 
SEX SEX 
= 115.00 una sex Meet girls in your . 
sex Midst, © Sex 
SEX SEX n 
Ee. e | ee 
SEX 2 Gil Spec SEX Must be 18 yrs. 
oe 

our 
sex "S00 minber SEX 
Sex We specialize in the SEX 
SOF vox om dex eax So 


massage 


Call for an 
appointment 
Nee P98 


64 


JOANNA °775¢, 125s, 
38D-27-37, ash blonde hair, ice f 
blue eyes, a tue goddess! (strict 4 
discplaian; you worship at ber feet) 















RITAs ¥ 56,1158) BI IWS 

evils amas Under New 

GWEN © 57 1i5us, Management 
2 

e) weel 






CATRINA #23 5s 


Xie 5) x 


Talk 


617: 
438-1771 


Phone sex for 
the discriminating 






LAURA ¢ 35, 58’, 175.25, 
8, MDD-32-42, brunette with 






SARAH ¢ 50,59, 135135, 
38C-26-37, diver halt & hazed 
Classic whos(A 


by at der ba in bed) 





et" 


TS 


, 
CPP PPE PPM Mh FREE SS SR IF FOS SPOTS ALS DWC S IS FSS PKS. 


“2 








Great afternoon ae 
6’ 225 38 ony thick m 
, Out only 617-864- 5837 M MAX 


ATTENTION: 


DUE TO THE HOLIDAY 
THE DEADLINE FOR 
ESCORT LINE ADS 

1S MONDAY AT NOON 


Pf. fs 2 sf ss 


A ba Itali 
617-288-8887 2anrs, Cheap 


4hrs Cheap 
aint good & good aint cheap 


19 HUNG & HOT! 
4 dom & fantasies let this 
GWM satisfy your desires 

John 617-286-2066 - 24hrs 
LOWEST RATES AROUND 
#1 PRE OP 
TRNSXL BEAUTY 


JACLYN 
Dynamic pre op ready for 
the discreet gentleman 
Incalls only 617-846-7078 


A Call, To See 
Call 617-825-9790 I'll 
anywhere, anytime 24hrs 
RNOON DELIGHT 


rey 


Sophistication exciting 
awit man otra 
out lv msg 617-4! 
AMANDA 

Indulge in the company 
of a 20 yr old vivacious coed 
Lve mess 617-499-1920 out 
An experience like no other. 
Fantasy liaisons with 


or’ us slender model 
shley 617-267-5138 


y § — 
hove or gout — 


11am-12mid yd 617-856 7086 
ANTHONY & ASHLEY 
ogether or separate 
cross or dom 
all calls verified 
617-286-8887 
A sensual male massage by 
handsome muscular escort 
Call Greg 617-782-4499 
A well hung male escort 


discreet safe s —_ in) 
out 24hrs Rob 
BARBIE ' se eg 
Verifiable Outcalls On 
X-dress, Dom cam” 
617-541-0874 
B&D S&M 
TTR. EXP. MiS ss 
X-dress Spank Fantasy 


Incali/Outcall, Metrowest 
Verifiable calls only Aft. 5pm 


1-800-649-1994 


Beautiful busty slim 
nymph 40D-24-34 Trisha 
in/out 617-536-6898 


Best escort/massage 
Matt - outcalis only 
617-424-8768 


beau blond WF 40DD!! 
Ying sensuous massa 
aeereet in/out 617-945-7 


Big & Busty Tammy! Erotic 
ee 8am-6pm 
Mon-Sat 617-846-0584 in 


rod pre-opt porn star 
1D-26-36 busty Lesley 
207 878 2891 centerfold 


BLONDE 
Blue eyes. slim and pretty. 
Outcalls only. Willing to 
travel anytime 617-742-2666 
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Blonde pmeretee 
sexy shapely 
dom avail vay naughty cote 


BODY BUILDER 
will e-4 LA hosel ya your 
house discreet. 
Men only. Call oi617-629-6769 


Body-builder - Hot & hard 























easonable Serious 
onty. Lee 617. 254. 5756 
GWM, blue-eyed 25yr old 














handsome-discreet-endowd . 
Italian. Call Kurt 
clean &honest 508-921-4455 . ‘@itcall only 617-321-7607 
BONNIE Handsome athletic muscular 
ives great mas 
utmost & tion Sols sewed 4 617-489-0 
outcalls only 617-230-4446 
. HEIDI PRE-OP 
mince, Cust’ estore injous Lovely blond pre-op frank 
817-232-7006 parking avail “ioc. in/Out 617-247- 2870 
OOK 
HOLISTIC TOUCH 
What you have always 
dreamed of and more. Cater- paw ogame “ph my 
bad {ne memorable ever”. _ exclusive 617-243-4153 
Neen Cet ° : HOT PREOPS 
outcalls only 617-499-4876 5 busty 617-739-4810 
BROWN BABES 97 Tanya dom 617-734-5784 
ties: wii sccompsny yor “HOT YNG JOCKS 
24hrs. Call now git, - Mu hung fiesty ext 
ae ree bite 
rr 
CLASSY ESCTS WNTD ~ ~ - Ts — ana 
juni 3a] 
BUCK i ers. Bar 8 
Hot Italian fonsaeie only 617. 171 
617-393-0048 IF YOU ARE DIALING 
CARRIE attractive blonde ANESCORT, PLEASE 
‘lust call 617-328-6735 [oe 
us’ é re 
_INDIAN BEAUTY 
IF YOU ARE DIALING Young girl 
ANESCORT,PLEASE | won ee Shanti 
DIAL CAREFULLY! a 
oP Intimate Fantasies 
incall/Outcall 
CH STINA & ORILEE 617-397-7660 
Available 24hrs ITALIAN 
1-800-926-8910 2 PRINCESS 
i ite, green st it 
Saas A oy 9 ston hair, bilingual. 
617-286-5463 ina 617-859-7087 
Come visi dessica bright slim 
on Ag tng or and D-22-34 beastiful bionde 
darker 617-247-9399 student 617-267-5138 
mien 2 F¥ Jingle Your Bells © 
hots Spechie inh Hoda Hunks 
GWM 617-794. 41. movies GWM 617-397-9632 





Darlene & 














DYNAMIC DUO 
— Indian & Nat blonde. 

together-or try one! 
foam’ 12mid 617-85 Ch 


ESCORT 
Lots of lovely ladies avail 
24hrs outcalis on 
617-553-0091 


& tr with tying; FATT ASY. are 
afewo -be1-3923 favorite things. 








FRANCESCA IS BACK 
Hot 21yr old. 
italian 38D 
1-800-926-8910 





for & relaxing 
mas: ‘&fun 
call 508- 
—— italian pre-op 
lor e 
Call Natalie 617-773-8689 









“~ JUST DOIT 


Clean — ne Coneens 
hot cleancut hu ing 
 Caee Matt 617- 424-0054 


ee 

~ Lovely bus ir’ 

4006-23-36 wt 115 

All cole confidential & discrt 
617-560-3468 


Serving all of MA, NH & Ri 


Let's ag bop up w/2 
stunnii $s Jacqueline & 
Kathryn 617-247-6840 


LIBBY 


42yr old class act 


SANDY 
35 yr old 
Outcalls Only 617-576-9731 
LISA 


Beautiful busty ebony girl 
5:6" 115ibs 21yrs 40D-23-36 
Verif outcalis ~ 
617-560-3413 


LONG LEGSI!! 
Holiday 24hrs!!! 
A must see to believe!!! 


22yrs blonde 
blue eyes tall slender!!! 
t love to play 617-284-8730 


MAGIC FINGERS 
If you're looking for 

that magic touch...call Jill 

10am-12mid 617-536-3969 





AD BY PHONE 


SIMPLY CALL: 


1-900 


(1-900-96- 





d63-6873 


ENTRE) 


THEN DIAL ANY BOX NUMBER WITH THE @ SYMBOL NEXT TO IT 






($2.00 FOR THE FIRST MINUTE. 


$1.00 FOR EACH ADDITIONAL MINUTE) 


o > pleseure Lseane pasha ns 


¥ MICHELLE ¥ 
Gr coed 


een \ 
slim, innocent, sweet & 
demure. 617-859-7087 


tryinerea Rikki & Co * 
7 ecuipped 617. 396-8814 


SENSATIONAL 

Beautiful busty brunette 

Let's warm & coz 
24hrs lis 617-553-0091 


SEXY GINA 


10-26-36 
oir 669- $743 
Outcalls 


Slim Jor peer sme intel girl 
Soston area rea 617-437. 437-9090 















anna 
Want @ a hot redhead, 
call Sizzle at 617-592-3518. 
Outcalls day or night 
———— 
WEAR ME OUT 


* & Pr ee 
Brandy 617- 1 
Simply the best 
——_—_—_— 







Masseuse 


Snow and Cold 
Have a Hot Oli Rub 


Aches & Pains 


Professional 
soothing massage 

















Smooth, wil-hng WM, col- 
Mi eit! ONDE lege bdybidr will show you a Full & Partial 
= ir 
Lovely Busty Call after 1:00pm 
BOY IN TOWN Size 5 38D-24-36 wt 120 
= ype preppy Alls calls confidential & dscrt 
Call Jordan 617-387-2079 Voareene 
\ ‘ Serving MA & NH 
NOTHING LIKE A cusigjeapeentimahiaelatetinlin 
Super muscular body 
GOOD SPANKY! eat hands 
This exotic female will Pe ot? 366-7029 
treat you like you're a tor 1 7- 
bes boy if ao come play SWM 35 blue 
Gall Faicon at 617 982-4eso  °Y20 talian const worker 
Utimate Touch Massage Buta only Box 6718 
in days eves Two classy for words 
S.Shore 617-287-8928 a hy Eve 6 Mistress 
Real Ital bb for escort, first will make the most 
j of your fantasies this y 
oti only 697-628-2007" Season 1-800-876-5548 
oluptuous tanned Calif long 
verpies are pretty logpea ea Jackie 61 456-0708 
in 
Open Holiday 617-277-4940 
Refined yet sinfully fun 











sexy Curvy tease 
Sabrina 617-738-4166 
REVA SHANE 


asure 
incall only 617-267-2116 


ROB Dark & Lovely 


Ladies only massage etc 
Sate/diecre ne Escorts 
ee he Ultimate Experience 
5° 120K ‘Treat yourself to a 
380.25.96 Vert ae chocolate sensation” 
we 24 hrs 7 days/week 


OTT Corl metal hy 
eX Morell miciabiteze| 
(Ofolabile(clalitcim. me li-yelgcl=) 


617-825-4463 


617-782-8112 617-532-8300 


6 Delicious-Passion-Coco 
Interviewing escorts 71 19 20 


3423-36 38:24:36 96-2436 


ROXANNE'S 


BEAUTIFUL 
GIRLS 







OF Wikis 
HEALTH 








ESCORT 
REFERRALS 












Selection of Lovely 
Ladies Available 







Limousine Services 










800-452-5403 
617-868-6780 


9am-4am 7 Days 











Checks & All Major 
Credit Cards Accepted 










Also 
etrowest area/Route 495 






Prompt Service 





Interviewing Escorts 





_< = 


Boston's 
Premier Male 
Escort Service 


The Boys Club 


Is now accepting 
interviews with 
exceptional young men. 








To schedule an 
interview with 
Boston's most 

exclusive service, 

call Matt or Rob 

at 536-5568 
Mon. - Fri. 
5 p.m. to 10 p.m. 
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LOCAL COLOR 
3 A tightrope 
between hope 
and reality 


d 
Pulp up 
the volume 








DINO GENERIS 
Coney Island 
of the reptiles 


UNDER COVER 


Naive and 
semiotic critics 





















COLLECTIONS 


| Meta-reality 
and Vaporub 





sae, SELECTED PROSE 


) E.B. White, 


English Lives 


{4 BOOKMARKS 








Haroun and the Sea 
of Stories 


PORTRAITS OF THE GRE AT 7 by Salman Rushdie 


Things, A Story 
of the Sixties 


AND NEAR GREAT. AND OTHER ce nol 


by Georges Perec 


PICTURE BOOKS SUITABLE The Murderer 


Next Door 
FOR GIVING OR OWNING. ; og Yelesias 
| 14 Reading List 
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TURNING 
THE TIDE 


In the Time of the Tyrants 
Panama: 1968-1990 

by R.M. Koster & 

Guillermo Sanchez 

This is the story of Panama 
and how, during two decades 
of U.S. involvement and 
Panamanian complicity, a 
paradise of stability and 
freedom became a country of 
The story of the second criminals run by criminals. Industrial Average, buying 
Russian Revolution. The sordid story from the when they are out of favor. 
Random House, $24.95 inside. Norton, $22.95 Harper Collins, $19.95 













Beating the Dow 

A High-Return, Low-Risk 
Method for Investing in the 
Dow Jones Industrial Stocks 
with as Little as $5,000 

by Michael O'Higgins with 
John Downes 

O'Higgins advises investing 
only in the 30 stocks that 
make up the Dow Jones 


The New Russians 

by Hedrick Smith 

A timely, unique, inside 
portrait of Russia and 

the Russian people today. 
Pulitzer Prize winning 

Smith returns to a country he 
| knows well to show us 
people in the throes of 
revolutionary change. 








































Abraham Lincoln andthe EEE WUT 
Second American Revolution 
by James M. McPherson 

One of America's finest 
historians, the Pulitzer Prize- 
winning author of Battle Cry 
of Freedom offers a series of 
thoughtful and engaging 
essays on aspects of Lincoln 
and the Civil War that have 





Double Duty Suddenly 
by Claudia Black CLAUDIA BLACK The American Ideal Abroad 

Black, one of the founders of and at Home 1986-1990 
Adult Children of Alcoholics, by George F. Will 
discussed the healing problems One of America's most 
many of these people IOUBL aD influential political 
commentators offers a 
selection of his writings from 
recent years, the years that 
were the hinge on which 


experience in /t Will Never 
Happen to Me. Now, she 
addresses how each person's 
situation is different and how 
the difference can have impact modern history turned. rarely been discussed in 
on recovery. Free Press, $19.95 | depth. 

Ballentine, $25.00 Oxford, $17.95 





The World Almanac and 
Book of Facts, 1991 

The authority since 1868. 

An annual best-seller. 

More than | million up-to-date 
facts. All new maps and flags 
of the world. Comprehensive 
coverage of the year's leading 
issues. Report on the 1990 
census. Complete 1990 


vial The Limits of Interpretation 
LIMBERTO by Umberto Eco 

Eco has been influential over 
the last decade in the area of 
developing theories of 
textual interpretation. In this 
new collection of essays, Eco 
focuses on the limits of 
reader interpretation, arguing 
that many have gone too 


Sylvia Porter's 

Your Finances in the 1990s 
Porter, who invented personal 
finance journalism more than 
50 years ago, offers straight- 
forward, no-nonsense advice. 
This all-new guide discusses 
such issues as building a 
personal financial plan, 
investing, minimizing taxes, 
preparing for retirement and election results. And much far in their domination of 
saving on insurance. more. texts, destroying meaning. 
Prentice Hall, $22.95 St. Martin's Press, $6.95 Indiana, $27.50 











One Earth The Further Inquiry THE Everybody's Business EVERYBODY'S 
Eastman Kodak Company by Ken Kesey ‘ vhinig a A Field Guide to the 400 
More than 80 of the world's Kesey reexamines the trip of | oul fy Leading Companies in _ BUSINESS 


A Field Guide w the 400 Leading Conapanaes int America 






America 

by Milton Moskowitz, Robert 
‘Levering & Michael Katz 

A savvy, fun-to-read guide 


the Further, an old yellow | 
school bus transformed into a | 
psychedelic schooner and 
set off on a coast-to-coast 


leading photojournalists show 
in photos and text what is 
happening to our water, air, 
mountains and forests 





and what is being done about it. : journey in 1964, driven by to the 400 most influential 
The result is a celebration of the Neal Cassady, Jack Kerouac's companies. All new 
earth's beauty and bounty sidekick in On the Road. information. Where the 

as well as the challenge to save Must reading for all who bodies are buried. 


them. Collins, $24.95 recognize the bus and the trip. Doubleday, $22.50 
Viking, $24.95 


Vew York Times Bestsellers 40% off thru December 31, 1990 


Charlesbank Bookshops | 


B.U. BOOKSTORE MALL, KENMORE SQUARE & 67 CENTRAL STREET, WELLESLEY 
M-F 9:30-7, Sat 10-6, Sun 12-5 (Sept-May), (617) ae M-F 9:30-9, Sat 9:30-6, Sun 12-5, (617) 237-2837 
Free Parking on Deerfield St, MBTA Green Line to Kenmore Major Credit Cards Accepted At Both Locations 
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PINTO AND SONS: A NOVEL, by Leslie 
on Houghton Mifflin, 419 pages, 
19.95. 


n Pinto and Sons, Leslie Epstein 

admits, he plagiarizes himself once. 

He took this line from his best- 

known novel, King of the Jews: 
“Hope! What a thing it is! Like a worm! Cut 
it and cut it and cut it! Still it won't die!” 

Hope is a difficult thing in the face of a 
world that batters and breaks human souls, 
and it seems as impossible for hope to 
survive the adventures of Adolph Pinto as 
it is for a snowman to survive July. His 
faith in humanity is crushed again .and 
again, but, like Don Quixote (whose 
interpretation by Daumier is the jacket art), 
Pinto is wonderfully, maddeningly, 
indomitable. 

For although A. Pinto, as he calls himself 
with charming Old World formality, began 
life as a Hungarian Jew, he becomes what 
he most wanted to be — a thoroughly 
modern 19th-century American. Where 
Quixote’s faith was rooted in romance, 
Pinto knows it is scientific reasoning that 
will save humanity. Experimentation! The 
inductive method! But Epstein knows what 
A. Pinto couldn’t and wouldn’t have 
accepted even if he had known it: 
scientific reason ultimately has taught us 
how to destroy ourselves with a simple 
nuclear chain reaction. 

Not only is Pinto involved in one 
catastrophe after another, but the 
ingenious salvations he creates with his 
beloved reason never quite succeed; they 
are ruined at the last moment or, worse, 
create evil where good was intended. 

We meet Pinto in 1846 in an operating 
theater at Massachusetts General Hospital 
(Eakins’ paintings come to mind), a 
medical student observing the first 
successful use of ether as an anesthetic. A 
dentist applies ether, and Pinto and his 
classmates watch a huge tumor removed 
painlessly from a man’s face: 

“ ‘Why are you crying? asked Cole. 

“ Poor people,’ was all I could manage 
to say. 

“Cole gathered his coat and muffler. 
‘What people?’ 

“‘The ones who lived in the past! Who 
have come before this day. Think of them. 
The thousands, the millions! How they 
suffered! This did not have to be.’ 

“There was a sharp laugh, like a bark, 
from Frank Townsend. ‘Ha! Ha! Now we'll 
all have our teeth out. We'll asked to be 
mummified! Thanks to the dentist!’ 

“ Mr. Townsend!’ I exclaimed, wiping 
the tears with the silk sleeve of my jacket. 
‘Mr. Matt Cole! Do not laugh! Do not mock 
me! You know how much I wish to be a 
physician. How to pursue this ambition I 
left my Gymnasium classmates, my family, 
my native land. Now I will make a 
confession. I was about to renounce this 
life of a doctor. Not from choice — never 
from choosing. But what was I to do when 
some suffering man begged me to stop? Or 
when the child cried, No, Mr. Pinto, you 


hurt me, no, no, no! A child! I have tried to -: - 


make myself hard, to feel no emotions. But: - : 
* humor. One Setar him to Hitler 


always, at each operation, my heart fails. I 
tremble with fear!’ ” 

Alas, Pinto’s medical career is destroyed 
that very day, as he tries to prevent the 
misuse of this miraculous discovery. As 
will happen again and again, A. Pinto’s 
heedless and passionate altruism — a 
drive to do good that borders on hysteria 
— creates ruin. 

Pinto and Sons nearly ruined the 52- 
year-old Epstein himself, a soft-spoken, 
bemused man whose full-time job for the 
past 12 years has been director of Boston 
University’s enormously successful 
graduate Creative Writing Program (188 
students applied for its 12 fiction-writing 
openings last year, and four former 
students are publishing books this year). 

The germ of the idea for Pinto and Sons 
came to Epstein 18 years ago, and he 
spent 12 years on the manuscript, reading 
hundreds of books for background and 
beginning again and again after false starts. 
“Each sentence cost me a lot,” he told the 
Phoenix in a post-publication interview. 

In the sunny and spare living room of 
his Brookline home — dominated by a 
huge abstract painting by the daughter of 
Ben Shahn — and within earshot of his 
twin teenage sons just home from school 
(his daughter is:away at Yale), Epstein 
grimaces as he recalls the controversy 
caused by his novel King of the Jews, 
published in 1979 as he was beginning 
work on Pinto and Sons. 

King of the Jews, set in a Polish ghetto 
during the Holocaust, made Epstein’s 
reputation, and came within a vote of 
— American writing’s most 





THE BOSTON PHOENIX LITERARY SECTION 3 





| O 7 Oe, © Fer Or OF OF 


SOSSOSSSSSESSSSSSSSSSSSSSSSHSSSSSSSSESSSSSSSSSSSHSSESSSSSSSSHESESSSSSHSHSSESESSSSOOHSEHEOEES 


A tightrope between 
hope and reality 


Few American authors 
write about the human condition 
better than Leslie Epstein 





by Mark Leccese 





Epstein: “This novel drove me into analysis, it was so hard to write.” 


prestigious honor, the National Book 
Critics Circle Award. While some Jews 
called it the greatest Holocaust novel, 


himself. A serious and intense man, 
Epstein was wounded deeply. 

Of Pinto and Sons, he says: “This novel 
drove me into analysis, it was so hard to 
write. I knew it was going to retrace some 
of the steps of King of the Jews.” The novel 
was stalled for several years because he 
didn’t want to make the character of Pinto 
a Jew. “After King of the Jews, I said to hell 
with it.” 

As in King of the Jews, the battle of hope 
and charity against the world’s blind 
cruelty dominates Pinto and Sons. But the 
naif Pinto, unlike King’s vain and clever 
Trumpleman, is nearly swamped by 
humanity's brutal passions: greed, fear, 
anger, force, ignorance, solecism. The 
actions of others force Pinto to make 
choices between not good and evil (how 
easy that is), but between good and good, 
or between one horror and another. 

By a series of accidents, Pinto settles in 
Yreka, Oregon, during the Gold Rush. 
There he prospects some, opens a dry- 
goods store, serves as town doctor, and 
takes upon himself the education of the 
youths of the local Indian tribe, the 
Modocs. He has only one text: The 
Poetical Works of Burns. So.the Modocs 
learn to speak not in American English, 
but in a Scottish dialect, complete with a 
burr. But what Pinto truly burns to teach 
them is science — the certainty of 
progress. 

Leading his class (“the Academy of 
Pinto”) to a mine shaft, he hands two 
heavy steel balls of different sizes to a 
Modoc named Bacon Jack and prepares to 


EYAL BAR-LEV 


repeat Galileo's famous acceleration 
experiment: 

“ ‘Friends!’ I began. ‘Pioneers of 
Progress! We. are about to reenact the most 
famous instance of the expefithental ° 


.. man’s quést for knowledge. Question: in 


what year did this event occur?’ 

“Ten hands shot upward. Ten voices 
rang out: ‘1590! 

“ ‘And in what far-off land?’ 

« ‘Italy!’ 

“ ‘Ladies and gentlemen: the name, if 
you will be so kind, of the structure from 
which the demonstration was made?’ 

“Once more, the shrill, high voices: 
‘Tower ©’ Pisa!’ 

“Humbolt Johnny declared, ‘Ane 
hundred eighty feet! "Tis the length o’ the 
tower!’ 

“ ‘High marks!’ I declared. ‘High marks 
for all!’ 

“Bacon Jack, twisting toward me his 
head, uttered a low, painful grunt. ‘Now, 
sir? Let them fa’? I hae nae mair strength.’ 

“ ‘Soon. Soon. Moment. First, the 
important question. Who will tell me the 
discoverer’s name? The honor should go to 
our senior Academician: Mister Boston 
Charlie.’ 

“That young man hunched his silk- 
covered shoulders. Thoughtfully he turned 
the toothpick in his mouth. ‘Benjamin 
Franklin? he said. 

“ ‘Ha-ha! What a Doylt!’ cried Priestly 
Bill. ‘ "Tis Galileo!’ 

“ ‘Galileo! the class cried:in unison. 
‘Galileo Galileo!’ 

. “For me; what bigs. 1 felt; at this 
performance of my pupils, something of 
what Galileo himself must have 
experienced upon seéing his two missiles 
strike — contrary to, the laws of Aristotle 
— the ground together. I gazed around at 
what such a short time before had been 


the faces of rude, untamed natives. ‘Prima!’ 
I exclaimed. ‘Gold star!’ ” 

Epstein’s humor, however, is delicately 
balanced with horror. The whites and the 
Modocs finally go to war, an event Epstein 
borrowed (along with many other 
circumstances and names) from history. 
The actual Modoc War, begun in 1870, 
was described by historian Richard Dillon 
in his 1973 book Burnt-Out Fire: 
California's Modoc Indian War, as 
probably the “least necessary” of all the 
country’s wars with American Indians. 
Dillon writes that the Modoc War was 
caused by “the usual combination of 
civilian duplicity and pressure on 
government, a worthless treaty, Indian 
Bureau bungling (more stupidity than 
perfidy) and Army folly and 
overconfidence.” 

It is plain to see why such a war would 
appeal to Epstein’s sensibility: the good 
intentions ruined by greed and vanity, the 
duplicity on both sides, the absurd cruelty 
and violence that inevitably follows the 
belief in righteousness, the maddening 
sli of trying to do what is right. In 
Epstein’s books, little is as it appears — 
plots twist, man betrays man, and fog and 
mist creep through his work as if from a 
Hollywood dry-ice machine. 

That’s not surprising: Epstein is the son 
of Philip Epstein, who, with his twin 
brother Julius, wrote some of the great 
movies of Hollywood's Golden Age, 
including Casablanca, Mr. Skeffington, 
and. Yankee. Doodle Dandy. The young 
Epstein managed to get himself thrown out 
of or suspended from Hebrew school (for 
roller-skating in the synagogue), a 
Christian prep school (for a wise-guy 
‘femark about church-fundraising), and 
Yale University (for jokingly suggesting the 
mayor of New Haven was a grafter and, 
according to his academic record, for not 
being “a Yale man”) before earning a 
Rhodes Scholarship in 1960. After a year at 
ludicrously stodgy Oxford (which “stunk,” 
he says) he expelled himself, only to come 
face to face with the Berlin Wall, the Cold 
War, and compulsory military service. He 
returned to Oxford — where, he swears, a 
tutor once told a fellow American scholar, 
“I think you'd better stay another year. 
You haven't got the accent quite yet.” 

With a master’s from UCLA and another 
graduate degree (in drama) from Yale, he 
has been teaching for 25 years. At BU, his 
reputation among graduate students is as a 
thorough and tough but effective teacher. 
Earlier this year, he instituted push-ups as 
punishment for dumb writing mistakes. 

When it comes to putting ink of paper, 
he says, “There are no Grandma Moseses. 
There are no ‘primitives’ in writing. 
Everybody knows what they owe and to 
whom they owe it.” 

Epstein’s own “breakthrough” 
experience with literature came when he 
read The Grapes of Wrath as a teenager. 
“My parents had a library in the house — I 
was very lucky — and I'd go in and pick 
out books. I remember lying in a shaft of — 


* sunlight that came into the Jibrary and 


reading that book.” What impressed the 
yeung Epstein, so much about Steinbeck, 
he says, “is that here was a large and 
important subject that the guy was totally 
in control of.” 

Epstein the novelist is no less in control. 
Pinto and Sons is, above all, a story, a tale. 
Storytelling as generous as Epstein’s has all 
byt disappeared from contemporary 
fiction, and Epstein is a master storyteller. 
In a 1983 interview, as he was struggling 
with this novel, he told the Boston Globe. 
“I speak for the value of plot, coherence, 
action, character, of not confusing the 
reader. The confused reader is the enemy 
of the author.” The plot of a picaresque 
novel like Pinto and Sons is quite a beast 
to wrestle with, and Epstein readily admits 
that in early drafts, it seemed to spin out of 
his control. 

But that’s what drafts — and 12 years — 
are for. Pinto and Sons is a beautifully 
crafted novel, as complicated yet as 
precise as the workings of a watch. Add 


-. Epstein’s formidable skills as a writer — 
‘ his prosé is both ringing and true — and 


you have a major achievement. Pinto and 
Sons is a corker of a book. 

Its greatest triumph, though, lies in 
Epstein’s humanity. A. Pinto is human, all 
too human, and Epstein sends him on 
what he describes as “a tightrope walk 
between hope.and what really happens in 


_the world.” By.the novel’s end, “the 


tightrope he’s walking is down to a single 
hair, but he’s still on it.” 

Pinto’s tightrope walk is the human 
condition, and there are few American 
writers today who tell us that story — our 
story — better than Leslie Epstein. Q 











The New Russians 

by Hedrick Smith 

A timely, unique, inside 
portrait of Russia and 

the Russian people today. 
Pulitzer Prize winning 
Smith returns to a country he 
| knows well to show us 
people in the throes of 
revolutionary change. 
The story of the second 
Russian Revolution. 
Random House, $24.95 








TURNING 
THE TIDE 


In the Time of the Tyrants 
Panama: 1968-1990 


THE TURANTS by R.M. Koster & 


Guillermo Sanchez 

This is the story of Panama 
and how, during two decades 
of U.S. involvement and 
Panamanian complicity, a 
paradise of stability and 
freedom became a country of 
criminals run by criminals. 
The sordid story from the 
inside. Norton, $22.95 












Beating the Dow 

A High-Return, Low-Risk 
Method for Investing in the 
Dow Jones Industrial Stocks 
with as Little as $5,000 

by Michael O'Higgins with 
John Downes 

O'Higgins advises investing 
only in the 30 stocks that 
make up the Dow Jones 
Industrial Average, buying 
when they are out of favor. 
Harper Collins, $19.95 





































Abraham Lincoln and the QiQv#EWoaTut 
Second American Revolution 
by James M. McPherson 
One of America's finest 
historians, the Pulitzer Prize- 
winning author of Battle Cry 
of Freedom offers a series of 
thoughtful and engaging 
essays on aspects of Lincoln 
and the Civil War that have 
rarely been discussed in 
depth. 

Oxford, $17.95 


Suddenly 

The American Ideal Abroad 
and at Home 1986-1990 

by George F. Will 

One of America's most 
influential political 
commentators offers a 
selection of his writings from 
recent years, the years that 
were the hinge on which 
modern history turned. 
Free Press, $19.95 


Double Duty i 
Black, one of the founders of 
Adult Children of Alcoholics, 
discussed the healing problems 
many of these people 
experience in /t Will Never 
Happen to Me. Now, she 
addresses how each person's 
situation is different and how 
the difference can have impact 
on recovery. 
Ballentine, $25.00 





The World Almanac and 
Book of Facts, 1991 

The authority since 1868. 

An annual best-seller. 

More than | million up-to-date 
facts. All new maps and flags 
of the world. Comprehensive 
coverage of the year's leading 
issues. Report on the 1990 
census. Complete 1990 
election results. And much 
more. 

St. Martin's Press, $6.95 


The Limits of Interpretation 
SE EI@E by Umberto Eco 

Eco has been influential over 
the last decade in the area of 
developing theories of 
textual interpretation. In this 
new collection of essays, Eco 
focuses on the limits of 
reader interpretation, arguing 
that many have gone too 

far in their domination of 
texts, destroying meaning. 
Indiana, $27.50 


Sylvia Porter's 

Your Finances in the 1990s 
Porter, who invented personal 
finance journalism more than 
50 years ago, offers straight- 
forward, no-nonsense advice. 
This all-new guide discusses 
such issues as building a 
personal financial plan, 

| investing, minimizing taxes, 
| preparing for retirement and 
saving on insurance. 

Prentice Hall, $22.95 





One Earth The Further Inquiry THE 





Everybody's Business EVERYBODY'S 
A Field Guide to the 400 _ BUSINESS | 


Eastman Kodak Company by Ken Kesey ‘ whinge a 
More than 80 of the world's Kesey reexamines the trip of i] U i Vy Leading Companies in 
° ne A Field Quide to the 400 Leading Conapanaes i Aruerica 
leading photojournalists show the Further, an old yellow | America 
in photos and text what is school bus transformed into a by Milton Moskowitz, Robert 
happening to our water, air, psychedelic schooner and ‘Levering & Michael Katz 


set off on a coast-to-coast 
journey in 1964, driven by 
Neal Cassady, Jack Kerouac's 
sidekick in On the Road. 
Must reading for all who 
recognize the bus and the trip. 
Viking, $24.95 


A savvy, fun-to-read guide 
to the 400 most influential 
companies. All new 
information. Where the 
bodies are buried. 
Doubleday, $22.50 


mountains and forests 

and what is being done about it. 
The result is a celebration of the 
earth's beauty and bounty 

as well as the challenge to save 

them. Collins, $24.95 
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PINTO AND SONS: A NOVEL, by Leslie 
royng Houghton Mifflin, 419 pages, 
19.95. 


n Pinto and Sons, Leslie Epstein 
admits, he plagiarizes himself once. 
He took this line from his best- 
known novel, King of the Jews: 
“Hope! What a thing it is! Like a worm! Cut 
it and cut it and cut it! Still it won't die!” 

Hope is a difficult thing in the face of a 
world that batters and breaks human souls, 
and it seems as impossible for hope to 
survive the adventures of Adolph Pinto as 
it is for a snowman to survive July. His 
faith in humanity is crushed again.and 
again, but, like Don Quixote (whose 
interpretation by Daumier is the jacket art), 
Pinto is wonderfully, maddeningly, 
indomitable. 

For although A. Pinto, as he calls himself 
with charming Old World formality, began 
life as a Hungarian Jew, he becomes what 
he most wanted to be — a thoroughly 
modern 19th-century American. Where 
Quixote’s faith was rooted in romance, 
Pinto knows it is scientific reasoning that 
will save humanity. Experimentation! The 
inductive method! But Epstein knows what 
A. Pinto couldn’t and wouldn’t have 
accepted even if he had known it: 
scientific reason ultimately has taught us 
how to destroy ourselves with a simple 
nuclear chain reaction. 

Not only is Pinto involved in one 
catastrophe after another, but the 
ingenious salvations he creates with his 
beloved reason never quite succeed; they 
are ruined at the last moment or, worse, 
create evil where good was intended. 

We meet Pinto in 1846 in an operating 
theater at Massachusetts General Hospital 
(Eakins’ paintings come to mind), a 
medical student observing the first 
successful use of ether as an anesthetic. A 
dentist applies ether, and Pinto and his 
classmates watch a huge tumor removed 
painlessly from a man’s face: 

“ Why are you crying? asked Cole. 

“ ‘Poor people,’ was all I could manage 
to say. 

“Cole gathered his coat and muffler. 
‘What people?” 

“‘The ones who lived in the past! Who 
have come before this day. Think of them. 
The thousands, the millions! How they 
suffered! This did not have to be.’ 

“There was a sharp laugh, like a bark, 
from Frank Townsend. ‘Ha! Ha! Now we'll 
all have our teeth out. We'll asked to be 
mummified! Thanks to the dentist!’ 

“ ‘Mr. Townsend!’ I exclaimed, wiping 
the tears with the silk sleeve of my jacket. 
‘Mr. Matt Cole! Do not laugh! Do not mock 
me! You know how much I wish to be a 
physician. How to pursue this ambition I 
left my Gymnasium classmates, my family, 
my native land. Now I will make a 
confession. I was about to renounce this 
life of a doctor. Not from choice — never 
from choosing. But what was I to do when 
some suffering man begged me to stop? Or 
when the child cried, No, Mr. Pinto, you 







hurt me, no, no, no! A child! I have tried to -° - 


make myself hard, to feel no emotions. But: - 


always, at each operation, my heart fails. I 
tremble with fear!’ ” 

Alas, Pinto’s medical career is destroyed 
that very day, as he tries to prevent the 
misuse of this miraculous discovery. As 
will happen again and again, A. Pinto’s 
heedless and passionate altruism — a 
drive to do good that borders on hysteria 
— creates ruin. 

Pinto and Sons nearly ruined the 52- 
year-old Epstein himself, a soft-spoken, 
bemused man whose full-time job for the 
past 12 years has been director of Boston 
University’s enormously successful 
graduate Creative Writing Program (188 
students applied for its 12 fiction-writing 
openings last year, and four former 
students are publishing books this year). 

The germ of the idea for Pinto and Sons 
came to Epstein 18 years ago, and he 
spent 12 years on the manuscript, reading 
hundreds of books for background and 
beginning again and again after false starts. 
“Each sentence cost me a lot,” he told the 
Phoenix in a post-publication interview. 

In the sunny and spare living room of 
his Brookline home — dominated by a 
huge abstract painting by the daughter of 
Ben Shahn — and within earshot of his 
twin teenage sons just home from school 
(his daughter is:away at Yale), Epstein 
grimaces as he recalls the controversy 
caused by his novel King of the Jews, 
published in 1979 as he was beginning 
work on Pinto and Sons. 

King of the Jews, set in a Polish ghetto 
during the Holocaust, made Epstein’s 
reputation, and came within a vote of 
— American writing’s most 
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A tightrope between 
hope and reality 


Few American authors 
write about the human condition 
better than Leslie Epstein 





by Mark Leccese 





Epstein: “This novel drove me into analysis, it was so hard to write.” 


prestigious honor, the National Book 
Critics Circle Award. While some Jews 
called it the greatest Holocaust novel, 
others castigated Epstein for his 
unflinching honesty in the face of human 


: weakness and his mix of horror and 


~ huthor. One ‘compared him to Hitler 





himself. A serious and intense man, 
Epstein was wounded deeply. 

Of Pinto and Sons, he says: “This novel 
drove me into analysis, it was so hard to 
write. I knew it was going to retrace some 
of the steps of King of the Jews.” The novel 
was stalled for several years because he 
didn’t want to make the character of Pinto 
a Jew. “After King of the Jews, I said to hell 
with it.” 

As in King of the Jews, the battle of hope 
and charity against the world’s blind 
cruelty dominates Pinto and Sons. But the 
naif Pinto, unlike King’s vain and clever 
Trumpleman, is nearly swamped by 
humanity's brutal passions: greed, fear, 
anger, force, ignorance, solecism. The 
actions of others force Pinto to make 
choices between not good and evil (how 
easy that is), but between good and good, 
or between one horror and another. 

By a series of accidents, Pinto settles in 
Yreka, Oregon, during the Gold Rush. 
There he prospects some, opens a dry- 
goods store, serves as town doctor, and 
takes upon himself the education of the 
youths of the local Indian tribe, the 
Modocs. He has only one text: The 
Poetical Works of Burns. So.the Modocs 
learn to speak not in American English, 
but in a Scottish dialect, complete with a 
burr. But what Pinto truly burns to teach 
them is science — the certainty of 
progress. 

Leading his class (“the Academy of 
Pinto”) to a mine shaft, he hands two 
heavy steel balls of different sizes to a 
Modoc named Bacon Jack and prepares to 


EYAL BAR-LEV 


repeat Galileo's famous acceleration 
experiment: 

“ ‘Friends!’ I began. ‘Pioneers of 
Progress! We.are about to reenact the most 
famous instance of. the experithental © 


.. Man’s quést for knowledge. Question: in 


what year did this event occur?’ 

“Ten hands shot upward. Ten voices 
rang out: ‘1590! 

“ “And in what far-off land” 

“ ‘Italy!’ 

“ ‘Ladies and gentlemen: the name, if 
you will be so kind, of the structure from 
which the demonstration was made?’ 

“Once more, the shrill, high voices: 
‘Tower 0’ Pisa!’ 

“Humbolt Johnny declared, ‘Ane 
hundred eighty feet! "Tis the length o’ the 
tower!’ 

“ ‘High marks!’ I declared. ‘High marks 
for all!’ 

“Bacon Jack, twisting toward me his 
head, uttered a low, painful grunt. ‘Now, 
sir? Let them fa’? I hae nae mair strength.’ 

“Soon. Soon. Moment. First, the 
important question. Who will tell me the 
discoverer’s name? The honor should go to 
our senior Academician: Mister Boston. 
Charlie.’ 

“That young man hunched his silk- 
covered shoulders. Thoughtfully he turned 
the toothpick in his mouth. ‘Benjamin 
Franklin?’ he said. 

-“ ‘Ha-ha! What a Doylt!’ cried Priestly 
Bill. ‘ "Tis Galileo!’ 

“ ‘Galileo! the class cried:in unison. 
‘Galileo Galileo!’ 

- “For me, what bis. 1 felt; at this 
performance of my pupils, something of 
what Galileo himself must have 
experienced ‘upon seeing his two missiles 
strike — contrary to, the laws of Aristotle 
— the ground together. I gazed around at 
what such a short time before had been 





the faces of rude, untamed natives. ‘Prima!’ 
I exclaimed. ‘Gold star!’ ” 

Epstein’s humor, however, is delicately 
balanced with horror. The whites and the 
Modocs finally go to war, an event Epstein 
borrowed (along with many other 
circumstances and names) from history. 
The actual Modoc War, begun in 1870, 
was described by historian Richard Dillon 
in his 1973 book Burnt-Out Fire: 
California's Modoc Indian War, as 
probably the “least necessary” of all the 
country’s wars with American Indians. 
Dillon writes that the Modoc War was 
caused by “the usual combination of 
civilian duplicity and pressure on 
government, .a worthless treaty, Indian 
Bureau bungling (more stupidity than 
perfidy) and Army folly and 
overconfidence.” 

It is plain to see why such a war would 
appeal to Epstein’s sensibility: the good 
intentions ruined by greed and vanity, the 
duplicity on both sides, the absurd cruelty 
and violence that inevitably follows the 
belief in righteousness, the maddening 
slipperiness of trying to do what is right. In 
Epstein’s books, little is as it appears — 
plots twist, man betrays man, and fog and 
mist creep through his work as if from a 
Hollywood dry-ice machine. 

That's not surprising: Epstein is the son 
of Philip Epstein, who, with his twin 
brother Julius, wrote some of the great 
movies of Hollywood's Golden Age, 
including Casablanca, Mr. Skeffington, 
and. Yankee. Doodle Dandy. The young 
Epstein managed to get himself thrown out 
of or suspended from Hebrew school (for 
roller-skating in the synagogue), a 
Christian prep school (for a wise-guy 
‘femark about church-fundraising), and 
Yale University (for jokingly suggesting the 
mayor of New Haven was a grafter and, 
according to his academic record, for not 
being “a Yale man”) before earning a 
Rhodes Scholarship in 1960. After a year at 
ludicrously stodgy Oxford (which “stunk,” 
he says) he expelled himself, only to come 
face to face with the Berlin Wall, the Cold 
War, and compulsory military service. He 
returned to Oxford — where, he swears, a 
tutor once told a fellow American scholar, 
“I think you’d better stay another year. 
You haven’t got the accent quite yet.” 

With a master’s from UCLA and another 
graduate degree (in drama) from Yale, he 
has been teaching for 25 years. At BU, his 
reputation among graduate students is as a 
thorough and tough but effective teacher. 
Earlier this year, he instituted push-ups as 
punishment for dumb writing mistakes. 

When it comes to putting ink of paper, 
he says, “There are no Grandma Moseses. 
There are no ‘primitives’ in writing. 
Everybody knows what they owe and to 
whom they owe it.” 

Epstein’s own “breakthrough” 
experience with literature came when he 
read The Grapes of Wrath as a teenager. 
“My parents had a library in the house — I 
was very lucky — and I'd go in and pick 
out books. I remember lying in a shaft of — 


* sunlight that came. intg the library and 


reading that book.” What impressed the 
yeung Epstein, so much about Steinbeck, 
he says, “is that here was a large and 
important subject that the guy was totally 
in control of.” 

Epstein the novelist is no less in control. 
Pinto and Sons is, above all, a story, a tale. 
Storytelling as generous as Epstein’s has all 
byt disappeared from contemporary 
fiction, and Epstein is a master storyteller. 
Ini a 1983 interview, as he was struggling 
with this novel, he told the Boston Globe. 
“I speak for the value of plot, coherence, 
action, character, of not confusing the 
reader. The confused reader is the enemy 
of the author.” The plot of a picaresque 
novel like Pinto and Sons is quite a beast 
to wrestle with, and Epstein readily admits 
that in early drafts, it seemed to spin out of 
his control. 

But that’s what drafts — and 12 years — 
are for. Pinto and Sons is a beautifully 
crafted novel, as complicated yet as 
precise ag the workings of a watch. Add 


_, Epstein’s formidable skills as a writer — 
‘ his prosé is both ringing and true — and 


you have a major achievement. Pinto and 
Sons is a corker of a book. 

Its greatest triumph, though, lies in 
Epstein’s humanity. A. Pinto is human, all 


.too human, and Epstein sends him on 


what he describes as “a tightrope walk 
between hope and what really happens in 


_the world.” By.the novel's end, “the 


tightrope he’s walking is down to a single 
hair, but he’s still on it.” 

Pinto’s tightrope walk is the human 
condition, and there are few American 
writers today who tell us that story — our 
story — better than Leslie Epstein. Q 
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BLACK LIZARD PRESENLS 


*'*Jim Thompson is 


the best suspense 


writer going. 
ber none.’’ 
—~ The New York 


Times 


* Prom the author 


Peseaege and Shoot 


Crime. ana the 


MOOK y enougnN to 
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Pulp up the volume 


Ten from some masters of the noir 








BLACK FRIDAY, by David Goodis. Random 
House/Vintage Crime, 131 pages, $7.95 paper. 


SHOOT THE PIANO PLAYER, by David Goodis. 
Random House/Vintage Crime, 158 pages, $7.95 
paper. 


AFTER DARK, MY SWEET, by Jim Thompson. 
Random House/Vintage Crime, 133 pages, $7.95 
paper. 


A HELL OF A WOMAN, by Jim Thompson. Random 
House/Vintage Crime, 185 pages, $8.95 paper. 


THE GETAWAY, by Jim Thompson. Random 
House/Vintage Crime, 185 pages, $8.95 paper. 


THE GRIFTERS, by Jim Thompson. Random 
House/Vintage Crime, 189 pages, $8.95 paper. 


POP. 1280, by Jim Thompson. Random 
House/Vintage Crime, 217 pages, $8.95 paper. 


PICK-UP, by Charles Willeford. Random 
House/Vintage Crime, 166 pages, $7.95 paper. 


THE BURNT ORANGE HERESY, by Charles Willeford. 
Random House/Vintage Crime, 144 pages, $7.95 
paper. 


THE HOT SPOT, by Charles Williams. Random 
House/Vintage Crime, 190 pages, $8.95 paper. 


ontrary to the myth that anything worth 

inventing was conjured up here in the USA, the 

list of things uniquely American is actually quite 

short. Basically, there’s the banjo, the blues, jazz, 
sour-mash bourbon — and crime fiction. 

Certainly, crime fiction bloomed elsewhere — in 
Britain, for example. But, academic conceits aside, 
Victorian parlor mysteries are a breed apart from the 
classic American thrillers which trace back to Edgar Allan 
Poe’s seminal 1840s tales “The Murders in the Rue 
Morgue” and “The Purloined Letter.” 

The genre Poe created flowered in the 1930s and ’40s, 
when Dashiell Hammett, James M. Cain, and Raymond 
Chandler produced their most memorable works, defining 
the style now known as “hard-boiled,” or “noir”: swift- 
paced stories of life’s dark side, dependent almost entirely 
on action and dialogue. Hard-boiled fiction became a pop 
phenomenon with the return of World War II servicemen, 
weaned on then-new paperback “pocket editions.” By the 
1950s, the demand for noir “dime novels” and rag-paper 
magazines, aptly known as “pulps,” seemed endless. 

The banjo, blues, jazz, and sour mash have never really 
gone out of style. Not so hard-boiled crime fiction, which 
was Critically dismissed even during its heyday. The 
“pulps” waned, disappeared. With the exception of a few 


by Steven Kane 


stars, like Hammett, Cain, and Chandler, most noir authors 
died in obscurity, impoverished, their work long out of 
print. 

In the early 1980s, an independent, Berkeley, 
California-based publisher called Black Lizard — co- 
founded by editor and author Barry Gifford, of recent 
Wild at Heart fame — began reissuing forgotten noir 
classics, in editions memorable for their lurid but artful 
covers and their faithfulness to the genre. Black Lizard 
books were inexpensive, pocket-sized gems, most 
prefaced by fascinating author-bio and critical essays, 
sometimes penned by the authors themselves. But while 
Black Lizard burnished its authors’ careers and attracted 
great press — it was written up, among other places, in 
the New York Times and the Wall Street Journal — it failed 
to achieve financial success. Last year, after a period of 
editorial torpor, Black Lizard was purchased by Random 
House for their Vintage Crime imprint, 

Now Random House has released its first Vintage 
Crime/Black Lizard editions, 10 novels in all, from four 
authors. 

The best of the lot is easily Charles Williams’s The Hot 
Spot — the inspiration for a recent movie failure. Hard- 

boiled crime stories have always attracted filmmakers; 
their action-dialogue construction is similar to screenplay 
style, their tales of sin and redemption (or the lack 
thereof) are intrinsically dramatic. So it’s all the more 
amazing that anyone could have made a bad movie out of 
The Hot Spot, which, originally published in 1953 as Hell 
Hath No Fury, is a noir classic. Williams is one of the most 
neglected in the hard-boiled ranks, yet his tale of a 
steamy, small-town love triangle, and of the morally 
ambiguous man at its vortex, is a finely crafted yarn spun 
out in precise, restrained, yet lyrical language, a gripping 
saga Of lust wrestling with love, and greed with honest 
ambition, with superb dialogue and unforgettable 
characters. Skip the video. Go to the source. 

Charles Willeford was one of the few hard-boiled crime 
writers to have seen fame and fortune from his work 
before he died. Two big-time fans, Stephen King and 
Elmore Leonard, helped revive Willeford’s career in the 
early 1980s, and Willeford took the ball and ran, 
producing his enormously popular “Miami” novels, which 
include the recently filmed Miami Blues. Willeford is 
considerably more erudite than most noir authors (for one 
thing, he was a professional painter, classically trained,) 
and his two Vintage titles, Pick-Up and The Burnt Orange 
Heresy, are both more genteel in style and content than 
typical hard-boiled fare. Pick-Up is the superior of the 
two, a sort of mid-20th-century American The Lower 
Depths, the story of an artist fallen into an alcoholic 
purgatory and the femme fatale who happily joins him for 
the brutal ride. The prose is elegant, the storytelling stark 
yet sophisticated. The Burnt Orange Heresy also concerns 
a fallen artist, but here Willeford succumbs to his own 
vanity and the result is a ponderous ramble concerned 
more with meandering discussions of aesthetics than with 
drama and mood. 


With Shoot the Piano Playerand Black Friday, David 
Goodis is also represented twice by Vintage Crime. 
Goodis’s work is remarkably uniform, bleak tales of | 
cynical Philadelphia down-and-outers struggling on the 
fringe of evil. Unfortunately, Goodis’s stylized visions of 
hell have been trodden asunder by the unforgiving march 
of time. They haven't aged, they’ve become dated. Where 
Goodis might once have defined the genre, he now 
comes close to parodying it, his wisecracking dialogue not 
snappy, but silly, his tough guys less archetype than 
stereotype. (Yes, Shoot the Piano Player was the basis for 
the film by Frangois Truffaut.) 

Finally, there’s Jim Thompson. With five of their 10 titles 
by Thompson, Vintage Crime appears to be betting that 
that author’s renewed celebrity status will provide their 
new line with a sexy media angle. It’s a safe wager. 
Thompson, after all, has been written up ad nauseum, in 
venues from Vanity Fairto Us, and compared with 
everyone from Raymond Chandler to Fyodor 
Dostoyevsky. Plus, many of Thompson’s novels have 
been filmed, including The Killers, which Thompson co- 
transcribed for the screen with Stanley Kubrick, and four 
of the five titles represented here: The Getaway, Pop. 
1280 (filmed as Coup de Torchon), After Dark, My Sweet, 
and The Grifters. 

Thompson was a consummate pulp writer; he wrote 29 
novels, cranking them out one after the next. 
Consequently, his quality varies wildly. But when he’s 
hot, no one’s better. As its title suggests, The Getaway is 
action-packed, a study of amour turned enmity, its bank- 
robber lovers succumbing to the strains of a hellish flight 
from justice. Thompson's narrative is economical, yet 
never lacking in detail or nuance. Still, even Thompson’s 
best work showcases his weaknesses. The Getaway is 
riddled with plot flaws. Story logic was simply not a 
Thompson strength. Nor, for that matter, was originality; 
Pop. 1280 is a blatant ripoff — and a vastly inferior one, at 
that — of Thompson's one certifiable masterpiece The 
Killer Inside Me. However, Vintage’s Thompson selection 
is a solid one. After Dark, My Sweet is a sweet, swift tale of 
a kidnapping gone awry. The Grifters twists the lives of 
three con artists into a strangling knot of deception, lust, 
and betrayal. Finally, while its plot stretches believability 
to the breaking point, A Hell of a Woman is still a hell of a 
novel, chronicling another amoral Thompson anti-hero’s 
descent into banal depravity. 

Hard-core, hard-boiled genre fans will, perhaps, find 
these Vintage Crime editions disappointing. Gone are the 
Black Lizard prefaces and lurid covers, which have been 
replaced with trendy — albeit moody and appropriate — 
photos. Gone also are the bargain $3.95 pocket editions. 
Vintage Crime books come in the larger, “trade” 
paperback size, with accordingly steeper prices of $7.95 
and $8.95. Still, $8.95 hardly makes a volume costly, and 
what counts most in the end is that Vintage is putting 
these American literary classics back where they belong: 
in bookstores everywhere. Q 
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Coney Island of the reptiles 


A funny thing happens to Dino on the way to the silver screen 





JURASSIC PARK, by Michael Crichton. Knopf, 400 
pages, $19.95. 


ichael Crichton, who gave the literate world a 
catch phrase in The Andromeda Strain, a 
double-entendre in The Terminal Man, one of 
the niftiest books on voyaging, Travels, the 
provocative Congo, and much else, figures rightly that 
dinosaurs are not only in, they have arrived. Or, better, 
were they to arrive again, they would surpass anything the 
Disneys and their ilk have concocted or could concoct. 
They would be splendid in an amusement park. Breathes 
there a child, at least of the wealthier portions of the world, 
who isn’t ripe for dinosaurmania? And could any indulgent 
parent resist the importuning to take Sally and Tommy to 
Dinosaur Village? Better, since one of the ages past is the 
Jurassic, why not call it Jurassic Park? A brainstorm. 

So, on its way to Major Motion Picturedom — Steven 
Spielberg has it and surely it'll be a hot thing on the screen 
in due course — Dr. Crichton has alchemized the 
ingredients that guarantee its success between hard 
covers: the magic of the very image of dinosaur, the 
currently fashionable fretting in progressive circles about 
genetic engineering, the disaster formulae that always 
fascinate us, and, not incidentally, compelling writing. 
The book is easier to get through than Stephen Hawking’s 
ruminations but allows the reader to feel in touch with 
cosmic, or at least big, matters. It’s less pretentious than 
Umberto Eco’s Foucault's Pendulum, but it’s nearly as 
engrossing; it is many levels above mere beach reading, 
but it’s a certified guilty pleasure nonetheless. It is. . . 
educational! It’s scary. . . gory. . . it’s the story of a big plan 
going hugely awry and of big, really big, creatures doing 
what comes naturally. 

We learn that what comes naturally to various dinosaur 
species (or is that “genera”; one mustn’t get too technical 
here) is eating veggies, or eating each other, or eating us if 
we move like and smell like supper. You think you know 
something about dinosaurs? Go ahead, then: differentiate 
Tyrannosaurus, Mdiasaurs, Stegosaurs, Triceratops, 
Procompsognathids, Othnielia, Velociraptors — that 
group, colloquially called ‘raptors, gets the story rolling 
and are real mean numbers, I tell you — Apotosasurs, 
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getting them straight. 

He has absorbed 
and merrily regurgitated 
all the latest theories 
about these babies, 
among them: they were 
more birdlike than 
reptilian, many were 
incredibly fast, some 
were about as 
intelligent as chimps 
and gorillas and parrots 
— that’s new stuff: the 
intelligence of parrots 
— and when not much 
is known, and an awful 
lot isn’t, he makes it up, 
as well he should. 
We've so much on these 
fellows — or in Jurassic 
Park, these ladies, since 
they’ve all been 
engineered to be female 
so they woh’t breed — that the book becomes the 
proverbial can’t-put-it-down item for hungry readers 
anxious to be informed. 

The shtick here is that a somewhat demented millionaire, 
foreseeing the possibilities of making zillions through a 
chain of the most upscale of amusement parks imaginable, 
constructs one on an island off the coast of Costa Rica. His 
super-smart scientist figures out where dinosaur DNA can 
be found, from it synthesizing the creatures in embryonic 
form and hatching them. Then the millionaire is visited on 
an inspection tour by the lawyer for Japanese money boys 
and by some of his science advisers and even by his 
grandchildren, one an always-hungry girl, the other a 
snotty but smart computer whiz boy. 

Get it? Just in case you don’t, Dr. Ian Malcolm, world- 
renowned expert in chaos theory (which tells us why 
systems, especially bigger ones, aren't amenable to 
absolute predictability) gives us mini-lectures along the 
way, both before and after he has been nearly killed by 







David Brudnoy ts a WBZ Radio late-night talk host, a 
movie critic, and a fan of Tyrannosaurus Rex. 
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Crichton: turns naysaying into compelling drama 


JOYCE RAVID 


you-know-who. Dr. Malcolm’s observations give his 
creator, Dr. Crichton, an appropriately know-it-all alter 
ego. Dr. Malcolm is dubious about genetic tinkering as 
well as about the inevitable breakdowns of systems. 
Wonderfully yucky things happen to various characters, 
intriguingly provocative ideas are strewn about to keep us 
racing to connect with the data and the dread, and if 400 
pages might be a tad excessive and the gore near the end 
a mite much, big books are the modern fashion. So be it. 

The niftiest divergences from predictability lift this book 
up to Literature. For example, if all the dinosaurs are 
female, but our hero, Dr. Alan Grant — Harrison Ford?, 
Kevin Costner? — finds some baby boy dinosaurs, how 
have they come into being? Okay, think now: are there any 
creatures that can change gender? If so, when and why? 
And if you know the answer, do you need more than one 
guess to figure out what's in store in Jurassic Park? 

Here’s one more nice touch: the magnificent naysayer, 
Dr. Malcolm, Dr. Crichton’s voice for the fashionable 
fussing of the moment, fusses not about one common 
concern: that Man can destroy the planet. Oh, he says in 
his delirium, we can’t destroy the planet at all. We might 
be destroyed, but the planet will survive nicely, thank you 
very much. A coldly comforting thought, one that'll linger 
for more than an hour after you've closed the book. And 
can you wait for the movie?! Q 


RECOMMENDS FOR 


Codependents’ Guide 
to the Twelve Steps 


By Melody Beattie 


New from the best- 
selling author of 


Codependent No 
More and Beyond 


Codependency. The 
important guide to 
using the twelve steps 
specifically for code- 
pendent issues. 
Paperback $9.95 


Riders on 
the Storm 


By John Densmore 


Musician, poet, cult 
hero — Jim Morrison 
intrigued the world 
with his visions and 
his voice. Now a man 
who was there from 
the beginning, John 
Densmore, the Doors’ 


drummer, tells the 


Doors’ story as no one 


else can. 
$19.95 





CHRISTMAS 
The New Russians 


_., By Hedrick Smith 
- The best-selling author of The 

Russians returned to the country he 

knows so well and set out to discover 

how Gorbachev's sweeping reforms 
are reshaping 
the lives of 
ordinary people. 
He takes us 
inside Russia 
today —a 
country in the 
throes of 
dramatic 
change. 
$24.95 


Grumbles 


from the Grave 


By Robert Heinlein 

A collection of letters from the late 

Robert Heinlein. These letters fur- 
nish an insight 
into Heinlein the 
man and the 
writer. They also 
reveal why some 
things were put 
into, and many 
left out of, the 
final form of his 
works. 
Paperback $5.95 
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Give Max The Greatest Gift 







UNDER COVER 






He'll Ever Receive 


The Living Gift Of Life 


Max is one of over 6000 young people with a disease that can 
only be cured with a bone marrow transplant. 
He is searching for a matched donor. 
IT MAY BE YOU! 


If you are between the ages of 18 and 55 and in good health; 
If you will give 2 tablespoons of blood for analysis 


YOU COULD SAVE A LIFE! 


To obtain a schedule of Boston area donor drives, please call 
The National Marrow Donor Program 







The naive and 
semiotic critics 


Irving Howe and Umberto Eco 


by Bill Marx 


6 6 iterature is about 
pleasure,” writes poet 
Craig Raine, “complicated 


pleasure, but pleasure 
nonetheless.” Many people value the purer 
pleasures produced by chocolate, beer, 
cigarettes, and sex, but there are some 
who are lucky enough to enjoy all of those 
things and fine writing as well. Passions 
vary, of course, and when it comes to the 


' erotics of reading various kinds of critics 


demand their own peculiar felicities. Some 
puritanical types narrow the joys of 
interpretation to the writer’s creative use of 
language, cutting books off from the 
world. The monomaniacal fissions of 
others are restricted to whatever arcane 
psychoanalytic or philosophical theory is 
fashionable this month. The rub is whether 
they are allowing the text to turn them on 
or are just using it for their own ends. Are 
all pleasures created equal? 

Just what kind of thrills literature 
provides is part of the ongoing debate 


confront lit-crit madness 





semiotics maven Umberto Eco, his new 
collection, The Limits of Interpretion 
(Indiana University Press, $27.50) presents 
us with a new convert to common sense. 
The tome’s a mea culpa from the ivory 
tower, a weary cry for help from an 
embattled deconstructor. Eco tries to fend 
off the current highbrow dogma that a text 
can be understood in an infinite number of 
ways, a bogeyman that his earlier writing 
about the always “open book” helped 
create. Flaubert may have called for us to 
lose ourselves in literature as in a 
“perpetual orgy,” but endless critical 
copulation isn’t what he had in mind. 

For Howe, the current crisis in criticism 
is part of the triumph, and eventual 
decline, of high modernism. As in his 
superb essays on the attempted fusion of 
anarchism and community in American 
literature and the volatile fusion of 
immigrant naivete and scrappy 
sophistication in the work of the Partisan 
Review crowd, the critic’s argument poises 


at 1-800-654-1247 between literary commentators who speak positives and negatives in a subtle 
to that useful fiction, the common reader, dialectic. Howe insists that the art of Joyce, 
: and the scholars of academe, whose Eliot, and Kafka, as fine as it was, 
HELP SUPPORT arcane methods often turn interpretation celebrated the problematic and enshrined 

"MAX + 6000" into a kind of cerebral foot fetish. Derrida the now-worn shibboleths about 
and company are certainly getting a contemporary existence’s despair and 
charge out of what they are doing, but to meaninglessness: “in part authentic 

If You Want to Help ’ the rest of us it looks like mental response to the terribleness of the age and 





The mark of 


Please Call: 1-800-654-1247 


masturbation. Two new critical collections 
present us with writers who are outside 
the imperialism of reigning taste. Former 
Partisan Review veteran and democratic . 
socialist Irving Howe embraces texts the 
old-fashioned way in Selected Writings 
1950-1990 (Harcourt Brace Jovanovich, 
$34.95), engaging in moral discrimination 
and sociological analysis, exploring how 


in part a nostalgia for a historically 
unlocatable and morally dubious ‘organic 
past’; in part a profound engagement with 
the inner nerves of city life and in part a 
snobbism of the-fastidious embraced by 
those who look down upon the 
commonplace desires of commonplace 
mankind; in part an assault upon the 
calculation that lies at the heart of the 











bourgeois ethic and in part a cruel 


the page opens out onto the stage of 
dismissal of those fragmented solutions 


e 

a m aS terpiec e e history. As for best-selling novelist and 
It's easy to fill shelves with thousands 
of titles, but we didn't earn our reputation 
by doing things the easy way. Our.buyers 
and staff take the time to find and stock'a 
high quality selection for a demanding ; 
audience. We have more kinds of books, \\ 
in greater depth, than any other book store in Y 
New England. 

At street level you'll find a large, diverse 
collection 
of well-known (and no-so-well-known) hardcovers 
and paperbacks in every field. You'll also find a 
wonderful selection of remainders at amazing prices. 

Venture downstairs and you'll discover thousands 
of used paperbacks at 50% off and used textbooks at 25% off. 

Stop by Harvard Book Store today. And add 
a masterpiece to your library. 





















lebluteine| 


870,60) -@) (Oke 


SINCE 1932 





The bookstore for those who appreciate the difference. 
1256 Massachusetts Avenue (Harvard Square) * Cambridge MA 02138 © (617) 661-1515 
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Eco: agonizingly rediscovers the rules of evidence 





and moderate comforts which it has 
become easy to dismiss as bourgeois.” At 
least some of the modernist legacy of 
automatic anomie has become “historical 
datum” which has to be repudiated. 

Thus for Howe, the pleasures of a text 
often comes from the writer’s recognition 
of the enduring force of the commonplace, 
of his “power to see the world as it is, to 
love it, and yet not to succumb to it.” And 
along with this admirable belief comes a 
style that’s-earnest, understandable; direct, 
and, from time to time, passionate. Though 
sometimes you wish the determinedly 
unflashy Howe shared, with his fellow 
New York intellectuals, an ability to yoke 
“street raciness with high-culture 
mandarin.” He’s also much more 
interesting on literature than he is, in 
several essays here, on American 
socialism’s past and future. Still, Selected 
Writings 1950-1990 has trenchant pieces 
on unfashionable writers such as Dreiser, 
Zola, Isaac Babel, and Nikolai Leskov 
whose work lacks formal experimentation 
but evokes a strong sense of felt life. And 
his meditations on the Jewish-American 
experience in his essays “Strangers” and 
“New York Intellectual” are gritty and 
clear-eyed evaluations of a subject that’s 
often shrouded in nostalgia. In fine pieces 
on George Eliot’s Daniel Deronda and 
Charles Dickens’s Oliver Twist, he 
sensitively probes how historical and 
ideological pressures influence aesthetic 
choices. 

As an admirer of Howe’s ability to fuse 
his literary tastes with political concerns, I 
heartily welcome this collection, though I 
have some reservations about the 
selection. In his last round-up of pieces, 
1979's Celebrations and Attacks, he 
showed he could go on the literary 
offensive. But in the more blandly titled 
Selected Writings 1950-1990, Howe 
rewards more than he castigates (though 
his swipe at Solzhenitsyn’s hysterical 
historical novel, August 1914, is cutting). 
It’s a beneficent attitude that doesn’t quite 
match his socialist activism or his obvious 
dislike of postmodern art. Unlike Hilton 
Kramer in his predictably intemperate 
attack on the book in The New Criterion, I 
don’t need to see one of the writer’s 
admiring pieces on Trotsky. But Howe’s 
only brush with the contemporary avant- 

garde is Robbe-Grillet, and I’m 
flabbergasted that the writer’s left out one 
of his most controversial and influential 
essays, his lambasting of Philip Roth’s 
novel Portnoy’s Complaint. Roth spent an 
entire novel arguing with Howe’s charge 
that the novelist betrayed his Jewishness. 
Does Howe no longer agree with his 
essay? Or has he just mellowed? 

It’s certain that Umberto Eco’s got some 
second thoughts about lit-crit madness in 


AP/WIDE WORLD 


The Limits of Interpretation, a book that 
nervously looks at what an interest in “the 
textual roots of the interpretative 
phenomenon” has wrought. 
“Hermeneutics, the aesthetics of reception, 
reader-response criticism, and semiotic 
theories of interpretation cooperation” 
have spawned armies of “virtual, ideal, 
implied or implicit, model, projected, 
presumed, informed readers, metareaders, 
and archireaders” all on the hunt for “extra 
fictional narrators, focalizers, voices, 
metanarrators, focalizers, and voices.” Eco 
would like to whack a focalizer or two off 
of the list with Occam's Razor, but his 
linguistic, formalist approach just waffles 
toward obvious conclusions — it takes him 
about 20 pages of dueling with Derrida’s 
version of Peirce before he arrives at the 
triumphant conclusion that to know the 
meaning of a word, it would be best to 
check a dictionary. 

And instead of displaying the wit found 
in his novels, Eco gives us the big news 
like some mummified windbag: “If it is 
true that the notion of literal meaning is 
highly problematic, it cannot be denied 
that in order to explore all the possibilities 
of a text, even those that its author does 
not conceive of, the interpreter must first 
of all take for granted a zero-degree 
meaning, the one authorized by the dullest 
and the simplest of the existing 
dictionaries, the one authorized by the 
state of a given language in a given 
historical moment, the one that every 
member of a community of healthy native 
speakers cannot deny.” In the same 
agonizing way Eco rediscovers the rules of 
evidence (“the internal coherence of a text 
must be taken as the parameter for its 
interpretations”). Alas, after all the logical 
hemming and hawing, Eco finds that he 
can determine which interpretations are 
bad, but not those that are good. The 
critic’s less speculative forays are more 
illuminating, particularly a weird piece on 
how dogs barked in the Middle Ages (“The 
question is not as whimsical as it seems”) 
and a sardonic analysis of Pirandello’s 
essay on humor. 

As for literary pleasure, Eco divides his 
“Model Reader” into two different kinds. 
There’s the “naive” page turner who enjoys 
a story because he or she is eager to find 
out what happens next, and the semiotic 
Poindexter who, on a second reading, 
wallows in the brilliant narrative strategy. 
But beware, Eco can conceive of a future 
“neo-Orwellian world, where the pleasures 
of the smart reading would be reserved for 
the members of the Party; and the 
pleasures of the naive reading would be 
reserved for the proletarians.” My advice 
for those of us in eac’ camp is to study 
model critics like Irv..ug Howe and plan a 
revolution. OQ 
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“, »» Comprehensive, majestic 


biography. . . intelligent, compulsively readable, 
indispensable. ”—washington Post Book World 


“Mr. Boyd has a remarkable 


gift ... What he does in this impressive 
iography reveals to us a Nabokov who has been 
far too little known. . . . a. definitive life of the man 
and a superbly documented chronicle of his time.” 
—New York Times Book Review 
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Se superb. _. [offers] a wealth of fresh 


detail and intriguing perspectives... . [a] splendid 
biography.”—soston Globe 


“,~ Drilliant. .. comprehensively 
researched and rigorously documented. . . a 


paradigm of biographical excellence.” 
—San Francisco Chronicle 


“, . dntimate, magisterial, prodigiously 
researched biography... . With great empathy 
and verve. . .Boyd has written a superb biogra- 


phy.” —Publishers Weekly 
Cloth: $25.00 ISBN 0-691-06794-5 


AT YOUR BOOKSTORE OR 


Princeton University Press 


41 WILLIAM ST. ¢ PRINCETON, NJ 08540 « (609) 258-4900 
ORDERS: 800-PRS-ISBN (777-4726) 
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SHU LIER 1 UMES 


More than a thousand words 


Photos from four stunning books of photographs 


2®@ John 
Osborne, 
one of the 
i 8 H original 
3 Oe oi "| “Angry 
ENCLISH STACE COMPANY ATRE eres Young Men,” 
flanks the 
marquee 
at the Royal 
Court Theatre 
announcing 
his watershed 
drama Look 
Back in Anger 
in a photo 
taken by Mark 
Gerson. 
(Camera 
Portraits: 
Photographs 
from the 
National 
Portrait 
Gallery, 
London 
1839-1989; 
by Malcom 
Rogers. 
Oxford 
‘University ~~ 
Press, 
320 pages, 
$60.) 


wort 


PRESENTS 


— OSBORNE's 


Weyey" BACK 








@® In Westhampton, New York, photographer Mark Wexler captures the folly of building on sand. 
(One Earth, photographed by more than 80 of the world’s leading photojournalists, written by Kenneth Brower, 
with an introduction by Michael Tobias. Collins Publishers, 192 pages, $39.95.) 
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@® | had a good woman, so I thought,/And everything she wanted, I bought./But I had to cut that 
womanloose,/Somebody else was ridin’ my caboose. — Big Daddy Kinsey and the Kinsey Report. 
(Going to Chicago: A Year on the Chicago Blues Scene, photographed by Stephen Green, edited and 
with an introduction by Laurence J. Hyman. Woodford Publishing, 128 pages, $19.95 paper.) 


“= Taner" - 
i" ™ « os 


¢® An amusing. moment.with Marlon Brando. during his.leaner years... | 
(Hollywood at Home: A Family Album, 1950-1965, photographed by Sid Avery, with text by Richard 
Schickel. Crown Publishers, 144 pages, $30.) 
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Meta-reality and Vaporub 


Two authors slice life a little differently 





DREAM OF THE WOLF, by Scott 
Bradfield. Knopf, 240 pages, $18.95. 


MY HARD BARGAIN, by Walter Kirn. 
Knopf, 145 pages, $18.95. 


e’ve pulled into a different 
universe. Gone is the “slice 
of life” supermarket of 
Raymond Carver and Ann 
Beattie. Before us stands the magic mini- 
mart of Scott Bradfield’s short-story 
collection Dream of the Wolf — a fantastic 
world inhabited by characters pursuing 
truth and dust motes, sex and Slurpees. 
Scott Bradfield, a native Californian, is 
35. He was raised in the era of Vietnam, 
EST, and the Brady Bunch. His stories 
reflect the world of jingles and junk food, 
media and materialism, anarchy and 
apocalypse. Bradfield blurs the border 
between dreams and reality, capturing 
American culture better with his 
unorthodox style than any “slice of life” 
realism could. Bradfield’s characters dream 
away their mundane lives — they dream 
prosperity, they dream love, they dream 
the American dream. Gabriel Garcia 
Marquez, meet Bob Barker. 

“ ‘Last night I dreamed I was Canis 
lupus tundrarum, the Alaskan tundra 
wolf,’ Larry Chambers said, confronted by 
hot Cream O’ Wheat, one jelly donut, 
black coffee with sugar” — immediately, 
first line, first story, we are caught in a 
fantasy more potent than the tongue-in- 
cheek reality of David Lynch. Larry’s 
dreams are sensual and earthy — he feels 
“powerful, swift, hungry.” He smells his 
prey, stalks it, and drinks its blood as he 
eats it. Everyday concerns like job and 
family disintegrate as Larry becomes 
obsessed with wolves. Finally, in the midst 
of a barbiturate-induced stupor, empty 
Pringles cans, and an overflowing trash 
compactor, Larry loses his dreams and 
regains his “normal” life. Dreams and 
normalcy must remain separate. But the 
world is not untouched by Larry’s dreams, 
and Bradfield leaves us with a magical 
incarnation as closure. 

Bradfield succeeds as a storyteller. We 
meet murderers, mongrels, and 
metaphysicians. And whether his 
characters are dogs or doppelgaingers, we 
trust their authenticity. Bradfield’s simple, 
wry style convinces us before we think to 
question probability. Take the opening 
line of “Ghost Guessed”: “ ‘Didn’t expect 
you home so soon,’ the ghost said, seated 
on Mother’s prize rococo revival sofa.” The 
details do it — the Cream O’ Wheat and 
rococo revival sofa compel us to believe in 
these impossible characters and situations. 

Bradfield’s stories make us question the 
American dream. In “Unmistakably the 
Finest,” Sandra is a secretary who lives 
with her complaining mother in Compton, 
California. When her mother dies, Sandra 
takes advantage of her new freedom by 
joining the Worldwide Church of 
Prosperity, whose philosophy is “convince 
yourself that you can afford anything’; 
somehow, prosperity will then come 
knocking. Sandra takes this advice and 
goes on a shopping spree. She did “not 
question the beneficence of Divine 
Creation; instead she used her Visa card.” 
Soon she awakens from dreams of longing 
to find her desired objects'—:VCRs; fur 
coats, and silver candelabras — at the foot 
of her bed. But, like Larry, Safidta finds 
that her dreams result in loneliness and 
vulnerability — she is uséd by her 
boyfriend and repossessed by 
“civilization.” 

In “The Wind Box,” David can barely 
contain his rage against society. As a foster 
child he was constantly being punished for 
breaking things. This talent for breakage 
increases exponentially until, as an adult, 
his dreams cause earthquakes. Bradfield 
describes the rubble through David's eyes: 
“The heat woke him every morning at 6:00 
a.m. He fixed instant coffee, Cocoa Puffs, 
Potato Stix with ketchup, hearing. . . the 
screeching of cartoon automobiles, the 
abrupt explosions of animated cats, a 
deep-throated, impossibly voiced villain 


by Scott Cardwell 


crying out again and again ‘Destroy the 
Transformers!’ Gazing out at. . . fragments 
of irreparable furniture, unidentifiable 
hunks of metal. . . and everywhere 
thousands of crushed and decomposing 
cigarette butts like gravel at the bottom of 
a tropical fish tank. There were times 
when it seemed to him the entire world 
had ended. There were other times when 
he just wished it would.” David toys with 
the idea of crushing the Teutonic plates 
and destroying Los Angeles while having 
his brain monitored by his girlfriend 
Victory and her spiritual advisor. He is 
rescued by a woman named Governor 


Fearl and her ’55 Thunderbird convertible. 


Kirn: reflects a rural upbringing and Mormon arcades 








BILL HAYWARD 


This collection extends beyond middle- 
class fantasies. Bradfield displays a nimble 
narrative style, moving from first person to 
third person, from animal to child with 
ease. “Dazzle” is about a dog who “is 
particularly fond of pastry, philosophies of 
language and Third World political 
theory.” After such animal narratives as 
The Wind and the Willows and Winnie the 
Poob, 1 was pleasantly surprised by 
“Dazzle.” This dog’s got attitude. When his 
human host patronizes him, Dazzle 
bristles: “doggies don’t go woof. . . the 
Canis familiaris utters a gutteral diphthong, 
much like the Mandarin Chinese 
diphthong, only less enunciated. Now why 





don’t you leave me alone and go watch 
N° 

“Closer to Me,” the best story in the 
collection, is told through the eyes of an 
eight-year-old autistic girl named Stella. In 
rendering this mind that perceives words 
as texture — “the noise of the world on 
your face” —- Bradfield does a twist on 
Faulkner’s Sound and the Fury narrative 
game — Stella “gets” words (SPIDER, 
TOAD) by throwing them (i.e., the named 
objects) down the air pipe of the flooded 
bomb shelter in her backyard. Everyone 
loves her and feeds her French toast. But 
the outside world intrudes — “no big rush, 
little cracked brain, dad says, you in his lap 
and the television on. That's all you’re 
hurrying toward. That's all language is 
about. And the television says hostages in 
lebanon, preschool drug addiction, 
dioxides, acid rain and nuclear waste.” 
Eventually, Stella causes trouble when she 
tries to “get” GRANDMA. 

Scott Bradfield’s first book, The History 
of Luminous Motion, was a full-length 
novel from the point of view of a nine- 
year-old boy. Dream of the Wolf, his 
second work, is a treasure of great stories 
in a beautiful package — the dust jacket 
features medieval style woodcuts on rag- 
style paper. Please sir, more. 

My Hard Bargain is Walter Kirn’s first 
collection of short stories (several of the 
stories have been previously published in 
small literary magazines). This 28-year-old 
native Minnesotan writes clean, sparse 
prose — a reflection of his rural 
upbringing and Mormon surroundings. His 
characters struggle with their declining 
farms, their rising hormones, and the 
Mormon attitudes toward both. 

In “Toward the Radical Church,” 
Clarence, a farmer about to lose his farm, 


is invited to a’churth in New York City to 


tell the congregation about his plight. The 
story is about the eve of his trip, when 
Clarence goes drinking with his two 
teenage sons and they discover each 
another’s humanity. Another theme is the 
lack of understanding from the 
government. From the plane window 
Clarence looks for his farm: “The 
government's laws and the rules of finance 
and the practicalities of agriculture had 
made a landscape of soothing repetitions. 
‘Can you see where you live?’. . . ‘Not from 
this high up.’ ” 

“On Set-Aside,” another indictment of 
federal policy, is the story of a farm going 
to seed while the government pays the 
farmers not to plant anything. The middle- 
aged son lies in bed, suffering from 
pesticide inhalation, while his father tries 
to set up.a roadside tourist attraction. 

The most ambitious story of the 
collection, “My Personality of Writing,” 
also concerns a victim of farm chemicals. 
The narrator is a teenager who consumed 
CPD, a drug that helps large farm animals 
during childbirth, for its hallucinogenic 
effects. The resulting brain damage has left 
him devoid of character, so he re-invents 
himself — “I was alone in another room 
practicing my future signature” — and he 
sports an unusual narrative voice — “I 
imply out loud to the group that they 
should originate several questions about 
our daily subsistence here which I will try 
to-answer with my unique personality of 
writing.” Indeed. 

“The active ingredient in Vicks Vaporub 
is nostalgia” — great opening sentence. 
“Continuous Breathing Relief,” the best 
story of this collection, is about a young 
man’s manipulation for security. He 
manipulates his parents when he’s sick, 
making them think he’s sicker so they will 
love him more and fight less. But this tactic 
gets him nowhere with his New Age 
girlfriend — “Vicks Vaporub is evil. She 
won't massage it into me. It has a 
petroleum base.” 

Kirn has created some fine moments of 
moral wrestling and rites of passage, but 
the stories of the Mormon masturbator and 
the Mormon conversion and the Mormon 
missionaries are lost on me. I’m not sure if 
the problem is regional or religious. QO 
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There’s A Book For Everyone On Your Gift List! 





; soliday Sale 






Moving Pictures & Moving 
Books For Children! 


Paul Revere’s Ride 
By Henry Wadsworth Longfellow 


One of the most moving poems in American literature has 
been brought vividly to life in this breathtaking new edition 
by Ted Rand, a master illustrator. This mixture of history, 
art and poetry is beautiful to behold and an inspiration to all 
who love and cherish freedom. Published by Dutton 
Children’s Books 


Big Book For Peace 


This special volume was created by more than 30 of the 
best known authors and illustrators of children’s books. 
Some of its contents are funny and fanciful. Others are 
serious and moving. All celebrate peace and the hope that 
there will be a peaceful world for every child to inherit. 
Published by Dutton Children’s Books 


The Wheels On The Bus 
The Traditional Song Adapted & 
Illustrated by Paul O. Zelinsky 


Here’s a picture book that's filled with all kinds of charac- 
ters, subplots and parts that move. The wheels go round, 
the people step in and out, the wipers go swish and the 
babies cry Waah/! 

t's a treat for the eyes and the hands alike. Published by 
Dutton Children’s Books 





















New & Novel Gift Ideas 
In Paperback! 






A History Of The World In 10 1/2 Chapters 


By Julian Barnes 
This brilliant callection of ideas and conjectures offers, among other 
things, a sneak preview of heaven. It also explores the relationship 
of fact to fabulation and the antagonism between history and love. 
It’s a grandly ambitious work by the author of Flaubert’s Parrot. 
Reg. $9.95 With Coop 10% Discount, $8.96 

Published by Vintage International 















Christopher Unborn 
By Carlos Fuentes 


This novel is a satirical masterwork that chronicles the history of 
20th century Mexico. By turns savage, shrewd, despairing, and 
passionate, Christopher Unborn is a triumphant play of language, 
politics and mythmaking, it’s a monument of literary invention. 
Reg. $12.95 With Coop 10% Discount, $11.66 

Published by Vintage International 













10% DISCOUNT 


On All Hardcover & Paperback Books. Including Our 
Already Specially Priced New York Times Bestsellers. 
Except text & professional reference. 
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SQUARE AT KENDALL LONGWOOD CENTER 
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Martin Gardner annotated the original 
Alice in Wonderland 30 years ago. Millions 
of readers delighted in Gardner's clever 
work explaining the enchanting riddles, 
logic paradoxes, parodies, subtle humor, 
and concealed meanings in Lewis Carroll's 
immortal tales. Here is an excerpt from 
Gardner's latest foray into Wonderland. 
(More Annotated Alice, by Lewis 
Carroll, with illustrations by Peter 
Newell and notes by Martin Gardner. 
Random House, 357 pages, $35.) 

Alice was beginning to get very tired of 
sitting by her sister on the bank and of 
having nothing to do: once or twice she 
had peeped into the book her sister was 
reading, but it had no pictures or 
conversations in it, “and what is the use of 
a book,” thought Alice, “without pictures 
or conversations?” 

So she was considering, in her own 
mind (as well as she could, for the hot day 
made her feel very sleepy and stupid), 
whether the pleasure of making a daisy- 
chain would be worth the trouble of 
getting up and picking the daisies, when 
suddenly a White Rabbit with pink eyes 
ran close by her. 

There was nothing so very remarkable in 
that; nor did Alice think it so very much out 
of the way to hear the Rabbit say to itself 
“Oh dear! Oh dear! I shall be too late!” 
(when she thought it over afterwards it 
occurred to her that she ought to have 

wondered at this, but at the time it all 
seemed quite natural); but, when the 
Rabbit actually took a watch out of its 
waistcoat-pocket, and looked at it, and then 
hurried on, Alice started to her feet, for it 
flashed across her mind that she had never 
before seen a rabbit with either a 
waistcoat-pocket, or a watch to take out of 
it, and burning with curiosity, she ran 
across the field after it, and was just in time 
to see it pop down a large rabbit-hole 
under the hedge. 

In another moment down went Alice 
after it, never once considering how in the 
world she was to get out again. 

The rabbit-hole went straight on like a 
tunnel for some way, and then di 
suddenly down, so suddenly that Alice had 


Feeding the Crisis 


U.S. Food Aid and 


Farm Policy 


in Central America 
By Rachel Garst and Tom Barry 


In Feeding the Crisis, the authors assert 
that U.S. food shipments and assistance 
in agricultural development are 
hurting rather than helping the social 
and economic crisis in Central 
America. They reveal that U.S. food aid 
is being used to support military 
programs; and food aid distorts Central 
American economies, becoming a 
permanent solution instead of an 
emergency measure. Garst and Barry 
make recommendations for changes in 
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not a moment to think about stopping 
herself before she found herself falling 
down what seemed to be a very deep well. 


ce 


“Cowboy, sailor, fisherman, hunter, 
screenwriter, story writer, novelist, essayist, 
father — Thomas McGuane bas 

life to the pips,” writes Geoffrey Wolff in bis 
introduction to McGuane’s book of essays 
on sport. “His music is lyrical, bis essay 
subjects are the stuff of epics, and bis 
narratives can make you laugh out loud.” 
Enough said. (An Outside Chance: 
Classic & New Essays on Sport by 
Thomas McGuane. Houghton 
Mifflin/Seymour Lawrence, 294 pages, 
$19.95.) 

I grew up in the Midwest and despised 
horses. The ones I rode struck me as stupid 
and untrustworthy. I went to Wyoming 
when I was young, and the ones there 
were worse. On a cold morning, two out of 
three would buck you down. They were, I 
felt, an ugly necessity for where a truck 
wouldn't go. 

I've been kicked, stepped on, and bitten. 
Bitten I liked least. My most trustworthy 
saddle horse leaned over once while I was 
cinching him up and clamped on my upper 
leg, turning the thigh into what looked like 
a Central American sunset. I threw him 
down on the ground, half-hitched his feet 
together, and put a tarp over him. I let him 


the way food aid is administered in 
order to stem the negative effects of 


programs that until now have largely 
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up two hours later; he thought I was the 
greatest man in the world, one he wouldn't 
think of biting. Horses only remember the 
end of the story. 

Once I went with a girl who rode 
jumping horses. I sat in a box with her 
parents and, since I was a teenager, I was 
usually, secretly, drunk. I remember a little 
fellow in a homburg and red livery tooting 
a horn, horses hopping over poles, polite 
applause, and discussions of the Pan 
American Games. I wanted to head for the 
Sunday drags at Flat Rock in my 270 Chevy 
stick-shift and watch rail jobs, not horses. 

But I was often slipping off to the 
Rockies, mostly Wyoming, but New 
Mexico, too, as well as Montana and a little 
Idaho. A lot of us read Jack Kerouac, and if 
you read Jack Kerouac and were an 
American of a certain age, you felt you 
owned the whole place. There has been a 
great effort to discredit Kerouac, but I 
won't hear a word against him. He trained 
us in the epic idea that the region was 
America, and that you don’t necessarily 
have to take it in Penciltucky forever just 
because you were there when your hour 
had come round at last. It was called On 
the Road. 

Kerouac set me out there with my own 
key to the highway and I ended up in this 
same region, endlessly bumping into the 
despised nags, and there were times when 
there was work to be done and you had to 
get on one. I began to think in terms of 
making a deal. 

‘ | bought a saddle horse named Cayenne 
who is supposed to go back to Yellow 
Jacket; and for the first time I began to ride 
in the normal course of things — knocking 
around, going in the hills, checking ditches 
and head gates. I still have this horse. He’s 
a big easy-keeping sorrel with a blaze on 
his face; above all, a sensible horse. 

He really taught me the coming and 
going aspects of a using horse: how their 
feet move in the rocks, when they’re 
winded, how much water they need when 
they’re hot, how you shouldn’t let them eat 
when you’re gathering cattle or they learn 
to dive at a gallop because idle hunger has 
struck; why you should get down when 
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your lariat is caught under your horse’s tail, 
why nose flies make them throw their 
heads in your face, why geldings make that 
noise at a trot, why Old Paint will always 
walk off and leave you; how a horse will, 
finally, sell out for grain, how a horse can 
get you home from the mountains in the 
dark when a mule can’t; and above all 
how, when you do such things long 
enough with one horse, you begin to see 
things in him, to look deep in his eyes and 
to make your deal, which is a kind of 
interchange of respect. 


c& 


If the Pulitzer Prize bad the glamour of the 
Oscar, it would be the Booker Award, an 
honor bestowed on the United Kingdom's 
Sinest authors. A.S. Byatt was the winner of 
the Booker in 1990. (Possession: A 
Romance, by A.S. Byatt. Random 
House, 555 pages, $22.95.) 

The book was thick and black and 
covered with dust. Its boards were bowed 
and creaking; it had been maltreated in its 
own time. Its spine was missing, or rather, 
protruded from amongst the leaves like a 
bulky marker. It was bandaged about and 
about with dirty white tape, tied in a neat 
bow. The librarian handed it to Roland 
Mitchell, who was sitting waiting for it in 
the Reading Room of the London Library. It 
has been exhumed from Locked Safe no. 5, 
where itr usually stood between Pranks of 
Priapus and The Grecian Way of Love. It 
was ten in the morning, one day in 
September 1986. Roland had the small 
single table he liked best, behind a square 
pillar, with the clock over the fireplace 
nevertheless in full view. To his right was a 
high sunny window, through which you 
could see the high green leaves of St. 
James’s Square. 

The London Library was Roland’s 
favorite place. It was shabby but civilised, 
alive with history but inhabited also by 

‘living poets and thinkers who could be 
found squatting on the slotted metal floors 
of the stacks, or arguing pleasasntly at the 
turning of the stair. Here Carlyle had come, 
here George Eliot had progressed through 
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the bookshelves. Roland saw her black silk 
skirts, her velvet trains, sweeping 
compressed between the Fathers of the 
Church, and heard her firm foot ring on 
metal among the German poets. Here 
Randolph Henry Ash had come, cramming 
his elastic mind and memory with 
unconsidered trifles from History and 
Topography, from the felicitous 
alphabetical conjunctions of Science and 
Miscellaneous — Dancing, Deaf and 
Dumb, Death, Dentistry, Devil and 
Demonology, Distribution, Dogs, Domestic 
Servants, Dreams. In his day, works on 
Evolution had been catalogues under Pre- 
Adamite Man. Roland had only recently 
discovered that the London Library 
possessed Ash's own copy of Vico’s 
Principi di una Scienza Nuova. Ash's 


Booker Award winner A.S. Byatt 
RAMI T METS 


books were most regrettably scattered 
across Europe the Stant Collection at 
Robert Dale Owen University in New 
Mexico, where Mortimer Cropper worked 
on his monumental edition of the Complete 
Correspondence of Randopob Henry Asb. 
That was no problem nowadays, books 
travelled the aether like light and sound. 


But it was just possible that Ash’s own Vico” 


had marginalia missed even by.the., . 
indefatigable Cropper. And Roland was 
looking for sources for Ash’s Garden of 
Proserpina. And there was a pleasure to be 
had from reading the sentences Ash had 
read, touched with his fingers, scanned 
with his eyes. 

ce 
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Ray Monk 


Mr. Monk is the first biographer to 
quote extensively from many of 
Wittgenstein’s revealing, yet previ- 
ously unpublished, personal letters 
and writings. The philosopher’s 
work is inextricably bound up with 
his conflicted secret life and yet 
wholly transcends it. 

“Very impressive: the first 
account of the man to carry real 
emotional conviction.” 

— Stephen Toulmin 
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Iron John: A 
Book About Men 
Robert Bly 

Here is the long-awaited vision 
of Robert Bly, whose PBS inter- 


view with Bill Moyers last win- 
ter touched many, many nerves 


Harvard Bookstore 


1256 Mass Ave., Cambridge 
Harvard Square, 661-1515 


Khazars became an international 
pbenomenon. In bis new novel the Serbian 
poet creates a literary landscape as 
magical and as enchanting as the one in 
bts first book. (Landscape Painted with 
Tea, Milorad Pavic. Knopf, 343 pages, 
$21.95.) 

They wore the tips of their mustaches 
braided like whips. For generations they 
had not smiled, and wrinkles recorded the 
years in the upper areas of their faces. 
They aged from their thoughts, not their 
joys. They knew the Jews called them 
Edomites; they called themselves salt. It 
takes a long time for a man to use up a 
handful of salt, they thought, and were 
patient. They bore two signs: the sign of 
the lamb and the sign of the fish. To the 
lamb they gave cakes made with tears, and 
to the fish, a ring made of dough, because 
the fish is the bride of the soul. A long time 
elapsed, four to five generations, before 
one of them said: 

“I like the talking tree best; it alone bears 
a double fruit, and on it one can 
distinguish between quiet and silence. For 
a man with a heart full of silence anda 
man with a heart full of quiet cannot be 
alike...” 

The one who had spoken came from 
Antioch, and he died without having 
clenched his teeth into the snarl of a beast, 
without fear or hatred, together with his 
fellow tribesman Ignatius, in Rome in the 
year 107 A.D. Just as in a grain of wheat 
one cannot see everything that is inscribed 
there, and inscribed are the kinds of spikes 
it will have, the size of the stubbles, and 
the number of new grains it will bring so 
from his sentence one could not read 
anything in advance, but it was all already 
inscribed there. 

ca 


George Plimpton is best known for bis 
passion for getting as close to the action of 
@ sport as be can get — even if that means 
be bas to don a pair of shoulder pads or 
become a dart board for bockey pucks. But 
Plimpton’s writing goes beyond the world 
of sport. Here's bis first meeting with poet 


“Marianne Moore. (The Best of Plimpton, 


by George Plimpton. Atlantic Monthly 
Press, 368 pages, $21.95.) | 

Until we went out to the Stadium for the 
second game of the World Series I had not 
met Marianne Moore. She had written 
some kind words about a baseball book I’d 
done a few years ago. I wrote to thank her, 
and a correspondence had ensued — her 
letters typed, always with a network of 
footnotes, asterisks, additional comments, 
and then her name — these in ink and in a 
spidery hand as if touched on the paper by 
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intellectual overview of Mr. 
Jakobson’s work in linguistics 
from partial and complete 
works that they have arranged, 
introduced, and cross-refer- 
enced. Some appear here in 
print for the first time, others 
are newly translated into 
English. On Language presents 
a broad profile of the polymathic 
general linguist who suggested 
radical innovations in every 
area of linguistic theory. 


a Persian miniature painter with his brush 
of a cattail hair. You had to turn the letter 
around a few times to be sure there wasn’t 
a line or so you’d missed. 

When the Dodgers won the National 
League pennant, I wrote Miss Moore that I 
would get some tickets, if she would come, 
and I would assist her — if with diffculty — 
in cheering her Dodgers on for the World 
Series against the Yankees. 

She wrote back promptly that she would 
be delighted to see the second game of the 
Series. Her letter included careful 
instructions to get to her Brooklyn 
apartment house.— “Am on right, middle 
of the block, with what look like mothballs 
on iron stands flanking the entrance.” On 
the morning of the game I hired a large 
chauffeur — driven limousine and set out 
for Brooklyn. Her directions were 
excellent, though when I arrived in her 
street I saw that the mothball globes had 
been smashed off their stands . . . ina 
minor street rumble the night before, I was 
to learn. Miss Moore had noticed this, 
coming in that night, and she had tried to 
persuade the superintendent to put a 
bunch of flowers in the empty sockets, to 
help guide her escort coming to pick her 
up for the World Series. The : 
superintendent was evasive. 

Miss Moore lives on the fifth floor. The 
door opened almost as soon as I touched 
the bell. She is small, and I bent forward 
slightly to shake her hand, and then 
followed her down a long, narrow corridor 
into the front room of the apartment. I only 
had a moment to glance around. Piles of 
books were everywhere, tea-colored oils 
on the walls, and a fine clutter of 
memorabilia, of which she pointed out a 
marlinspike from Greely’s expedition to 
the Arctic. She talked a while about that, 
and then, as we were moving for the front 
door, paused in the corridor and said, “I 
have a present for you.” She held out an 
envelope. 

Flattered, I took it. I asked, “Shall I open 
it here?” 

“Certainly,” she said. She has light eyes, 
the eyes of birds, and they glanced quickly. 
Inside the envelope was a postcard of a 
scaly anteater, a pangolin walking in the 
sands of the Antwerp Zoo. He is an 
interesting animal, and Miss Moore, in the 
thirties; wrote one of her more famous 
poems about him. It is hard to know what 
to say, presented with a postcard of an 
anteater. 

“Well,” I said, “very kind of you.” 


ce& 


E.B. White bas been called “our finest 
essayist.” He began bis writing career as a 
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Ingenius, gothic, morbid, satiri- 
cal — the English detective 
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contributor to The New Yorker in 1925 
and joined tts staff in 1927. (E.B. White: 
Writings from The New Yorker, 1925- 
1976, by E.B. White. Harper Collins, 
244 pages, $20.) 

May 6th is the saddest day in the year 
for us, as it is the day of Thoreau’s death 
— a grief from which we have not 
recovered. Henry Thoreau has probably 
been more wildly misconstrued than any 
other person of comparable literary 
stature. He got a reputation for being a 
naturalist, and he was not much of a 
naturalist. He got a reputation for being a 
hermit, and he was no hermit. He was a 
writer, is what he was. Many regarded him 
as a poseur. He was a poseur, all right, but 
the pose was struck not for other people 
to study but for bim to study — a brave 
and ingenious device for a creative person 
to adopt. He posed for himself and was 
both artist and model, examining his own 
position in relation to nature and society 
with the most patient and appreciative 
care. “Walden” is so indigestible that many 
hungry people abandon it because it 
makes them mildly sick, each sentence 
being an anchovy spread, and the whole 
thing too salty and nourishing for one 
sitting. Henry was torn all his days 
between two awful pulls — the gnawing 
desire to change life, and the equally 
troublesome desire to live it. This is the 
explanation of his excursion. He hated 
Negro slavery and helped slaves escape, 
but he hated even more the self-imposed 
bondage of men who hung chains about 
their necks simply because it was the 
traditional way to live. Because of a few 
crotchety remarks he made about the 
factory system and because of his essay on 
civil disobedience, he is one of the early 
Americans now being taken up by 
Marxists. But not even these hard-working 
Johnnies-come-lately can pin him down; 
he subscribed to no economic system and 
his convictions were strong but disorderly. 
What seemed so wrong to him was less 
man’s economy than man’s puny spirit and 
man’s strained relationship with nature — 
which he regarded as a public scandal. 
Most of the time he didn’t want to do 
anything about anything — he wanted to 
observe and to feel. “What demon 
possessed me that I behaved so well?” he 
wrote — a sentence that is 100-proof 
anchovy. And when he died he uttered the 
purest religious thought we ever heard. 
They asked him whether he had made his 
peace with God and he replied, “I was not 
aware we had quarrelled.” He was the 
subtlest humorist of the nineteenth 
century, a most religious man, and was 
awake every moment. He never slept, 
except in bed at night. 
































































Language 
in Literature 
Roman Jakobson 


“Roman Jakobson has given us 
a marvelous gift: he has given 
linguistics to artists. It is he 
who has opened up the live and 
sensitive juncture between one 
of the most exact sciences of 
man and the creative world. He 
represents, both for his theoreti- 
cal thought and for his actual 
accomplishments, the meeting 
of scientific thought and the 
creative spirit,” 

— Roland Barthes 
Harvard Paperback, $ 14.95 
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HAROUN AND THE SEA OF STORIES, 


by Salman Rushdie. Granta Books, 219 


pages, $18.95. 


A surprisingly sprightly response to 
religious fanaticism, Salman Rushdie’s first 
novel after the announcement of his death 
sentence is a fanciful fable that, with 
plenty of pluck, puns, and panache, sings 
of the sublimity of storytelling, of the 
intoxicating delights of a free-wheeling 
imagination. Though the book’s political 
allegory, which comes draped in 
ecological trappings, sometimes weighs a 
bit too heavily on the whimsical 
proceedings, Rushdie only occasionally 
bumps against the shores of didacticism. 
Overall, the author’s journey into an exotic 
dreamland is a sweet-natured hymn to the 
powers of the pen, a postmodern Arabian 
Night’s jaunt with such Western 
wisenheimers as S.J. Perelman and 
Jonathan Swift, as well as cosmic comics 
like Italo Calvino, along for the romping 
good ride. 

The plot’s apocalyptic premise revolves 
about creative paralysis, a writer's block 
that threatens to go global. The Shah of 
Blah, a yarnspinner who lives “in a city so 
ruinously sad that it had forgotten its 
name,” and his son Haroun journey to the 
Ocean of Stories after the Shah’s wife 
leaves the acclaimed gasbag, an act of 
betrayal that robs the Shah of his ability to 
tell tales. Along the way to the enchanted 
sea, which is being polluted and stopped 
up by “Khattam-Shud, the Arch Enemy of 
all Stories, even of Language itself,” 
Haroun runs into such strange creatures as 
a speedy bus driver named Butt; a water 
genie named Iff; a floating Gardener called 

Mali; Plentimaw Fish, who travel in pairs 
and speak in rhyme; Mudra the Shadow 
Warrior; a flying Hoopoe; and other 
manifestations of Rushdie’s impish 
linguistic fancy. 

Of course, the plucky Haroun defeats 
Khattam-Shud in a showdown that 
guarantees “the Ocean will be clean again, 
and all the stories, even the oldest, would 
taste as good as new.” And Rushdie even 
generously arranges for the Shah’s 
wayward wife to return, an act which _ 
completes the story’s celebration of human 
and creative renewal. In Haroun and the 
Sea of Stories, the novelist has fashioned a 
contemporary fairy tale that’s as tasty for 
adults as it is children, an ocean of story 
we can all swim in. 

— Bill Marx 


THINGS. A STORY OF THE SIXTIES and 
A MAN ASLEEP, by Georges Perec. 
David R. Godine, 221 pages, $19.95. 


It’s tempting to see Things and A Man 
Asleep — two early novellas written in the 
mid ’60s — as cases of existential angst 
that had to be closed before Perec could 
create the encyclopedic universe of his 
later and greater book, Life: A User’s 
Manual, a postmodern panoply that teems 
with dates, places, puzzles, and the 
writhings of a thousand lives. Yet Perec’s 


deceptively deadpan take on the nouvelle:” 


roman’s disdain for plot and character, as | 
well as its exploration of language asa © 
form of psychological repression rather . 
than revelation, goes beyond typical Gallic 
nausea. Things focuses on the empty lives 
of incipient bourgeoisie trapped in ’ 
fantastical dreams of financial and cultural 
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Rushdie: a fanciful fable 


grandeur; A Man Asleep delves into the 
consciousness of a failed student who 
systematically separates himself from the 
world, drifting off into colorless and 
desireless neutrality. Laconic yet eerily 
languid, both pieces “calmly measure the 
sticky extent of unhappiness” amid the 
political and cultural turmoil of the ’60s. 

Perec’s unruffled narrative style, a 
patient, distanced voice that’s 
simultaneously sympathetic and sardonic, 
runs through both novellas, though in 
. Things his condemnation of vacuous 
intellectuals turned materialists is obvious: 
“They lived in a strange and shimmering 
world, the bedazzling universe of the 
market culture, in prisons of plenty, in the 
bewitching traps of comfort and 
happiness.” His would-be poobahs, 
Jerome and Sylvie, are virulent yuppies 
who deserve a life sentence, which might 
explain why the book is so popular in 
Europe. Particularly when Perec lays the 
emptiness on as thick as he does, 
purposely giving the pair little affective life 
(no mention of love, kids, family) outside 
of their status obsessed wet dreams about 
gliding through palatial mansions or 
luxury condos. But if Things fails as 
consumer satire, it succeeds at summing 
up the spiritual cost of doing business. 
Finally surrounded with what they’ve 
lusted for, Jerome and Sylvie find 
themselves in a tasteless and lifeless hell: 
“They are walking in their sleep. They no 
longer knew what they wanted.” Perec’s 
written a neat little fable about possessors 
dispossessed. 

In A Man Asleep, Perec’s Flauberian 
mask doesn’t slip, which makes the 
novella, translated for the first time, a 
stfonger, more disturbing piece than 
Things. The tale’s nameless student, a 25- 


five-year-old who’s not so much saying no 


to life as trying to live without feeling, is 
reminiscent of Walker Percy’s numb 
narrator in The Moviegoer. Like Percy, 
Perec sees modern alienation as a 





Perec: cases of angst 


condition of paralysis rather than pain, an 
inability to feel. With its meticulous 
description of inner and outer states of 
stasis, A Man Asleep isn’t so much a study 
of madness as a chronicle of spiritual 
agony, a harrowing examination of a 
psyche shutting itself down. What makes 
the piece so disturbing is its exacting, 
dispassionate tone: “You are now nothing 
but an eye. . . and it is as if it had turned 
round completely in its socket and was 
contemplating you in silence, you, the 
inside of you, the dark, empty, slime- 
green, frightened, impotent interior of 
you.” A Man Asleep is another masterful 
homage to Soren Kierkegaard’s belief that 
the greatest despair is not to know you're 
in despair. 

—Bill Marx 


THE MURDERER NEXT DOOR, by 
Rafael Yglesias. Crown, 282 pages, 
$19.95 


The urge to murder and the urge to 
mother are two of the most powerful 
human instincts. Both supersede intellect 
and argument, resulting from passion 
rather than reason. What might ensue 
when these two emotional titans collide? 

Such a conflict is at the core of Rafael 
Yglesias’s new novel 7he Murderer Next 
Door, the story of one Molly Gray, a 
yuppie Manhattan lawyer bred of a 
tormented, impoverished youth, who 
discovers that her most intimate friend, 
Wendy Fleiss, has been murdered by her 
husband, Ben Fleiss. Through loyalty, 
love, and remorse over her lingering 
wounds, Gray feels strongly attached — a 
surrogate mother — to her late 
confidante’s pre-adolescent daughter, 
Naomi. But Naomi is deeply devoted to 
her father. So Wendy is forced to choose 
between two profound desires — her 
maternal yearning to protect Naomi at any 
cost and her ardor for vengeance, for Ben 
Fleiss to be brought to justice. Said justice 
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could, perhaps, be a crushing blow to 
Naomi’s already badly damaged psyche. 

A hell of a setup, eh? 

Ironically, though, it’s that conceptual 
strength — and Yglesias’s departure from 
it — that is the undoing of The Murderer 
Next Door. Make no mistake: Yglesias has 
fashioned a good novel, at times-a page- 
turner, a fascinating, seething human stew. 
It’s just not a superb book, and it could 
have been one. Yglesias doesn’t seem to 
realize just how terrific a story he has 
fashioned. The result is that he abandons 
his own tight, eloquent tale for the sort of 
writerly excess that would not have been 
missed had it been pared. 

Yglesias’ command of language can be 
impressive. With just a few penstrokes, he 
is able to summon up spellbinding 
imagery, conflict, and depth of character, 
as when protagonist Gray describes her 
station in life — and her soul — by noting, 
“When you're poor, the first thing you 
notice about a wealthy home is the tight 
vacuum seal against Nature, the absolute 
control of environment. I never really 
looked back to that trailer or my sad 
parents. I’m not proud of my flight, I don’t 
say that my father’s slap gave me a right to 
leave. I had to take my chance at freedom: 
the pursuit of happiness is ruthless.” 

That kind of controlled, insightful 
storytelling defines the first two-thirds of 
The Murderer Next Door. Beyond that 
point, however, Yglesias’s mastery over 
his own tale slips. For one thing, in 
contrast to his finely developed main 
characters, Yglesias’s supporting players 
never really gel; they’re sketchy, some 
almost caricatures. Gray’s psychiatrist 
husband, Stefan, seems nothing more than 
a mouthpiece for Yglesias’s apparent 
research into psychology, a beard (literally 
and figuratively — his facial hair is his 
defining physical trait) who often annoys 
Gray with his “psychobabble.” Well, it is 
annoying, and ultimately infuriating. And 
it’s not only Stefan. Eventually, almost all 
of the characters in The Murderer Next 
Door dissect each other with the type of 
quickie, pop analysis that makes 
thirtysomething so cloying. After Yglesias 
masterfully sculpts his fearful, anti- 
intellectual murderer, Ben Fleiss, he then 
has him spout psycho-platitudes like, 
“She’s flattering you. It’s why she’s so 
fucking popular — she lets everybody 
walk over her so they'll like her. She’s 
terrified of not being popular.” 

Yglesias also derails his story with 
numerous, bewilderingly irrelevant, long, 
chatty scenes. He has Gray seek out 
Fleiss’s first wife only to be frustrated — in 
repeated, drawn-out encounters — that 
the woman has nothing of consequence to 


. reveal. 


Just who is frustrating whom? 

These weaknesses wouldn't be so 
glaring were not the bulk of The Murder 
Next Door so compelling. In the end, 
Yglesias gets back on his own track, and 
his novel’s denouement is as gripping as 
its initial unfolding. Like Scott Turow, 
author of Presumed Innocent, Yglesias is 
blessed with a talent for creating tales that 
not only keep the reader riveted, but 
thinking. He has a cutting appreciation for 
the everyday tragedies inherent in 
modern, affluent, urban lives. If only he 
could focus that sensibility on his own 
indulgences. 

— Steven Kane 





SATURDAY /22 

DYLAN THOMAS’ A CHILD’S 
CHRISTMAS IN WALES is read at 11 
a.m. at the BVAU Fine Arts Christmas 
Store, BVAU Gallery, 33 Harrison 
ve , 7th floor, Boston. Free; call 695- 
1266. 


TUESDAY/25 

SANTA CLAUS (or a reasonable facsimile) 
reads from his writings at 8 p.m. at the 
Community Church Building, 565 Boylston 
St., Copley Square, Boston. The holiday 
event is sponsored by the New Writers’ 
Collective. Open reading follows. Free; 
call 267-8624. 


THURSDAY /27 

EZRA POUND’S poetry is read by a 
member of the Winter Company at noon 
and 1 p.m. at the Atrium in the China 
Trade Center, 2 Boylston St., Boston. Free; 
call 423-2966. 


THURSDAY/3 

ROBINSON JEFFERS’S poetry is read by a 
member of the Winter Company at noon 
and 1 p.m. at the Atrium in the China 
Trade Center, 2 Boylston St., Boston. Free; 
call 423-2966. 





READING LIST 


Literary calendar 


by Robin Dougherty 


MONDAY/7 

STONE SOUP POETRY presents readings 
by Christopher D. Bernstein and Richard 
Loranger at 8 p.m. at Charlie’s Tap, Green 
Street Grill, 280 Green St., Central Square, 
Cambridge. Donation $3; call 227-0845. 


TUESDAY/8 

BERNARD ALEXANDRE’S 
autobiographical book Le Horsain, the 
story of a country priest in France, is 
discussed in French at 10:30 a.m. at the 
French Library, 53 Marlborough St., 
Boston. Free. 


THURSDAY/10 
ROBERT PENN WARREN’S poetry is read 





by a member of the Winter Company at 
noon and 1 p.m. at the Atrium in the China 
Trade Center, 2 Boylston St., Boston. Free; 
call 423-2966. 


THURSDAY/17 

OSCAR WILLIAMS’S poetry is read by a 
member of the Winter Company at noon 
and 1 p.m. at the Atrium in the China 
Trade Center, 2 Boylston St., Boston. Free; 
call 423-2966. 


MONDAY/21 

STONE SOUP POETRY presents a reading 
of original works by Lyn Lifshin at 8 p.m. 
at Charlie’s Tap, Green Street Grill, 280 
Green St., Central Square, Cambridge. 


Donation $3; call 227-0845. 


THURSDAY /24 

STEPHEN SPENDER’S poetry is read by a 
member of the Winter Company at noon 
and 1 p.m. at the Atrium in the China 
Trade Center, 2 Boylston St., Boston. Free; 
call 423-2966. 


MONDAY/28 

STONE SOUP POETRY presents readings 
by Jim Kates and Chris Chandler at 8 p.m. 
at Charlie’s Tap, Green Street Grill, 280 
Green St., Central Square, Cambridge. 
Donation $3; call 227-0845. 


THURSDAY/31 

ROBERT FROST’S poetry is read by a 
member of the Winter Company at noon 
and 1 p.m. at the Atrium in the China 
Trade Center, 2 Boylston St., Boston. Free; 
call 423-2966. 


DEADLINE INFORMATION 

PLS CALENDAR is published on the last 
Friday of each month. Send or bring your 
listing to PLS Calendar, Boston Phoenix, 
126 Brookline Ave., Boston 02215, by 5 
p.m. on the second-to-last Thursday of the 
month. 








- Tttakes more than paintremover 
toeliminate anti-Semitism. 


It takes your contribution. So please give what you can to help us fight this sickness. 


When you give to the Anti-Defamation League, your donation 
helps combat anti-Semitism and bigotry through community 
awareness programs, education and law enforcement training, 
and the constant monitoring of hate groups. The war against 
anti-Semitism can’t be fought alone, so please join us by making 
a tax-deductible contribution. 
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Books Are Always Very Thoughtful Gifts! 


You never have to worry about the right size or color when you give books at the holidays. Simply 
browse through our extensive and exciting selection of fact and fiction for books on the subjects 
that interest your friends and family the most. Shown: just a few of our favorite new titles. 



























































The Total Penguin By James Gorman 

Complemented by superb color photographs of Frans Lanting, writer James Gorman takes us on a delicious romp 
through the favorite haunts of nature's spunkiest, most intriguing, and wackiest creatures. At once serious and jocular, 
it combines firsthand experience, natural history, and personal observation in one inspired volume. 


Published by Prentice Hall Editions 


et: “nee? Pilgri imag e 
Pr A Memoir of Poland & Rome 
oh eit : By James A. Michener Introduction by Lech Walesa 
The master of epic historical fiction, now turns his unsurpassed ability to a 
new and unexpected subject: his own life. This memoir covers a two-week 
trip he took to Poland and Rome and every minute of his adventure is filled 
with political, spiritual, and personal meanings. Published by Rodale Press 






















Different and Wonderful 

Raising Black Children in a Race-Conscious Society 

By Dr. Darlene Powell Hopson & Dr. Derek S. Hopson 

This watershed book offers no magic formulas. Instead, these two renowned 
psychologists, explore the sometimes tough, sometimes unspoken questions 
that face the Black middle class family today. Written with sensitivity and 
practicality, it addresses both immediate and long-term concerns. 

Published by Prentice Hall Press 


Friendly Persuasion 

My Life As a Negotiator By Bob Woolf 

In his newest book, globally respected sports and en- 
tertainment attorney, Bob Woolf (whose list of clients 
includes Larry Bird, Carl Yastrzemski, Gene Shalit and 
the New Kids on the Block) proves point by point that 
fair play is always the winning strategy - across the 
desk and in daily life, as well as on the playing field. 
Published by G. P. Putnam's Sons 


The New York Public Library 

Book of Chronologies 

By Bruce Wetterau 

This is the ultimate one-volume collection of dates, 
events,-people, places, and pastimes. Unlike other 
“timetable” or “dates and events” compendia, it offers 
concise information in fourteen distinct subject sections 
and in some 250 separate chronologies - on a full 
range of topics from the “Big Bang” to the present day. 
Published by Prentice Hall Press 


The Borderless World 

Power and Strategy in the Interlocked 
Economy By Kenichi Ohmae 

This very readable book will change the way managers 
view the world and their businesses, and how they 
invent, compete, and commercialize. Ohmae provides, 
in detail and with vivid examples, insights into how 
companies can win in the new global marketplace as 
“insiders” in countries, not as exporters to them. 
Published by Harper Business 


Sylvia Porter’s 

Your Finances in the 1990s 

Now, more than ever, we could all use some sound, sensible 
financial advice, especially from Sylvia Porter. After all, she 
invented personal-finance journalism more than half a century 
ago, and is now the trusted financial advisor to countless fans. 
She is also the author of the million-copy bestseller The Money 
Book. Published by Prentice Hall Press 


The Power To Heal 

Ancient Arts & Modern Medicine 

By Rick Smolan, Phillip Moffitt & 

Matthew Naythons, M.D. 

This book takes an extraordinary look at the emotions, the 
mystery, the faces, and the remarkable diversity of health, 
healing, and medicine around the world. 100 of the world’s top 
photographers and a score of celebrated writers undertook a 
worldwide quest to capture the essence of healing. This book 
shows and tells how these explorers found remarkable 
connections between the ancient arts and modern medicine. 
Published by Prentice Hall Press 


Russian Imperial Style By Laura Cerwinske 

This is-the first book to portray the Russian obsession with 
decorative arts. Lavishly illustrated with full color throughout, 
this gorgeous and elegant book illuminates the decorative style 
of 18th and 19th century Czarist Russia and features costumes, 
jewelry, palaces, churches, furniture, objets d'art and table 
settings produced for the Russian nobility. Published by 
Prentice Hall Editions 


10% DISCOUNT 


On ALL Hardcover & Paperback 
__ Books, Now Through The Holidays! 
Except text & professional reference books. 





COOP AT STRATTON 


LONGWOOD CENTER 
333 LONGWOOD AVE. _—-84 MASS AVE. 


HARVARD MIT COOP 


SQUARE AT KENDALL 
CAMBRIDGE § 3 CAMBRIDGE CENTER 
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PUBLIC NOTICE 


Producer Seeks Vocalist 
for International 
Record Deal 
Call 247-8689 After 6 p.m. 





LETTERS FROM SANTA 
Postmarked Christmas, $2.50 each. 
Send child’s name, address and nickname. 
Letters mailed by 12/19/90. 
Make payable to: 
SHOPPE OF THE CHRISTMAS ELVES 
M-28 Route 1, Box 221, Christmas, Mi 49862 
= 906-387-4830 


* BE A STAR! « 
Singing lessons with best teacher 
in town. Rock, "op, folk, musical theatre. 
625-3733 


SCHOLARSHIP SEARCH 
SERVICES 


Tell us your current grade status, H.S. student, 
College, Grad or Vocational and we'll locate the 
scholarship and grant money available. Send 
L.A.S.E. and $.50 postage to: 

PFC Student Services, 

POB 1827, Edgartown, MA 02539 


GREAT GIFT IDEA + 


Maintenance, repairs or improvements of 
homes and condos. Cost efficient. 
24 hour service for emergencies. 
$100 = 1 year subscriber priority 


617-629-2757 
WANTED: OLD RECORDS 


Absolute highest prices paid for black vocal groups. 
45s from 1950's. Groups like: 5 Keys, Swallows, 
Orioles, Wrens, Cardinals, etc. Labels like: Chance, 
Alladin, States, Gotham, Federal, Josie & many 
more. Paying up to $100 each! Please, no 78s. 
Call 1-800-258-4449 


AUTO LOAN HOT LINE 


Guaranteed approval — Regardless of credit 
1-800-969-4554 


FREE! FREE! 


CD Catalog of fantastic 
independent label music 
you won't find in record stores. 
CALL 1-800-CD-GUILT 


SWEAT For Xmas! 
Holiday Health Club in Porter Sq. 
Gold Membership. Paid $1567 
Must sell for $500 or B.O. 
Call 742-6898 


Indonesian Batik Ikat fabric 
for sale. 648-9273 lv msg. 


WIN BIG IN THE LOTTERY 
Increase your chances of winning by 
playing bettor with Lottery Ledger. 
Send $4.95 to: R&D Assc., 

264 No. Broadway, Suite 107-136, 
Salem, NH 03079 
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Cea BULLETIN BOARD 


A REAL DEAL $$ 


College Sweat Shirts $75 a dozen. 
Sneakers, Socks, Hats, plus more! 
Wholesale 846-9539 


Ivy CADILLAC 
Typing Proofreading & Editing 
vx Term Papers x Manuscripts 
vx Screenplays vx Newsletters xx Etcetera 
Cambridge-based, Reasonable rates. 
Deadline sensitive. Heavy 20 Ib. Bond Paper. 

Letter Quality or Script 
Call 491-1247 


Student and Insurance Rentals. 
617-BIG-CARS 


The Phoenix Classified Office 
Will Be Closed 
Tuesday, December 25th and Tuesday, Jan- 
uary 1st.Please renew your guaranteed ad 
by Monday! 


Are you searching for a 
Missing Friend or Relative? 
We'll Find Them. 
913-541-1212 


Are You TiRED OR NEED ENERGY? 
Try liquid Ginseng. For free info send S.A.S.E. 
to: Natural Energy Products, P.O.B. 1492, 
Back Bay Station, Boston, MA 02116 
or Call: 661-7051 


LOOKING For A CLass Act? 
Call Select Entertainment Productions 
Quality, Professional Entertainment 
for All Occasions 


617-595-8191 


NEW YORK CITY-Mid Town 
$75.00 per night — 1-212-213-1484 


KLEPTOMANIA STUDY 
Do you suffer from compulsive shoplifting? 
(stealing things you don’t even need?) 
At least 3 times a week? 

A Harvard Medical School Associate study is 
seeking subjects to test a new medication which 
may help to reduce shoplifting urges. Participation in 
this study is strictly confidential. For more info call: 
Dr. McELRoy At 617-855-2790 


FRIGHT VIDEO 
Ultra Rare Horror and Sci-Fi Films. 
Hundreds of Titles Free Catalog! 
Send SASE to: FRIGHT VIDEO, P.O. BOX 179 
BILLERICA, MA 01821 


VCR GOT YOU BAFFLED? 
Manual of Insider tips helps you build a quality 
videotape collection. Send $10 Money Order/Check 
(payable to cash) to: P.O. Box 786, 
Bryantville, MA 02327 


SMOKERS’ PROVEN 


Method to Reduce or Quit Safe 
No Tapes, Hypnotism or Pills 
$10.95 + $1.00 Ship and Hdl. 
Allow 3-4 wk. Ck or M.O. to 
QUIT QUICK CO., Suite 266, 100 New St Hwy, 
Raynham MA 02767 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL COURTNEY AT 267-1234 








+ Get Paid to Watch T.V. + 


Revolutionary new method 
FREE 24 HR recordings 


937-4044 


JAMES A. ATHANUS PH.D. 
Attorney & Counselor at Law 
17 years of experience in solving Landlord 
& Tenant problems. Free initial consultation 
15 Bandwell St., Jamaica Plain, MA 02130 


617-524-3959 


Song Writers 
Target your songs to the Profs in the music industry. 
The Song Writers Guide has over 75 current listings 
incl. Record Co.’s., Publishers, Helpful hints & more! 
Send Check or Money Order for $12.95 payable to: 
Music Imprint, P.O.B. 20320, 


Columbus Circle Station, NYC , NY 10023 


CONDOM VENDING MACHINE 
Must Sacrifice! 30 Brand New machines 
Plus Condoms. $3000 or b.o. 

Call Bruce at 617-944-8766 
Nites - 508-475-7855 


Call ZOE 
For Rock & Roll make-up 
Hair & Wardrobe Design 
13 years exp. (The Cars, etc.) 
965-2584 


* $100’s Weekly * 
Home mailing program information 
Send Self addressed stamped envelope to: 
K. Levine, Box 60, Astor Station, Boston, MA 01123 


NOVELTIES 


TABOO 


64 pages of Adult Humorous Crossword Puzzles 
As advertised in Playboy. Great Gift idea! 
Great fun! Challenging! Unique! $12.95 + 

$2.95 S&H Mailed first class. Visa/MCX 
1-800-843-7411 8 AM-11 PM. CST 
or Send-Check/Money Order. 
Headlineshop, 1791 Howard, Chicago, IL 60626 


COW SKULLS!! 
Authentic Cow skulls for your authentic 
Southwest motif. $125.00/each 
617-248-0610 


Freelance illustrations, 
cartoons, spot drawings. 
Various Styles! Great Prices! 
Lenny 508-453-0647 


EVENTS 


Post-Xmas party with "The Act" 
at the Tam O’Shanter in 
Brookline 10:00 P.M. 
Wed., December 26th 


Laser Light Entertainment 
Music Projection system 
Starting at $275. Also, regular portable & hand held 


laser systems starting at $225 by Richie Lasers. 
617-322-3114 
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The Choice Is Yours At 
The Movie Buff’s Movie Store. 


Looking for the best selection of new releases, classics, mysteries and cult favorites in New England? 
Try VIDEOSMITH! Videosmith has 15 different Greater Boston locations, and we have the most 
helpful, knowledgeable sales staff anywhere. Service. Selection. What are you waiting for? 


SPEND A GREAT NEW YEAR’S EVE AT HOME WITH MOVIES FROM VIDEOSMITH! 


WAG med BEAT RY, 


“Two thumbs up! 
The picture is 
extraordinary!” 












Warren Beatty brings the trench-coated cartoon 
hero to life in all his primary-colored glory in this 
brash, dazzlingly different adaptation of the classic 
comic strip. Follow DICK TRACY as he-dispenses 
justice and wisdom in a strangely timeless land. 
Also starring Al Pacino as Big Boy Caprice and 
Madonna as Breathless Mahoney. Now on video. 


TOUCHSTONE 
. » HOME VIDEO 





pretender omer rien terme oe ne 
Production Designer SYLBERT Cinematography by VITTORIO STORARO, AICA.C. Executive Producers BARRIE M. OSBORNE and ART LINSON & FLOYD MUTRUL 
Wiriten by JIM CASH & JACK EPPS, JR. Produced and Directed by WARREN BEATTY 
AVAILABLE ON VHS oe gr VIDEOCASSETTE 
icc losed-Captioned for the hearing impaired OT 
yeni ters Los Angeles. - 
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A remarkable ensemble cast 
dramatizes the effects of the AIDS 
epidemic on a group of friends in 
LONGTIME COMPANION, an 
intelligent, unsentimental and 
ruefully humorous film. Starring 
Bruce Davison, Stephen Caffrey, 
Patrick Cassidy, Dermot 
Mulroney and Mary Louise 
Parker. 

On video December 26th. 


ENTERTAINMENT 

















Based on Hubert Selby 
Jr.’s shocking and contro- 
versial book, LAST EXIT 
TO BROOKLYN brings to 
life the strange and sleazy 
underbelly of Brooklyn’s 
meanest streets. Starring 
Jennifer Jason Leigh, Burt 
Young, Jerry Orbach and 
Ricki Lake. 

Now on video. 
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The Movie Buff’s Movie Siece 





275 Dartmouth St. at the corner of Newbury: 262-1144 ¢ Coolidge Corner in Brookline: 232-6637 
1266 Comm. Ave. in Allston: 232-9549 ¢ 672 Centre St., Jamaica Plain: 522-5646 ¢ 950 Mass. Ave., Cambridge: 876-9268 
Also in: Downtown Crossing ¢ Hyde Park ¢ Chestnut Hill ¢ Fresh Pond, Cambridge ¢ Belmont Center © Lexington Center © Natick ¢ Methuen © Beverly © Gloucester 


LAST-MINUTE SHOPPING? 





WE HAVE THOUSANDS OF GREAT GIFTS! 
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WORTH WATCHING FOR 


compiled by Gary Susman 


The Children’s Hour (1961). William 
PHOENIX PICKS [iBimtastecnes 
sion of this Lillian Hellman play, called 
These Three, in 1936. Both return for this 
more explicit version, starring Shirley 
MacLaine and Audrey Hepburn as the two 
teachers whose lives are ruined when a 
student accuses them of lesbianism. With 
James Gatner and Veronica Cartwright. 
Now available. 
Sadie McKee (1934). Joan Crawford is 
a working girl who wavers among three 
men: slick Gene Raymond, millionaire 
elbow-bender Edward Arnold, and sin- 
cere boss Franchot Tone. Leo G. Carroll 
and Akim Tamiroff co-star. Solid entertain- 
ment, with a couple of songs (“All I Do Is 
Dream of You,” “After You’ve Gone”), to 
boot. Clarence Brown directed. Now 
available. 
The Swan (1956). Hungarian play- 
wright Ferenc Molnar’s much-remade 


Women and Men: Stories of 
Seduction (1990). A made-for-cable 
omnibus of three short stories, by the likes 
of Dorothy Parker and_ Ernest 
Hemingway. James Woods, Melanie 
Griffith, and Molly Ringwald are among 
the stars. Now available. 

Hail the Conquering Hero (1944). 
How writer/director Preston Sturges got 
satires as subversive as this one or The 
Miracle of Morgan’s Creek made during 
World War II is a mystery. Perennial 
Sturges misfit-protagonist Eddie Bracken 
proves physically too much of a wimp for 
military service. When he returns home, 
his deluded small town mistakes him for a 
war hero, and he plays along. Featuring a 
typical supporting cast of Sturges crazies, 
including Raymond Walburn, Bill 
Edwards, Elizabeth Patterson, Jimmy 
Conlin, Jack Norton, Paul Porcasi, Al 
Bridge, and those scene-stealers Franklin 





Pangborn and William Demarest. Henry V (1989). British stage wunderkind Kenneth Branagh stunned the world comedy. of manners, with Grace Kelly as, 
Definitely a film to watch again as we pre- last year with his Olivier-like feat of adapting, directing, and starring in appropriately enough, a woman 
pare once more for a military misadven- Shakespeare’s classic war tale. But though Branagh’s version owes a debt to betrothed to a prince (Alec Guinness) but 
ture. Now available. Olivier’s World War I-era morale booster, it’s a radically different reading of the pursued by Louis Jourdan. With Agnes 
; House of Strangers (1949). Just in play. Branagh’s Henry, however charismatic and beloved, has a cruel, almost Moorehead, Jessie Royce Landis, Brian 
time for the theatrical release of The Aherne, Leo G. Carroll, and Estelle 
‘ psychopathic streak. And the France that the actor-king considers his stage 
Godfather III, you can check out this , bbatoi ‘io abs of : Winwood. Now available. 
Joseph Mankiewicz-directed classic about a Minedogemeetd se ae 3 wee. Benaagh’s Priceless Genie (1990). A made-for- 
blood, power, money, and internal strug- troops include a troupe of some of Britain's best stage actors. Together, they may cable flick, with dashing Christopher 
gles in an Italian-American banking fami- not make the world remember St. Crispin’s Day or forget Olivier, but they have Lambert freeing lovely Diane Lane from a 
ly. It was the source of the ’50s Western made the screen safe for Shakespeare once again. (Next ~_ Mel Gibson and bottle. No sign of Larry Hagman, Barbara 
favorite Broken Lance. Edward G. Glenn Close in Zeffirelli’s Hamlet.) Now available.  ~ Edén, or Bill Daily. Now available. 


The Long, Long Trailer (1954). 
Feature-length film that sends Lucy and 
Desi on their honeymoon, in a trailer that 
proves too cumbersome for them to han- 
dle, with happily slapstick results. With 
Marjorie Main and Keenan Wynn. 
Directed by, believe it or not, Vincente 
Minnelli. Now available. 

The Road to Hong Kong (1962). The 
first Road movie in a decade turned out to 
be the last ever, and despite the Hong 
Kong destination, it was filmed in 
England. Bing Crosby and Bob Hope are 
swindlers who get mixed up in a plot 
involving international intrigue and space 
travel. Dorothy Lamour appears as herself, 
and Peter Sellers has a funny cameo too. 
Robert Morley and Joan Collins co-star. 


Robinson is the patriarch, and Susan 
Hayward, Richard Conte, and Luther Adler 
co-star. Now available. 

Kiss of Death (1947). A film noir 
feast, written by Ben Hecht and directed 
by Henry Hathaway, about what a bad 
idea it is to squeal on the mob. Shot on 
location in grimy New York streets. 
Richard Widmark, in his film debut, 
gained instant notoriety as Tommy Udo, 
a giggling, wild-eyed killer who in one 
scene pushes an old woman in a 
wheelchair down the stairs. Widmark’s 
performance is said to have inspired 
young “Crazy Joey” Gallo as a role model 
for his whole personality. Brian Donlevy, 
Karl Malden, and Victor Mature co-star. 
Now available. 





Torn Apart (1990). Another film that - ss Now available. 

never saw general release in Boston, Longtime Companion (1990). This landmark film is the first picture by a major Pucker Up and Bark like a Dog 
though it did appear in this year’s Boston Hollywood independent studio to confront AIDS head-on. It captures only one (1990). I haven’t the slightest idea what 
Film Festival. It’s a Romeo and Juliet story facet of the story — how the disease decimated a group of gay male friends in this is about or who made it (sounds like a 
about two childhood sweethearts who Manhattan — but does so with enough taste and subtlety to give the movie univer- Robert Downey Sr. opus, doesn’t it?), but 
grow up to find their romance complicat- sal appeal. Bruce Davison and Campbell Scott head a fine ensemble cast of mostly who — resist a title like this? Now 
ed by their membership in opposing y avai : 

clans. Laila (Cecilia Peck, daughter of oe esa ps we nga cote Pieper goad ae The Gamble (1990). Made-for-cable 
Gregory) is a Palestinian, and Ben (Adrian pera Coals ha peuathe-ied hs % period piece in the Dangerous Liaisons 
Pasdar, of Vital Signs) is an Israeli soldier. warm, horrifying, tragic, and ultimately uplifting film. See it for what is casily the vein. Matthew Modine plots revenge 
Based on the novel by Chaym Zeldis, and most emotionally direct scene in any film this year: Davison gently easing his rav- against manipulative Faye Dunaway for 
filmed on location in Israel. Now avail- aged lover into a final, painless sleep. Available December 26. ruining his father. With Jennifer Beals. 
able. Available December 27. 
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In his own image 
The films of Francis Ford Coppola 


by Peter Keough 


ilmmaking is a form of 

- megalomania: how else can one 
endure the chaos, the tedium, and 

the labor needed to create on celluloid a 

world in one’s own image? If delusions of 





grandeur are not enough to make a movie, 


they are essential, and no American 
director has been as well endowed in that 
area as Francis Ford Coppola. With few 
exceptions, his vision has exceeded his 
grasp — not to mention his production 
budget; but those few exceptions have 
been three of the greatest films ever made: 
The Godfather, The Godfather II, and The 
Conversation. Another exception could be 
The Godfather II, which is due for release 
on December 25. 

What distinguishes The Godfathers from 
the One from the Hearts in Coppola’s 
repertoire is the imposition of limits on 
overweening desire and ambition. When 
the sky’s the limit, the result is usually 
overwrought, pretentious, and dissipated. 
When Coppola is compelled to follow a 


Rumble Fish: Coppola’s best since Apocalypse 





set story, or solve specific problems, or 
finish a picture on schedule at a certain 
price, his brimming imagination and ego 
focus on detail, atmosphere, and structure. 
More important, when Coppola chafes 
against what limits him as a filmmaker, he 
draws closer to the obsessions that limit 
and define him personally and humanity 
in general: family, independence, 
isolation, paranoia, and death. 
* s 8 5 

You're a Big Boy Now (1966) and The 
Rain People (1969). The distinctive 
Coppola touch was already evident in 
Dementia 13 (1963), an ax-murder quickie 
made for Roger Corman — not only in its 
preoccupation with fraternal conflict, 
inbred families, neurotic ritual, and artsy 
violence, but in the flamboyant wheelings 
and dealings behind the scenes needed to 
get it made. 

That touch is less prominent in his first 
“personal” film, You're a Big Boy Now, 
which derives heavily from a Richard 





Lester then hot with A Hard Day’s Night. 
It’s the old chestnut about the callow 
youth (Peter Kastner) trying to escape 
from the repression of puritanical parents. 
He falls for a cruel beauty (Elizabeth 
Hartman) while ignoring the woman who 
truly loves him. 

Coppola's satire is grade-school 
Kubrick, and scenes meant to be wacky 
and surreal, such as a chase through a 
department store featuring a dog tied to a 
prosthetic leg and lots of mannequins, 
probably looked a lot hipper in the script 
than they ended up on film. Still, his ever- 
mobile camera demonstrated a certain 
audacity; and the film’s lyrical moments, 
such as Kastner’s seduction by Hartman to 
the Lovin’ Spoonful’s “Darling, Be Home 
Soon,” resonate with sweet melancholy. 

His The Rain People, on the other hand, 
is a more original and affecting work. A 
pregnant housewife (Shirley Knight) hits 
the road in flight from the confines of 


wedded bliss and in search of her own life. 





She finds instead a brain-damaged James 
Caan; and before the film turns into an 
overplotted rehash of Of Mice and Men 
(and a precursor to Rain Man), it aches 
with the pathos of anomie and lost 
opportunities. This was a lost opportunity 
for Coppola as well: given the open-ended 
freedom of a road movie, he was at a loss 
for what to do and ended up with filigreed 
pretentiousness. 

The Godfather (1972) and The 
Godfather II (1974). Coppola wasn't too 
thrilled to be directing an adaptation of 
Mario Puzo’s pulp bestseller, and the film’s 
producers weren't exactly excited to have 
him either (he was their fourth choice). But 
it was an offer he couldn't refuse: he needed 
the money. Of such noble origins came one 
of the best films in American cinema. 

Resigned to the task at hand, Coppola 


‘forged from the dross of Puzo’s prose a 


quintessential American tragedy. The 
formerly semi-divine, now Lear-like Don 
Corleone must decide on an heir to his 
Mafia kingdom. His youngest son, Michael, 
is the obvious choice. Like Hamlet, 
Michael prefers not to get involved. But 
the ties of heredity and the lure of total 
power prove irresistible, and Michael 
transforms the feudal, open-hearted 
tyranny of the old Don into a soulless, 
ruthless corporate machine, of whom the 
chief victim is Michael himself. 

Such is one way to look at The Godfather, 
the film thattransformed the plebeian 
gangstet genre into an American myth 
fivaling the Old West and elevated Coppola 
into one of the great American filmmakers. 
But no interpretation can convey the epic 
sweep of the picture, the sublimity of its 
characters, the richness of its atmosphere, or 
the shock and precision of its imagery. From 
the opening wedding scene, in which the 


_old, Don (Brando far more mournful, 


enigmatic, and terrifying than in the “artier” 
Apocalypse Now) gives audience to those 
who've come seeking his aid, to the 
counterpoint between sacrament and 
slaughter in the end, where Michael 
sponsors the baptism of his nephew while 
his assassins dispense with his enemies, The 
Godfather comes as clase as any American 
film to a Shakespearean work of art. 

Maybe that’s why people had a hard 
time taking The Godfather II seriously. But 
if the first film was the equivalent of 
Elizabethan tragedy, the second was like a 
history play, or rather two woven together 
into a slowly mounting, devastating fugue. 
Vito Corleone fulfills the American Dream 
through his energy, decency, and 
ruthlessness; Michael pays the price for it 
with omnipotence, isolation, and guilt. 
Whereas the first Godfather suggested that 
its hero’s fate was determined by choice, 
the second confirms this fate’s inevitability. 
The two together provide perhaps the 
darkest film account of the spiritual 
progress of this country. 

The Conversation (1974). This stark 
movie falls like a quiet chamber 
movement between the massive 
orchestration of the two Godfathers. It is in 
a sense an inversion of those two films — 
the megalomania of Michael Corleone is 
counterbalanced by the paranoia of 
“surveillance engineer” Harry Caul (Gene 
Hackman). Hired to record the 
conversation of an adulteroys couple by 
the woman’s husband (Robert Duvall), 
Caul suffers twinges of conscience when 
he studies the tape and believes it might 
cause the pair’s murder. Coppola owes a 


‘ debt to Antonioni’s Blow-Up, not only for 


the film’s theme but for some of its details 
and its repetitive, revelatory structure. The 
brutal final twist and cumulative, somber 
power are Coppola's own, however. 
Although opposites, Caul and Corleone 
end up in the same place — huddled in 
the darkness of their rooms, alone. 

Apocalypse Now (1979). Coppola 
might have succumbed bo the imitative 
fallacy in making this film: in order to 
depict the downfall of humanity, he had to 
create his own. He headed into the jungle 
without a cast or a story but with a huge 
reputation and budget to match. After a 
typhoon, a heart attack suffered by leading 
man Martin Sheen, and near financial ruin, 
he left with half of the greatest movie about 
the war in Southeast Asia that would ever 
pretentiousness on Joseph Conrad's The 
Heart of Darkness, it’s the story of a special 
forces officer (Sheen) sent up the river to 
Cambodia to “terminate with extreme 
prejudice” the command of a renegade 
field commander, Colonel Kurtz (Marlon 
Brando). 

Getting there is all the fun: few cinema 
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images equal in audacity the slow-motion 
choppers and napaim of the opening 
credits backed on the soundtrack by the 
Doors’ “The End,” or the attack of the First 
Air Cavalry to the the strains of Wagner's. 

| Ride of the Valkyries. But these and the 
increasingly surreal encounters along the 
way were to be mere skirmishes en route 
to a showdown with The Truth. When 
Coppola actually came face to face with 
“the horror, the horror,” the best he could 
do was give us a bald Brando soaking his 
head and quoting T.S. Eliot. Like his hero, 
Coppola discarded the restraints of 
civilization and simple storytelling, and he 
lost not only his way but the whole point 
of what he was doing. 

One from the Heart (1982),The 
Outsiders (1983), and Rumble Fish 
(1983). Coppola followed the pyrrhic victory 
of Apocalypse Now with a resounding 
defeat. Finian’s Rainbow (1968) had proved 
that he couldn't make a musical even with 
Fred Astaire in the cast, but he tried again 
with Frederic Forrest and Raul Julia in One 
Jrom the Heart. The sets and Teri Garr were 
nice, but the film edges out Finian’s as one 
of the worst musicals of all time. 

He rebounded with two adaptations of 
T.S. Hinton novels. The Outsiders, featuring 
virtually the entire, yet undiscovered Brat 
Pack in the cast, was West Side Story and 
Rebel Without a Cause set in Oklahoma in 
1960. It developed an edge of menace and 
a melancholy mood marked by fine 
performances by Matt Dillon, Ralph 
Macchio, and C. Thomas Howell as 
misunderstood “greasers” before melting 
into sentiment and melodrama. 

Rumble Fish is a much more ambitious 
effort and probably Coppola’s best film 
since Apocalypse. Shot in black and white 
(except for key details, such as some 
preciously symbolic Siamese fighting fish, 
the “rumble fish” of the title), it features 
Matt Dillon as a young gang member trying 
to live up to the reputation of his older 
brother the Motorcycle Boy (Mickey 
Rourke). Marked by stylistic crotchets that 
comment wryly on the action, it’s a mellow 
minor work by a master, a kind of cross 
between Elia Kazan and Jorge Luis Borges. 

The Cotton Club (1984), Peggy Sue 
Got Married (1986), Gardens of Stone 
(1987), and Tucker: The Man and His 
Dream (1988). The last half-dozen years of 
Coppola’s career suggest a man whose 
grandiosity of vision has been chastened by 
the wages of his creative intemperance. To 


recoup his financial losses (mostly from the — 


failure of his Zoetrope Studio), Coppola 
consciously became a hack. His first 
assignment, The Cotton Club, was marked 
by legal and financial chaos before it,was 
released. A gangster movie set in Harlem in 
the ’30s, it did everything wrong that The 
Godfathers had done right. Not only was it 
undramatic, pointless, and vague, but it 
betrayed the social context from which it 
sprang, the Harlem Renaissance. 

The next two films were respectable 
journeymen efforts, one of which actually 
made money — Peggy Sue Got Married. - 
Kathleen Turner plays a middle-aged 
version of the Shirley Knight of The Rain 
People who gets bumped back in time to 
her high-school days and so is offered an 
opportunity to unmake the decisions 
causing her present unhappiness. It 
evokes a deep melancholy, irony, and 
mysteriousness before betraying itself 
with contrivance and timidity. As for 
Gardens of Stone, a cliché’d tale of 
soldiers posted on burial duty at Arlington 
Cemetery during the Vietnam War, it 
redeemed its wishy-washy politics with a 
genuine sense of tragedy. That may be 
because Coppola’s oldest son, Gio, died 
while the film was being made. 

These strictly-for-cash efforts made it 
possible for him to do Tucker: A Man 
and His Dream, a film that had been his 
dream almost as long as he had been 
making movies. Made with the-assistance, 
and interference, of George Lucas, it’s the 
story of Preston Tucker(Jeff Bridges), an 
innovative carmaker crushed by Detroit 
whose martyrdom Coppola obviously 
identified with; but it turned out to be less 
like the Citizen Kane Coppola imagined 
and more like Disney’s The 
Absentminded Professor. Polished and 
entertaining, it had little of the 
innovativeness and pizzazz of a Tucker 
Torpedo; it was more like a Buick Skylark. 

These last films bode ill for The 
Godfather II. But then, Coppola’s 
previous work hardly prepared anyone 
for The Godfather. The chaos, the inflated 
budgets, and the delays on the new 
picture actually predict its greatness. 
Coppola’s megalomaniac genius may well 
be stirring again, forging its chains into a 
masterpiece. 
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Chaplin: his broad characterizations hid a talent for ingenious structure and irony. 


A Tramp 






Charlie Chaplin at work 


by Tim Riley 


rimped and sanitized like some doll 

from a Hollywood menagerie, 

Charlie Chaplin’s image as the 
emblem of an IBM advertising campaign 
underlines how history tends to 
emasculate its heroes. The IBM campaign 
doesn't just flail in the face of Chaplin’s 
politics in films like Modern Times (1936) 
and his blacklisting during the red scare in 
the 1950s. It demonstrates how Chaplin's 
Tramp character suffers from the 


’ Dickensian syndrome of being mistaken 


for a totem of the very culture he meant to 
satirize. Like Dickens before him, Chaplin 
had the kind of outsized talent that made 
his sentimental streak more than tolerable, 
and his broad characterizations hid a talent 
for ingenious structure and irony. 

Now, a three-part video from England 
called The Unknown Chaplin has finally 
been released in three one-hour volumes 
by Box Office Home Video, and it gives an 
insider’s overview of Chaplin’s working 
methods as no other source can. 
Comparable to the working drafts of a 
Dickens novel, it augments Chaplin’s 
mythical status as history’s greatest clown. 

Most of these outtakes were provided 
by Oona Chaplin, his widow, who found 
them in his vault (he had ordered them to 
be destroyed). Other sources include the 
American collector Raymond Rowhower. 
And some interesting footage of Chaplin 
directing comes from his friend Ralph 
Barton, who shot him on the set of City 
Lights. Much of Chaplin’s early work has 
also recently become available on video as 
well, with Charlie Chaplin at Keystone 
(1914), Charlie Chaplin at Essanay 
— Vols. I and IH (1915), and 

at Mutual Studios, 
pipe ZL, Il, and IIT (1916-17) (all from 
Media). 

So the Chaplin obsessive can enjoy even 
his crude Max Sennett-inspired chase scenes 
at home and, with the insight of The 
Unknown Chapin, appreciate the way such 
rough sketches led to incomparable comic 


breadth of Chaplin's career. The prints are 


‘clean, and the narration by James Mason is 


accurate and informative. 

Unfortunately for the Chaplin buff, the 
Keystone and Essanay tapes are marred by 
anachronistic music and poor framing; the 
Mutuals enjoy more authentic music. Like 
mest other filmmakers in his time, Chaplin 
burned what he didn’t use. No one 
involved survives from the Mutual period, 
so these Unknown Chaplin clips must 
speak for themselves. Add to this his 
obsessive secrecy about the way he 
worked and these outtakes lend new 
significance to what we know about how 
Chaplin developed his silent fables. 

The first thing that strikes you about The 
Unknown Chaplin is how prodigious he 
was given the infancy of his medium, and 
how his time was constrained (until he 
went independent). Chaplin’s gags grew to 
contain more than one level of meaning. 


‘because they sprang from more than one 


layer of structure. His jokes weren't one- 
stroke feats, they dc veloped over a 
sequence of elaborations on a similar idea 


or action. 

When he takes apart a clock in The 
Pawnshop, for example, he turns an 
ordinary alarm device into a series of 
absurd yet believable fictions: a can of tuna, 
an animal with unfathomable innards, an 
infected tooth. After he disgorges the 
clock’s contents, its parts even do a little 
magnetic jig on the counter. The gag not 
only comments on all the usefulness of junk 
hanging.around the shop, it points up the 
Tramp’s unfailing talent at finding promise 
— even magic — where others fail to see it. 

The Unknown Chaplin confirms that 
Chaplin's method was equal only to his 
comic gift in terms of eccentricity. He 
never worked with a script, preferring to 
improvise in the music-hall style where he 
first gained notoriety. Since improvisations 


. led to countless retakes, his shooting ratio 


‘the amount of film shot versus the 
amount of film used in the final edit) 
remains the highest in all. of movies. A 
typical film has a shooting ratio of 5 to 1. 
Chaplin’s ratio was 100 to 1. 

With work habits like that, he gave his 
early producers and distributors migraines. 


But he developed quickly. The first hour of ~~ 


The Unknown Chaplin is subtitled, “My 
Happiest Years,” when he signed on with 
the Mutual company to produce 12 
comedies in 16 months. The pace of 
production forced him to fall back on some 
familiar routines: in A Night at the Show, he 
plays a cynically soused theatergoer — 
drunks were Chaplin's specialty on stage. 
And in One A.M, his drunk returns to do 
battle with an obstinate wall bed. It’s a solo 
that turns inanimate objects like rugs, tables, 
clocks, and showers into lifelike adversaries. 

By today’s standards, Chaplin worked 
backward: he rehearsed with the camera 
rolling and modified his actions by learning 
from the rushes. “I would build these sets 
without an idea in my head. But once they 
were there, comic ideas would develop,” 
he explained. Chaplin's first prop coup was 
the escalator in The Floorwalker, the 
perfect foil for the pervasive chase scenes. 
“Why the hell didn’t we think of a running 
staircase?”, Max Sennett asked himself. 

Chaplin reshot the scene with the 
wheelchair in The Cure a dozen times 
before going from one wheelchair to more 
than a dozen, elevating the scene from 
slapstick to theater of the absurd, his 
bellhop from bumbling fool to lobby 
traffic cop. This is typical of his strategy: 
once he has a scene on film and can judge 
how it looks, he stretches the gag beyond 
its initial implications. He finally trashed 
the entire wheelchair sequence in favor of 
the calamitous revolving door. 

In another Mutual, Bebind the Camera, 
Chaplin throws away an ingenious bit of 
camera trickery. An epic history is being 
filmed, and the axman is having trouble 
figuring out how to handle his weapon. . 
The director begins to give him a lesson, 
and at just this moment, Chaplin passes 
through the set as an unaware stagehand. 
The ax.misses hitting Chaplin's feet by less 
than an inch; the comedy comes from the 
way Chaplin nonchalantly keeps on 
walking, unfazed. 

The numerous outtakes from this scene 


give up the trick: the sequence was shot 
by rolling the camera backward, filming 
the action in reverse motion. Chaplin 
walked backward, so that the ax was 
being lifted from in front of his feet instead 
of dropping in front of him. Even this gag, 
which lasts less than a couple minutes but 
was labored over for hours, was junked. 

The Immigrants entailed still greater 
effort,-and it appears to have been 
conceived from the inside out. Instead of 
Opening with the tipsy boat sequences, 
with crammed on a ship 
passing the time by gambling, Chaplin 
begins shooting the movie as a café 
sequence. But the café scene cannot be 
sustained, even after he hits upon the idea 
of having the enormous Eric Campbell 
play the intemperate waiter. Only after 
over 300 slates in the café does Chaplin 
begin to ask himself, “Where does the girl 
come from?” This leads to the idea of 
opening the film on a boat at sea. The 
ship’s dining sequence, where Chaplin 
meets Edna, only gives the later café 
scenes a more poignant flavor. 

After his stint with Mutual, Chaplin got a 
windfall from the First National Distributors, 
who paid him a cool million to produce 
eight movies with no time constraint. But 
the more relaxed working atmosphere only 
seemed to feed Chaplin’s compulsion for 
perfection, whatever the cost. By the time 
he found himself in the middle of The Kid 
(1921), with Jackie Coogan, his business 
partners were apoplectic about the time 
and money he was spending on his craft 
(no wonder they wound up thinking he 
was a dirty red!). So Chaplin invited the 
First National distributors to the set. As it’s 
captured in 7he Unknown. Chaplin, he and 
Coogan go through some elementary 
vaudeville routines, charming further 
patience out of the moneymen.. 

As Chaplin's ideas developed into full- 
length features, his talent as director grew. 
Robert Parrish, one of the paper boys in 
City Lights, who went on to become a 
director himself, remembers how Chaplin 
“showed us what to do, and you always 
felt there was a reluctance that he couldn't 
be behind the camera and in front of it at 
the same time.” 

“He acted the scene out for you,” his 
wife and Gold Rush co-star Georgi: Hale 
remembers, “including every flicker of the 
eye. .. . He knew the one big fault of 
actors was overacting, and he knew that 
hamming 4 thirlg was false, it didn’t have 
the proper action behind it, that they had 
lost the action for the motions. So he’d 


it.’ And then he would get it.” 

Between firing his co-star and piling up 
more than 118,904 slates of film, Chaplin 
lavished more time and money on City 
Lights than on anything else. He labored 
for 83-days alone on how to identify the 
flower girl as blind, and how to convey his 
mistaken identity as a millionaire (through 
her eyes) without talking (even though by 
1931 the talkie era had begun). Finally, the 
solution came to him: a rich man, whom 
the girl mistakes for Chaplin, slams his car 
door and drives off. The Tramp sees her 
misapprehension, and tiptoes away. 

The rare footage of seeing Chaplin 
direct on the set of City Lights is bested 
only by what he chose to leave out of that 
film: an uninterrupted seven-minute scene 
of the Tramp fussing with a plank of wood 
trapped in a sewer grate beneath a store 
window. First, a dullard with a cap marked 

“Express” comes and solemnly chews an 
apple, which keeps spurting in Charlie’s 
eye. Then two women walk by to look 
into the store window. Naturally, the plank 
sticks straight up between one woman's 
legs. Then the window dresser comes and 
gives Chaplin silent advice through the 
window on how to get the plank down. A 
crowd gather as the window dresser 
mimes the advice once again, then turns 
around to stick a price tag on a female 
clerk whom he mistakes for a mannequin. 

A policeman arrives to see what the 
ruckus is, and in his presence, Chaplin is 
finally able to pull the plank down into the 
sewer. This fixing of attention on what 
separates people in terms of class, and 
how those barriers can melt through 
laughter, is what separates Chaplin’s social 
commentary from that of his silent 
colleagues. That he drove his crews, 
players and producers mercilessly to 
achieve such effortless giggles makes his 
achievement that much more a marvel of 
honest sweat. Don’t let IBM brainwash you 
into thinking one of our greatest screen 
comics was an unthreatening simpleton. Q 








Garland in The Clock 





Ladies’ choice 


Garland, Harlow, Crawford, and 


by Steve Vineberg 


here’s no apparent selection 

process operating in MGM/UA’s 

‘two performers video-serles,«~ -~ 

“Leading Men” and “Leading 
Ladies.” The sublime and the appalling sit 
side by side, whole phases of an actor’s 
career may be skipped over, and not 
always because he or she retreated to 
some other studio for a spell. 

In the newly expanded “Leading 
Ladies” series, for example, which 
highlights four actresses Joan Crawford, 
Judy Garland, Jean Harlow, and Elizabeth 
Taylor), Garland is represented by one of 
her best ’40s pictures, The Clock (directed 
by her husband, Vincente Minnelli), and 
her two ultimate screen appearances, in A 
Child Is Waiting (her least characteristic 
movie role) and J Could Go On Singing; 
only one of the three is even a musical. 
But seeing an assortment of films from 
each of these actresses close together has 
its own fascination, even if the collection 

finally turns up more turkeys than 
treasures. 

The star best served here is Jean 
Harlow, whose career was, sadly, short- 
lived (she died in 1937 at 26, after eight 
years in Hollywood). Harlow’s mix of 
shimmying raucousness and aristocratic 
pretentiousness is fabulous material for 
low-down romantic comedy. She always 
comes on like a smart cookie from the 
boonies who somehow got stuck in a 
finishing school: she spends half her time 
aching to be one of the debs and the other, 
more enjoyable half burlesquing their airs. 
Her accent affects Katharine Hepburn 
Bryn Mawr and Cary Grant cockney (she 
was born in Kansas City), but it ends up 
sounding like a baby-doll purr. Her stalk is 
feline too: it’s deliberate, sculpted, 
preeningly self-conscious. 

She’s wonderful opposite Clark Gable 
in Red Dust (1932) and China Seas 
(1935), where it’s obvious they belong 
together — especially when a grande 
dame from the right side of the tracks 
(Mary Astor in Red Dust, Rosalind Russell 
in China Seas) intrudes on their vulgar 
paradise and seduces him away with her 
wan charms. We wait for him to see the 
light and return for the great sex only 
Harlow can offer him. China Seasis a 
copy, and rather languid, but these 
adventure comedies, set in exotic locales 
(Red Dust romps through the jungles of 








Indochina), are very amiable fluff, and the 
Harlow-Gable connection gives them a 
sustaining jolt of energy. 

Libeled Lady (1936) is a conventional 
screwball comedy of the period, and the 
antic plot has more twists than the 
screenwriters can straighten out at the end. 
But it’s a lot of fun, because all four of the 
stars — Harlow, Spencer Tracy, Myrna 
Loy, and William Powell — are in top 
form. My favorite Harlow performance, 
however, is in the 1933 Bombsbell, where 
she plays a whimsical, temperamental 
Hollywood starlet. Since it’s clear the 
movie is a send-up of her own image (and 
of the studios’ extravagant and often 
desperate efforts to manipulate the images 
of the stars in their stables), her high- 
spirited, good-humored approach to the 
role is particularly endearing. 

Stars don’t often get to play versions of 
themselves — at least, not as consciously 
as Harlow does in. Bombshell. That's why 
Judy Garland’s farewell film, J Could Go 
On Singing (1963), is such a curio: bathetic 
as it is, and drenched in sentimentality and 
masochism, it’s unquestionably 
autobiographical. Garland plays Jenny 
Bowman, a boffo concert performer who's 
exasperating in private life — self-willed, 
self-centered, with an insatiable need to be 
loved. She shows up drunk, an hour late 
for a performance, throws a tantrum about 
the impossible demands everyone's 
placing on her, and has to be coaxed on 
stage. The conflict in the movie centers on 
her illegitimate son (Gregory Phillips), 
who’s been raised by his father (Dirk 
Bogarde), a London doctor, and who's 
unaware he’s even got a mother. One day 
Jenny walks into Bogarde’s office and 
charms him into giving in to her desire to 
meet the boy, whom she promptly falls in 
love with and whose life she works like 
hell to overhaul so it’s linked to her own 
with hoops of steel. 

The film is wretched, and if the naked 
emotionalism of Garland’s late vocal 
performances makes you uneasy, it's often 
embarrassing, too, especially when she 
revs herself up in the wings during a song 
intro or pals around with her adoring 
audience — details you know are based 
directly on Garland’s concert behavior. 
(She does pull herself together for one 
number, a lovely rendition of the sweet, 
neglected ballad “It Never Was You,” from 
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Taylor in Cat on a Hot Tin Roof 


Taylor 


the Kurt Weill-Maxwell Anderson musical 
Knickerbocker Holiday.) 

But the movie, and her self-declaring 
performance, are certainly compelling, in a 
way that the previous year’s A Child Is 
Waiting , where she plays a protective 
teacher at a school for mentally 
handicapped children, isn’t. (Burt 
Lancaster is the school’s director, whose 
hard-headed style bumps up against hers.) 
This film’s oddball too. The director, John 
Cassavetes, after his luminous 
experimental debut, Shadows, had begun . 
trying to make studio pictures — this was 
his second, after Too Late Blues — and the 
tension between his sensibility and 
Hollywood's was obvious. Like Too Late 
Blues, A Child Is Waiting is a movie in 
search of a style: it’s overwrought when it 
needs to be muted and restrained when it 
needs dramatic punch. Garland gets 
caught in between. 

If you want to see Garland at her best, 
take a look at The Clock (1945), where 
she plays a secretary who meets and 
tumbles for a GI (Robert Walker) on a 24- 
hour leave. The theme of this tender movie 
is the inevitability of romance, even in a 
war-torn world, and it’s a triumph of style. 
(Both Scorsese’s New York, New York, with 
Liza Minnelli and Robert De Niro, and 
Richard Benjamin’s Racing with the Moon, 
with Elizabeth McGovern and Sean Penn, 
were heavily influenced by The Clock.) 
Garland did her most un-actressy work for 
Minnelli; she’s as soft-hued and natural 
here, among the beautifully crafted studio- 
set replicas of New York landmarks, as she 
is hard-edged and self-conscious in J 
Could Go On Singing. 

You get the feeling that everything Joan 
Crawford did — after her early, jazz-baby 
roles, anyway — was carefully 
manufactured, and maybe that’s why her 
mystique has always eluded me. She isn’t 
an actress, she’s a machine for churning 
up histrionics, and you don’t have to have 
read Mommie Dearest to find her presence 
— stentorian, unyielding — more than a 
little menacing. She’s such an unrelenting 
camera grabber that when she parades her 
gorgeous legs and turns on the siren call, 
the image I can’t get out of my head is of 
the Robot Maria in Metropolis winking at 
the hero. 

I watched five of the seven Crawford 
features included in the series (Sadie 
McKee, from 1934, and Reunion in 
France, from 1942, were unavailable for 





preview), including Mildred Pierce, 
which won her an Oscar in 1945; and the 
only one where she’s even momentarily 
sympathetic is Possessed, from 1931, the 
year before Grand Hotel (and not to be 
confused with a second Crawford 
Possessed released in 1947). She plays a 
small-town girl who leaves her factory- 
worker beau (Wallace Ford) for New York 
and has a long-time affair with Clark 
Gable, which she cuts off when she sees 
it's endangered his chances for a political 
career. 

The movie's a crock (especially the 
ending, where Fannie Hurst meets Frank 
Capra), and Crawford and Gable don’t ° 
have much chemistry, but she’s still 
relatively unmannered and a beautiful 
camera subject. Besides, early on there’s a 
very peculiar, almost expressionistic 
sequence where she watches a slow train 
drift by, each window revealing another 
aspect of the romantic, high-society life 
she’s dreamed of; at the end, the train 
stops, and a besotted millionaire (Skeets 
Gallagher) leans over the railing and 
offers her a glass of champagne. A one- 
of-a-kind scene like this one, which you 
could find only in a movie from the early 
talkie era, is worth wading through a film 
like Possessed for. 

Of the other Crawfords, Mildred Pierce 
has the best photography (by Ernest 
Haller), as well as gratifying appearances - 
by Eve Arden and Butterfly McQueen. 
Humoresque (1947) co-stars John 
Garfield, who has some brilliant scenes 
before Crawford, swathed in ermine, drop- 
kicks him into the supporting-player ranks. 
Torch Song (1953), where she plays a 
stubborn, independent (but Jonely) stage 
star who’s rescued by a blind pianist 
(mush-mouthed Michael Wilding), has an 
outrageously kitschy number, “Two-Faced 
Woman,” by Schwartz and Dietz, where 
she cavorts in blackface (sort of), a butch 
wig, blue tulle, and black fur. And Strange 
Cargo (1940), which begins as a prison- 
escape melodrama and is set mostly on a 
boat in the Guianas, features Ian Hunter as 
Jesus, who somehow gets aboard the 
vessel and converts everyone. It’s the 
single bona fide camp classic in the series. 

Not much can be said about the 
Elizabeth Taylor selection, which includes 
two of her worst, Butterfield 8 (1960) and 
The Sandpiper (1965), a Liz-and-Dick 
special. The third is the 1958 Cat on a 
Hot Tin Roof, which nearly everyone has 
seen; it's implausible on almost every level 
and certainly ranks high on the hysteria 
scale, but.you’d be hard put to find a more 
desirable couple than Taylor and Paul 
Newman as Maggie and Brick. The movie 
runs on sheer star power; luckily the 
director, Richard Brooks, has laid in a rich 
supply. oO 
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Passage to India 


The Mahabharata finds its medium 


by Skip Ascheim 
THE MAHABHARATA. Directed by 


Tuncel Kurtiz, Tapa Sudana, Yoshi 
.Oida, Antonin Stahly-Vishwanadan, 
Jean-Paul Denizon, Mahmoud Tabrizi- 
Zadeh, Erika Alexander, Bakary 
Sangare, Corinne Jaber, Clement 
Masdongar, Urs Bihier, and Myriam 
Tadesse. The Parabola Video Library. 


Sanskrit superpoem, the 

Mababbarata, is now complete. The 
legendary director first scaled the Everest 
of epics down to a three-part, nine-hour 
stage play (scripted by Jean-Claude 
Carriére), which had its US premiere at the 
BAM Mgjestic, in Brooklyn, three years 
ago. Last summer we got the three-hour 
film version (written by Brook, Carriére,; 
and Marie-Héléne Estienne). 

«Now, from the Parabola Video Library, 
comes the small-screen, in-between 
variant, a set of three tapes, five hours and 
20 minutes in all, fashioned from the same 
footage that produced the movie. Happily, 
the video adaptation fleshes out some 
matters that the over-compressed movie 
leaves pretty skeletal. And though the 
video shares several of the shortcomings 
of both play and film, the TV-mini-series 
format proves to be the most congenial 
setting for Brook’s sweeping yet tidy 
narrative style. 

At 100,000 couplets, the Mababbarata is 


Pp: Brook’s media triptych of the 


eight times as long as the Jiad and the 
Odyssey combined. In India the great 
(“maha”) tale of the feuding Bharata clan 
(composed by a succession of unknown 
authors over the period 400 BC to AD 400) 
occupies a Homeric niche and then some; 
surrounding the core story of dynastic 
warfare is a veritable Encyclopaedia 
Brahmannica of religious and 
philosophical tracts, digressions into myth 
and folklore, and tribal pseudohistories. 

The dynastic quarrel concerns two sets 
of brothers, the Kauravas (the hundred 
sons — only two of whom are foreground 
characters — of a blind king) and the 
Pandavas (the five sons of Pandu, the 
king’s brother). A complex interweaving of 
personality clashes, mystical curses, 
solemn renunciations, and supernatural 
interventions sets the stage for a dispute 
among the cousins over the succession. 

When it appears that the oldest of the 
Pandavas, Yudishthira, will prevail, the 
envious Kauravas, unwilling to accept 
defeat, contrive to engage Yudishthira in a 
rigged game of dice — the climax of 
Brook's part one. The hapless hero 
gambles away his entire kingdom, his four 
brothers and himself, and finally their 
wife-in-common, Draupadi. (Her 
humiliation at the hands of her new 
masters, memorably staged in the play but 
given short shrift in the film, is restored to 
its prominence in the video.) A second- 
chance throw of the dice results in a 12- 
year exile for the Pandavas (Brook's part 
two), during which they prepare for the 
apocalyptic battle that occupies a great 
proportion of the epic and the third part of 
Brook’s video version. 

The dice game, the poem’s pivotal 
incident before the battle, is also its most 
enigmatic. Yudishthira’s apparently 
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Once the battle starts, you can forget the niceties of motivation. 


compulsive behavior cannot be 
understood in contemporary psychological 
terms; his stoic participation in his own, 
and his family’s, ruin stems from his 
absolute commitment to the dharma (the 
epic’s central theme, a term that combines 
the notions of law, order, and duty) — in 
this case, his duty to defend his claim to 
the throne whenever challenged. In none 
of Brook’s versions is this crucial point 
made clear; in the video, Yudishthira still 
comes off, despite Andrzej Seweryn’s 
weighty performance, as a candidate for 
Gamblers Anonymous. 

Once the battle starts, though, you can 
forget the niceties of motivation and 
delight instead in the cohesiveness of the 
Indo-European tradition: it’s the Trojan 
War, with its moody generals, braggart 
warriors, reluctant champions, and 
petulant underlings all over again. But 
there is a difference — the Mababbarata, 
unlike the Jad, is an overt allegory of 
Good versus Evil, with the Kauravas, 
children of a blind man, representing the 
forces of darkness, and the Pandavas the 
forces of light. Whereas this black-and- 
white moral canvas often seems flat and 
stark on the silver screen, scaled to 
television it benefits from our saturation in 
TV forms, from soap opera to network 


news, that purvey a similarly binary ethic. 
The panoramic footage that serves the 
film so well in the battle scenes is naturally 
diminished on TV, yet striking images 
remain — like the dance of flames 
writhing in a gray haze that becomes lines 
of soldiers carrying torches and spears into 
battle. But any loss of cinemascopic 
spectacle is more’ than offset by the tube’s 
welcome domestication of Brook's self- 
consciously lingering close-ups. Lines like 
“At the sight of you, love grasped my soul” 
— not to mention a passel of philosophical 
precepts disguised as speech — are hard 
enough to take (especially given the cast’s 
jarring variety of foreign accents and 
uneven acting ability) without the added 
portentousness of a soulful six-foot face. 
In this respect, television, the close-up 
medium par excellence, improves the 
product. And if it doesn’t have anything to 
add to the movie’s most effective scene, 
the Bhagavad-Gita section, it doesn’t 
detract either. Bruce Myers’s urbane, 
melancholy Krishna still holds forth in a 
gentle voice against a background of 
clouds and distant plains, expounding the 
doctrine of action without attachment with 
a lyrical profundity that seems to extend © 
the reach of television to the immediacy 
of, well, live theater. QO 
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Andersonville 
Plus 10,000 Maniacs, Depeche Mode 





by Sandy Masuo 





(Warner/Reprise Video, 55 min- 
utes). Despite its title, Collected 
Videos is more than a mére compilation, as 

anyone familiar with Laurie Anderson's 
brand of performance art might expect. 
Through interviews, live clips, and excerpts 
from longer video projects, Anderson mer- 
rily demonstrates her knack for creating 
illusions with words and images. 

Connecting the various segments are sur- 
real sketches that feature Anderson convers- 
ing with an electronically dwarfed, male, 
“clone” simulation of herself, and public-ser- 
vice announcements from Anderson that 
highlight her comic storytelling as they 
make sensible observations about the often 
ridiculous world we inhabit. Their topics: 
the absurdity of the government's attempts 
to justify overspending on defense by hyp- 
ing the value of spin-off technology like 
spray-on cheese; the irony of writer William 
Burroughs’s assertion that “language is a 
vitus from outer space”; and an analysis of 
“The Star Spangled Banner” portraying the 
national anthem as a bunch of questions 
that someone asked during a fire. 

in performance footage, she illustrates 
her assertion that choreography is the 
geography of dance with simple but effec- 
tive moments like playing her skull by pat- 
ting different areas of it in synch with a 
drum track. 

What's fascinating about Anderson’s art 
is not hertechnological prowess but the 
human quality of what she creates. 
She coaxes you into a world of 
weird soundscapes, gestures, and 

electronic mirages that could easily , 
become intimidating or pompous. 
But she never allows the gadgetry 
to upstage her ideas; and she.never 
takes it or herself too seriously, 

10,000 Maniacs, Time 
Capsule (Elektra, 58 minutes) 

.40;000 Maniacs are One.of the 
*“ more durable bands from the alter- 
native-music explosion of the early 

_ 80s. Their understated approach 
provides a temperate environment 
for Natalie Merchant’s distinctive 
vocal stylings, which are laced 
with an air of detachment that 
often belies some of the more dis- 
turbing and poignant commentary 
her carefully crafted compositions 
convey. Which is why Time 
Capsule is such an effective video. 
Its visuals document the develop- 
ment of the band and, in several 
cases, bring the content of songs 
into sharper focus. 

“What's the Matter Here?” deals 
with child abuse by mixing shots of troubled 
children with Merchant's expressive ges- 
tures; “Talk to Me” makes its point about 
communication through a story line in 
which Merchant helps.a withdrawn elderly 
woman out of her shell: “Bat for Two” is 
assembled with the same care but suffers 
from heavy-handedness: Merchant portrays 
a pensive pregnant woman contemplating 
her imminent responsibility amid baby 
clothes, toys, cribs, etc. It’s a fine cautionary 
tale until giant full-color fetuses begin to 
drift past behind her like inflatable figures in 
the Macy’s Parade. Six live performance 
videos show Merchant refining the home- 
spun elegance of her stage presence. 

The rest.of the tape varies from the 
extremely short black and white student 
film directed by Dennis Drew that accom- 
panies “Pit Viper” to a public-service 
announcement for the Association To 
Benefit Children and the sophisticated 
“Like the Weather” video, which features 
Merchant capering around a surreal set 
that looks like something Lewis Carroll 
might conjure up for.a modern-day Alice. 

Depeche Mode, Strange Too 

/Reprise, 30 minutes). Filmed 
and directed on Super 8 by photographer 
Anton Corbijn, Strange Too is as beautiful 
as it is pointless. Grainy black and white 
vignettes, strung together by a plot of sorts, 
glide along enticingly without going any- 
where. The “story” opens with sleepless 
singer Martin Gore tossing in bed, then 
cuts to all four band members in a convert- 
ible 57 Chevy pulling into a drive-in. The 


. | .movie begins, and Jo and hehold, it’s . 


“Personal Jesus,” a video that features our 
techno-angst heroes in an “Old West” set- 
ting, mingling with buxom Spanish babes 
in postmodern designer Western wear. 

Cut back to the Chevy, where the band 
have obviously failed to impress them- 
selves. Scene two: “Policy of Truth” is a 
slow-motion montage of sexually alienated 
hipsters walking around pensively poised 
and pouting in postmodern urban-design- 
er wear. Cut back to the Chevy, where the 
band continue to be unimpressed by their 
cinematic exploits. Scene three: artful anxi- 
ety abates a bit with “Enjoy the Silence,” 
which offers a royally garbed Gore as a 
moody monarch gloomily surveying his 
lush, hand-tinted realm. Back in the Chevy, 
the band remain unmoved. Next comes 
“Clean,” a piece of melancholy voyeurism 
in which a fashionable couple overcome 
ennui by necking heavily in a-movie the- 
ater as miscellaneous images (including 
the band) drift past on the screen. In the 
Chevy, the neurotic erotica actually illicits 
some throat cleafing. “ht 

Before the sixth song segment, it begins 
to rain, so Depeche Mode‘ put the top. up 
as “World in My Eyes” closes the evening 
on a livelier note, with some concert 
footage. Finally, after the screen goes dark, 
a giant hand reaches out of the sky and 
picks up the car. The camera pulls back to 
reveal that the hand in fact belongs to the 
insomniac Gore, who is still in bed. Was it 
all a dream? We can only hope. 





Laurie Anderson: never too serious 


MC Hammer, Hammer Time! 
(Capitol, 60 minutes). MC Hammer’s for- 
taula.for success is simple. Cull the right 
rap signatures, cop the right hooks, add 
them to.a solid base of dance pop, and 
you end up with “U Can't Touch This” — 
which is essentially a remix of Rick James’s 


_ “Super Freak” with a new vocal track. He’s 


creatéd safe rap — not confrontational like 
Public Enemy’s, not objectionable like 2 
Live Crew’s, and certainly not musically 
demanding like the jazz-inflected hip-hop 
of A Tribe Called Quest. And the videos 
that make up Hammer Time! are just as 
empty as the songs. 

The collection opens with two live 
videos: “Let's Get It Started” and “Turn This 
Mutha Out,” which both have marginal 
dramatic set-ups that allow Hammer to 
save the day by performing. When he isn’t 
dancing like a demon amid his retinue of 
fly girls, he’s reveling in himself — but 
without the campy overstatement that 
makes Morris Day funny or the heavy 
machismo that makes Tone-Léc serious. 

Hammer Time! also includes a segment 
in which Hammer takes you on a stroll 
down memory lane in his native Oakland. 
He points out the empty lot where his child- 


~_. hood home used to be, explains that he 
“never felt trapped by poverty, and talks 


about his commitment to giving something 
back to the community in which he grew 
up. But as sincere as his feelings might be, 
they still come across like a campaign ad — 
especially amid all the shots of people in his 
entourage talking about what MC Hammer 


.. Means to them. Besides.a steady check. O 
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Let’s get lost: Baker, before he laid waste to his south pul poaiias 


Photo-finish jazz 



































Let's Get Lost; Jazz on a Summer's Day 


by Charles Taylor 


he jazz movies that have won 
the most acclaim in the last five 
years — Round Midnight and 
Bird — are so intent on atmo- 
sphere that they exclude any sense of joy 
in the music. I watch these:movies won- 
dering why Tavernier and Eastwood are 
jazz fans; the films seem to be saying that 
jazz is a bunch of smoky, subterranean ° 
rooms populated by men dressed in ram- 
pled suits and on the vefge of collapse. 
You might think that. 4jazzmGvie-by a2 
photographer whose career has been 
devoted to obsessive variations on a single 
visual theme — good-looking young men 
— would be the epitome of atmosphere 


SUricy (neASUn. = 
Police story 





without soul. But Bruce Weber’s documen- 
tary on the career and last months of trum- 
peter/vocalist Chet Baker, Let’s Get Lost, 
brims with longing and melancholy and 
the ineffable cool of Baker’s music. It’s the 
definitive romantic hipster movie, an essay 
on what Steve Vineberg in this paper 
termed “the erotics of jazz.” 

The young poseurs and scene-makers ¥ 
Weber surrounds the aging Baker with are 
mirror images of his own youthful per- 
sona. Yet it’s a’fneasure of Weber’s obses- 
sive infatuation with his subject that he 
finds beauty and charisma in the older 
Baker, with his lined, sunken face, and his 
shallow-smooth croak of a voice. 


Rediscovering Last of the Finest 


by Charles Taylor 





he title The Last of the Finest 
seemed designed to keep audi- 
ences out of the theaters, and it 
worked. This 1990 film disap- 
peared from Boston moviehouseés:in a 
week, and that’s not really surprising, 
since it doesn’t seem to know what audi- 
ence it’s intended for. Filmgoers who 
might have found themselves in tune with 
its politics saw it advertised like a standard 
action picture, and that’s what it is in out- 
line — but it didn’t even find a standard- 
action-movie audience. I hope its recent 
video release will encourage viewers to 
check out one of the most politically inter- 
esting films to emerge from Hollywood in 
some time. 
The director, John Mackenzie (best 
known for The Long Good Friday), and 
the screenwriters, Jere Cunningham, 
Thomas Lee Wright, and George Armitage 
(director of Miami Blues), are constantly 
subverting the genre’s conventions. 
They’re attempting to deal with the ques- 
tion of ends versus means in the 
Reagan/Bush war on Communism in 
Central America and the current war on 
drugs — a daring political parallel for a 
mainstream Hollywood movie and a smart 
one for any movie. The Last of the Finest 
isn’t imaginative or articulate enough to 
match the sensibility of great American 
political movies like Brian De Palma’s 
Blow Out or Roger Spottiswoode’s Under 
Fire. But it’s not dismissable, either. 





That title refers to a special team of four 
Los Angeles cops, led by Frank Daly 
(Brian Dennehy, in a solid performance), 
who, suspended in their attempts to bring 
down a big-time drug dealer, resign rather 
than submit to an investigation. One of 
their members (the underused Bill Paxton) 
is murdered when they continue the inves- 
tigation on their own, and they discover 
that the dealer has ties to a retired Naval 
hero selling arms to the contras. 

Working at a deliberate, unhurried pace, 
Mackenzie and his screenwriters engage in 
an ongoing critique of their heroes’ meth- 
ods. A scene where the team raid a crack 
house and rip off the small-time dealers 
inside is played for laughs, but it’s fol- 
lowed by a scene where Frank’s wife 
(Deborra-Lee Furness) accuses him of 
being a vigilante. In the male-defined 
world of action movies, it’s surprising to 
find the hero having to justify himself to a 
woman. Generally, women are accouter- 
ments whose opinions don’t count 
because they’re not backed up by experi- 
ence. But the views of the wives and girl- 
friends in The Last of the Finest carry 
weight; they’re a constant reminder that 
moral choices aren’t as black and white as 
they appear to men who live half their 
lives in a war zone. 

As the movie goes on, the world of 
heroes and villains becomes increasingly 
fuzzy, especially after the team stumble 
onto $22 million of the dealer’s money. At 





By the end, when Baker serenades a 
crowd at Cannes with Elvis Costello’s 
“Almost Blue,” you can find yourself in 
tears without knowing whether it’s 
because of how Baker laid waste to his 
youthful beauty, or for what, despite the 
ravaging, remains. 

Weber was not the first photographer to 
make a jazz movie. That credit goes to Bert 
Stern, whose film of the 1958 Newport 
Jazz Festival, Jazz on a Summer’s Day 
(finally released on video), is, hands 
down, the most joyous of all jazz films. 

Stern shot his picture at the same time as 
the America’s Cup races were taking place. 
What he’s going for is an essay on atmo- 
sphere, an attempt to capture the lazy free- 
dom of sitting in the sun listening to jazz. 





Brian Dennehy 


first they're so intoxicated by the inadver- 
tent heist that they're ready to kill a high- 
way patrolman who seems about to pull 
them over. Even after they cool down, the 
question of what to do with the money 
gnaws at them. They can’t turn it into the 
government, which (in the form of a cor- 
rupt DEA agent) is in on the arms-for- 
drugs scam. They argue that the money is 
their due for doing a job no else is willing 
to; they argue that it’s the blood money 
their friend was killed for. 

Soon the movie has pieced together a 
picture of just how easy it is to slip into 
corruption, and to justify it. When super- 






There's no barrier here between Stern and 

his love of the music. Unfortunately, he 

tries to take everything in, and his constant 
cutting away can drive you nuts. When he 
drowns out a Theloriious:Monk solo with a 
weather repoit, then.cuts away to views of 
yachting fans, you wonder whether he 
understands what he’s filming. 

But Stern’s enthusiasm prevails, and his 
reasonably uncluttered presentation of 
performers like Gerry Mulligan, Chuck 
Berry, and the Chico Hamilton Quintet 
(who play a hushed, intense number) 
restores your faith. The movie is a series of 
terrific performances, one right after 
another. 

Among the highlights, Anita O’Day, 
though hardly'a cutting-edge figure, 
nonetheless seems bent on giving the 
audience a lesson in the changes that bop 
hath wrought. Her performance is one 
long amusing twit. Even her get-up, a 
sleeveless black dress, white gloves, and 
black sun hat trimmed in white boa, is like 
a hipster’s parody of a genteel lady's outfit. 
And her numbers transform the familiar 
into unheard things; After a slow, sly 
“Sweet Georgia Brown,” O’Day performs 
scat witchcraft on “Tea for Two,” tossing 
out whatever coherence that innocuous 
ditty ever had and syncopating it until it’s a 
statement of pure rhythm and phrasing. 
She bends each syllable to her wit and 
speed and invention. It’s one of the 
damnedest things you've ever heard. 

The one time Stern’s cutaways to the 
audience work is during Louis Armstrong's 
set. If you were trying to explain to a man 
from Mars what Satchmo meant to people 
on Earth, you’d need only show him these 
beaming faces. I have never seen such 
expressions of unadulterated joy from 
either an audience or a performer. After 
some music, with that voice like furred 
honey, and some priceless stories (Louis 
tells the crowd that, when meeting the 
pope on an Italian tour and being asked 
whether he and his wife had any children, 
he replied, “No, Daddy, but we still wailin’ 
”), Satchmo is joined by trombonist/croon- 
er Jack Teagarden, and their duet on ‘ 
“Rockin’ Chair” must be one.of the most 
charming musical numbers ever put on 
film, twoold pros as smooth and comfort- 
able as frayed silk. 

The concert, and the film, closes with 
Mahalia Jackson, who after a few rousing 
gospel numbers ends with a version of 
“The Lord’s Prayer.” It’s so soulful, so pure, 
So strong, it sounds as if it could move 
mountains. QO 


patriot gun runners rail against the govern- 
ment officials who don’t realize 
Communism is creeping up on America, 
they seem to echo Frank’s earlier railings 
against police officials who don’t realize 
the danger of drug dealers. 

The queasy underside the movie expos- 
es is the parallel between the heroes’ 
efforts to expose the conspiracy — which 
results in the deaths of three innocent peo- 
ple they drag into their scheme as well as 
threats to the lives of their families — and 
the efforts of the villains to stop the 
scourge of Communism. Both groups 
make the assumption that rewriting history 
is as easy as concocting an adventure yarn, 
which is why the filmmakers’ ploy of 
undermining the genre they’ve chosen to 
work in makes so much sense. The trans- 
formation of Oliver North into a national 
hero suggests that a lot of people regard 
reality as if it were an action movie, swal- 
lowing any crackpot scheme as a feat of 
patriotic derring-do as long it’s coated in 
palatable rhetoric. The Last of the Finest 
wants to make that rhetoric the bitterest of 
pills. 

The film ends with the team vindicated 
and re-instated, watching proudly as a 
children’s playground is dedicated in 
honor of their dead friend. But even this 
image gets undercut. The camera moves 
from the ceremony, which is designed in 
red, white and blue, to a TV set that shows 
a White House spokesman, standing in 
front of an American flag, declaring that 
the contras should be supported at all cost. 
With no real fallout from the Iran-contra 
scandal, with Reagan settled into his role 
as respected elder statesman, with Bush 
ready to fight his latest example of “naked 
aggression,” Tbe Last of the Finest seems 
not only canny but prescient. The makers 
of the film know that the biggest story- 
tellers of all are still in business. 
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